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Takdim

Hag, insanlik tarihinin en kokli ve derin manevil
yolculuklarindan biridir. Asirlardir IslAm medeniyetinin
kalbinde miistesna bir yer edinen bu kutlu sefer, yalnizca
bir ibadet degil; ayni zamanda ilmin, kiiltlirlin, sanatin ve
hafizanin nesiller boyunca tagindig bilylik bir medeniyet
kopriisiidiir.

Tiirkiye Yazma Eserler Kurumu Bagkanlifimiz tarafindan
hazirlanan “Yol ve Yad: Hac Yolculugunun Yazili
Hafizas1” sergisi ve bu katalog, igte bu kutlu yolculugun
ylizyillar iginde gekillenen yazili hafizasini, nadide el
yazmasi eserler araciliftyla bugline tagimayi hedef
edinmistir.

Bu calismada, menzilndmelerden surre defterlerine,
minyatlirlii gehir tasvirlerinden dua mecmualarina,
hac yolculugunda kargilagilan eskiya baskinlarina dair
notlardan delil niganlarina kadar ¢ok sayida kiymetli
eset, okuyucuyla bulugmaktadir. Bu belgeler, yalnizca
bireysel bir ibadetin izlerini degil; ayni zamanda bir
medeniyetin kolektif hafizasini, hatirlama ve aktarma
gelenegini gozler 6niine sermektedir.

Tarih boyunca hac yollari, sadece miiminlerin fiziki

bir yolculuk glizergdhi olmamis; ayni zamanda ilim,

irfan ve sanatin farkli cografyalar arasinda tagindig:
gliclii bir kiiltiirel bag kurmustur. Uskiidar’dan
Anadolu’ya, Sam’dan Medine’ye, Mekke’den Taif’e uzanan
glizergdhlarda kaleme alinan bu yazmalar, ge¢misin ilmf,
estetik ve manevi anlayisini giintimiize tagiyan canl
sahitlerdir.

Sergide yer alan Mushaflar, menzil listeleri, surre
defterleri ve kutsal mekanlara dair minyatiirlii tasvirler,
yalnizca icerikleriyle degil, tagidiklar: zarif sanat
anlayigiyla da dikkat cekmektedir. Ozellikle K&be-i
Muazzama ve Ravza-i Mutahhara gibi mukaddes
mekanlarin incelikle betimlendigi tasvirler, kutsalin
sanatla bulustugu nadide &rnekler arasinda yer
almaktadir.

Bu sergi ilk kez giin yliziine ¢ikan pek ¢ok eseri

icermesi bakimindan da ayr bir 8nem tagimaktadir.
Boylece, yalnizca bir yolculugun izleri degil; ilmimizin,
inancimizin ve estetik birikimimizin asirlar boyunca
nasil tagindigini belgeleyen kiymetli bir miras okuyucuya
sunulmaktadir.

Medeniyetimizin hafizasini yagatmak ve gelecek nesillere
aktarmak gibi bliylik bir sorumlulugun idrakiyle
hazirlanan bu eser, ge¢migle buglin arasinda kurulan
kopriiniin bir parcasidir. Bu vesileyle, caligmanin

ortaya ¢ikmasinda emegi gecen tiim uzmanlarimiza,
restoratdrlerimize ve kurum caliganlarimiza en icten
tegekkiirlerimi sunuyorum.

Bu kiymetli koleksiyonun, sadece kiiltlirel gegmigimizi
degil; ayni zamanda inancimizin ve sanat anlayigimizin
kokll hafizasini da gelecege tagiyacagina olan inancimla,
hem bu kiymetli sergiyi ziyaret edenlere ve okuyuculara
ilham verici bir yolculuk diliyorum.

Mehmet Nuri Ersoy
Kiltiir ve Turizm Bakan




Foreword

The Hajj is one of the most profound and time-honoured
spiritual journeys in human history. For centuries, this sacred
expedition has held a central and privileged place within Islamic
civilisation—not merely as a form of worship, but also as a great
civilisational bridge through which knowledge, culture, art, and

memory have been carried across generations.

The exhibition “Road and Remembrance: The Written Legacy

of the Hajj Journey,” organised by the Manuscript Institution of
Tlirkiye, and the accompanying catalogue, aim to bring into the
present the centuries-old written memory of this sacred journey

through a selection of rare manuscript works.

This project brings together a wide range of valuable materials—
from manazilnames (route guides) and surre registers, to
miniature cityscapes, collections of devotional prayers, notes

on bandit raids encountered along the pilgrimage route, and
dalil badges identifying pilgrims. These documents illuminate
not only the traces of individual religious devotion, but also

the collective memory of a civilisation and its tradition of
remembrance and transmission.

Throughout history, the routes of the Hajj have not only served
as physical pathways for believers but have also formed a
powerful cultural network through which knowledge, wisdom,
and art travelled between regions. The manuscripts written
along these routes—from Uskildar and Anatolia to Damascus,
from Madina to Ta'tf—stand today as living witnesses to the
intellectual, aesthetic, and spiritual vision of the past.

The Qur’anic codices, waystation lists, surre registers, and
miniatures of the sacred sites included in this exhibition are
notable not only for their content but also for the refined artistic
sensibility they reflect. Especially remarkable are the delicate
depictions of sacred spaces such as the Ka‘ba al-Mu‘azzama and
the Rawda al-Mutahhara—rare examples of the sacred rendered
through art.

This exhibition is also distinguished by the fact that many of
the works presented are being displayed to the public for the
first time. Thus, what is offered to the viewer is not only the

historical imprint of a journey, but a precious heritage that
documents how our knowledge, faith, and aesthetic tradition
have been preserved and passed down over the centuries.

This catalogue has been prepared with full awareness of

the profound responsibility to preserve the memory of our
civilisation and transmit it to future generations. It forms part
of the bridge that connects the past with the present. On this
occasion, I would like to extend my sincere gratitude to all the
experts, restorers, and staff members of our institution who
contributed to the realisation of this work.

With the conviction that this invaluable collection will carry
forward not only the cultural legacy of our past but also the
enduring memory of our faith and artistic tradition, I wish all
readers and visitors to this remarkable exhibition an inspiring

journey.

Mehmet Nuri Ersoy
Minister of Culture and Tourism




Sunus

Kabe-i Muazzama bagta olmak {izere kutsal mekanlar1 yilda bir
kere muayyen zamanda ziyaret ederek 1fd edilen hac ibadeti,
Islam’in beg temel sartindan biridir. Ve bu temel vasfiyla
miisliimanlar arasinda biiytik bir 6neme sahiptir. Mekke-i
Miikerreme’ye ulagmak, K&be-i Muazzama'y: tavaf etmek,
Arafat’ta vakfeye durmak, Medine-i Milnevvere’ye varmak... Her
biri inananlarin gerceklegsin diye dua ettigi bir riiyadir.

Bu riiyay: gerceklestirmek icin yola ¢ikanlar, Islam cografyas:
basta olmak tizere diinyanin dort bir yanindan haccin merkezine,
merkezden tekrar ait olduklari cografyaya dogru unutulmaz

bir seyahatin hatiralarini beraberlerinde tagirlar. On binlerce
insan ve bilylik kervanlarla gerceklesen yolculuklar, dilden dile,
kalemden kagida aktarilmustir. Bir arinma hikayesini beraberinde
getiren bu yolculuk ilmi, irfani, edebi, siyasi ve kiiltiirel sahalarda
biiylik bir birikimin ingacisi, ihyacisi ve tagiyicisi olarak ortak
hafizanin mirasi ve mimarisini olugturur. Insamn stziinden
davranigina her halini terbiye edici vasfi da bulunan hac, asirlar
kusatan bir hareketlilik, etkilesim ve hafiza inga mektebidir.

Bu derin yolculuk, fiziki glizergdh kadar fikrf birikimi de icinde
tagir. Her menzil bir durak, her durak bir kayit, her kayit

bir gahitliktir. Yola ¢ikanlarin bir kismi sadece adim atmaz;
gozlemlerini kaydeder, izlenimlerini satirlara doker, hislerini
yazlya gecirir. Okuma yazma bilmeyen Rahmetli babamin

50 sene dnceki hac hatiralarindan da bilirim ki ¢ok az1 yazsa

da hepsinin ¢ok renkli hatiralar1 vardir. Bu anlatilar da ¢ogu
zaman muhataplarin birikimlerine emanet edilir. Tarihte aylarca
stiren hac yolculuklarinin hikemi, din, siyas? etkilegimlerinin
yani sira en milessir yonlerinden biri de yolculugun bir
medreseye dontigmes, biiylik alimlerin bu seyahati Snemli

bir egitim faaliyetine, ilm1 bir ziyafet ve ciddi bir etkilegime
déniigtiirmesidir. Islam tarihinde seyahat ve ilim, 8zellikle de hac
yolculugu ve tedris faaliyeti zengin bir literatiire sahiptir.

Tarih boyunca Islam devletleri igin hac ayni zamanda siyasi
mesgruiyetin, dinl hamiligin ve kurumsal vakarin da tezahiirii
olmustur. Bu durum, en net, zarif ve hiirmetkar sekliyle
Osmanlilarda tecelli etmigtir. Devletin, Haremeyn'e ytnelik bakig
acisiin en agik ve etkileyici tezahiiri, Yavuz Sultan Selim’in
kendisini “Hadimi’l-Haremeyn” olarak vasiflandirmasinda

tecesslim etmigtir.

Hac, Osmanlilar i¢in inananlarin glivenle edasindan mesul
olduklari bir ibadet, hiirmet ve hizmet hissiyle bagl olduklari bir
merkez, mekanlarin kalbi, Islam cografyasinin birlik, stireklilik
ve hamiliginin temsilcisidir. Bu anlayigin en goriiniir tezahtiri
olan surre alaylari, Osmanlrnin kutsal topraklarla kurdugu ¢cok
yonlil bagin ifadesidir. Surre organizasyonu etrafinda sekillenen
yazili kiiltlir, Osmanlr’nin Haremeyn’le kurdugu siyasi, mall

ve dinf iligkiyi belgeler tizerinden anlatir. Surre defterleri,
muhasebe kayitlari, ferdget beratlar1 gibi belgeler bu yolculugu
unutulmaktan kurtarip resmi tegkilat yapisi iginde kalici argiv

belgelerine dontigtiirmigtiir.

Haccin asirlik tecriibelerine dikkat ¢ekmek, bu konudaki birikimi
yeniden goriintir kilmak {izere sergi aciligini gerceklegtirdigimiz
ve katalogu ile kalici hale getirdigimiz bu glinler, hac mevsiminin
yeniden ufukta goriindiigti, kafilelerin yavag yavag Haremeyn'e
dogru yola ciktig1 glinlerdir. Tiirkiye Yazma Eserler Kurumu
Bagkanlig1 olarak 2025 hac mevsiminde Rami Kiitliphanesi

sergi salonunda ag¢tigimiz “Yol ve Yad: Hac Yolculugunun Yazil
Hafizas1” sergisi, hem mazi ile kurulan kiiltiirel baglar: hem de
yazma eserler aracilifiyla ortak hafizay: gliclendirme ve canli
tutma gayretimizin tezahiirlidiir. Sergide yer alan her eser,
sadece bir metin degil; dénemin sosyal yapisini, inang diinyasini
ve entelektiiel birikimini satirlarinda tagiyan kaynak dzelligine

sahiptir.

Sergimiz, hac yolculugunun glizergahi, evveli ve 2hiri ile bes ana
tema etrafinda gekillenmektedir: Hazirlik, Yolculuk, Yad, Iz ve

Hasret.

Hazirlik boliimiinde, menazil ve menasik kitaplar1 araciligiyla
glizergah ile ibadet suurunun i¢ igeligine dikkat cekilmektedir.
Yolculuk kisminda, hacilarin menzillerdeki gdzlemlerine ve yolda
viir(id eden manevi hallere dair kaleme alinan seyahatndmeler
yer almaktadir. Yad bélimiinde, Haremeyn’e gonderilen
Mushaflar ve dua mecmualar1 bu yolculugun manevi derinligine
sahitlik ederken, kutsal beldelerin temsilf tasvirleri de zihinsel

tahayyliltin grsel izdliglimlerini yansitmaktadir.




Kime kim K&'be nasib olsa Huda rahmet ider
Her kisi sevdiigini hanesine da'vet ider

Taglicali Yahya Efendi

Celi Stlts, Circirh Ali Efendi, 1306/1889

Iz baliimiinde sergilenen eserler, hac yolculugunun sadece fiilf
bir hatira olmadiging yazil kiiltiir aracihigiyla ilm1 ve tasavvufl
stireklilige doniistliglini gbstermektedir. Hasret bagliginda ise
hem hac yoluna ¢ikamayanlarin icli temennileri hem de bu kutlu
seferi tamamlayanlarin ardindan kalplerinde tagidiklar: &zlem
dile getirilmektedir. Levhalar ve temsill ¢izimler araciligiyla

hac, yaganip mazide kalan bir tecriibe degil; stirekli hatirlanan,
hatiralar1 kalpte hasretle taginan, ézlemle yeniden yagsanmasi

hayal edilen bir durumdur.

Sergide ¢ne ¢ikan eserler arasinda Haremeyn mengeli
yazmalar Ozel bir yer tutar. Mekke’de baglanip Medine’de
tamamlanan Envaru’t-Tenzil ve Esrdru’t-Te’vil isimli

tefsirin miizehhep niishasi; Medine’de Ravza-i Mutahhara’da
istinsah edilen Ziibdetil’l-Fuhils fi Nakgi’l-Fusis; Kabe’de,
Haceri'l-Esved’in kargisinda yazilan bir Mushaf-1 Serif ve
hac yolculugu sirasinda Mekke’de kaleme alinan el-Hak?katti
ve’l-Mecdg, bu seferin ilm? ve ruhl boyutlarini yansitan nadir
drneklerdir. Bunlarin yani sira Terceme-i $aht li-Ion Kesir
ed-Dimagk? adli eserde anlatilan bir egkiya saldirisi, hac
yolculugunun yalnizca ibadetle degil; risk ve dirayetle de oriill
bir tecriibe oldugunu gosterir. Miiellif hatt1 eserler arasinda,
Tagkopriiliizdde’nin hacca duydugu 6zlemi dile getirdigi
mektubunu iceren mecmua ile Idris-i Bitlistnin veba nedeniyle
yarida kalan seferinin ardindan kaleme aldig1 Risdleti’l-

Ib& an Mevaki?l-Vebd’ adli risilesi dikkat ceker. Bu metin,
yolculuk etigi ve bireysel sorumluluk bilinci agisindan erken
donem hac literatlirlinde istisnai bir yere sahiptir. Terceme-i
Hasendti’l-Haremeyn, yolculugun metafizik boyutlarina
isaret ederken; Tayyibetil’l-Ezkdr gibi Medine tasavvurunu
diri tutan metinler, bu manevi cografyanin zihinsel haritasini
cizer. Kurumsal hafizaya 151k tutan Surre Masraf Defteri

ve Ferdget Beratlari, Osmanl’'nin hac organizasyonundaki

diizenini ve hamf kimligini belgelendirir. Son olarak,

Haremeyn tasvirleri; hac yolculugunun yalnizca fiilf bir sefer
degil, metin, mekan ve hatira arasinda kurulan ¢ok katmanl

bir sanat faaliyeti oldugunu gosterir.

Tiirkiye Yazma Eserler Kurumu Bagkanli: olarak yazma
kiiltlirlintin tagryiciiini yalmzca bir argiv caligmasi degil, bir
hafiza ingasi olarak goriiyoruz. Yazmalar, zamamn i¢inden siiziiliip
gelen tagiyicilardir. Her biri zamammnin gahidi, medeniyetimizin
kaydidir. Bu baglamda sergilerimiz, yalnizca nadir niishalarin
temagaya acildif1 vitrinler degil; tarihle bugiinii bulusturan, yarinla
bag kuran, okurla metin arasinda iletigim zemini kuran kiiltiirel
kargilagma alanlaridir. “Yol ve Yad” Sergisi bizi, bireysel ve kolektif
hafizay1 yoklamaya, hac gibi bliylik bir ibadetin izlerini yalnizca
kutsal mekanlarda degil satirlarda da takip etmeye cagirtyor. Bu
cercevede, sergi kataloglarimizi yalniz bir rehber degil, bir bellek

nesnesi, bir ilmi kaynak ve bir sahitlik vesikasi olarak hazirliyoruz.

Tiirkiye Yazma Eserler Kurumu Bagkanlif: {ilkemizin en
onemli ilim ve kiiltlir hamlelerinden birisidir. Tlirkiye Yazma
Eserler Kurumu Bagkanligrnin kurulusuna ¢nciiliik eden ve
calismalarimizi her daim himaye eden Cumhurbagkanimiz
Sayin Recep Tayyip Erdogan’a; destegini hicbir zaman bizden
esirgemeyen Killtlir ve Turizm Bakanimiz Sayin Mehmet
Nuri Ersoy’a glikranlarimizi sunuyoruz. Sergiye emek veren
tiim mesai arkadaglarimiza, sahis ve kuruluslara géniilden
tegekkiir ediyoruz. Koleksiyonundaki kiymetli eserlerden
sergimizle ilgili olanlar1 bizimle comertce paylagan Sayin
Bekir Kantarcr'ya ve koleksiyonundaki nadir bir mektubun
sergilenmesine izin veren Saymn Nurullah Ozdem’e miitegekkiriz.
Kutsal topraklara yonelen her yliz, ardinda yalnizca dua
degil; belge, bilgi ve hatira da birakir. Biz de bu izlerin sahibi
hac yolcularinin her birini hayirla ve minnetle yad ediyoruz.

Coskun Yilmaz
Tirkiye Yazma Eserler Kurumu Bagkan




Preface

To whom the Ka‘ba is granted, God shows His mercy
Each soul invites their beloved to their own home

Taglical: Yahya Efendi

Hajj, which is performed once a year at a designated time by
visiting the holy sanctuaries—chief among them the Ka’ba—is
one of the five fundamental pillars of Islam. In this essential
capacity, it holds profound significance among believers. To
reach Makkah al-Mukarramah, to circumambulate the Ka’ba
al-Muazzamabh, to stand in vigil at Arafat, to arrive in Madina
al-Munawwarah... Each of these is a dream for which the faithful
earnestly pray to come true.

Those who set out to realize this dream carry with them the
memories of an unforgettable journey, one that begins from
every corner of the world—especially across the Islamic
geography—towards the sacred centre and then returns

them to their homeland. These travels, undertaken by tens

of thousands of people in meticulously organized caravans,
have been passed down both orally and significantly through
written accounts. This journey toward the centre, a path of
purification, has built, revived, and transmitted a vast legacy
of knowledge, wisdom, literature, politics, and culture, forming
the architecture and memory of a shared heritage. Hajj, which
carries the power to refine every state of a person—from word
to action—is a school of movement, interaction, and memory
that spans the centuries. This profound journey encompasses
not only a physical route but also an intellectual and spiritual
accumulation. Every stop is a station, every station a record,
every record a testimony. Some among those who set out on
this journey do more than walk; they observe, document their
impressions, and give voice to their emotions in writing. As
someone whose late father could not read or write, yet who
told vivid stories from his pilgrimage fifty years ago, I know
that even if not all travellers can write, they all have rich
memories to share. These narratives are often entrusted to the
knowledge and memory of their listeners. Beyond the moral,
religious, and political interactions embedded in the long
pilgrimages of the past, perhaps one of their most influential
aspects was the transformation of the journey into a kind of
school: great scholars turned the pilgrimage into a significant
educational endeavour, an intellectual feast, and a serious

site of exchange. In Islamic history, travel and knowledge—
particularly the Hajj and the act of teaching during it—have

given rise to a rich and enduring literature.

Throughout history, for Islamic states, the Hajj has also served
as a manifestation of political legitimacy, religious patronage,
and institutional dignity. This reality found its clearest, most
elegant, and respectful expression in the Ottoman Empire.

The most compelling and symbolic articulation of the state’s
outlook toward the Haramayn was embodied in Sultan Selim
I's designation of himself as Hadim al-Haramayn—*“the Servant
of the Two Holy Sanctuaries.” For the Ottomans, the Hajj was

a religious duty they were responsible for ensuring that the
faithful could perform in safety; it was a center to which they
were bound by reverence and service, the heart of all sacred
spaces, and the representative of the unity, continuity, and
guardianship of the Islamic world. The surre processions, the
most visible expression of this understanding, represented the
multifaceted relationship the Ottomans cultivated with the holy
lands. The written culture shaped around the surre organization
documents the Ottomans’ political, financial, and religious ties
with the Haramayn. Documents such as surre registers, financial
records, and ferdget decrees preserved the memory of this
journey and turned it into enduring archival material within the
official institutional structure.

This exhibition—opened with the aim of drawing attention to the
centuries-old experiences of the Hajj and of once again making
this wealth of memory visible—is taking place just as the new
Hajj season comes into view on the horizon and as pilgrim groups
begin slowly making their way toward the Haramayn. As the
Manuscript Institution of Tiirkiye, the exhibition “The Road and
Remembrance: The Written Legacy of the Hajj Journey,” opened
during the 2025 Hajj season in the Rami Library exhibition hall,

is a reflection of our effort to strengthen and sustain our shared
memory through manuscript heritage and to reinforce the cultural
ties with the past. Each item in this exhibition is not merely a
written text, but a manuscript that bears within its lines the social
structure, spiritual world, and intellectual richness of its time.

Our exhibition is structured around five main themes that
encompass the route, beginning, and end of the Hajj journey:
Preparation, Journey, Remembrance, Trace, and Longing.

The Preparation section highlights the interwoven nature of the
pilgrimage route and devotional awareness through mandazil
(staging-post) and mandasik (ritual) manuals.




In the Journey section, travelogues written by pilgrims capture
their observations at different waystations and the spiritual
states they encountered along the road. The Remembrance
section bears witness to the spiritual depth of the journey
through copies of the Qur’an and prayer collections sent to the
Haramayn, while symbolic representations of the sacred cities
reflect visual projections of mental imagination. The works
displayed in the Trace section demonstrate that the Hajj journey
was not only a lived experience but also transformed into
intellectual and mystical continuity through written culture. In
the Longing section, we encounter the heartfelt supplications of
those unable to embark on the journey and the deep yearning
carried in the hearts of those who returned from this sacred
expedition. Through soil from the Ka‘ba, panels, and symbolic
illustrations, Hajj is presented not merely as a past experience,
but as a state of remembrance—one carried in the heart with

longing and imagined again with hope.

Among the highlights of the exhibition, manuscripts originating
from the Haramayn hold a special place. Notable examples
include a gilded manuscript of the Qur’anic commentary Anwar
al-Tanzil wa Asvar al-Ta’wil, begun in Makkah and completed
in Madina; Zubdat al-Fuhts fi Nagsh al-Fusts, copied in the
Rawda al-Mutahhara in Madina; a Mushaf al-Sharif copied
directly across from the Black Stone in the Kaba; and al-Hagiga
wa al-Majaz, composed in Makkah during the course of a

Hajj journey—each a rare work reflecting the intellectual and
spiritual dimensions of the pilgrimage. In addition, the account
of a bandit attack found in the work Tarjama-yi Shahi li-Ibn
Kathir al-Dimashqi reveals that the Hajj journey was not only
an act of worship but also a trial involving risk and resilience.
Among the autograph manuscripts, a volume containing
Tagkdpriiliizade’s letter expressing his yearning for Hajj and
Idris al-BidlisTs treatise Risdlat al-Iba’ ‘an Mawdqi‘ al-Wabd,
written after his pilgrimage was cut short due to plague, stand
out. This latter text holds a unique place in early Hajj literature
for its reflections on travel ethics and personal responsibility.
Tarjama-yi Hasandt al-Haramayn alludes to the metaphysical
aspects of the journey, while works such as Tayyibat al-Adhkar
sustain the spiritual imagination of Madina, mapping out the
inner geography of this sacred land. Archival documents such
as the register of surre expenses and ferdaset decrees shed light

on the Ottoman state’s organized and patronly role in the Hajj
operations. Finally, visual depictions of the Haramayn reveal
that the Hajj journey was not merely a physical voyage but also
a multilayered artistic activity, interweaving text, place, and
memory.

At the Manuscript Institution of Tlirkiye, we view the
preservation of manuscript culture not merely as an archival
task but as an act of memory-building. Manuscripts are vessels
of time—each a witness to its era, a record of a civilization. In
this context, our exhibitions are not merely showcases for rare
copies but cultural spaces of encounter that bring together past
and present, reader and text. The exhibition “The Road and
Remembrance: The Written Legacy of the Hajj Journey” invites
us to explore both personal and collective memory, and to follow
the traces of a great act of worship such as Hajj not only in
sacred places, but also in lines of text. Accordingly, we prepare
our exhibition catalogues not simply as guides, but as objects of
memory, sources of knowledge, and documents of testimony.

On this occasion, we would like to extend our heartfelt gratitude
to Our President Recep Tayyip Erdogan, whose vision led to the
founding of the Manuscript Institution of Tiirkiye—one of our
country’s most significant scholarly and cultural initiatives—
and who has consistently supported our work; to the Minister
of Culture and Tourism Mehmet Nuri Ersoy, who has always
stood by us; and to all our colleagues and collaborators who
contributed to the realization of this exhibition. We offer our
sincere thanks to MrW. Bekir Kantarci for generously sharing
the works in his valuable collection relevant to our exhibition,
and to Mr. Nurullah Ozdem for permitting the display of a rare
letter from his private archive. Every face turned toward the
sacred lands leaves behind not only prayers but also documents,
knowledge, and memories. We, in turn, remember with gratitude
and reverence each and every pilgrim whose footsteps have left
behind these traces.

Coskun Yilmaz
President of the Manuscript Institution of Turkiye
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o e S e e R MEKKE-i MUKERREME
=g it . Hackervamnin Mekke-i
| Miikerreme ve Harem-i
b '51'3'"'“* Serif'e girisini, hacilarin

Kabe-i Muazzama'y: tavaf
edisini tasvir eden 18. yiizyil
sonlarina ait panoramik
gravur.

(D’ohsson, Tableau Général
de’l Empire Ottoman)

1- Bab-1 Seybe

2- Hacer-i Esved
3- Hatim

4- Bab-1 Serif

5- Ritkn-i Yemani
6- Altinoluk

7- Ritkn-i Hacerii'l-Esved
8- Makam-1 [brahim
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9- Bab-1 Safa

10-
11-
12-
13-

14-
- Mescid-i Ibrahim
- Cebel-i Arafat

- Batn-1 Arafat

- Cebel-i Rahme

- Miizdelife

- Cebel-i Kuzah

- Mahalle-i Mina

- Cemre-i Akabe

- Kurban Mahalli
24-
25-
26-
27-
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Safa Tepesi

Merve Tepesi

Batn-1 Mekke
Safa-Merve Arasindaki
Iki Yesil Direk (Isik)
Cebel-i Mina

Tiras Mahalli
Mescid-i Hayf
Muhassab (Ebtah)
Babu'l-Veda
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28- Kabe Merdiveni

29- Sebil

30- Sam Birkesi

31- Misir Birkesi

32- Kubbe-i Sem'an

33- Kubbe-i Abbas
(Sikayetu'l-Abbas)

34- Makam-1 Hanefi

35- Makam-1 Safii

36- Makam-1 Maliki

37- Makam-1 Hanbeli

38- Vaaz Kiirsiileri

39- Cebel-i Ebu Kubeys

40- Cebel-i Cizli

41- Cebel-i Abdullah

42- Cebel-i Sebir

43- Cebel-i Serif

44- Cebel-i Sevr

45- Cebel-i Mensgiye

46- Cebel-i Lala
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48-
49-

50-
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Cebel-i Handeme
Cebel-i Hind
Sakku'l-Kamer'in
gerceklestigi yer
Cebel-i Hira
Cebel-i Nar

- Hz. Ibrahim Namazgahi

- Serif Ttrbeleri

- Hz. Hatice'nin Turbesi

- Serif Konag:

- Mekke Kadisinin Konag:
- Mescid-i ITI. Murad

- Medrese-i Stileymaniyye
- Medrese-i Kayitbay

- Deliller Bag1 Konagy

- Bag Imam Konag:

- Hamam

- Stik-u Mekke

- Mu'alla Kabristan




Rehber-i Hac Haritasi
Guide to the Pilgrim's Route (The Map of Rehber-i Hajj)

II. Abdiilhamid doneminde tagbaski teknigiyle This map, produced with the lithographic printing
hazirlanan bu harita, Osmanli cografyasinda hac technique during Sultan Abdulhamid II’s rule,
yolculuklarinin rotasini, demiryolu ve deniz hatlarini, prominently represents the pilgrimage routes within
menzilleri ve kutsal gehirleri ayrintili gekilde gosterir. the Ottoman lands, along with railway and maritime
Aydin Maarif Miidiiriyeti’nin izniyle 1318/1902 yilinda paths, key resting spots and the holy cities. It was
Vilayet Matbaasi’nda basilmigtir. printed in 1318/1902 at the Provincial Printing House

authorized by the Aydin Directorate of Education.

1318/1902 1318/1902

Tagbaski Lithograph

900x580 mm 900x580 mm

Haritanin ilk kismi diinya haritasy, Osmanl cografyas: ve Hicaz While the first part of the map includes a global map, the

glizergahlarini icerirken, bu ikinci kism Medine’den Mekke'ye geography pertaining to the Ottoman Empire and pilgrimage

kadar uzanan Hicaz Demiryolu giizergahy, hac ibadetlerinin routes of Hijaz, the second and exhibited part illustrates the
yapildig1 kutsal mekanlar, konaklama yerleri, telgraf hatlar1 path of the Hijaz Railway ro.ute expandnjlg f.rom Mz?dma to
, X MakkaMakkah, the sacred sites where pilgrimage rituals are
ve deniz ulagim noktalarini detaylandirir. Haritanin alt . . . .
Jusminda ver alan erafik aciklamalar ve istatistik cetvellerd performed, accommodation points, telegraph lines and maritime

yv %r s o 7 transportation hubs. The graphical explanations and statistical
yalnizca cograff degil, ayni zamanda dinf ve idarf organizasyon tables at the lower section function as both geographical guides

baglaminda da belge niteligi tagr. and as supporting documentation regarding religious and

e N . - administrative structures.
Harita {izerinde yer alan diinya dinleri dagilimi tablosu, adeta

Osmanlrnin IslAm diinyasimn lideri olmasinin bir yansimasidir. The visual representation of religious diversity across the globe
Ayrica konaklama yerleri, glizergah {izerindeki yerlesim serves to illustrate the Ottoman Empire’s dominance in the
birimleri ve istasyonlar hakkinda ayrimntili bilgi sunan liste, hac Islamic sphere. Additionally, the register that outlines specific
yolculugunun devlet eliyle diizenlenen lojistik yoniine 1gik tutar. details about accommodation facilities, settlements along the
pilgrimage route and stations highlights the logistical planning
Rehber-i Hac Haritasi, sadece y&n bulmaya hizmet eden bir associated with the journey organized by state governance.

belge degil; hac ibadetinin idard, siyas? ve kiiltlirel boyutlarin
More than just a tool for navigation, the Map of Rehber-i Hajj is

a rich visual artifact that reflects the multifaceted administrative,
political, and cultural features of the pilgrimage journey.

temsil eden ¢ok katmanli bir gbrsel kayittir.

Istanbul Tiirk ve Islam Eserleri Miizesi, 4378 Istanbul Turkish and Islamic Arts Museum, 4378
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Menasik-i Hac
Menasik-i Hajj

Miiellifi bilinmeyen bu eser, haccin farzlar1 ve edepleriyle
birlikte Arafat, Miizdelife, Min4, tavaf ve sa‘y gibi temel
riikiinleri aciklayarak haci adaylarim hazirlik siirecinde
bilgilendirmek amaciyla kaleme alinmigtir.

Tiirkce-Rik‘a
237x161x2 mm, 13 yaprak, 23 satir
Kagit, siyah kirmizi miirekkep

Niishanin metni pembe renk Dogu kagid: tizerine, siyah ve
kirmizi miirekkep kullamilarak rik‘a hattiyla yazilmigtir. Kalin
kagit lizerine battal ebrulu cilt, donemin kitap sanatina dair
onemli 6rneklerden biridir.

Menazil ve mendsik tlirlindeki eserler, hac yolculugunun
hem zahirf glizergahini hem de manev? hazirligini belgeleyen
essiz kaynaklardir. Mendzil kitaplari, hac kafilelerinin
Istanbul'dan baglayarak Haremeyn'e uzanan yolculuklarinda
ugradiklar1 konak yerlerini; bu menzillerdeki cografi,
iktisadl ve dint unsurlari -su kaynaklari, camiler, zaviyeler
ve evliya tlirbeleriyle birlikte- aktarir. Menasik metinleri ise
haccin ibadet boyutunu, riikiin ve vaciplerini, yapilmasi ve
sakinilmasi gereken hususlar ayrintih bicimde agiklayarak
haci adaylarini bilgilendirir. Bu iki tiir bir araya geldiginde,
yalnizca bir ibadet rehberi degil; Osmanl hac yolculugunun
cografl, sosyal ve ruhdnt haritasini ¢izen bellek metinleri
olarak dne ¢ikar.

Ntishamn 1°-2* sayfalar1, mahr{ise-i Islémbol'dan baglayarak
Sam-1 Serif, Medine-i Miinevvere ve Mekke-i Miikerreme’ye
ulagan glizergahtaki Snemli duraklari menzil bagliklari altinda
kayda gegirir. Bu duraklar yalnizca cograff noktalar degil; ayn
zamanda ziyaret edilen evliya tlirbeleri, su kaynaklari, cami ve
tekkelerle birlikte birer manevi hatira mekanidir.

{1k menzil olarak Uskiidar zikredilir; burada Aziz Mahm{id
Huiday? Hazretleri ve Seyh Karaca Ahmed ziyaret edilir.
Ardindan gelen Kartal, “4b i havds: latif” bir kasaba olarak
tamitilir. Gelbiize (Gebze) menzilinde ise Coban Mustafa
Paga’nin kiilliyesi, hatt-1 Ya'k(it? ile yazilmig bir Mushaf-1 Serif
ve Halvet] geyhlerinden Seyh IlyAs Efendinin tlirbesi dikkat
ceker.

Bu metin, hac yolunun yalnizca fiziki bir seyahat degil; dua,
ziyaret ve hayirla oriilmiis cok katmanl bir méanevi yolculuk
oldugunu vurgular. Her menzil bir hatira, bir anlam, bir durak...
Mengzil anlatilarinda cografya ile hafiza i¢ ice gecer.

TUYEK, Siileymaniye YEK, Hiisrev Paga 267

YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This work, whose author remains unknown, was
composed to guide prospective pilgrims in their
preparation for the Hajj, explaining its obligatory
elements and etiquettes along with essential rites such
as Arafat, Muzdalifa, Mind, tawdéf, and sa‘.

Turkish-Riq‘a
237x161x2 mm, 13 folios, 23 lines
Paper, black and red ink

The manuscript is written in 7ig‘a script using black and red ink
on pink-coloured Eastern paper. Its binding, which showcases

a battal marbling design on thick paper, is a remarkable
representation of the book art from that era.

Works deal with mendzil and mendsik are unique sources that
document both the physical route and the spiritual preparation
of the pilgrimage journey. Menazil literature details the stopover
sites that pilgrimage groups encounter on their route from
Istanbul to the Haramayn (Makkah and Madina), emphasizing the
geographical, economic, and religious features of these locations,
including water sources, mosques, lodgings, and the tombs

of saints. As to mendsik literature, it prioritize the ceremonial
components of the Hajj, thoroughly detailing its fundamental
and mandatory elements, along with suggested practices and
restrictions, thereby guiding those who wish to perform the
pilgrimage. When these two types are combined, they go beyond
being mere religious manuals; they emerge as memory narratives
that outline the geographical, social, and spiritual facets of the
pilgrimage journey within the Ottoman context.

Folios 1°-2% of the manuscript report the key stops along

the pilgrimage route, beginning in mahrise-i Islambol,
passing through Sham al-Sharif, and reaching al-Madina al-
Munawwarah and Makkah al-Mukarrama. These stops are
organized beneath the headings of menzil (station). They are
not merely geographical locations, but also spiritual symbols
-places of remembrance- alongwith saints’ tombs, water
sources, mosques, and Stifi lodges.

The initial destination noted is Uskiidar, where Aziz Mahmud
Hiidayl and Seyh Karaca Ahmed are visited. Next in line is Kartal,
characterized as ab i havas: latif. The social complex (kiilliye) of
Coban Mustafa Paga, a Mushaf- Serif written in the style of Ya‘qati
script, and the tomb of Seyh Ilyas Efendy, a significant Halvett
sheikh, draw attention at the Gelblize (Gebze) stop.

The text points out that the journey of pilgrimage is not solely a
tangible journey; rather, it is a rich spiritual experience filled with
prayers, visits, and auspiciousness. Every spot is a recollection, a
purpose, and a brief interlude... In the stories of these destinations,
the aspects of geography and memory are intertwined.

TUYEK, Siileymaniye Manuscript Library, Hiisrev Paga 267



+8 ‘29 vépq aaisnp] ‘Auvaqr] sduosnuvpy afiuvwdans VXL / -8 L9C eed a21snH YA Atuewroms MIANL +

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION ~ 19



oZT ‘L9 pévd aausnp] ‘Civiqr adiosnuvy afiuvwidains MTANL / «C-oT L9C B¥ed A21snH A Auewilems MIANL +

@
2
)
/~
&3
@«
o~
&3
@«
[¥5)
<
=
<
S
@
<
N
jas)
=
<]
s
=
=]
=
=]
2
=3
5
)
3
1
)
<
s
2
>

20 YOLVE




Der zikr-i mendzil yan mahriise-i
Isidmboldan Sam-1 Serife ve Medine-i
Miinevvere’ye ve Mekke-i Miikerreme’ye
-servefehumullahu te‘dla- varinca olan
mengilleri beydn eder

Mengzil-i Uskiidar

Ivtidd Uskiidar’a nakl olundukta merhum
Hiday? A2tz Mahm{d Efendi Hazretleri
ziyaret oluna ve yol tizerinde $eyh Karaca
Ahmed Hazretlevi dahi 2iyaret olunup
tasadduk oluna.

Mengzil-i Kartal (saat 4 )

Kasaba-i Kartal 4b i havdst latif olup
cami*i serif &niinde olan kuyu suyu gayet

hafiftir.
Menczil-i Gelbiize (Saat 5)

Kasaba-i Gelbiize galat-1 meghur olup ash
“Geyk Baz1” imis. Kasaba-i megblrda iki
cami“i gerif vardir; birini Coban Mustafa
Paga bina etmigtir. Tekke ve medrese ve
imdret ve misdfirhdne ve hatt-1 Ya‘kiit?

ile bir Mushaf-1 Serif vardir ve bir cdmi“i
sevif dahi fatih-i vikdyet Sultdn Orhdn Gazl
bind etmigtir. Lakin suyu gayet algaktir ve
dolapla kuyudan ¢ekilip Sigman Ibr&him
Pasa kirk yerden kuyular kazdirip bir yere
cem* etmistiv. Cesmelere ve hamamlara
gider. Ziy@ret olunacak merhum Hoca
Fozlulldh Pasa ve Tarik-i Halvet?'den

merhum Seyh Ilyds Efendi Hazretleri anda
medfindur.

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 21
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Menazili’l-Hac
Menazil al-Hajj

Uskiidar’dan baglayarak Mekke-i Miikerreme’ye
varincaya dek hac kervanlarinin ugradig: konaklari
menzil menzil kayda geciren Mendzilii’l-Hac isimli
eser, bu giizergdh1 muhtasar bir bicimde anlatir.

Tiirkce-Nesih

213X124x17 mm, 1-64 yaprak, 9 satir

Kagit, miirekkep, altin, opak pigment (pembe, turuncu,
lacivert, kirmizi, mavi, yesil), deri

Bu eser, hac kervanlarinin Uskiidardan baglayarak Mekke-i
Miikerreme’ye varincaya dek ugradiklari menzilleri 6zetle
anlatan nadir bir rehberdir. “Mendzili’l-Hac” adiyla bilinen
bu metin, hattat Ali $iikr{i tarafindan nesih hattiyla istinsah
edilmigtir. Siyah ve kirmizi miirekkeple kaleme alinan yazilar,
el yapimi krem renkli Dogu kagich izerine yazilmuig, metin

cercevesi ise altin ve siyah cetvellerle zarif bicimde kusatilmigtir.

Eser, yalmizca bir glizergah listesi degil; aym zamanda
manevi duraklara, dualara ve ziyaretlere de yer vererek hac

yolculugunun riihan? yéniinii vurgular. Ik menzilde, Uskiidarda

Aziz Mahmud Hiidayl ve Seyh Karaca Ahmed ziyaret edilerek

yolculuga manevi bir baglangi¢ yapilir. Ikinci durak olan Kartal
kasabasinda ise temiz havasi ve hafif icimli kuyusu ile meghur
cami 6niinde kisa bir konaklama anlatilir.

TUYEK, Siileymaniye YEK, Mihrigah 150

YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

The publication known as Mendzil al-Hajj details the
various stopovers of the Hajj caravans traveling from
Uskiidar to Makkah, documenting each station along

the pilgrimage route in a concise manner.

Turkish-Naskh

213X124x17 mm, 1-64 folios, 9 lines

Paper, ink, gold, opaque pigment (pink, orange, navy, red,
blue, green), leather

This document is a unique resource that briefly provides a
concise overview of the stopping points along the route taken

by Hajj caravans, which begins in Uskiidar and culminates in
Makkah. Titled “Menazil al-Haji”, the manuscript was transcribed
in naskh script by the calligrapher Ali $iikrii in black and red ink
on handmade cream-coloured Eastern paper. The text panel is

elegantly surrounded with gold and black rule frames.

Rather than simply outlining the various locations along the
route; it highlights the spiritual elements of the pilgrimage
through the inclusion of sacred sites, prayers, and devotional
visits. The journey begins at the first station, Uskiidar, featuring
a spiritual vibe as it includes visits to Aziz Mahmud Hiidayl and
Seyh Karaca Ahmed. At the second stop, the town of Kartal, a
short break takes place near the town’s well-known mosque,
celebrated for its clean air and a well that provides refreshing,
drinkable water.

TUYEK, Siileymaniye Manuscript Library, Mihrigah 150
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Bismilld@hirrahmdnivrahim
An Istanbul ile’s-Sm ve Medine

ve Mekke ve Cebel-i Arafat
serrefehumulldhu tedld

Mengzil-i Uskiidar

Ivtidg Uskiidar’a nakl olundukda
merhum Hilddy? Mahmud Efendi

Azf2 hazretleri ziyaret oluna ve yol
tizerinde merhum $eyh Karaca Ahmed
hagretleri dahi 2iyaret olunup sadaka
verile.

Menzil-i Kartal

Kasaba-i Kartal 4b ve havast latif olup
cdmi-i gerif oniinde olan kuyunun suyu
gayet hafiftir.

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 25



Cevahiri’l-Kudsiyye fi Medhi’l-Ka'beti’s-Seniyye
Jawahir al-Qudsiyya f1 Madh al-Ka'ba al-Saniyya

Kudiis’lii lim ve gair Hiiseyin el-Halid1 (6. 1200/1786)
tarafindan kaleme alinan bu manzum eser, Kabe’yi
medhetmek amaciyla yazilmigtir. 1194/1780 yiinda
istinsah edilen bu niisha, Nab?’nin Tuhfetii’l-Haremeyn’i
ile miiellifi bilinmeyen bir Mendzil-i Hac metnini de
iceren bir mecmuanin son béliimlerinde yer almaktadur.

Arapca-Nesih
224x%137x19 mm, 131 yaprak, muhtelif satir
Kagt, siyah, kirmizi miirekkep, deri

Eserin metni, renkli Avrupa kagidi tizerine siyah ve kirmizi
miirekkep kullanilarak nesih hattiyla yazilmigtir. Niishanin 127°
sayfasi nohudi renk kagida gegmektedir. Bordo renk deriden
yapilmis cildi, altinla bezeli rim1 motifli gemse, zencerek

ve cetvellerle siislenmig kapak tasarimiyla dénemin yazma
estetigini yansitir.

Mecmuada yalnizca edebi metinler degil, hac yolculugunun
sosyal ve dinf boyutlarini yansitan belgeler de bulunmaktadir.
Hacca gidis esnasinda teslim alinan kitaplar, hayir paralari ve
emanet egyalarin tek tek kaydedildigi emanet listesi, hacimin
yalmzca ibadet degil, ayn: zamanda vekalet ve sorumluluk
tagiyan bir seyyah oldugunu da gosterir. Bu belgede, Mushaf-1
Serif’ten Mevlid kitaplarina, fetva mecmualarindan mendsik
metinlerine kadar birgok eser ismen anilir; bazilar “yammda”,
bazilari ise “teslim” ibaresiyle kayda gegirilmigtir.

TUYEK, Siileymaniye YEK, Asir Efendi 241

26  YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Written by the poet and scholar Husayin al-Khalidi

(d. 1200/1786) from Jerusalem, this literary work is
dedicated to extolling the Ka‘ba. Copied in 1194/1780,
this document is included in the last sections of a
collection that also features Nabis Tuhfa al-Haramayn
alongside an anonymous text on Manazil-i Hajj.

Arabic-Naskh
224x137x19 mm, 131 folios, various lines

Paper, black and red ink, leather

The work’s text was written in naskh script using black and
red ink on coloured European paper. Starting from folio 127°,
the manuscript continues on cheakpea (nokhdz) coloured
paper. The binding, made of burgundy leather, captures the
manuscript style of its time, with a cover design that includes
a gold-embellished central medallion featuring rami motifs, as

well as chain-border designs and rule frames.

Included in this compilation are both literary texts and
documents that highlight the social and faith-related elements

of the pilgrimage journey.

This collection features a comprehensive record referred

to as the list of amana (trust), which carefully documents
books, donations for charity, and items entrusted to others
during the journey for Hajj. This indicates that the Muslim
pilgrim was both a person of faith and a traveler, shouldering
responsibilities and representing others. Within this document,
a range of items is detailed, including copies of the Mushaf-i
Sharif, Mevlid literature, collections of legal rulings (fatwa
compilations), and texts concerning mendasik. Certain items

are labeled as “with me”, while others are categorized as

“delivered,” reflecting their assigned status.

TUYEK, Siileymaniye Manuscrpt Library, Asir Efendi 241
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Bismilldh
Taht-1 Revdnda Olan Klitiib
F7 7 Recep sene 94 Hareket bi-havlilldhi subhénehil ild Uskiidar

Mushaf-1 Sevif (Teslim), NecAti’l-Kar? (Teslim), Tenbihii’l-Endm
(Teslim), Mecmil‘a-i Hisn-1 Hasin (Yarnimda), Tarihii’l-Medinetil’l-
Miineverre (Teslim), Serh-i Mendsik-i Ali Kari (Yanimda), Ebezdde
Sa‘dulldh Efendi Emdneti Metn-i Mendsik (Yanimda), Yine Emdnet-i
Miis@riinileyh Men@sik-i Ahir (Yanimda), Mes“id Bey merhum mendsiki
(Yaramda),Takrir-i Mevliid (Yanimda), In Mecmii‘a (Yarnimda), Ciizdédn
ve Devdt (Yanimda), Behcetil’l-FetGva (Teslim), Aldm (Teslim), Arab?
Mevliid b hatt-1 Agir (Teslim), Mecmii‘a-i Kasyid ve Metdlib-i Aliyye
(Teslim), Ichzetil seyhiind el-Basr? (Teslim), Benim mecmu‘a-i kebirem
(Teslim), Tuhfetil’l-Mii’'minin (Teslim), Takvim Tdrihi (Teslim), Kuddir?
(Teslim), Minhdc ve ve La‘l-i Musaffé ve a‘ddd- Hanif (Teslim), Emdnet
Sifé’1 Serif (Teslim), Mushaf-1 Serif (Teslim), Benim ve pederimin

mecmfl‘as: (Yanimda)
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Menasikirl-Hac
Manasik al-Hajj

Osmanl: dénemi alimlerinden Sinaniiddin Yasuf el-
Amasi (6. 1000/1592) tarafindan kaleme alinan bu
menasik eseri, haccin riikiinlerini, usiil ve esaslarini
aciklamakta; 6zellikle haci adaylarim ibadetin hazirlik
siirecinde bilgilendirme amaci tagimaktadur.

Tiirkge-Nesih
180x109x14 mm, 87 yaprak, 17 satir

Tiirkge olarak nesih hattiyla istinsah edilmig bu niisha, aym
zamanda dénem hac organizasyonlarina dair nadir belgeler
arasinda yer almaktadir. Eserin 89°-9o® sayfalarinda kayith

olan delil ve saka niganlari, Osmanli hac kafilelerinin yolculuk
esnasinda kullandify glizergah isaretleme ve haberlegme sistemi
hakkinda 6zglin bir belge niteligindedir. Deliller, sakalar ve
yardimcilari, gahislarim ve egyalarim tanitmak amacryla nigan
adh verilen igaretleri kullanirlardi. Bu niganlar genellikle goriiniir
yerlere, hasir, bardak, zevrak gibi egyalara cizilir; hacilar bu
isaretler sayesinde gorevli kigilere kolayca ulagabilir, sakalar da
esyalarinin kaybolmasini nleyebilirdi.

Menasik niishalarinin genellikle fevaid kisminda yer alan bu
tiir kayitlar, cogu zaman bizzat hac yolculuguna gikan kigiler
tarafindan eklenmistir. Bahsi gegen kayitlarda, delil ve sakalarin
isimleriyle birlikte niganlarinin gekli ve bulunduklar yerler
belirtilmis; gerektiginde ibraz edilmek tizere not diistilmiistiir.
Ornegin niishada gegen “Mekke-i Miikerreme’de gevek delilimiz
ve gerek sakamiz beydn olmak icin igbu mahalle gerh verildi.
Hin-i hdcette ibrdz oluna 1230” ctimlesi, bu uygulamanin
islevselligini agikca ortaya koyar.

Bu yoniiyle eser, yalnizca bir ibadet rehberi degil, ayni zamanda
Osmanli hac organizasyonunun haberlegme ve igaretleme
kiiltiirline dair yazih bir hafiza 6rnegi olarak Sne gikmaktadir.

TUYEK, Ankara Bblge Miidiirliigii, 06 Mil Yz A 1269

30 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This mandasik work, written by Sinan al-Din Yisuf al-
Amasi (d. 1000/1592), one of the scholars of the Ottoman
period, explains the pillars, procedures, and principles
of Hajj and aims to inform the prospective pilgrims,
especially during the preparation process of the worship.

Turkish-Naskh
180x109x14 mm, 87 folios, 17 lines

This manuscript, written in Turkish in naskh script, is one

of the rare documents of the period concerning the Hajj
organizations. The delil (guide) and saka (water-carrier) insignia
recorded on folios 89°-90® of the manuscript represent a unique
document about the route marking and communication system
used by Ottoman Hajj caravans during their journey. Delil
(guides), sakas (water-carriers), and their assistants used signs
called insignia to identify themselves and their belongings.
These insignia were usually drawn in visible parts on items
such as mats, cups, glasses, and zawraks; with these marks,
pilgrims could easily reach the responsible people, and sakas
could prevent the loss of their belongings.

Such entries, which are usually found in the fawdid section

of the mandsik copies, were often added by individuals who
personally undertook the Hajj journey. In the aforementioned
entries, the names of the delils and sakas, along with the
shapes of their insignia and locations, are recorded, with notes
indicating that they were to be presented when necessary. For
example, the statement found in the manuscript, “Mekke-i
Miikerreme’de gerek delilimiz ve gerek sakaniz beyan olmak
icin isbu mahalle serh verildi. Hin-i hdcette ibraz oluna 1230”
clearly demonstrates the practicality of this practice.

In this regard, the work stands out not only as a guide to
worship but also as an example of the written legacy of the
communication and marking culture of the Ottoman Hajj
organization.

TUYEK, Ankara Regional Directorate, 06 Mil Yz A 1269
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Delilimiz merhlim Abduilkdfi-zdde Seyh Saltm

D
i : y Efendi biiyiik kardegi ortanca kardesi seyh Abbds
% Efendi, kiigiik kardegi seyh Muhammed Efendi ve
A crvagr Hulvan? Kattdn Seyh Ahmed Efendi, her
‘I

birisi[ne] baska bagka mektup yazila

Sakamiz bdb-1 ‘alide zemzemi serif sakalarmdon
o ¢ g ) I
*® q merhum Ebu’l-Ferec-zdde $eyh Sa‘id Efendi ve
..(':__- Ceragi Seyh Osmdn Efendi, her birisi[ne] bagka

bagka isim mektup yazila

Medine-i Miinevvere’de delilimiz ... Sifd’-1 Serif
medresesinin Amasyevi es-seyyid Héfiz Mehmed

Efendi

Haci Ali'nin zemzem-i serif sakalarimin bdb-1 seldm
muttasi sakamiz Hoazlr-zdde Seyh Mehmed Efendi

ve oglu seyh Abdiilhayy Efendi
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Menasik-i Hac
Manasik al-Hajj

Haccin riikiinleri, usiil ve esaslari ile emir ve
yasaklarini sade bir dille aktaran bu el kitabi, miiellifi
bilinmeyen menasik tiirii eserlerden biridir. Mustafa b.
Ali el-Kastamoni tarafindan 1668/1079 yilinda istinsah
edilmigtir.

Tiirkge-Nesih
150X100%19, 69 yaprak, 13 satir

Menasik kitaplari, yalnizca ibadet bilgilerini degil, ayni zamanda
haci adaylarinin yolculuk boyunca kargilagacaklari ihtiyaclar

ve tedbirleri de igerir. Sergilenen bu kisimda, hacca gidemeyen
bir kisinin yerine vekaleten gtnderilecek bir kimseye dair
usuller aciklanmakta; ardindan da hacilarin yola ¢tkmadan

once hazirlamalari gereken malzemeler ayrintili bir gekilde

siralanmaktadir.

Listede yalmzca ibadet geregleri degil; yol boyunca kargilagilacak
barinma, temizlik, rehberlik ve giivenlik gibi hayati ihtiyaclara
dair kalemler de yer alir. Bekgilere verilecek ticretler, hamam

ve tirag masraflari, giyecek ve yiyecekler, cerag yagi, sabun

ve ihram bezleri gibi. Miiellif, bu listenin sonunda vekile israf
etmemesi ve harcamalar1 dikkatle yapmas: konusunda da ayrica
tembihte bulunur.

Bu yoniiyle eser, yalnizca haccin fikhi boyutunu degil, Osmanh
doneminde hac yolculugunun sosyal, ekonomik ve lojistik
yonlerini de gbzler 8niine serer. Ozellikle vekAleten hac
uygulamasina dair verilen ayrintilar, dénemin hac kiiltlirtine
dair yazili bir taniklik niteligindedir.

TUYEK, Ankara Bolge Miidiirliigii, 06 Mil Yz A 6071

34  YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This handbook, which conveys the rituals, procedures,
principles, commands, and prohibitions of Hajj in
plain language, is one of the works in the mandsik
genre whose author is unknown. It was copied by
Mustafa b. Ali al-Kastamoni in 1079/1668.

Turkish-Naskh
150X100x19, 69 folios, 13 lines

The manasik books not only contain information about worship
but also include the needs and precautions that pilgrims may
encounter during their journey. In this exhibited section, the
procedures for sending someone on behalf of a person who is
unable to perform Hajj are explained, followed by a detailed list
of the materials that pilgrims must prepare before setting out
on their journey.

The list includes not only items for worship but also essential
provisions such as shelter, hygiene, guidance, and security that
will be needed during the journey. It also includes the wages to
be paid to the guards, expenses for the bathhouse and shaving,
clothing and food, lamp oil, soap, and ihram cloths, etc. At the
end of this list, the author warns the deputy not to be wasteful

and to spend carefully.

In this sense, the work reveals not only the jurisprudential
aspects of the Hajj but also the social, economic and logistical
aspects of Hajj journeys during the Ottoman period. The details
provided, especially regarding the practice of performing Hajj
on behalf of someone, serve as a written legacy to the Hajj
culture of the period.

TUYEK, Ankara Regional Directorate, 06 Mil Yz A 6071
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“Imdi, hacca génderecegi kimsenin
lGzim olan nesnelerini alivertip
gelinceye dek yetecek har¢hgimi vere,
ya kifdyet miktdr: akge verip varip
gelinceye dek cemi“i leviizimini -yant
giyecegini ve yiyecegini ve binecegini
ve katigim ve icecegini ve yakacagin
ve ¢erdgr yagimi ve sabununu ve basini
yuyacak hatmiresini ve sidresini ve
kibrasini ve matarasm ve thram
bezlerini ve harrdrini ve heybesini

ve s&’ir Qldtim: ve hamdm ve tirds ve
kilavuz ve bekgi akgelevini ve kondugu
yerin kirdsi ve hact muhtdg oldugu
nesnelerin cemi‘sini- ol akgeden ala.
Lakin isrdf etmeye ve kimseyi yiyecege

cagirmaya.”
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Nan i1 Helva
Nan u Halwa

Beh#’eddin Amili (6. 1031/1622) tarafindan kaleme
alinan bu Farsca mesnevi, ekmek ve helvanin alegorik
bir bicimde tartigmaya girdigi sembolik bir metindir.
Niisha, miiellifin kendi hattiyla, hac yolculugu

esnasinda yazilmigtir.

Farsca-Ta‘lik
212xX135%X23 mm, 235 yaprak, muhtelif satir
Kagt, siyah miirekkep

Niisha, zerefsanli renkli Dogu kagidi {izerine siyah miirekkep
kullanilarak ta‘lik hattiyla yazilmigtir. Kapaklari kahverengi
deriyle kaphidir; sirt ve miklebi mor renkte deridir. On ve arka
kapaklar, hatayl grubu motiflerle bezenmis semse ve cetvellerle
stislenmigtir.

Zahiren “ndn” (ekmek) ve “helva” arasinda mizahi bir
kargilagtirmay1 konu edinir gibi gdriinen eser, ashinda diinya
nimetlerine bagliligi, mal ve makam hirsini, nefsin tuzaklarini
ve gecim derdinin ruh {izerindeki baskisini elestiren derin

bir tasavvufl sdylemdir. Nan, zarurf ihtiyaglarin; helva ise
stislenmis diinya lezzetlerinin semboliidiir. Amili bu iki
unsur tizerinden insanin kalbini diinyaya baglayan goriinmez
baglara dikkat ceker. flmiyle Amil olmayanlarin kibir girdabina
diisecegini hatirlatir; aile, evlat ve gecim gibi sorumluluklarin
ise hakikate yonelisi engelleyen zincirlere déniigebilecegini ima
eder.

TUYEK, Siileymaniye YEK, Esad Efendi 2733

38  YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This Persian masnawi by Baha’ al-Din Amili

(d. 1031/1622) is a symbolic text in which bread and
halwa are allegorically discussed. This copy was
written in the author’s own hand during his Hajj
journey.

Persian-Ta‘liq
212x135%23 mm, 235 folios, various lines
Paper, black ink

This copy is written in ta‘liq script using black ink on
coloured, gold-sprinkled, and sized Eastern paper. The covers
are bound in brown leather, the fore-edge and envelope flaps
are covered in purple leather. The front and back covers are
decorated with a centre-piece ornamented with khatdy? motifs
and rule-frames.

At first glance, the work appears to present a humorous
comparison between nan (bread) and halwa. In fact, it is a
profound Sufi discourse that criticizes attachment to worldly
pleasures, the greed for wealth and status, the traps of the ego,
and the burden that material concerns place upon the soul. Nan
symbolizes essential needs, while halwa represents the embellished
pleasures of worldly life. Amili draws attention to the invisible
bonds that tie the human heart to the worldly life through these
two elements. He reminds us that those who do not act upon their
knowledge are bound to fall into the whirlpool of arrogance and
implies that responsibilities such as family, children, and livelihood
can turn into chains that hinder the pursuit of truth.

TUYEK, Siileymaniye Manuscript Library, Esad Efendi 2733
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Bismilldhirrahménirrdhim

Liituflar: igin hamd Allal’e; saldit ti seldm yavatilmiglorin efendisine

ve O’nun pak ve tertemiz ailesine olsun. Gani olan Allah’in rahmetine
muhtag kullarin en fakiri olan, Behdeddin Amilf adiyla tanmon
Muhammed -Allah o'nu, elinden gelecek birsey kalmazdan evvel
bugtiniinde yarm i¢in amel edebilmeye muvaffak eylesin- der ki: Cogu,
Beytulldh’m hacci ve Alemlerin Efendisi'nin ziyareti -ona ve ailesine en
iistiin saldt ve seldm olsun- yolunda gergeklesen esin ve hatiralardan bir
demeti, o yolu sevk ile talep eden yaren ve dostlara benden bir hatira

olavak kaydettim.

40 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI
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Mecmu'‘a (Varidat)
Majmu‘a (Waridat)

Ismail Hakk: Bursevi’nin (8. 1137/1725) 1122/1710 tarihli
hac yolculugunda meydana gelen manevi kegifleri

ve gozlemleri ihtiva eden bu mecmua, bir tasavvuf
ehlinin hac seyrini irfani bir tecriibe olarak nasil
yagadigini gostermektedir.

Arapca-Tiirkce, Ta‘lik
199x146x44 mm, 280 yaprak, muhtelif satir
Kagt, siyah kirmizi miirekkep

BursevPnin kendi hattiyla olan bu mecmua, krem renkli
Avrupa kagid lizerine siyah ve kirmizi miirekkep kullanilarak
yazilmugtir. Cildi cehark{ige agik mavi renk ipek tekstil olup,
6n ve arka kapak semsesi yeksah tarzinda bezenmistir. Yazi
diizeni ve malzemesi eserin hususi bir itina ile hazirlandigini
gOstermektedir.

Ismail Hakk: Bursevd, 23 Muharrem 1122 (24 Mart 1710)
tarihinde Bursa’dan ikinci defa hac yolculuguna gikmus,
Istanbul'da yaklagik elli giin kalarak bagta Corlulu Ali Paga
olmak tizere gesitli cevrelerle irtibat kurmustur. Istanbuldan
deniz yoluyla Iskenderiye’ye, oradan da Kahire’ye ulagmus;
Misir'da iki ay1 agkin bir siire ikamet ederek ulema, tasavvuf
erbabi ve halkla temaslarda bulunmustur. Ardindan yine deniz
yoluyla Mekke’ye varmus; gidis ve doniigli toplam 17 ay siiren
bu hac seyahati sirasinda birgok risdle kaleme almis, mecmualar
tertip etmis ve siirler yazmugtir.

Mecmil‘a (Vériddt), Bursevinin bu uzun yolculugu esnasinda
yagadigl manevi inkisafi, seyr i stilik tecriibelerini ve
karsilagtig1 6nemli hadiseleri kayda gecirdigi bir metindir.
IcerdiBi bazi bey‘at ve icAzet kayitlar, ulemayla kurdugu
yogun temasin da izlerini tagimaktadir. Eser, Bursevinin
bireysel gtizlemleri ve derin manevi cogkusuyla 6riilli olmasi
bakimindan, hac yolculugunun sadece fiziksel bir sefer degil,
ayni zamanda bir irfan yolculugu oldugunu ortaya koyar. Bu
yontiiyle mecmua bir tasavvuf ehlinin i¢ yolculuguna dair nadir
bir seyahat hatiras: hiiviyetindedir.

TUYEK, Beyazit YEK, Beyazit 3507

42 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This majmii‘a, a compilation of personal observations
and spiritual revelations recorded during the Hajj
journey of Ismail Hakk: Bursevi (d. 1137/1725) in
1122/1710, illustrates how a Sufi experiences the
pilgrimage as a mystical journey.

Arabic-Turkish, Ta‘liq
199X146%44 mm, 280 leaves, various lines
Paper, black and red ink

Penned in Ismail Hakk: Bursevi’s own hand, this autograph
manuscript is written using black and red ink on cream-
coloured European paper. The partial-leather (chaharguisha)
binding is made of light blue silk fabric; the front and back
cover centre-pieces are decorated in yeksah style (gold-tooling).
The layout and writing material indicate the manuscript was

prepared with particular care and attention.

On 23 Muharram 1122 (24 March 1710), Ismail Hakk: Bursevi
embarked on his second pilgrimage from Bursa, staying in
Istanbul for about fifty days and establishing contact with
various circles, including Corlulu Ali Paga. From Istanbul, he
traveled by sea to Alexandria and from there to Cairo; he stayed
in Egypt for more than two months and made contacts with
scholars, Sufis and the public. He then set out to Makkah, again
by sea, and during this pilgrimage, which lasted 17 months

in total, he authored many treatises, compiled miscellanies

(majmii‘as), and composed poems.

The Mecmu‘a (Waridat) contains records of Bursevi’s spiritual
revelations, his experiences in the path of Sufism (sayr u
sultik), and notable events he encountered during this long
journey. It also contains some jjaza and allegience (bey‘at)
records, which bear witness to his intensive contact with the
ulema. The work is woven with Bursevl’s personal observations
and his deep spiritual enthusiasm, revealing that the pilgrimage
was not only a physical expedition but also a journey of
wisdom. In this respect, the compendium is a rare travel

memoir of a Sufi mystic’s inner journey.

TUYEK, Beyazit Manuscript Library, Beyazit 3507
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Risaletii’l-1ba’ ‘an Mevaki‘i’'l-Veba’
Risalat al-Iba’ ‘an Mawaqi' al-Waba'’

Sultan II. Bayezid ve Yavuz Sultan Selim devrinin 6nde
gelen Osmanl: alimlerinden idris-i Bitlis? (6. 926/1520),
917/1512 yilinda bagladig: hac yolculugunu veba salgin1
nedeniyle yarida birakmak zorunda kalmig ve bu
duruma yoneltilen elegtirileri cevaplandirmak iizere bu
risaleyi kaleme almigtir.

Arapca-Ta‘lik
260x167x16 mm, 36 yaprak, 20 satir
Kagt, siyah, kirmizi, bordo miirekkep

Idrfs-i BitlisPnin nohudi renk Dogu kagid: {izerine siyah, kirmizi
ve bordo miirekkep kullanarak kendi hattiyla 1 Receb 919/10
Agustos 1513 tarihinde Konya'da yazdi1 niishanin baginda ve
sonunda Sehid Ali Paga Vakfrmin miihiirleri yer almaktadir.

Ug béliimden olusan eserde, veba ve tdun gibi hastaliklarin
ilah? hikmeti ve sebepleri, bu hastaliklarin gdriildiigli bolgelere
girmenin hiikmii ile buradan ¢tkmanin haram oluguna dair fikhi
yaklagimlar ve tedavi usulleri detayli bicimde ele alinmugtir.

Yarida kalan bir hac seferinin ardindan yazilmug bu risale,
yalnizca dénemin fikhi yaklagimini degil, aym zamanda bireysel
sorumluluk, toplumsal saglik ve seyahat etigi gibi meseleleri

de ele almas1 bakimindan dikkat ¢ekici bir metindir. Niishanin
miiellif hattiyla olmas: ise eserin sahsi ve tarihi degerini
artirmaktadir.

TUYEK, Siileymaniye YEK, Sehit Ali Paga 2032
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Idris-i Bitlisi (d. 926/1520), one of the leading Ottoman
scholars of the reigns of Bayezid II and Selim I, had to
abandon his pilgrimage in 917/1512 due to the plague
epidemic; he wrote this treatise in his own hand to
answer the criticisms directed at his action.

Arabic-Ta‘liq
260x167x16 mm, 36 folios, 20 lines
Paper, black, red, maroon ink

Written in Idris-i BitlisTs own hand in Konya on 1 Rajab 919/10
August 1513 in black, red and maroon on a chickpea-coloured
(nokhudr) Eastern paper, the manuscript bears the endowment
seals of Sehid Ali Pasa at the beginning and end.

Comprising three chapters, the treatise deals in detail with the
causes of and divine purposes behind diseases such as plague
(ta‘an) and pestilence (wabd’), the jurisprudential rulings on
entering and leaving the regions where these diseases are seen,
and the methods of treatment.

Written following an interrupted pilgrimage, this treatise is a
remarkable text in that it deals not only with the jurisprudential
approach of the period but also with issues such as individual
responsibility, social health, and travel ethics. The fact that

this is an autograph manuscript increases the personal and
historical value of the work.

TUYEK, Siileymaniye Manuscript Library, Sehit Ali Paga 2032
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Terceme-i Sahi li-Ibn Kesir ed-Dimagki
Terceme-i Shahi li-Ion Kathir al-Dimashat

Miineccim Riyazi Ali Celebi (6. 996/1588) tarafindan
yazilan Terceme-i SGhi li-ibn Kesir ed-Dumagki, Osmanh
ilim geleneginde Arapca tarih yaziminn Tiirkceye
kazandirilmasina yonelik cabalarin 6nemli bir 6rnegidir.
Icinde barindirdigs hac yolculuguna dair anlatisiyla da
ayrica dikkatleri cekmektedir.

Tiirkce, Nesih

278x185x55 mm, 327 yaprak, 25 satir

Kagit, siyah, kirmizi, sari, lacivert, yesil, turuncu
miirekkep, altin, lacivert pigment, deri

Miiellifin kendi eliyle 974 (1566) yilinda yazdig1 bu niisha, krem
renkli, dharli Dogu kagid: tizerine siyah, kirmizi, sari, lacivert,
yesil ve turuncu renk miirekkep kullanilarak nesih hattiyla
yazilmugtir. Metin, lacivert cetvellerle cercevelenmis; gérsel
zenginligi ve dilsel canhilifiyla hem tarihl hem de estetik degeri
haiz bir yazmadir.

Riyazi Ali Celebi, Ibn Kesir'in (8. 774/1373) meshur el-Biddye
ve’n-Nihdye adh Islam tarihine dair eserini yalnizca aktarmaz;
yer yer kisisel yorumlar ve 6zgiin 6rneklerle metne dahil

olur. Bunlardan biri, miitercimin akrabalarindan birinin hac
yolculugu sirasinda karsilagtigi yolkesen egkiyaya dair hem
dramatik hem de ibret dolu bir sahneye doniigen bir hikdyedir.

Arap yarimadasinda zulmiiyle iin salmug bir egkiya, hacilarin
olusturdugu bir kafileyi pusuya diistirerek onlari teker teker
kurumus bir kuyunun baginda &ldiirmeye baglar. Ancak
dokuzuncu hactya sira geldiginde, iclerinden biri cesaretle
harekete gecer; egkiyay1 kuyuya yuvarlayarak etkisiz hale getirir
ve onun hangeriyle baglarmni ¢ozer. Eskiyanin atina binerek oradan
uzaklasmak ister; fakat atin yoneldigi yer, eskiyanin kendi obasidur.

Bu noktada hikdye daha da dramatik bir boyut kazanir. Yigit,
eskiyanin obasinda panige kapilan toplulugu ustaca bir yalanla
yatigtirir: Egkryanin hac emiri tarafindan alikonuldugunu ve 200
altin kargihfinda salinacagim sdyler. Bdylece orada misafir gibi
agirlanur, giiven kazanir ve egkiyanin yakinlarini da hac emirinin
yanina gotiirmek tizere kandinr. Nihayet hepsinin yakalanmasini
saglar ve bu cesareti kargihfinda kendisine egkiyamn at1 verilerek
ayrica 50 filorilik bir thsanda da bulunulur.

Bu anlaty, hac yolculugunun yalnizca kutsal bir sefer degil, aymn
zamanda tehlike, miicadele ve bireysel kahramanliklarla oriilii cok
katmanli bir deneyim oldugunu ortaya koyar. Riyaznin bu vakay1
tarihl metne dahil etmis olmasi, dénemin tanikhiklarinin nasil
yaziya dontistliglinii gdstermesi bakimindan dikkat gekicidir.

TUYEK, Siileymaniye YEK, Fatih 4264
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Authored in 974/1566 by the court astrologer Riyazi

‘Ali Celebi (d. 996/1588), Terceme-i Shahi li-Ibn Kathir
al-Dimashqi represents a significant effort within

the Ottoman scholarly tradition to render Arabic
historiographical literature into Turkish. The manuscript
is also noteworthy with its depiction of the Hajj journey.

Turkish, Naskh

278 x 185 x 55 mm, 327 folios, 25 lines per page

Paper, black, red, yellow, dark blue, green, orange ink; gold
and dark blue pigments; leather

Penned by the author himself in 974/1566, this autograph

is written in naskh script on cream-coloured, sized Eastern
paper, using black, red, yellow, dark blue, green, and orange
inks. The text panels are framed in dark blue rule-borders. The
manuscript combines linguistic dynamism with visual opulence,
which gives it both historical and aesthetic value.

Rather than providing a mere translation of Ibn Kathir’s (d. 774/1373)
monumental al-Bidaya wa’l-Nihdya, Riyazi ‘All Celebi interpolates
the text with personal commentary and original anecdotes. One
such insertion concerns a gripping episode involving a relative of the
translator during his pilgrimage—an encounter that escalates into a
dramatic tale of banditry, survival and imposture.

The story centers on a notorious brigand, feared across the
Arabian Peninsula, who ambushes a group of pilgrims and begins
executing them one by one at the edge of a dried-up well. When
he reaches the ninth pilgrim, however, the man bravely retaliates,
pushing the bandit into the well, seizing his dagger, and freeing
himself. Mounting the brigand’s horse, he attempts to flee, only to
realize the animal instinctively returns to the bandit’s own clan.

The narrative then takes an even more theatrical turn. The
pilgrim calms the panicked household by claiming their leader
was arrested by the Hajj commander and would be released for
a ransom of 200 gold coins. Gaining their trust and hospitality,
he convinces several family members to accompany him to the
commander’s camp—where they are ultimately captured. As a
reward for his ingenuity and courage, he is gifted the brigand’s
horse and receives a purse of fifty gold florins.

This episode illustrates the pilgrimage not merely as a sacred
journey, but as a multifaceted experience woven with danger,
resilience, and individual heroism. Riyazr's decision to integrate
such a vivid testimony into a historical chronicle reveals the
ways in which personal memory and lived experience could
become embedded in Ottoman historiographical writing.

TUYEK, Siileymaniye Manuscript Library, Fatih 4264
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el-Hakikatu ve’l-Mecaz {1 Rihleti Biladi’s-Sam ve
Masr ve'l-Hicaz

al-Haqgiqat wa al-Majaz f1 Rihleti Bilad al-Sham wa
Misr wa al-Hijaz

Abdulgani Nablus?’nin (6. 1143/1731), hac farizasim
yerine getirirken gectigi beldeleri, goriigtiigii alimleri
ve tanik oldugu manzaralari ilmi bir hafiza olarak
kaydettigi, er-Rihletii’l-Kiibra ismiyle de bilinen hac
seyahatnamesidir.

Arapca-Nesih
219X155%70 mm, 446 yaprak, 25 satir
Kagt, siyah ve kirmizi miirekkep, deri

Abdurrahim el-Attar b. Yagmr tarafindan Muharrem 1184/
Mayis 1770 tarihinde, krem renkli, 8harli Avrupa kagidi tizerine
siyah ve kirmizi miirekkep kullanilarak nesih hattiyla istinsah
edilen niishann cegitli yerlerinde, eserin Debbagzade Ibrahim
Efendi tarafindan Kili¢ Ali Paga Kiitliphanesi’ne vakfedildigini
gosteren vakif miihtirleri bulunmaktadir.

Sam’dan baglayarak Misir’a, oradan Hicaz’a ulagan hac
yolculugunda Nablusi, sadece ziyaret ettigi mekanlari degil,
gbriistligli dlimler ve salih kimselerle yaptig: ilmf ve ruhani
temaslar1 da kaydetmistir. Eser, hac yolculugunun yalnizca
bir ibadet seferi degil, ayni zamanda ilm? ve ruh&ni hafizanin
kutsal mekanlarda inga edildigi bir kesif stireci oldugunu
gOstermektedir.

Ziyaret ettigi kutsal beldeleri ayrintili bicimde tasvir eden
miiellif, Medine’de yetigen 113 gesit hurma cinsinin adlarin
alfabetik olarak siralamasi gibi Srneklerle, gézlem ve kaydin
hassasiyetini ortaya koymugtur: “Medine’de yetisen hurmalar
arasmnda biiytik bir gesitlilik bulunmaktaydi. Bu ¢egitler icinde
“Helv@” adi verilen hurma en makbul ve lezzetli olanzyd.
Helv@ hurmasimin her bir tanesi kiigiik bir hiyar: andiracak
bicimdeydi ve adeta iginden bal damlryordu. Bu cins hurma
¢ogunlukla hediye edilmekte, nadiren ¢arsilarda satiga
sunulmaktaydi. Ayrica, bilinen “Selb?” hurmasmdon do daha
iri ve kiymetliydi” (329°)

TUYEK, Siileymaniye YEK, Kili¢ Ali Paga 758
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‘Abd al-Ghani al-Nabulus?s (d. 1143/1731) Hajj
travelogue, known as al-Rihlat al-Kubrd, in which he
documented the lands he passed through, the scholars
he encountered, and the scenes he witnessed as a
scholarly memory while performing Hajj.

Arabic-Naskh
219X155%70 mm, 446 folios, 25 lines
Paper, black and red ink, leather

This manuscript, which was inscribed by ‘Abd al-Rahim al-
Attar b. Yagmar in naskh script using black and red ink on
cream-coloured European papet, in Muharram 1184/May 1770,
has foundation seals in various places, indicating that the work
was endowed to Kili¢ Ali Paga Library by Debbagzade Ibrahim
Efendi.

During his Hajj journey from Damascus to Egypt and then

to Hijaz, Nablusi documented not only the places he visited
but also the scholarly and spiritual contacts he had with the
scholars and righteous people he encountered. This work also
demonstrates that the Hajj journey is not merely an act of
worship but also a process of discovery in which scholarly and
spiritual memory is constructed in sacred places.

The author, who provides detailed descriptions of the sacred
areas he visited, illustrates the precision of his observation and
documentation through examples such as listing in alphabetical
order, the names of 113 different varieties of dates grown in
Madina. “There was a great variety of dates grown in Madina.
Among these varieties, the date called “halwa” was the

most acceptable and delicious. Each piece of the halwa date
resembled a small cucumber in shape and it was as if honey
were dripping from within. This type of date was mostly given
as gifts and rarely offered for sale in the bazaars. Moreovey, it
was also larger and more valuable than the well-known ‘shalb?’
date” (329°)

TUYEK, Siileymaniye Manuscript Library, Kili¢ Ali Paga 758
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Tuhfeti’l-Irakeyn
Tuhfat al-Iragayn

Sirvanh gair Hakani-i $irvani’nin (6. 595/1199) kaleme
aldig1 bu mesnevi, Fars edebiyatinda yazilmig ilk
manzum seyahatname olarak kabul edilir. Miiellifin
Irak-1 Acem’den baglayip $am iizerinden Mekke ve
Medine’ye uzanan hac yolculugunda kargilagtig:
sehirler, kigiler ve olaylar ayrintili bicimde
anlatilmigtir.

Farsca-Ta‘lik

269x158x55 mm, 505 yaprak, 19 satir

kagit, siyah miirekkep, altin, lacivert, beyaz, pembe, siyah,
turuncu, sari, turkuaz, yesil, mavi, mor, kirmizi boya, deri

17. ylizyilda istinsah edilen bu niisha, nohudi renk Dogu kagidi
lizerine siyah mtirekkeple iki stitun halinde yazilmgtir. Yazi
alanlan altin ve lacivert cetvellerle ¢evrelenmis, siitun aralar
altinla ayrilmistir. Satir aralarinda hatdyf ve rimi motiflerle
bezenmis siislemeler bulunur. 1° sayfasindaki unvan tezhibi,
altin zeminli dendanli bir alanda semse formunda diizenlenmis;
motiflerde canli renkler tercih edilmistir. 2° sayfasindaki satir
arasi tezhip ise desen ve renk cesitliligiyle dikkat geker.

Yaklagik 3200 beyitten olugan eser, beg ana boliime

ayrilmigtir. Mesnevi tarzinda kaleme alinan bu manzume,
sairin sahst anilariyla birlikte gozlemlerini, ¢tkarimlarim ve
felsefl diislincelerini de ihtiva etmektedir. Hac yolculugunun
zorluklary, hac ibadetinin ruha etkisi ve devrin igtimaf-siyasi
meselelerine dair elegtiriler eserin ana temalar1 arasinda yer
alir. Hakani, bu seyahati ayni zamanda insan ruhunun hakikate
ulagma yolculugu olarak metaforlagtirir. Kargilagtifl insanlar
ve sehirler tizerinden derin insanf ve toplumsal tahlillerde
bulunur.

TUYEK, Siileymaniye YEK, Hekimoglu Ali Paga 623
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This mathnawi authored by Haqani-i Shirwani (d.
595/1199), a poet from Shirwan, is regarded to be the
first seyahatname (travelogue) in Persian literature

to be written in verse. It contains detailed accounts of
cities, people and events that the author encountered
during his Hajj journey, starting from Persian Iraq and
finishing in Makkah and Madina via Damascus.

Persian-Ta‘liq

269x158x55 mm, 505 folios, 19 lines

Paper, black ink, gold, navy-blue, white, pink, black, orange,
yellow, turquoise, green, blue, red paint, leather

This manuscript from the 17" century is written as two columns
on buff-colored Eastern paper using black ink. Gold and navy-
blue rule-frames surround the text panel with the two columns
separated using gold. The interlinear spaces are decorated with
khatay? and rami motifs. The headpiece on page 1° contains

a lobed center-piece on a golden base while vivid colours are
chosen for the motifs. The interlinear illumination on page 2°
stands out with the variety of the shapes and colours.

Consisting of roughly 3200 couplets, the book is written in
mathnawi form and divided into five main sections. Along

with the author’s personal memories, it also contains his
observations, his conclusions and philosophical sentiments.
Hardships of the pilgrimage, its spiritual effects and critique

of sociopolitical issues at the time are among the work’s main
topics. For the author, this pilgrimage serves also as a metaphor
for the soul’s journey towards truth. Based on the people

and places he encounters, he draws deep conclusions on an
individual and societal level.

TUYEK, Siileymaniye Manuscript Library, Hekimoglu Ali
Paga 623



oL €29 vsvd 1]y mgownyay] ‘Aivqr] aduosnuvpy ofiuvwdang AL / o1 ‘€C9 B8ed 1V NSOWDPH NHA 2A1uewdams MIANL +

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION ~ 53



+C ‘§79 vévd 1]y njdownjpy] ‘Auwiqr] adosnuv afiuvwdams ML / -C ‘ST9 BSed 1V N[EOWDPH NHA 2Auewdoms MFANL +

@
2
)
/~
&3
@«
o~
&3
@«
[¥5)
<
=
<
S
@
<
N
jas)
o
<]
s
=
=]
=
=]
2
=3
5
)
3
1
)
<
jas)
2
>

54 YOLVE




55

EXHIBITION

TTEN LEGACY OF THE HAJJ JOURNEY MANUSC

[
o
2
<
~
/M
£
[2=]
=
)
~
[=]
2
<
=)
<
=]
~




Menazil-i Hac
Manazil-i Hajj

Hac yolculuguna dair ferdi tecriibenin yani sira yazili
gelenekteki birikimi de derinlemesine yansitan
Menazili’l-Hac, miiellifi Kayit ed-Davud’nin (6. 10./16.
yy) yirmi iki kez ifa ettigi hac seferlerinin bir nevi ilm1
ve pratik muhassalasi olarak kaleme alinmigtar.

Tiirk¢e-Nesih
288x182x15 mm, 41°-60° yaprak, 21 satir
Kagit, siyah, kirmizi miirekkep

941/1534 yilinda kaleme alinan metin, krem renkli Avrupa
kagidi lizerine siyah ve kirmizi miirekkep ile nesih hatla
yazilmugtir. Niishann cildi agik kahverengi deri olup,

on ve arka kapakta gemse yer almakta; bu alan bulut ve
hatdy? grubu motiflerle bezenmis, kapak kenarlar1 cetvelle
gevrelenmigtir.

Mtiellif eserinin dibacesinde yirmi iki defa hac yaptigin
kaydeder ve bu tecriibenin yam sira §emseddin b. Muhammed
b. Ahmed el-Mil'ezzin’in eseri bagta olmak izere gesitli
seyyahlarin metinlerini de kargilagtirip degerlendirir. Her
menzilin mesafesi en dakik bir bigimde verilip, konak
noktalari, su kaynaklar1 ve mikat yerleri ayrintili bicimde
aktarilir. Gidig-dontisti yaklagik alt1 ay sliren bir yolculugu
defalarca gergeklestirmis olmasi, eseri hem tarihi hem de
pratik bakimdan kiymetli bir hac rehberi haline getirir.

TUYEK, Siileymaniye YEK, Esad Efendi 1827

56 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Mandazil al-Hajj, authored by Qayit al-Dawtidi

(d. 10™/16™ ct.) as a scholarly and practical summary
of his 22 Hayjj journeys, reflects not only the
personal experience of the Hajj journey but also the
accumulated richness of the written tradition in a
profound way.

Turkish-Naskh
288x182x15 mm, 41°-60? folios, 21 lines
Paper, black, red ink

Authored in 941/1534, this text is written on cream-coloured
European paper using black and red ink in naskh script. The
binding is made of light brown leather and features centre-
pieces on the front and back covers. This area is ornamented
with cloud and khatay? motifs and the cover edges surrounded

with rule-borders.

In the introduction, the author states that he has performed
Hayjj 22 times. Alongside his experience he also compares and
evaluates texts written by various travelers, particularly the one
by Semseddin b. Muhammed b. Ahmed el-Mii’ezzin. Detailed
information is given on the distances between waypoints, on
accommodation, water sources and the migat boundaries.

The author having performed the pilgrimage multiple times;
considering it takes six months in total makes this work a

valuable guide from a historical and practical perspective.

TUYEK, Siileymaniye Manuscript Library, Esad Efendi 1827
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Hamd-i bi-hadd ve ve gtikr-i bi-‘add ol Halik-1 ehad ve RAzik-1 samed cendbimna...

Amma ba‘d vizi“1 kitGb cA‘il-i fasl u bab el-faklr Kayit ed-Davudi ahsin ileyhi

ma‘bld? haccetil’l-islam birle tarih-i kitdba degin yirmi iki defa hacc ettim

ve lillGhilhamd. Emn ii em@n-1 hdkdn ve zill-1 ‘adl-i sultGni mu‘Qvin-i a‘mal ve

makdrin-i ahval olup sthhatle geldim... ve risile-i mezkire dokuz ytiz kirk birde

te’lif olundu.
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Menasik-1 Mesalik
Manasik-i Masalik

Edirneli Salbagzide Hibrnin (8. 1069/1659) 1041 (1632)
yilinda gerceklestirdigi hac yolculugunu ve menasik-i
hacci anlatmak iizere kaleme aldig1 Mendsik-i
Mesdlik, yolculuk gzlemleriyle ibadet tariflerini bir
araya getiren seyahatname-menasik tiiriiniin giizel
orneklerinden biridir.

Tiirkge-Nesih
198x121x20 mm, 87-149 yaprak, 15 satir
Kagt, siyah kirmizi miirekkep, altin, bordo pigment, deri

On bab lizere tertip edilen eserin 1088 (1677) tarihli bu niishasi,
koyu nohudi renk Dogu kagich {izerine nesih hattiyla, siyah ve
kirmizi miirekkep kullamlarak yazilmig, metin altin cetvellerle
cevrelenmistir. Kenar notlariyla zenginlegtirilen metin, bordo
renk deri cilt icinde muhafaza edilmektedir. Semseli ve hatdy?
motifli kapagl, altin cetvel ve zencerek stislemeleriyle bezeli olan
eserin ¢ehark{ise mahfazas: ebrulu kigitla kaplidir.

Eserin 116 yapraginda, hac yolculugu esnasinda Mekke'de
meydana gelen 6nemli bir hadise kaydedilmigtir. Kahire’den
gelen Ahmed Paga'nin gemisi, Cidde sahiline yakin bir noktada
iskal iglemleri sirasinda yaganan ihmalkarhk sonucu batmis;
gemideki esyalarin ¢ikarilmas: i¢in Cidde’de bulunan Serif
Muhsin’den dalgi¢ talep edilmistir. Ancak bu talep olumsuz
kargilanmig ve geriften gelen cevaplar, i birli§ine kapali ve
sert bir iislupla yazilmigtir. Bu durum {izerine Ahmed Paga,
serifin vezirini bir yolunu bularak tutuklamig ve bu olay,
Mekke'de kisa stireli bir askerf gerilime neden olmustur. Bu
kayit, eserin yalnizca ibadetle ilgili bilgileri degil, ayni: zamanda
dénemin siyasal ve toplumsal gelismelerini de yansittigini
gOstermektedir.

TUYEK, Siileymaniye YEK, Lala Ismail 104

58 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This work was written by Edirneli Salbagzade Hibri (d.
1069/1659) to document his Hajj journey in 1041 (1632)
and explain the acts of Hajj (mandsik). Combining his
observations during the journey and descriptions of
the acts to be performed, it is a good example of the
sayahatnama genre.

Turkish-Naskh
198x121%20 mm, 87-149 folios, 15 lines
Paper, red, black ink, gold, burgundy pigment, leather

This particular copy of the work, which is composed of 10
sections (bab), was written in 1088 (1677) on dark buff-coloured
Eastern paper using black and red ink in naskh script with the
text panel surrounded by golden rule-frames. The text, enriched
with marginal notes, is preserved in a burgundy leather binding.
The binding’s covers are decorated with centre-pieces, khatday?
motifs, gold rule-bordes and interlaced frames. Its chahdargisha

(partial leather-binding) slipcase is covered with marbled paper.

Page 116” contains a record of an important incident that
occured in Makkah during the pilgrimage. A ship belonging to
Ahmed Paga, who had arrived from Cairo, sank near the coast
of Jeddah due to negligence during the dockin procedures. In
an effort to retrieve the belongings from the ship, divers were
requested from Sharif Muhsin, who was in Jeddah at the time.
However this request was denied, and the response from the
Sharif were written in a harsh tone, showing no willingness

to cooperate. In response, Ahmed Paga managed to arrest the
Sharif’s vizier, which led to a short period of military tension
in Makkah. This record shows that this work not only conveys
information related to acts of worship but also reflects the
political and social developments of the period.

TUYEK, Siileymaniye Manuscript Library, Lala Ismail 104
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Paga-y1 mesflr Misir’don kestiler ile
Cidde’ye giderken sdhil-i Cidde’ye karib
ihmal-i iskalin tahmil ettigi, kest? gark
olup kendisi Cidde’ye vasil oldukta ol
eyyamdo Mekke-i Miilkerreme’de gerif
olan Serif Muhsin’den gavvaslar teddrik
olunup ihrag olunmast vicd ettikte
kabule karin olmayip birden deryd
dibindeki esydnin tahsil olunmasmn
ister deyu miistemil cevaplar gbnderip
Ahmed Pasa, serifin bu vaz‘mdan
miite’ellim olmagin vezirini bir tarik ile
ahg eyleyip...

60 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI
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Gazavatname-i Cezire-1 Girid ve Zadre
Gazavatname-i Cezire-i Girid ve Zadre

Sipahizade Ahmed Efendi tarafindan kaleme alinan
Gazavatname-i Cezire-i Girid ve Zadre, Osmanl tarih
yazicilifinda nadir rastlanan bigimde hac yolculuguyla
dogrudan iligkili bir askeri seferin gerekgesini ele
almasiyla dikkat ceker.

Tiirkce-Ta‘lik
20x135%2 mm, 82 yaprak, 19 satir
Kagt, siyah, kirmizi miirekkep, deri

Eser Avrupa kagid: tizerine siyah ve kirmizi miirekkep
kullanilarak talik hattiyla yazilmistir. 82 yapraklik metin,
her sayfada 19 satir diizenindedir. Yazmanin cildi kahverengi
deriden yapilmig olup, kapak iclerinde mavi, kirmizi ve gri
tonlarda uygulanmug ebru desenli kagit kullamlmisgtir.

Gazavatname, 1055-1068 (1645-1658) yillar1 arasinda Girit

ve Bosna seferlerini konu edinmekle birlikte, esasen Sultan
Ibrahim d6neminin baglarinda yaganan sarsici bir hadiseye
odaklanir. Kizlar Agasi Stinbiil Ahmed Aga'nin hac ziyareti ve
Medine Mollas: Esir! Efendi’nin kadilik gérevi igin ¢iktiklari
deniz yolculugu sirasinda, Rodos civarinda Malta korsanlari
tarafindan gemilerinin basilmastiyla ylizlerce haci ve yolcunun
hayatini kaybetmesi, Osmanli kamuoyunda biiytik bir infiale
neden olmusgtur. Siinbiil Aga’nin hazinesiyle birlikte yol aldig1
gemide sadece dért topun bulunmasi, bu kutsal yolculugu
savunmasiz birakmig; Kerpe Adasi yakinlarinda yapilan saldiri,
hacilarin mallarinin yagmalanmasi ve kadin yolculara reva
griilen hakaretler, Islam diinyasinda hac yollarinin giivenligine
dair derin bir kayg: uyandirmistir.

Hadisenin ardindan, Malta ve Venedik’e duyulan &fke,
dogrudan Girit Seferi’nin baglatilmasina vesile olmus; bu
sefer 25 yil slirecek olan uzun bir savagin kapisini aralamigtir.
Eserde yalnizca savagin gerekgesi degil, ayni zamanda hac
glizergdhindaki tehlikelerin siyas? kargiliklar: gézler 6niine
serilmektedir. Hac glizergdhimin bir “cihad” gerekgesine
doniigmesi, metni dénemin zihin diinyasini yansitan nadide

belgelerden biri haline getirir.

TUYEK, Siileymaniye YEK, Hekimoglu Ali Paga 783

62 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Authored by Sipahizade Ahmed Efendi, Gazavatname-i
Cezire-i Girid ve Zadre is notable in Ottoman
historiography for addressing the rationale behind a
military expedition that is directly connected to the
Hayjj journey.

Turkish-Ta‘liq
20x135%2 mm, 82 folios, 19 lines
Paper, black, red ink, leather

The book is written on European paper using black and red ink
in ta‘liq script. It consists of 82 folios with 19 lines per page. Its
binding is made of brown leather and has paper marbling in the
colours blue, red and grey pasted on the insides of the covers.

While dealing with the expeditions to Crete and Bosnia between
the years 1055-1068 (1645-1658), Gazavatname mainly focuses
on a shocking event that took place during Sultan Ibrahim’s
reign. While Kizlar Agas: (chief haram eunuch) Siinbiil Ahmed
Aga for his pilgrimage and Esir1 Efendi, Molla of Madina, for his
judicial appointment, were at sea voyage, their ship got raided
by Maltese pirates near Rhodes, which resulted in the deaths of
hundreds of pilgrims and passengers, causing a major outcry
in the Ottoman public sphere. The fact that the ship carrying
Stinbtil Aga and his treasury was equipped with only four
cannons left this sacred journey vulnerable and undefended.
The attack near the island of Kerpe (Karpathos), the looting of
pilgrims’ belongings, and the indignities inflicted upon female
passengers provoked deep concern across the Islamic world
regarding the safety of Hajj routes.

The anger felt towards Malta and Venice because of this
incident was a direct cause for the following Crete expedition
which paved the way for a lengthy war spanning 25 years. The
book not only deals with the reason for the war, but also the
political implications of the hazards present on Hajj routes. The
pilgrimage route being presented as a cause for “jihad” makes
this work valuable in showing us the mental state of the time.

In the aftermath of the incident, the anger directed at Malta and
Venice directly led to the launch of the Cretan Campaign, opening
the door to a protracted war that would last twenty-five years. The
text reveals not only the justification for the military expedition,
but also the political ramifications of the dangers faced along

the Hayjj route. The transformation of the pilgrimage route into

a justification for jihdd renders the work a rare document that
reflects the intellectual and political mindset of the period.

TUYEK, Siileymaniye Manuscript Library, Hekimoglu Ali
Paga 783
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et-Tarikatir'l-Muhammediyye ve’s-Siretit’l-

Ahmediyye

al-Tarigat al-Muhammadiyya wa al-Sirat

al-Ahmadiyya

Birgiv’nin (6. 981/1573) islAm ahlik: ve adabina dair
klasiklesmig eserinin bu niishasi iizerinde yer alan
dikkat cekici bir notla hac yolculuklarinin tarihi
zorluklarina dair somut bir taniklik sunulmaktadir.

Arapca-Nesih
212x160x24 mm, 146 yaprak, 17 satir
Kagt, siyah, kirmizi miirekkep, deri

Eserin metni nohudi renk Avrupa kagid tizerine siyah ve
kirmizi miirekkep kullanilarak nesih hatti ile 1155/1742 tarihinde
yazilmugtir. 2* varaginda yer alan 1171/1758 yilina ait kisa

fakat carpici kayit, ddnemin hac kafilelerinden birine Arap
eskiyasi tarafindan diizenlenen baskini anlatir. Hacilardan

pek cogunun esyalariyla birlikte elbiseleri dahi gasbedilmis,
bazilar katledilmis, bazilari ise aglik ve susuzluk sebebiyle heldk
olmusgtur. Notta, canini kurtarabilenlerin sayica az olduguna
da dikkat gekilir. Bu tiir kayutlar, yazma eserlerin yalmzca ilm1
kaynaklar degil, ayni zamanda sahih tarihi belgeler olarak da
degerlendirilmesi gerektigini gdsterir.

TUYEK, Ragid Efendi YEK 7926

64 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This brief but remarkable note on al-Birgiw?’s (d.
981/1573) classic work on Islamic morals and etiquette
bears witness to the hardships of the Hajj journey at
the time.

Arabic-Naskh
212x160x24 mm, 146 folios, 17 lines
Paper, black, red ink, leather

The text for this work was written in 1155/1742 on buff-coloured
European paper using black and red ink in naskh script. A short
but striking note on page 2* records a raid on one of the Hajj
caravans by Arab bandits. The pilgrims were mugged and their
belongings as well as their clothes stolen, some were killed and
others died of thirst and hunger. The note further mentions
that only few survived. These types of notes demonstrate

that manuscripts not only hold value as scientific sources,

but should also be regarded as important genuine historical

documents.

TUYEK, Rasid Efendi Manuscript Library 7926



+ TUYEK, Rasid Efendi YEK 7926, 1°-2* / TUYEK, Rasid Efendi Manuscript Library 7926, 1°-2°

Bin yiiz yetmis bir senesinde hiiccdc bi’l-kiilliyye arab alup hattd elbiselerin?
seravillerin dahi alup nice hiiccdc katl olup ve nicesi acindan ve susuzluktan
heldk olmugtur gaflet olunmaya. Ve ce[r]de dahi katl olunup ve cemi-i egydsm
arab almigtr. Mukaddemd@ ve Mekoglu? derler emir-i héic bir mikddr ddemi

arabdan kagup kurtulmus.
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Menazilir'l-Haremeyn
Manazil al-Haramayn

Seyyid ibrahim Hanif’in (6. 1217/1802) Receb 1201/Nisan
1787 tarihinde Uskiidar’dan surre alayiyla birlikte
Haremeyn’e yaptig1 hac yolculugunu anlatan hac
seyahatnamesidir.

Tiirkge-Nesih
212x123x13 mm, 71 yaprak, 23 satir
Kagzt, siyah ve kirmizi miirekkep, altin, ebrulu kagit, deri

Eser, krem rengi, aharli, Avrupa kagidi {izerine siyah ve
kirmizi miirekkep kullanilarak nesih hattiyla istinsah
edilmistir. 1° sayfasinda yer alan baglik tezhibi, altinla gizgisel
tarzda uygulanmis olup hatdyf grubu motifler ve tiflarla
zenginlestirilmistir.

Klasik mendzil ve mendsik kitaplarinin izlerini tagiyan bu
eser, milellifin gahs? gbzlemlerinin yani sira yol boyunca
isittigi menkibe ve rivayetleri de icermektedir. Onu
benzerlerinden ayiran en dikkat ¢ekici y&n ise, Seyyid
Ibrahim Hanif’in her menzilde Hz. Peygamber’e ithafen
bir naat kaleme almig olmasidir. Bu tercih, yalnizca edeb?
bir gelenek olarak degil, ayni zamanda hac yolculugunu
Hz. Peygamber’e duyulan derin muhabbetle &riilii ménevi
bir tefekkiire déniigtiiren bir yaklagimdir. Yolculugun her
duraginda O’nun ismiyle yazilan naatler, bu seyahatin cografl
oldugu kadar kalpten kalbe uzanan bir hiirmet ve vuslat
arzusu tagidigini da ortaya koyar.

TUYEK, Siileymaniye YEK, Lala Ismail 220

66 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

The Hajj travelogue of Seyyid ibrahim Hanif (d.
1217/1802), recounting his journey to the Holy Cities
(Haramayn) from Uskiidar as part of the surre
procession in Rajab 1201/April 1787.

Turkish-Naskh
212x123x13 mm, 71 folios, 23 lines

Paper, black and red ink, gold, marbled paper, leather

The work is copied in naskh script using black and red ink on

cream-coloured, sized European paper. The titlepiece on page

1° is in gold in a linear style and decorated with khatdy? motifs
and stalks (tigh/t18).

Reflecting the conventions of classical mandazil and manasik
literature, this manuscript combines the author’s personal
observations with legends and oral traditions he encountered
along the Hajj route. What distinguishes it most strikingly
from other examples of the genre is that Seyyid Ibrahim Hanif
composed a na‘t (a poetic eulogy in praise of the Prophet
Muhammad) at every stage (manzil) of the journey. This
choice is not merely a literary tradition but also a spiri tual
expression that transforms the Hajj into a journey of devotion
and contemplation, woven with profound affection for the
Prophet. The na‘ts written in his name at each stage reveal that
this voyage was not only a geographic one but also a heartfelt

yearning for closeness and reverence.

TUYEK, Siileymaniye Manuscript Library, Lala ismail 220
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Ayn-1 irfén oldu ¢iin nilr-1 Muhammed Mustaft Geldi esbdb-1 seferden hayme-i isldsima

Ola gor rahimda sen niir-1 Muhammed Mustafi Fart-1ihsdn eyleye sar-1 Muhammed Mustafd
Eyleme endise hi¢ hagr i viiclid u vuslat, Kartal’a bir ok tokunsa yelkendendir hazer
Sende réhsdn oldu ol niir-1 Muhammed Mustafd Hifz eder amma ani nlir-1 Muhammed Mustafé

Asitan u dergeh-i vly-1 Hanffo'y: kiisdd
Oldu dilde boyle bir sur-1 Muhammed Mustafé
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15

Ziyaretname
Zlyaratnama

Eser, Hasan el-Basr’nin Hz. Peygamber’in kabrini
ziyareti sirasinda yagl ve engelli olan kardeginin bu
beldelere ulagamayacagin diigiinerek, en azindan
onun i¢in bu yerleri tasvir etmeyi arzu etmesi iizerine
gelisen bir manevi kissaya dayanir. Hasan el-Basri,
Hiicre-i Sa‘adet, Baki‘ mezarhgi ve civardaki miibarek
mekanlar1 tasvir edebilmek icin Hz. Peygamber’in
huzurunda icazet talep eder; gece gordiigii bir riiyada
Hz. Omer’in destegiyle bu izni alir ve ardindan bu
beldeleri anlatir.

Tiirkge-Ta‘ltk

22x131x26 mm, 1°-222 yaprak, 13 satir

Kagt, siyah, kirmizi, kahverengi ve bordo renklerde
miirekkep, turuncu, mavi, beyaz, pembe, yesil, lacivert,
kahverengi, lila, turkuaz, sar1, kirmizi, somon, pembe

renkler, altin ve deri

Eser, krem, mavi, yesil, nohudi ve pembe renklerde Dogu
kagid1 izerine siyah, kirmizi, kahverengi ve bordo miirekkep
kullanilarak ta‘lik hatti ile yazilmstir.

19° sayfasinda en tistte Uhud dag ve Peygamber Efendimizin
daga yaslandig yer olan altin nokta, ortada gehit diglerinin
metfun bulundugu yer ve en altta Uhud gazvesinde sehit
diisenlerin kabir tasvirleri yer almaktadir. Gokytlizli mavi ile,
Uhud tepesi turuncu, somon ve mavi ile, kabirler ise altin,
turuncu ve yegil renklerle bezenmistir.

20* sayfasinda Medine’deki mescidlerin tasviri yer almaktadir.
Sag tist madalyon iginde “cah-1 cennet”, ortada “Mescid-i
Kibleteyn” alt kisimda dort mescidin tasviri yer alir. Orta ve
alt kisimda mescid tasvirleri altin, mavi, turuncu, lacivert ve
pembe renklerde bezenmigtir. Sayfa kenarlar: altin, turuncu ve
lacivert renklerde cetveller ile cevrelenmistir. “Sret-i erba‘a
mesacid” baglikli bu mescidler; Mescid-i Nebevi, Hazret-i

Ali Mescidi, Hazret-i Eb{l Bekir Mescidi ve Selman-1 Farisl
Mescididir.

Ziyaretin mimkiin olmadig1 yerde tahayylil devreye girer.
Ziydretndme, Medine’nin miibarek mekanlarini gérmeden de
goniilden gérmeye caligan bir yakarigin ve Hz. Peygamber’e
duyulan derin hiirmetin tasvir yoluyla ifadesidir. Hem manevi
bir yolculuk hem de renkli bir tahayyiil tasviri sunar.

TUYEK, Siileymaniye YEK, Laleli 1183
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The work is based on a spiritual tale in which Hasan
al-Basri, during his visit to the Prophet’s tomb, wishes
to describe the holy places for his elderly and disabled
brother who could not make the journey. Hoping at least
to offer him a vivid account of these sacred sites, Hasan
al-Basr1 seeks permission in the Prophet’s presence

to describe the Hujrah al-Sa‘adah, the Baqi‘ cemetery,
and other nearby sanctified locations. He receives this
permission in a dream, with the support of ‘Umar ibn al-
Khattab, and then recounts the sites in detail.

Turkish-Ta‘liq

22x131%26 mm, 1°-22° folios, 13 lines

Paper, black, red, brown and bordeaux ink, orange, blue,
white, pink, green, navy blue, brown, lilac, turquoise, yellow,
red, salmon, pink, gold and leather

The work is written in ta‘liq script using black, red, brown,
and bordeaux ink on shades of cream, blue, green, chickpea-
coloured (nokhidi), and pink Eastern paper.

On page 19°, Mount Uhud is depicted at the top, along with a
golden dot marking the spot where the Prophet is said to have
leaned against it. In the center lies the site believed to contain
the relics of the Prophet’s shahid tooth, and at the bottom are
the graves of those martyred in the Battle of Uhud. The sky is in
blue, the mount in orange, salmon, and blue, and the graves are

decorated in gold, orange, and green.

On page 207 there is a depiction of various mosques in Madina.
The medallion at the top right bears the phrase “Cah-i Cennet,”
the center displays “Mescid-i Kibleteyn,” and four mosques are
illustrated along the lower portion. The mosque depictions in
the middle and lower sections are decorated with gold, blue,
orange, navy, and pink. The page margins are enclosed in gold,
orange, and navy blue frames. As for the four mosques, they are
the Masjid al-Nabawi, the Mosque of ‘Alf, the Mosque of Abl
Bakr, and the Mosque of Salman al-Farisi, depicted under the
title “Stret-i erba‘a mesacid’.

When physical visitation is not possible, the imagination takes
its place. Ziyaratnama is a spiritual plea shaped through
visualization—an expression of deep veneration for the Prophet
and a longing to behold Madina’s sacred places with the heart

if not with the eye. It offers both a spiritual journey and a vivid
portrayal of imagination.

TUYEK, Siileymaniye Manuscript Library, Laleli 1183
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Tayyibeti’l-Ezkar
Tayyibat al-Azkar

Sikarizade Ahmed Efendi’nin (6. 1246/1831)
okuyucunun zihninde Medine tasavvuru olugturmak
maksadiyla kaleme aldig1 Tayyibetii’l-Ezkdr isimli
eserinin Pertevniyal Valide Sultan tarafindan
vakfedilen niishasidur.

Tiirkge-Nesih
208x147x14 mm, 58 yaprak, 9 satir
Kagt, siyah ve kirmizi miirekkep, altin, turuncu ve lila boya

Niisha, nohudi renkli Avrupa kagid1 lizerine siyah ve kirmizi
miirekkep kullanilarak, Harem-i Hiimay{in hizmetlilerinden
hattat Mustafa Riigdil tarafindan 1250/1835 tarihinde nesih
hattiyla istinsah edilmigtir. Sayfa kenarlar kirmizi cetvellerle
gercevelenmis, climle sonlarinda altinla daire formunda durak
isaretleri kullamlmgtir. Ozellikle 5°-6° sayfalarinda bagliklar
kirmizi miirekkeple dikddrtgen panolar icine yazilmigtir.

Eser, Medine-i Miinevvere hasretiyle yanan gontilleri teskin
etmek amaci tagimakta, okuyucunun zihninde giiclii bir
mekan algisi olusturmaktadir. 2°-3* sayfalarinda Mescid-i
Nebevlnin yapisal ¢zellikleri; 5™-6° sayfalarinda Hiicre-i
Saddet’in bollimleri ve i¢ diizenlemeleri; 13°-14° sayfalarinda ise
Hiicre-i Saddet’in yilda ti¢ defa gerceklestirilen gasil merasimi
ayrintilariyla tasvir edilmistir. Bu temizlik dyini esnasinda
haremde olusan manevi atmosfer, metinde vecd ve husfi
icinde betimlenmigtir.

TUYEK, Siileymaniye YEK, Pertevniyal 440

YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This manuscript is a copy of Sikarizade Ahmed
Efendi’s (d. 1246/1831) Tayyibat al-Azkar, composed
to help readers envision Madina, and endowed by
Pertevniyal Valide Sultan.

Turkish-Naskh
208x147x14 mm, 58 folios, 9 lines
Paper, black and red ink, gold, orange and lilac pigment

This copy was written in naskh script by Mustafa Riisdi, a
scribe serving in the Imperial Harem, in 1250/1835, using black
and red ink on chickpea-coloured European paper. The pages
are enclosed in red frames, and verse endings are marked with
circular gold rosettes. On pages 5°-6° in particular, the headings
are written in red ink within rectangular panels.

This work aims to soothe hearts burning with longing for
al-Madina al-Munawwarah and evokes a strong sense of place
in the reader’s mind. Pages 2°-3? describe the architectural
features of the Masjid al-Nabawi; pages 5°-6*depict the
sections and interior arrangements of the Hujrah al-Sa‘adah
(the Prophet’s Chamber); and pages 13%-14" provide a detailed
portrayal of the ritual washing ceremony performed three
times a year in the Chamber. The spiritual atmosphere

that fills the sacred precinct during this cleansing ritual

is conveyed in the text with a deep sense of rapture and

reverernce.

TUYEK, Siileymaniye Manuscript Library, Pertevniyal 440
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Bdb-1 Vasf-1 Harem-i Serif

Mo‘tdim ola ki Harem-i serifin dort kapist
vardir. Bivi Bdbu’s-seldm biri BAbu'n-nisd
biri Babu Cibril dahi iki penceresi vardir.
Biri Cibril penceresidir. Ve biri miivicehe
penceresidir. Tllen ve arzan Ayasofya’dan
bilyiiktiiv. Lakin nisfi sakfi ve nisfi agiktr.
Ciimlesi mescittendir. Ve derlin-i mescitte
Hiicre-i gerif bagka sebeke ile mahfuzdur.
Minber ile sebeke beynine Ravza-i
mutahhara tesmiye olunur. Ser-i saadetleri
canibidir. Ve miivicehe-i sevif yemin-i
saadetleri canibidir.

76  YOLVE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI
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Bab-1 Vasf-1 Hiicre-i Mutahhara

Ma‘ldm ola ki Hiicre-i Mutahhara’nin
kaprist dortttiv: biri Fatimatil’z-Zehrd biri
Bab-1 $ami ve biri Ravza-i Mutahhara yani
BAb-1 Sevbe, Vakir dahi derler. Biri BGb-1
Muvdcehe yani Bab-1 IcGbe dahi derler.
Deriin-1 gebekeye ddhil olan kimse arstan
kiirsiden a‘zam yere givdim diye yemin
etse sAdiktry. Zir@ mezdhib-i erba‘adan
Hiicre-i Serif’in ici ars ve kiirsiden a‘zam
diye fetvd vermiglerdir. Yetmis aded kandili
vardir. Bagka derlin-1 sebekede yanar ve

iki kebir altin samdan: vardir. Biri ser-i
sa‘Qdetlerinde ve biri kadem-i seviflerinde
her gece yanar.
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[Bdb-1 Gasl-i Hiicre-i Saadet]

Ma‘tiim ola ki bir senede ii¢ defa gaslolunur.
Biri Rebitiilevvelin dokuzunda biri Receb-i
serifin yirmi birinde biri zilkadenin on
sekizinde. Bir giin kandilleri bir gtin hiicre-i
serifi gaslederler. Resm-i gasl: ma‘liim ola

ki evveld hiicve-i gerifin agalar tarafindon
Bab-1 SAm1 ta‘bir olunan kapiy: ktisdd

edip agalar tic boltik olup bir boligi sikkin
resminde demirler ile kaztyarak bir boltigii
hurma dalindan stipiirge ile ve su ile
gasleyleyerek ve bir boligil kebir stingevler
ile silerek saf saf biri biri ardinca 4dab ile
gasli tamam ederler. Hasil olan md-i gasli
hdric-i hiicre-i gerifte mevcut olan ehl-i
muhabbet seker serbeti gibi niis ve yiiziine
ve gbziine siirdiikten sonra hddim olan
hiicre-i serif agalar: bazi ehl-i muhabbete ve
Aydn ve egrdf-1 beldeye hediye gbtiiviip azim
bahgisler ve kiilli menfd‘atler hdsil olur. Bu
minvdl-1 mesrith tizere gasl olunur iken
climlesi bir agizdan biilend Gvag ile tevhid-i
serife baglarlar ve harigte olan 2iivvér dahi

saldt ti seldma baglarlar.
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Tuhfeti’l-Harameyn

Tuhfat al-Haramayn

Klasik Tiirk siirinin 6nde gelen gairlerinden Nabi’nin

(6. 1124/1712), 1089/1678-79 yilinda gerceklestirdigi hac
yolculugunu anlattif1 Tuhfetii’l-Harameyn, manzum

ve mensur kisimlardan olugan, duygu yiiklii bir
seyahatname olarak ne c¢ikar. Eserde, ziyaret edilen
mukaddes mekanlar, yolculuk giizergahi ve hac siirecinde
yasanan manevi tecriibeler detayh sekilde iglenmigtir.

Tiirkce-Ta‘lik
244x117x10 mm, 64 yaprak, 25 satir
Kagt, siyah, kirmizi miirekkep, deri

Niisha, krem renk Avrupa kgid: tizerine siyah ve kirmizi
miirekkep kullanilarak 15 Rebiiilahir 1094/ Subat 1688 tarihinde
-miiellif hentiz hayattayken- ta‘lik hatt1 ile yazilmgtir. Eserin
cildi kizil kahverengi deridir. On ve arka kapak gsemselidir.
Semse icerisi bulut ve hatdyi grubu motifler ile bezenmistir.
Kapak kenarlar altin cetvel ile ¢evrelenmistir.

Eserin manzum kisminda Nab?nin Rastilullah’a (sav) duydugu
agk ve muhabbet, derin bir hagyetle kaleme alinmgtir. Sair,
Peygamber Efendimizin huzurunda dile getirdigi duygulari su
beyitlerde veciz bigimde dile getirir:

Bi-hamdillah nastb oldu saddet, y& Rastildllah
Ki ettim hdk-i derglihin giydret, y& Rasildllah...

Yine eser igerisinde yer alan gu meghur beyit sairin hac
yolculuguna yiikledigi manevi anlami ve edebe verdigi Snemi
vurgular niteliktedir:

Sakin terk-i edebden, klly-i Mahblb-i Hud& dir bu;
Nazargdh-1 ilahidir, Makam-1 Mustaf&’dir bu

Nab¥nin bu eseri, yalnizca sahsi bir seyahat tecriibesi degil,
ayni zamanda Osmanl: hac kiiltlirliniin duygusal ve estetik
bir ifadesidir. Miiellifin mensur pasajlarinda yer alan, Mescid-i
Nebevi’de kandil hizmetinde bulunma hatirasi, dénemin hac
hizmetleri ve gorev bilinci agisindan da dikkate degerdir:

TUYEK, Siileymaniye YEK, Esad Efendi 2204
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Tuhfat al-Haramayn, written by Nabi (d. 1124/1712),
one of the leading poets of classical Turkish literature,
recounts his Hajj journey undertaken in 1089/1678-79.
Blending verse and prose, the work stands out as

an emotionally rich travelogue. It offers a detailed
account of the sacred sites visited, the Hajj route,

and the profound spiritual experiences encountered
throughout the journey.

Turkish-Ta‘liq
244%117x%10 mm, 64 folios, 25 lines
Paper, black, red ink, leather

This copy was written in ta‘liq script using black and red ink
on cream-coloured European paper, on 15 Rabi‘ al-Akhir 1094/
February 1688, while the author was still alive. The binding is of
reddish-brown leather. Both the front and back covers feature
centre-piece, decorated with cloud and khatayi motifs. The

margins of the covers are enclosed in gold frames.

In the poetic section of the work, Nabi expresses his love and
devotion to the Messenger of God (peace be upon him) with
profound reverence. The poet succinctly conveys the emotions

he felt in the presence of the Prophet in the following verses:

Bi-hamdillah nasib oldu saddet, yd Rasulallah
Ki ettim hak-i devgahm ziyaret, ya Rasulallah...

This well-known couplet, also found in the work, highlights the
spiritual significance Nabi attributed to the Hajj journey and the
importance he placed on proper conduct:

Sakin terk-i edebden, kiy-i Mahbtb-i Hudd’ dir bu;
Noazargah-1 ilahidiv, Makam-1 Mustafd’dir bu

NabT's work is not only a personal account of travel, but also
an emotional and aesthetic expression of the Ottoman Hajj
tradition. His recollection of serving the lamps in the Masjid
al-Nabawi, found in the prose passages, is also noteworthy in
terms of the Hajj services and sense of duty of the time:

TUYEK, Siileymaniye Manuscript Library, Esad Efendi 2204
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“..hizmet-i igti‘dl-i kanddile igtigalde ¢ehre-fliruz-1
amal olmak mtiyesser oldu.”

Hatta rakam-tirdz-1 levha-i makal Nabi-i sikeste-bal
dahi bu arz-1 hal-i derd-igtimali bir levha tenmik ve

miivicehe-i server-i iklim-i sefé‘ate kiistahane ta‘llk
eyledi

Nazm

Bi-hamdillah nastb oldu saddet, y4 Rasill@llah
Ki ettim hdk-i derg@hin 2iydret, ya Rastldllah.

Zeht htisrén, giiher-pds olmadin bu héke etseydim
Goziim gencine-i hdb-1 ferdgat, yd Rastldllan.

Glinehkdrim, sefehkdrim, siyehk@rim, tebehkdrim

Beni reddetme ferdd-y1 kiydmet, ya Rastildiloh.

Hiildsa destbiird-i kr fermdyan-1 diizahtan
Niglh-1 kemterin eyler kif@yet, y& Rastldllah.

Firfb-i s@ki-i peymdne gerddn-1 daldletten
Dem-i Ghirde tmdnim emdnet, ya Rasil@liah.

Keminin Ylsuf-i Nab?yi ahbdb u akdrible
Sefdat yd Habiballah, sefdat yd Rasildliah

nesr: Ale’l-husfis hasretgdh-1 ecfan-1 selatin cihan ve
mAye-i miibah4t-1 Al4 Osman olan hizmet-i firaget
ceridesinde ndm-1 fakir dahi nigdhegte-i hdme-i

tevfik olmagla hengdm-1 sdmda nitdk-1 ubudiyet
ardyis-i meyan-1 miifdharat kilinub der{in-1 stibbakde?
pirdmiin-i hiicre-i mukaddesede hizmet-i igti‘al-i
kanadile igtigalde ¢ehre-fliruz-1 amal olmak miiyesser
oldu.

84  YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI
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Sakin terk-i edebden, klly-i Mahbib-i Hud& dir bu;
Nazargdh-1 ilahidir, Makam-1 Mustaf@’dir bu

Hab?b-i Kibriy@'min, hdbgdhidir fazilette;
Tefevvuk kerde-i ars-1 Cendb-1 Kibriy&@dir bu

Bu hdkin pertevinden oldu, deycir-i adem 24il;
Amdadoan agt: mevciiddt, gesm-i tiitiyddir bu

Felekte mdh-1 nev, Bdbu’s-seldm’m stne-¢akidir;
Bunun kandilir cevzd matla-1 niir-i 2iyQdr bu

D

MurdQt-1 edeb sartryla gir Nabt bu dergdhos;
Metaf-1 kudsiy@ndir, bliseg@h-1 enbiyddir bu
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Tarthu Mekketi’l-Mukerreme
Tarikhu Makkah al-Mukarrama

Misirli meghur $afii alimi Sihabiiddin Ahmed el-
Kalyiibi’ye (6. 1069/1659) ait olan Tdrithu Mekketi’l-
Miikerreme, Mekke-i Miikerreme, Medine-i Miinevvere
ve Kuds-i Serif’in tarihi ve dini faziletlerine dair
kaleme alinmig muhtasar bir eserdir. Sultan III. Selim
tarafindan vakfedilen bu niisha, dikkat cekici gorsel
unsurlar icermektedir.

Arapca-Nesih
224x151-160xX95 mm, 62 yaprak, 26 sat1
Kagit, kahverengi ve kirmizi miirekkep, ebrulu kagit, deri

Eser, Abdiisselam b. Hasan el-Cafer? tarafindan, nohud? renkli
ve aharh Avrupa kagidi izerine kahverengi, siyah ve kirmizi
miirekkep kullanilarak nesih hattiyla yazilmigtir. Niisha,
kahverengi deri cildi, kapaklarinda yer alan kirmizi, beyaz ve
mavi tonlardaki ebrulu kagit siislemeleriyle dénemin estetik
anlayigini yansitir.

22" ve 23% yapraklarinda yer alan gorsel, esere ayr1 bir deger
katmaktadir: lacivert kubbelerle cevrili ve on iki dilime ayrilmig
dairesel bir kompozisyon icinde, stilize edilmig tek boyutlu

bir K&be tasviri yer almaktadir. Bu dairesel diizenlemenin
dilimlerinde “mihrab” baglig1 altinda sehir isimleri yazilmigtr.
Haceri'l-Esved ile Riikn-i SGmf arasinda yer alan béliimlerde
Ruha (Urfa), Musul, Malatya ve Diyarbekir gibi Osmanl
cografyasimin énemli gehirlerinin adlar dikkat geker.

Niishanin 23* sayfasinda Sultan III. Selim’in vakfini belgeleyen
“HAz4 Vokfu Sultdni’z-Zamdn el-Gaz? Sultan Selim Han b.
Sultan Mustafa Han, afé anhuma’r-Rahma@n, 1217 ibareli
miihiir yer almaktadir.

TUYEK, Siileymaniye YEK, Laleli 2011
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Tarikhu Makkah al-Mukarrama, written by the
renowned Egyptian Shafi scholar Shihab al-Din
Ahmad al-Qalyubi (d. 1069/1659), is a concise work
on the historical and religious virtues of Makkah,
Madina, and Jerusalem. This particular copy,
endowed by Sultan Selim III, contains striking visual
elements.

Arabic-Naskh
224%151-160x95 mm, 62 folios, 26 lines
Paper, brown and red ink, marbled paper, leather

The work was copied in naskh script by ‘Abd al-Salam b.
Hasan al-Ja‘far1 using brown, black, and red ink on chickpea-
coloured, sized European paper. The manuscript’s brown
leather binding and the marbled paper decorations in red,
white, and blue tones on the covers reflect the aesthetic

sensibilities of the period.

The illustration on pages 22" and 23° adds distinct value to

the work: it features a stylized, one-dimensional depiction of
the Ka‘ba, enclosed within a circular composition divided into
twelve segments and surrounded by navy blue domes. The
segments are inscribed with city names beneath the heading
“mihrab”. Notably, the sections between the Hajar al-Aswad
and the Rukn al-Sham? include names of prominent cities from
the Ottoman realm, such as Ruha (Urfa), Mosul, Malatya, and
Diyarbekir.

On page 237 there is a seal impression bearing the inscription:
“Haza Wagqfu Sultan al-Zamdn al-Ghazi Sultan Selim Khan b.

Sultan Mustafa Khan, ‘afd ‘anhumd al-Rahman, 1217”.

TUYEK, Siileymaniye Manuscript Library, Laleli 2011
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Sultan II. Bayezid’in torunu Nesligah Sultan
tarafindan, kendi adina istanbul-Edirnekaprda inga
ettirilen Nesligah Sultan Camii i¢in hazirlatilan bu
cini pano, Kabe’ye duyulan derin 6zlemin ve bagliligin
sanat yoluyla ifadesidir.

Arapca-Nesih
620%x340 mm
Iznik Cini

Beyaz zemin {izerine mavi, yesil ve kirmizi renklerle bezenen
pano, lacivert zemin tizerine siyah tahrirli zencerek motifli bir
bordiirle gevrilmistir. Panonun {ist kisminda mihrap formunda
tamamlanan ikinci bir bordiir ile lacivert zemin {izerine
islenmis gecme rimiler, kompozisyonu zenginlestirmektedir.
Mihrabin merkezinde, dilimli rim1 motiflerle bezeli bir

alinlik ve altinda siyah miirekkeple nesih hatla yazilmig

ti¢ satirlik bir kitabe yer alir. Burada Al-i Imr&n Suresinin

96 ve 97. ayetleriyle Kabe’nin kutsiyeti ve haccin farziyeti
vurgulanmaktadir:

“Stiphesiz, insanlar i¢in kurulan ilk ibadet evi, elbette Mekke’'de,
Alemlere rahmet ve hidayet kaynag olarak kurulan Kabe'dir.
Onda apagik deliller, Makam-1 Iorahim vardir. Oraya kim
girerse, giiven iginde olur. Yolculuguna giicii yetenlerin
haccetmesi, Allah’in insanlar iizerinde bir hakkidi. Kim inkdr
ederse, stiphesiz Allah biittin dlemlerden miistagnidir”

Kitabenin altinda, dikddrtgen cerceve igine alinmig bir
Mescid-i Haram tasviri yer almakta; revakli avlu ve ortadaki
Kabe dikkatle iglenmis, cevredeki kapilar, makamlar

ve zemzem kuyular: ayrintili bicimde resmedilmis ve
isimlendirilmigtir.

Kabe tasvirli ¢ini panolar, Islam sanatinda yalnizca estetik
bir unsur degil, ibadet mekaninda kutsal beldenin ruhunu
yagatma ¢abasinin da bir tezahiirlidiir. Boylece cami igi
tezyinatta Kéabe tasvirine yer verilmesi, yonii Mekke’ye
cevirmekle yetinmeyip, kalpleri de dogrudan Kabe’nin
maneviyatina baglamay: hedefleyen bir anlayisi sanat yoluyla
ifade etmigtir.

istanbul Tiirk ve islam Eserleri Miizesi 827
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Kabe Tasvirli Cini Pano
Ceramic Tile Featuring a Depiction of the Ka'ba

This ceramic tile panel was commissioned by Nesligah
Sultan, granddaughter of Sultan Bayezid II, for the
mosque built in her name in Edirnekapi/ Istanbul,
conveys a profound sense of longing and devotion to
the Ka‘ba through the medium of art.

Arabic-Naskh
620x340 mm
Iznik tile

Adorned with blue, green, and red on a white background, the
panel is framed by a border featuring chainworks with black
outlines set against a navy blue ground. At the top of the panel,
a second border completing a mihrab-like form, along with
interlaced r@im7 motifs rendered on a navy blue ground, enriches
the composition. In the center of the mihrab, there is a pediment
adorned with segmented r&im7 motifs, beneath which is a three-
line inscription written in naskh script with black ink. Here,

the sanctity of the Ka‘ba and the obligatory nature of Hajj are
emphasized through the verses 96 and 97 of Strat Ali Imran:

“No doubt the first house installed for all people was that at Bakka:
a means of blessing and of guidance for ail kinds of beings. In it
there are miraculous signs (including) Maqgam Ibrahim. Whoever
entered it they would be guaranteed peace. The pilgrimage to the
house (of Allah) is a duty that mankind owes to Allah, for those
who are able to undertake the journey. But whoever disbelieves,
then indeed, Allah is free from need of the worlds.”

Beneath the inscription, there is a depiction of the Masjid al-
Haram within a rectangular frame; the porticoed courtyard
and the Ka‘ba at the center are meticulously portrayed, while
the surrounding doors, magams, and the Zamzam wells are
depicted in detail and labeled.

Ceramic panels depicting the Ka‘ba are not merely aesthetic
elements in Islamic art, but also manifestations of an effort to
evoke the spirit of the sacred land within places of worship.

In this way, the depiction of the Ka‘ba in mosque interiors
conveys, through art, an understanding that seeks not only to
turn the body toward Makkah, but also to draw hearts directly
to the spiritual presence of the Ka‘ba.

Istanbul Turkish and Islamic Arts Museum 827
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Sifati’l-Harameyn
Sifat al-Haramayn

16. yiizyil sairlerinden, Hayati mahlasini kullanan
Abdulaziz b. Mahmiid el-isfahanPnin (16. yiizy1l)
Sifatii’l-Hardmeyn adli eseri, Zilkade 927/Ekim 1521
tarihinde Mekke-i Miikerreme’de mesnevi tarzinda
GCagatay Tiirkgesiyle kaleme alinmigtir. Hac yolculugu
sirasinda yazilan eserin miizeyyen ve musavver bu
niishasi, Kan{ini Sultan Siileyman’a takdim edilmek
iizere hazirlanmigtir.

Gagatay Tiirkcesi-Ta‘lik

237X175-150-105 mm, 72 yaprak, 11 satir

Altin ve siyah miirekkep, {istiibec (beyaz miirekkep); boya
olarak lacivert, beyaz, turuncu, mavi, sari, pembe, gri,
kirmuzi, yesil, mor, lila; deri cilt

Eser, nohudi renkli Dogu kagid1 {izerine altin ve siyah miirekkep
kullanilarak ta‘lik hattiyla istinsah edilmistir. Toplam 37 boliim
ve 1356 beyitten olugan eser, yalnizca edebi degil ayni zamanda
gorsel yoniiyle de dikkat gekicidir. Sergilenen 61° sayfasinda,
dikd&rtgen bir alan icerisinde Mescid-i Nebevnin zarif bir
minyat{irli yer almakta; kubbe béliimiinde ise istifli gekilde
Ahzab Suresinin 56. ayeti bulunmaktadir: “Siiphesiz Allah ve
melekleri Peygamber’e salavdt getirirler. Ey iman edenler! Siz
de ona salavdt getirin ve tam bir teslimiyetle selam verin.” Bu
dyet, altin zemin {izerine siyah miirekkeple yazilmug, kubbenin
cevresi ise lacivert zemin tizerine altinla islenmis hatay?
motifleriyle bezenmistir.

Eserin 62° sayfasinda Hz. Peygamber’in Ravzasrn: tarif eden
beyitler, sairin ictenligini ve tasvir kudretini yansitir:

Ravza kim ol irdi viydg-1 bihigt
Higt1 irtir bargast anber-sirigt
Ser-be-ser anin kumi tizre melek
Andak iriir kim yive inmis felek

Ntiishanin ilk yapraginda yer alan uzun unvanl hitap ifadesi,
eserin Kan{inl Sultan Siileyman i¢in yazildigini agikca
gOstermektedir:

TUYEK, Manisa YEK, il Halk Kiitiiphanesi 5145
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Composed in Makkah in Dhii al-Qa‘da 927/October
1521, Sifdat al-Haramayn is a mathnaw? written in
Chagatai Turkish by 16™-century poet ‘Abd al-‘Aziz b.
Mahmiud al-Isfahani, known by his pen name Hayati,
during his pilgrimage. This illuminated and illustrated
manuscript was prepared to be presented to Sultan
Siileyman I.

Chagatai Turkish-Ta‘liq

237X175-150-105 mm, 772 folios, 11 lines

Gold and black ink, lead white ink, pigments in navy blue,
white, orange, blue, yellow, pink, gray, red, green, purple,
and lilac; leather binding.

The manuscript was copied in ta‘liq script using gold and

black ink on chickpea-coloured Eastern paper. Comprising a
total of 37 sections and 1,356 couplets, the work stands out

not only for its literary content but also for its visual appeal.

On folio 61° which is on display, there is an elegant miniature

of the Prophet’s Mosque (al-Masjid al-Nabawi) set within

a rectangular frame; in the dome section above it, verse

56 of Stirat al-Ahzab is inscribed in a circular calligraphic
composition. “Indeed, Allah and His angels send blessings upon
the Prophet. O you who have believed, send prayers upon him
and and salute him with all respect.” This verse is written in
black ink on a golden background, while the surrounding area of
the dome is adorned with khatay? motifs in gold on a navy blue
background. The long, illuminated dedication statement on the
first folio of the manuscript clearly indicates that the work was

written for Sultan Siileyman 1.

The couplets describing the Prophet’s Rawda on folio 62° reflect

the poet’s sincerity and his skill of depiction:

Ravza kim ol irdi riyaz-1 bihist
Higt1 iriir bargas: anber-sirist
Ser-be-ser anin kumi tizre melek

Andak iriir kim yire inmis felek

TUYEK, Manisa Manuscript Library, Il Halk Kiitliphanesi 5145
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+ TUYEK, Manisa YEK, Il Halk Kuttphanesi 5145, 33* / TUYEK, Manisa Manuscript Library, [l Halk Kiittiphanesi 5145, 33"
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+ TUYEK, Manisa YEK, Il Halk Kuttphanesi 5145, 35* / TUYEK, Manisa Manuscript Library, [l Halk Kiittiphanesi 5145, 35°
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Mecmu‘a
Majmu‘a (Collection)

Muhtelif gairlerin manzumelerinin toplandigs, cesitli
fetvalarin kaydedildigi ve hac yolculuguna dair
hatiralarin not edildigi bu mecmuada Hz. Peygamber’in
tiirbesi ve Ravza-i Mutahhara’s: iizerinde bir nurun
goriildiigii ve tiim hacilarin bu fevkalade hadiseye sahit
oldugu kaydedilmigtir.

Tiirkce-Ta‘lik
208x127x8 mm, 21 yaprak, muhtelif satir
Kagt, siyah, kirmizi miirekkep, deri

Niishanin metni krem renk Dogu k&gid1 lizerine siyah miirekkep
kullanilarak ta‘lik hattiyla yazilmistir. Niisha kirmizi cilt bezlidir.
On-arka kapak {izerine altin kullanilarak Osmanli armasi baskisi
yapilmgtir.

Hacla ilgili eserlerde zaman zaman fevkalade hadiselere
rastlamak miimkiindiir. Bu mecmuada kaydedilen 6rnekte,

hac kafilesi aksam namazim eda ettikten ve dua ettikten sonra
Medine ydniinde yani Hz. Peygamber’in tiirbesi istikametinde
ufukta parlak bir nur goriir. Bu nur bir “nlicum? saat miktarr”
devam eder. Hadiseye yalnizca anlatici degil, btitlin hac kafilesi
gbzleriyle sahit olur. Bu manzara karsisinda hacilar bilylik

bir husti ile dua eder, kalplerine tarifsiz bir safa ve stir{ir hali
dogar.

TUYEK, Siileymaniye YEK, Hact Mahmud Efendi 5328
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In this compiled work, which includes poems by
various poets, records of various fatwas, and notes
on memories from the Hajj journey, it is recorded
that a light was seen over the tomb of the Prophet
and his Rawda al-Mutahhara, and that all the pilgrims
witnessed this extraordinary event.

Turkish-Ta‘liq
208x127x8 mm, 21 folios, various lines per page
Paper, black, red ink, leather

The text of the manuscript is written in ta‘liq script with black
ink on cream-coloured Eastern paper. The binding is covered
in red cloth. The front and back covers are stamped with the
Ottoman coat of arms in gold.

Hayjj-related works occasionally include accounts of
extraordinary events. In the example recorded in this compiled
work, the pilgrimage caravan, after performing the evening
prayer and making du‘d, sees a radiant light on the horizon

in the direction of Madina — toward the tomb of the Prophet.
This light lasts for the duration of a “nujami hour” (a time
measure based on astrological calculation). The phenomenon is
witnessed not only by the narrator but by the entire pilgrimage
caravan with their own eyes. Moved by the sight, the pilgrims
pray with deep reverence, as an indescribable sense of serenity
and joy fills their hearts.

TUYEK, Siileymaniye Manuscript Library, Haci
Mahmud Efendi 5328



+ TUYEK, Siileymaniye YEK, Hact Mahmud Efendi 5328, 7>-8*/ TUYEK, Sileymaniye Manuscript Library, Hact Mahmud Efendi 5328, 7°-8"

Sene semdn agr ve elf [1018 (m. 1609)] de Ka‘be-i serife tevecctih eyledikde
miibarek méah-1 zilkadenin yirmi yedinci gecesi ki isneyn gecesidir Yenbu ndm
mahalde oturakta iken ahsam namdzin: edd eyleyip du‘d olunduktan sonra
Hagret-i Risdlet sallallahu aleyhi vesellem’in tiivbe-i serif ve ravza-i miinifleri
tizerinde bir mertebe nilr miigdhede olunmugstur ki bir nticum? saat miktar:
kdmil cemi-i hiiccdc miigdhede eylediklevinde bir mertebe du‘d ve enin olup
bi-had safd ve stirlr hésd ve miitevasil olmugstur. Umittir ki cemi-i timmet-i

Muhammed’e miiyesser ola. Amin, y4 Rabbe’l-Glemin
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Haceri’l-Esved’in Karsisinda Yazilmas

Mushaf Serif

Qur'an Manuscript Written in Front of the
Black Stone (al-Hajar al-Aswad)

Hattat Ahmed b. Seyyid Mireki el-Hiiseyni eg-Sirazi
tarafindan 959/1552 yilinda istinsah edilen Mushaf-1
Serif’in yazim yeri Kabe’nin en kutsal kogesi olarak
kabul edilen Hacerii’l-Esved’in tam mukabili olarak
belirtilmigtir. Bu yoniiyle Mushaf-1 Serif, yalmizca
yazma bir Kur’an degil, ayn1 zamanda mukaddes
mekanda tamamlanmig bir ibadet eseri olarak kabul
edilebilir.

Arapca-Nesih, Muhakkak

285x%195%x64 mm, 475 yaprak, 11 satir

Kagit, siyah, kirmizi, altin ve lacivert miirekkep,
altin, deri

Ayetler nesih ve muhakkak hat ile yazilmug; stire bagliklar: ve

durak noktalari altin, lacivert ve kirmizi miirekkeple iglenmigtir.

Acihg sayfalari, altin zemin {izerine lacivert, mor ve kirmizi
renklerle tezhiplenmis; desenlerde Safevi tezhip {islubunun
etkileri gdzlemlenmektedir.

Mushaf-1 Serif’in son sayfasinda yer alan ferag kaydinda,
hattat Ahmed b. Seyyid Mireki el-Hiiseyni es-$irazi, mushafi
hicrf 959 yilinda, Mekke-i Miikerreme’de Haceri’l-Esved’in
mukabilinde tamamladigini agikca kaydetmistir. Bu detay,
Mushaf-1 Serif’i yalnizca yazili bir Kur’an metni degil, bizzat
Haremeyn’de, tavaf halkasinin kalbinde dogmus bir ibadet
eseri haline getirir.

Haceril-Esved, Kabe'nin dogu kdsesinde yer alan ve Hz.
Ibrahim ile Hz. Ismailin temellerine yerlegtirdigi tag olup, hac
ibadetinde &zel bir y&nelig ve selam verme noktasidir. Onun
kargisinda bir Mushaf’in istinsah edilmesi, yalmzca fiziki bir
konum tercihinden ibaret degil; hattatin yaz: siirecini manevi
bir yonelige déniigtiirdiigiinii de gdsterir. Bu durum, hattatin
sadece kalemiyle degil, ayni zamanda kalbiyle kibleye yonelmis
bir ibadet halinde Mushaf-1 Serif’i yazdigini diistindlirmektedir.

iIstanbul Tiirk ve islam Eserleri Miizesi 12
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This Qur’an manuscript was copied in 959/1552 by
the scribe Ahmad ibn Sayyid Miraki al-Husayni al-
Shirazi. The place of writing is recorded as directly
facing the Black Stone (al-Hajar al-Aswad), regarded
as the holiest corner of the Ka‘ba. In this respect,
the manuscript is not only a handwritten copy of the
Qur’an, but also a work of worship completed in a
sacred place.

Arabic-Naskh, Muhaqqaq
285%195%64 mm, 475 folios, 11 lines
Paper, black, red, gold and navy blue ink, gold, leather

The verses are written in naskh and muhaqqoaq scripts, while
the stirah titles and verse markers are decorated with gold,
blue and red ink. The opening pages are illuminated with blue,
purple and red colors on a gold background, where the patterns

show influences of Safavid illumination style.

In the colophon on the last folio, the scribe Ahmad ibn Sayyid
Miraki al-Husayni al-Shirazi clearly states that he completed
the manuscript in the year 959 AH, in Makkah al-Mukarrama,
directly facing the Black Stone (al-Hajar al-Aswad). This detail
makes the Qur'an manuscript not just a written text of the
Qur’an, but a work of worship born in the Haramayn, in the
very heart of the fawdf circle.

The Black Stone, located at the eastern corner of the Ka‘ba,

is the stone placed by Prophet Ibrahim and his son Ismail at
the foundations of the Ka‘ba. It is a special point of facing and
greeting in the Hajj ritual. The copying of a Qur'an manuscript
in front of it is not merely a physical positioning choice; it also
indicates that the calligrapher turned the writing process into
a spiritual orientation. This suggests that the scribe wrote the
Qur’an manuscript not only with his pen, but with a heart

turned toward the gibla in worship.

Istanbul Turkish and Islamic Arts Museum 12
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Kasidetii Ferezdak fi Medhi’l-Imam

Zeynelabidin

Kasidat Farazdak fi Madhi al-Imam

Zayn al-‘Abidin

Emevi donemi Arap sairlerinden Ferezdak’in

(0. 114/732) hac farizasinin yerine getirildigi esnada
Hz. Hiiseyin’in oglu Hz. Zeynelabidin’e gosterilen tazim
lizerine yazdig: methiye

Arapca-Nesih
208x142x27 mm, 180 yaprak
Kagit, siyah, kirmizi miirekkep, altin, deri

Imam Zeynel4bidin'i $ven bu kaside, kirmizi ve siyah miirekkep
kullanilarak krem renkli Dogu kagich {izerine nesih hatla
istinsah edilmigtir. Eser, farkli kaside ve risalelerden olugan

bir mecmuanin pargasi olup, Mustafa A§ir Efendi tarafindan
vakfedilmistir.

Kaside, Emevi halifesi Abdiilmelik b. Mervan'in oglu Hisam’la
birlikte yapilan hac ziyareti esnasinda sylenmigtir. Higam,
izdiham sebebiyle Hacer{i'l-Esved’e ulagamazken, Imam
Zeynelabidin’in halk tarafindan yol agilarak rahatga ulagabilmesi,
Ferezdak’a ilham vermigtir.

Sair, kasidesine “Bu, Allah’in kullarinin en hayirhsinin ogludur”
ifadesiyle baglamis; Imam Zeynelabidinin temizligi, takvAsi,
soyu ve faziletleri tizerinde durmug ve onun yticeligini dile

getirmigtir.

Ferezdak'in bu kasidesi, hac mevsiminde yaganan toplumsal
sahnelerin, bireysel faziletlerin ve kolektif hafizanin edeb?
metinlere nasil yansidigin gosteren nadide Srneklerden biridir.

11k beyitlerinde g8yle demistir:

Bu Allah’m kullarvinin en haywrhsmim ogludur.
Bu, takva sahibi, tertemiz, ilim sahibi olandir.

Oyle ki, Mekke vadisi onun asaletini bilir,
Kébe, rtiktin ve havem bolgesi onu tani.

Kureys onu gordigiinde, bir sozciileri der ki:
Comertlik, iste bu soylu kigide son bulur

TUYEK, Siileymaniye YEK, Asir Efendi 439
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The eulogy written by Farazdak (d. 114/732), one of
the Arab poets of the Umayyad period, on the honour
shown to Zayn al-‘Abidin, the son of Hazrat Husayn,
during the performance of the Hajj duty.

Arabic-Naskh
208x142x27 mm, 180 folios
Paper, black and red ink, gold, leather

This gasida (ode) praising Imam Zayn al-‘Abidin is copied in
naskh script on cream-coloured Eastern paper using red and
black ink. The work is part of a collection of different gasidas

and treatises and was endowed by Mustafa Agir Efendi.

The qasida was composed during the Hajj of the Umayyad
caliph ‘Abd al-Malik b. Marwan with his son Hisham. Although
Hisham was unable to reach Hajar al-Aswad (Black Stone)

due to the stampede, Imam Zayn al-‘Abidin was able to reach
it easily after the people made way for him, which inspired
Ferezdak to compose the gasida. The poet began his gasida
with the phrase “This is the son of the best of Allah’s servants”
and emphasized the purity, piety, lineage, and virtues of Imam
Zayn al-‘Abidin and expressed his highness.

Farazdag’s qasida is a rare example of how literary texts reflect
the social scenes of the Hayjj season, individual virtues, and
collective memory. In the first couplet, he says:

This is the son of the best of Allah’s servants.

This is the one who has piety, purity, and knowledge.

Even the valley of Makkah knows his nobility,
The Ka‘ba, its pillars, and the haram area recognize him.

When the Quraysh saw him, one of their spokesmen said:

Generosity ends in this noble person.

TUYEK, Siileymaniye Manuscript Library, Asir Efendi 439
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Eser, Naksibendi tarikatinin 6nemli simalarindan
imam Rabbani’nin oglu Muhammed Ma‘stim’un
1068/1658 yilinda gerceklestirdigi hac yolculuguna
dair kaleme aldig1 Hasendtu’l-Haremeyn adl1 Farsca
metnin, Miistakimzade Siileyman Sa‘deddin Miista-
kim (6. 1202/1788) tarafindan yapilan Tiirkce terciime-
sidir. Eserde, yalnizca Mekke ve Medine ziyaretleri
degil, bu mukaddes beldelere varilmadan 6nce yolda
yasanan kesfi tecriibeler ve manevi hallere de yer
verilmektedir.

Tiirkge-Ta‘lik

195%115-135X75 mm, 30 yaprak, 17 satir

Kagt, siyah, kirmizi ve bordo miirekkep, pembe, mavi,
turkuaz, beyaz ve kirmizi renkler, altin, ebrulu kagit, deri

Seyyid Mehmed Hasib tarafindan 1198/1783 yilinda, miitercimin
hattindan istinsah edilen Terceme-i Yevakiti’l-Haremeyn’in bu
niishas1 nohudi ve yesil tonlarinda &harli Dogu kagidi tizerine
siyah, kirmizi ve bordo miirekkep kullanilarak ta‘dik hattiyla
yazilmigtir. 1° sayfasindaki unvan tezhibinde rimi ve hatayl
motifler zerenderzer teknigiyle islenmis; cevresi altin cetveller
ve turkuaz zeminli slislemelerle bezenmigtir. Metin alanlar
altin ve kirmizi cetvellerle gevrilmigtir. Pertev Paga tarafindan
vakfedilen niishada, Selimiye Derg&hrna ait bir vakif miihrti de
bulunmaktadir.

Hac, yalnizca bir ibadetin ifasi degil; bir manevi terakki,

bir kalb yolculugu, bir seyr u siilk stirecidir. Tasavvuf
geleneginde hac, bedenen yapilan bir yolculugun &tesinde,
nefsin arinmasi, kalbin saflagmasi ve ruhun hakikate
yonelmesiyle anlam kazanir. Bu yolculukta varilan her menzil,
aslinda insanin i¢ diinyasindaki bir makamin remzidir.

Ug fasil ve bir hitimeden olugan bu eserde, Mekke ve Medine'ye
varilmadan 6nce gtriilen manevi haller, kutsal gehirlerde
yasanan kesiflerle birlikte sunulur. Bu y&niiyle eser, klasik
menazil ve menAsik kitaplarindan farkli olarak, seyr u stilik
kavraminin i¢ ice gectigi bir hac anlatisidir. Yalnizca bir
yolculugun degil, bir irfan ve hal tecriibesinin yazili izidir.

TUYEK, Siileymaniye YEK, Pertev Paga, 234-M
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Terceme-i Yevakitir'l-Haremeyn
Tarjama-i Yawaqit al-Haramayn

This text is a Turkish translation of the Persian work
Hasandt al-Haramayn, rendered by Miistakimzade
Siileyman Sa‘deddin (d. 1202/1788). The original text,
authored by Muhammad Ma‘stim—the son of Imam
Rabbani (Ahmad Sirhindi), a prominent figure of the
Nagshbandi order—recounts his pilgrimage journey
undertaken in 1068/1658. The work not only details
visits to Makkah and Madina but also reflects the
revelatory (kashfi) experiences and spiritual states
encountered along the way, prior to reaching these
sacred sites.

Turkish-Ta‘liq

195%115-135%75 mm, 30 folios, 17 lines

Paper, black, red and navy blue ink, pink, blue, turquoise,
white and red colours, gold, marbled paper, leather

This manuscript of Tarjama-i Yawaqit al-Haramayn, which

was transcribed by Seyyid Mehmed Hasib directly from the
translator’s autograph copy in 1198/1783, is written in ta‘fig script,
using black, red and burgundy ink, on a sized Eastern paper in
cream-coloured and green tones. The titlepiece on folio 1° features
ram? and khatdayT motifs rendered in the zarandarzar (gold-on-
gold) technique, surrounded by golden frames and turquoise
background ornaments. The main text is surrounded by gold and
red frames. This manuscript, endowed by Pertev Paga, also bears
a foundation seal of the Selimiye Dervig Lodge.

Hajj is not merely a ritual act of worship; it is a journey of spiritual
ascent, a voyage of the heart, a process of mystical wayfaring (sayr u
sulik). In the Sufi tradition, Hajj goes beyond a physical journey—it
acquires its true meaning through the purification of the spirit
(nafs), the cleansing of the heart, and the soul’s orientation toward
the truth. Each station reached along this journey represents a
distinct spiritual stage within one’s inner world.

This work, composed of three chapters and a conclusion,
presents the spiritual states experienced before reaching Makkah
and Madina, alongside the inner unveilings encountered within
the sacred cities. In this regard, the text diverges from traditional
manazil (stages) and mandsik (rituals) literature, offering
instead a narrative of pilgrimage interwoven with the concept of
sayr u suliik (spiritual and/or mystical wayfaring). It serves not
merely as a record of a physical journey, but as an account of the
experience of rfan and spiritual states.

TUYEK, Siileymaniye Manuscript Library, Pertev Paga, 234-M



4 TUYEK, Stileymaniye YEK, Pertev Pasa, 234-M, 1>-2¢ / TUYEK, Stileymaniye Manuscript Library, Pertev Pasa, 234-M, 1-2°

..Hazret-i Hoca Muhammed Ma‘siim kaddesenallGhu bi-esrdrihi ve dime
berekdtuhtl ve zillu irsddin? ild yevmi’l-ma‘liim cendblar Muhammed el-Ma‘stim
zdre’s-Sefl kelimesinden niimdydn olan bin altng sekiz senesinde indyet-i
hiidGvends celle ve ‘ald ile tavaf-1 beytull@h ve 2iydret-i Ravea-i Rastlullih ve
ashdb-1 kirdm ve mevdzi-1 merdzdt-1 miiteberrike milyesser ve ol em@kin-i

muagzamada mevahib-i ‘aliyye ve esrdr-1 gdmiza ile miigerref olup...
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Zubdetiv'l-Fuhus fi Naksi’l-Fustis
Zubdat al-Fuhus f1 Nagsh al-Fusus

Galata Mevlevihanesi seyhlerinden ismail-
Ankaravi’nin (6. 1041/1631), Ibnii’l-Arabi’nin Fusiisu’l-
Hikem adl1 eserine yazilmig dzet gerh olan Nakdu’n-
Nustis iizerine kaleme aldig1 bu Tiirkge terciime,
tasavvufi diigiincenin klasik metinleriyle derin
irtibatin1 ortaya koyan 6nemli 6rneklerden biridir.
Ziibdetii’l-Fuhiis fi Naksi’l-Fustis adiyla bilinen eser,
hem terciime hem de gerh niteligi tagir. Sergilenen
niishanin, Medine’de Ravza-i Mutahhara’da,
miivicehe-i gerifede istinsah edilmis olmasi, metne
ayr1 bir manevi anlam katmaktadir.

Tiirkge-Ta‘ltk
165x105x18mm, 109 yaprak, 15 satir
Kagit, siyah ve kirmizi miirekkep, altin, deri

Medine-i Milnevvere'de, Ravza-i Mutahharanin hizmetlilerinden
Seyyid Hiiseyin tarafindan krem renkli Dogu kagic {izerine,
siyah ve kirmizi miirekkep kullanilarak ta‘lik hattiyla 1201
(1786-87) yilinda istinsah edilen niishanin sonunda miistensih,
metni “miivicehe-i gerife”de, yazdigini belirtmis; bu da niishaya
manevi bir deger katmistir. Niishanin cesitli yerlerinde, Galata
Mevlevihanesinde zengin bir kiitliphane kurmus olan Halet
Efendi’nin miihrii yer almakta, bu da eserin tarihi dolagimina
dair kiymetli bir iz sunmaktadir.

Ibnii’l-Arab?nin Fusds'u, tasavvuf tarihinde hem nazar? hem

de manevi yorumlarin merkezinde yer alan metinlerden biridir.
Bu terclime, eserin Tiirkge tasavvuf gelenegi icindeki kargiligini
yansitir. Sergilenen niishanin, hem igerik hem de istinsah
ortami bakimindan Haremeyn'de gekillenmis olmasi, metne ayr1
bir anlam katmakta; onu sadece ilm? degil, ayni zamanda manevi
bir gayretin {iriinii olarak da &ne gikarmaktadir.

TUYEK, Siileymaniye YEK, Halet Efendi, 256
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This Turkish translation, composed by ismail Ankaravi
(d. 1041/1631), one of the sheikhs of the Galata
Mevlevihane (Mevlevi Lodge), is based on Nagda al-
Nusiis, a concise commentary on Ibn al-‘Arab?’s seminal
work Fusiis al-Hikam. Known as Zubdat al-Fuhiis fi
Nagsh al-Fusiis, the work serves as both a translation
and an exegesis, a significant example representing its
deep engagement with classical Sufi texts. The particular
manuscript on display, copied in al-muwdjaha al-sharifa
(the blessed presence of the Prophet’s resting place) at
Rawda al-Mutahhara (the Sacred Garden) in Madina,
lends an added spiritual dimension to the text.

Turkish-Ta‘liq
165x105x18mm, 109 folios, 15 lines
Paper, black and red ink, gold, leather

The manuscript was scribed in 1201 (1786-87) in Madina by
Seyyid Hiiseyin, one of the attendants of Rawda al-Mutahhara,
using black and red ink on cream-coloured Eastern paper in
to‘liq script. At the end of the manuscript, the scribe notes

that he wrote the text in al-muwajaha al-sharifa, a detail that
bestows a spiritual significance upon the copy. Various parts

of the manuscript bear the seal of Halet Efendi, the prominent
Ottoman statesman who established a rich library at the

Galata Mevlevihane, offering valuable evidence regarding the

manuscript’s historical circulation.

Ibn al-‘Arab?s Fusis al-Hikam is one of the central texts in the
history of Sufism, both in terms of theoretical and spiritual
interpretations. This translation reflects the work’s reception
and interpretation within the Turkish Sufi tradition. The fact
that the exhibited manuscript was both produced and copied
in the sacred environment of the Haramayn (Makkah and
Madina) adds further meaning to the text, highlighting it not
only as a scholarly effort but also as the product of a spiritual

endeavour.

TUYEK, Siileymaniye Manuscript Library, Halet Efendi, 256



L1 LA : H:..g&'.i M' E
i #-'*r"._;&:"-":uﬁ* Dot
N | PN l::lf:i.-t:.r"’a‘,#wh |
lF‘:.A-Jr;.u W&u—: RN
h...-__,;.q_p# @-""ﬂ b p’}n—:

" il'l

el 4 5 ,l;...-"_,ﬂ TN
- JuJu‘:nf—r-f-d‘:cﬁ.-F-cn#
d__,ﬂ,li,,u.;m...-*{filﬂ-y..'

+ TUYEK, Stleymaniye YEK, Halet Efendi, 256, 1° / TUYEK, Stileymaniye Manuscript Library, Halet Efendi, 256, 1*

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 111



Ketebeh{l hdzinhi'l-kitdbe’s-sevif bi-
sevhihi’l-latif ffl-Medineti’l-Miinevvera
ve Ravzatl-Mutahhara ve ekseruhd fi
milviceheti’n-Nebeviyyeti’l-Muattara
bi-yedihi’l-fakir ilallahi’l-Ganiyyil-
Kadir es-Seyyid Hiiseyin el-MiticAvir
el-Ferrds el-Harem-i Hazret-i Nebiyy-i
Ekrem sallallGhu tebdreke ve tedld
aleyhi ve sellem f gurre-i Rebiulevvel

li-seneti ihdd@ ve mieteyn ve elf
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Envaru’t-Tenzil ve Esraru’t-Te’vil
Anwar al-Tangzil wa Asrar al-Ta'vil

Klasik tefsir literatiiriiniin en ¢ok istinsah edilen
eserlerinden biri olan Beyzavi Tefsiri, tam adiyla
Envdrw’t-Tenzil ve Esrdru’t-Te’vil, hem kelami hem
tasavvufi ydnleriyle islam diisiince tarihinde miistesna
bir yere sahiptir. Sergilenen bu hacimli niisha, Mekke-i
Miikerreme’de baglanip Medine-i Miinevvere’de
tamamlanmug, bu yoniiyle Haremeyn mengeli yazmalar
arasinda 6zel bir yer edinmigtir.

Arapca-Nesih

238x150x58 mm, 628 yaprak, 23 satir

Kagut, altin, siyah, kirmizi, lacivert miirekkep, altin, lacivert
beyaz boya

Envaru’t-Tenzil'in bu niishas1 Muhyiddin b. Yusuf el-Aydint
tarafindan Sevval 967/1560 tarihinde istinsah edilmigtir. Aharl:
nohudi renk Dogu kagid lizerine, altin, siyah, kirmizi ve
lacivert miirekkep kullanilarak esas metin nesih hattiyla bazi
kisimlar ise ta‘lik hattiyla yazilmistir. Yazi alani, altin ve lacivert
cetvellerle cevrelenmis, hasiye béliimleri igin lacivert cetvel
cekilmigtir.

Niishanin 618° sayfasinda, baglhk dikdortgen alan igerisine
altinla yazilmig; 619° sayfasinda ise oval bir miihiir ve onun
yaninda altin {izerine altinla iglenmis hatayl motifleri yer alir.
Sayfa kenarlarinda sonradan eklenmis hagiyeler griilmektedir.

Yazma, kahverengi deri ciltli olup, gemseli ve kdgebentli
tasarlanmustir. Semse ve kdgebentlerde bulut ve hatdy? grubu
motifler, alttan ayirma teknigiyle islenmistir. Kapak gevresi
zencerek ve cetvellerle, i¢ kapak ve miklep kismui ise bordo deri
{izerine zerefganli gemse ile bezenmisgtir.

Haremeyn'de yazimi tamamlanan bu nadide niisha, ilm1
gelenek ile kutsal beldelerin manevi iklimi arasindaki

bagin yazih bir delilidir. Nlishanin baginda ve sonunda,
yazmay1 Fazil Ahmed Paga’nin vakfettigini gdsteren miihiir
bulunmaktadir: “Hdzd mimma vakafehw’l-vegir Ebii’l-Abbds
Ahmed b. el-Vezir EbT Abdullah Mehmed urife bi-Kopriilii
ekdlalldhu 1sdrahumd”

TUYEK, K&priilii YEK, Fazil Ahmet Paga 78
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One of the most frequently transcribed works in the
classical tafsir literature, Qadi Baydawi’s Tafsir,
formally titled Anwar al-Tanzil wa Asrar al-Ta’vil,
holds a distinguished place in Islamic intellectual
history, both in terms of its theological and Sufi
dimensions. The exhibited voluminous manuscript,
having been initiated in Makkah-i Mukarrama and
completed in the Madina-i Munawwara, occupies a
special place among manuscripts originating from the
Haramayn (Makkah and Madina).

Arabic-Naskh

238x150x58 mm, 628 folios, 23 lines

Paper, gold, black, red, and navy blue ink, gold, navy blue
and white pigments

This manuscript of Anwar al-Tanzil was scribed by Muhyiddin
b. Yusuf al-Aydini in Shawwal 967/1560. The text was penned
on a sized cream-coloured Eastern paper using gold, black, red,
and navy blue ink. The main text is written in naskh script,
while certain sections are written in ta‘liq script. The text area
is bordered with gold and blue frames, and navy blue rules have
been drawn around the marginalia.

On folio 618 the title is inscribed in gold within a rectangular
space, while on folio 6197 an oval seal and, next to it, motifs in
gold with khatdy? design are found. Marginal notes, added later,
can be seen on the edges of the folios.

The manuscript is bound in brown leather, featuring a design
with a central medallion and corner-pieces. Cloud and khatay?
motifs on the medallion and corner-pieces are rendered in a
cut-leather technique. The edges of the cover are adorned with
interlace patterns and rules, while the inner cover and envelope
flap are decorated with a gold-sprinkled (zarafshan) medallion
on a burgundy leather.

This rare manuscript, completed in the Haramayn (Makkah
and Madina), serves as a written evidence of the connection
between the scientific tradition and the spiritual atmosphere of
the holy cities. At both the beginning and end of the manuscript,
there is a seal indicating that it was endowed by Fazil Ahmed
Paga, which reads: “Haza mimma vakafehu’l-vezir Ebil'l-Abbas
Ahmed b. el-Vezir Ebi Abdullah Mehmed urife bi-Kopriilii
ekalallahu 1sarahuma”

TUYEK, K&priilii Manuscript Library, Fazil Ahmet Paga 78
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Sultan I. Mahmud Vakfi Kuran-1 Kerim
Qur'an manuscript endowed by Sultan Mahmud I

S0

Arapca-Nesih

282x426x48 mm, 274 yaprak, 14 satir

Kagit, siyah kirmizi miirekkep, altin, bordo, yesil, lacivert,
turuncu, beyaz, mavi opak pigment, deri

Nohudi renkli, 8harli Dogu kagidi tizerine nesih hattiyla yazilan
metin, beyne’s-siit(r teknigiyle tezhiplenmis; bag ve etek
koltuklarina iistiibe¢ miirekkebiyle yazilar iglenmigtir. Altin

ve lacivert zemin tizerine yerlestirilen rQimi, bulut ve hatdy?
motiflerinde bordo, pembe, mavi, turuncu ve beyaz gibi canl
renkler kullanilmigtir. Bu kompozisyonlar, altin ve lacivert t1g
stislemeleriyle gevrilidir. Cildi siyah deriden olup alttan ayirma
teknigiyle hazirlanmig semse ve kdgebentlerinde bordo renkli
hatdy! motifler gortiltir.

Bu Mushaf-1 Serdf, 27 Ramazan 981/20 Ocak 1574 tarihinde
Medine’de istinsah edilmistir. Haremeyn’de yazilmig Kur’an
niishalarimin Osmanli yazma kiiltlirii icindeki yerini gostermesi
bakimindan dikkat ¢ekicidir. Niisha, daha sonra Osmanl
padigahlarindan Sultan I. Mahmud (8. 1168/1754) tarafindan
vakfedilmis; bu vakfa dair Evkaf-1 Haremeyn Miifettigi Dervig
Mustafa’nin teftig kaydi ve sahs? miithriiyle birlikte, Sultan’in
kendi miihrii de Mushaf {izerinde yer almugtir.

Osmanli hac ve vakif gelenegi icinde Haremeyn’e gtnderilen
Mushaflar sadece bir dini hizmet degil, ayni zamanda bir

sanat ve hamilik 6rnegi olarak degerlendirilebilir. Bu baglamda
Medine’de istinsah edilen bu Mushaf’in zaman icinde Istanbula
ulagarak burada koruma altina alinmasi, Haremeyn’le kurulan
manev iligkinin stirekliligine isaret etmektedir. Ayrica yazma
kiiltiirlinlin Medine’deki izleriyle Istanbul’daki muhafaza ve
temsil anlayisi arasinda kurulan estetik ve manevi kdprilyii
gozler oniine serilmektedir.

TUYEK, Siileymaniye YEK, Fatih o4
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Arabic-Naskh

282x426%48 mm, 274 folios, 14 lines

Paper, black and red ink, gold, burgundy, green, navy blue,
orange, white, and blue opaque pigment, leather

This manuscript, written in naskh script on sized, cream-
coloured Eastern paper, is illuminated with interlinear clouds.
The koltuks (the vertical panels) on the head and tail parts

have inscriptions in lead white ink. The decorative motifs—
rami, cloud, and khatdyl—are placed on gold and navy blue
backgrounds, and feature vibrant colours such as burgundy,
pink, blue, orange, and white. These compositions are framed
with gold and navy blue stalks (¢igh). The binding is made

of black leather, featuring a medallion and cornerpieces with
khatay? motifs in burgundy, rendered in a cut-leather technique.

This Mushaf al-Sharif was scribed in Madina on 27 Ramadan
981 [ 20 January 1574. It stands out as an example of Qur'an
manuscripts produced in Haramayn (Makkah and Madina),
reflecting their place within Ottoman manuscript culture. Later,
the manuscript was endowed by Sultan Mahmud I

(d. 1168/1754), one of the Ottoman sultans. On the manuscript
appear both the Sultan’s personal seal and the inspection

seal and record of Dervig Mustafa, Inspector of the Awqaf al-
Haramayn.

Within the context of the Ottoman tradition of pilgrimage

and endowment, Qur’anic manuscripts sent to the Haramayn
were not only acts of religious devotion but also exemplars

of artistic endeavour and patronage. In this context, the fact
that this Qur’an manuscript, originally copied in Madina, was
later transferred to and preserved in Istanbul underscores the
continuity of the spiritual bond established with the two holy
cities. Furthermore, it highlights the aesthetic and spiritual
bridge between the traces of manuscript culture in Madina and
the approach to preservation and representation in Istanbul.

TUYEK, Siileymaniye Manuscript Library, Fatih o4
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Serhu Kasideti't-Ta’'iyye
Sharh Qasida al-Ta’iyyah

Osmanlr’min ilk donem siifi/alimlerinden Daviid-i
Kayser’nin(6. 751/1350), ibnii’l-Far1z’1n et-T&’iyyetii’l-
Kiibrd adli meghur manzumesine yazdig: bu gerh,
999/1501 yilinda Medine’de, Giilgeni derviglerine tahsis
edilen Sultaniye Zaviyesi’nde istinsah edilmigtir.

Arapca-Ta‘lik
205x122x21 mm, 85 yaprak, 17 satir
Kagt, siyah ve kirmizi miirekkep, ebrulu kagit, deri

Muhammed b. Yusuf el-Mostar? tarafindan Rebiu’l-dhir 999
tarihinde ta‘lik hattiyla istinsah edilen niishanin yaziminda
krem rengi Dogu kagidi {izerine kirmizi ve siyah miirekkep
kullanilmig; baginda ve sonunda Hekimoglu Ali Paga’nin vakif
miihrii yer almaktadir. erh metni, tasavvufun ana meselelerini
ele alan mukaddimesiyle birlikte, metin boyunca giiclii bir teorik
altyapiyl izler. Kasidenin gerhi, yalnizca nazmin agiklamasi
degil, ayni zamanda tasavvufl kavramlarin derinlikli bir
¢ozlimlemesidir.

Haremeyn’de mukim tarikat mensuplarinin ilmf ve edebl
faaliyetlerine dair kaleme alinmig bu tiir eserler, hac
yolculugunun sadece cograft bir glizergahi kat etmekten ibaret
olmadiginy; bilakis bu yolculugun, marifet ve mérifet arasindaki
gecisleri, dervislerin der{inf seyirlerini ve kutsal mekanlarda
tecessiim eden irfanf tecriibeyi de i¢inde barindiran gok

katmanli bir manevi sefer oldugunu gosterir.

TUYEK, Siileymaniye YEK, Hekimoglu Ali Paga 462
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This commentary on the famous poem al-T&@’iyyah
al-Kubrd by Ibn al-Farid, written by one of the early
Ottoman Sufi scholars, David al-Kayseri (d. 751/1350),
was scribed in 999/1591 in Madina at the Sultaniyya
Sufi lodge, which was designated for the Gulshani
dervishes.

Arabic-Ta‘liq
205x122x21 mm, 85 folios, 17 lines

Paper, black and red ink, marbled paper, leather

The manuscript was scribed in ta‘liq script by Muhammad b.
Yasuf al-Mustari in Rabi’ al-Akhir 999, on a cream-coloured
Eastern paper in red and black ink. At the beginning and end
of the manuscript, there are seals indicating its endowment
by Hekimoglu Ali Paga. The commentary follows a strong
theoretical framework throughout the text, opening with an
introduction that addresses the key themes of Sufism. The
commentary on the poem is not merely an explanation of the
verses but also a profound analysis of Sufi concepts.

Works of this nature, written by members of the tarigah
(spiritual orders) residing in the Haramayn (Makkah and
Madina), demonstrate that the pilgrimage journey is not
merely a physical route to traverse. Rather, it represents a
multi-layered spiritual journey, encompassing marifa (gnosis)
and transitions among ma‘rifas, the inner progress of the
dervishes, and the mystical experiences embodied in the

sacred spaces.

TUYEK, Siileymaniye Manuscript Library, Hekimoglu Ali
Paga 462



e

I¥ luF'""r

éﬁ
%.
- ‘z,,»'\'

r Jmi
ﬂ*’u%w&amm

aE

ekt 2

el
M:W{r{" ‘

l-
-ll'

o,
.'-".'- x " HRJWU;

. H 7
jmﬁ:b #ﬂb‘ﬁﬂm‘ﬁf
E A e e

L Al ,-5-3"" HL-!-‘E:M]

_"'I

P =y iy A, —" e
¢+ TUYEK, Siileyman

iye YEK, Hekimoglu Ali Pasa 462, 184185 / TUYEK, Stileyman

..-uww'

iye Manu.

e W —

E S

script Library, Hekimoglu Ali Pasa 462, 184"-185°

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION

123



Tarih-i Nisanci
Tarih-i Nisanci

Osmanl tarihgiliginin klasik metinlerinden biri olan
Térih-i Niganci’nin bu niishas1 Medine’de istinsah
edilmesi itibariyle yalnizca ilmi degil, cografi

ve manevi baglamiyla da dikkat cekici bir 6rnek
olusturmaktadar.

Tiirkce-Ta‘ltk

228x126x23 mm, 155 yaprak, 17 satir

Kagut, siyah, kirmizi miirekkep, altin, lacivert, mavi, kirmizi,
sar1

Tarih-i Nigsancrnin bu niishasi nohudi renk Dogu kagidi
lizerine siyah ve kirmiz miirekkep kullamlarak yazilmig olup
sayfalarinda Haci Besir Aga’ya ait miihiirler bulunmaktadir.
Niishanin 1° sayfasindaki unvan tezhibi, altin paftali merkezl
alan etrafinda rQim1 ve hat8y? motiflerle, lacivert, kirmizi, mavi
ve kahverengi tonlarda bezenmigtir. Altin, sar1 ve kahverengi
cetvellerle cergevelenen tezhip, lacivert tiglarla tamamlanmus;
yazi alanlari ise altin, lacivert, kirmizi ve siyah cetvellerle

cevrelenmigtir.

Kanunf Sultan Stileyman devri tarihgi ve devlet adamlarindan
Ramazanzade Mehmed Celebinin kaleme aldig, halk arasinda
genellikle Tdrih-i Niganci adiyla bilinen bu eser, 22 Rebiil’l-
ahir 981 (1573) tarihinde Medine-i Miinevvere’de talik hattiyla
istinsah edilmigtir.

Eser, dért biliimden olugur: Ik bsliimde Hz. Adervden
baglayarak Hz. Peygamber’e kadar gelen peygamberler, ikinci
kisimda asr-1 sadet ve Hulef4-i Ragidin dénemi ile diger Islam
devletleri, tiglincti béliimde Osmanl tarihi, son béliimde ise han,
hakan ve kagan gibi unvanlarin kken ve anlamlar: ele alinur.

Eserin Medine’'de, Tlirkge olarak istinsah edilmis olmasi; tarih
yaziminin yalnizca payitaht gevresinde degil, Haremeyn gibi
mukaddes beldelerde de canli bigimde takip edildigini ve

bu kutsal cografyalarda sadece Arapga dinf metinlerin degil,
Osmanl entelektiiel geleneginin bir pargasi olan tarihi ve Tiirkge
eserlerin de okunup ¢ogaltildigini gdstermesi bakimindan dikkat
cekicidir.

TUYEK, Siileymaniye YEK, Hac1 Besir Aga 459

124 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Copied in Madina, this manuscript of Tarih-i Niganci,
one of the classic texts of Ottoman historiography, is
remarkable as much for its scholarly content as for its
geographical and spiritual context.

Turkish-Ta‘liq
228x126x23 mm, 155 folios, 17 lines
Paper, black, red ink, gold, navy blue, blue, red, yellow

The manuscript is written in black and red ink on chickpea-
coloured (nokhtidi) Eastern paper and bears the seal
impressions of Haci Begir Aga. The titlepiece on page 1b
features a central gold panel, or cartouche, decorated with
ram? and khatday? motifs in dark blue, red, blue and brown. The
illumination is enclosed in golden frames, yellow and brown
rule-borders and finished with navy-blue stalks (tigh) while the
text panels are enclosed in golden frames, navy blue, red and
black rule-borders.

The work, commonly known as Tarih-i Nigsanci, was authored
by Ramazanzade Mehmed Celebi, one of the chroniclers and
statesmen of the reign of Siileyman II, the Magnificent. The
present copy was written in fa ‘g on 22 Rabi‘ al-akhir 981 (21

August 1573) in al-Madina al-Munawwara.

The work consists of four chapters: The first part deals with the
prophets starting from Adam to Muhammad (peace be upon
them); the second part deals with the period of the Prophet
(asr-1 sa‘adet) and the rashidan caliphs as well as successor
Islamic states; the third part deals with the Ottoman history;
and the last part deals with the meaning and etymology of titles
such as khan, khagan and kagan.

The fact that this text in Turkish was copied in Madina is
remarkable as it shows that historiography was actively
followed not only around the capital but also in holy places like
the Haramayn. It also indicates that in these holy regions, not
only religious texts in Arabic but also historical texts in Turkish,
which were part of the Ottoman intellectual tradition, were read

and reproduced.

TUYEK, Siileymaniye Manuscript Library, Haci Begir Aga 459
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Gulistan
Gulistan

Klasik Dogu edebiyatinin en tesirli eserlerinden biri
olan Giilistdn, Sa’di-i $irdz’nin (6. 691/1292) zarif
nesir iislubuyla kaleme aldig1 kissalar ve ahlaki
ogiitlerden olusur. Eserin bu niishasi, Ramazan 939
(Mart 1533) tarihinde, Mekke-i Miikerreme’de miiellifin
kendi hattindan 670 tarihinde yazilmig bir niishadan
istinsah edilmesiyle hem metin gelenegi hem de kutsal
cografyada dolagima girmesi bakimindan miistesna bir
ornektir.

Farsca-Ta‘lik

254x168x25 mm, 124 yaprak, 13 satir

Kagt, siyah, beyaz, yesil, lacivert ve zer miirekkep; beyaz,
lacivert, kirmizi, turuncu, mavi, yesil, pembe renkler; ebrulu
kagit ve deri

Giilistdn, yuzyillar boyunca medrese miifredatinda bir belagat
mektebi, dervig meclislerinde ise irfani bir rehber olarak
okunmustur. Giilistdn’in bu niishasi ise yalnizca metninin
icerigiyle degil, zengin siislemeleriyle de dikkat ¢eker. Krem
ve pembe renkli aharli Dogu kagidi izerine siyah, beyaz,

yesil, lacivert ve altin miirekkeple ta‘lik hattiyla yazilan eserin
1° sayfasinda yer alan unvan tezhibi; altin ve lacivert zemin
tizerinde bordo, yesil, beyaz, sar1 ve turuncu renklerle bezenmig
hatéy? ve rimi motiflerle donatilmigtir. Koltuk kisminda altin
zemin lizerine siyah rim? motiflerle ayrilan yaz: alaninda,
listlibeg (beyaz) miirekkeple k{(iff hatla “Allah’tan bagka
(hakikat) yoktur.” yazilmigtir.

Bu niisha, Giilistdn’in yalnizca ahlak? bir metin degil, ayn1
zamanda klasik Isldm estetiginin kudretli bir temsilcisi olarak
da yasatildigini; Mekke’de ve Sa‘di-i $irdzPnin kendi hattindan
670 yihinda yazilmig bir niishadan yapilan istinsahiyla birlikte,
metnin hem cografi hem de manevi dolagimina igaret eden
nadide bir 6rnek oldugunu ortaya koyar.

TUYEK, Siileymaniye YEK, Fatih 4037

126 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Gulistan, one of the most influential texts of the
classical Eastern literature, consists of parables and
moral exhortations written by Sa‘di al-Shirazi (d.
691/1292) in elegant prose style. This copy of the work
is exceptional in terms of both textual lineage and
place of production and circulation, as it was copied in
Makkah al-Mukarrama in Ramadan 939 (March 1533)
from a version produced in 67o0.

Persian-Ta‘liq

254x168x25 mm, 124 folios, 13 lines

Paper; black, white, green, navy blue and gold ink; white,
navy blue, red, orange, blue, green, pink pigments; marbled
paper and leather

For centuries, Gulistan was read as a paradigm of eloquence

in madrasa curricula and as a source of wisdom in dervish
gatherings. This copy of Gulistan is remarkable not only for its
text but also for its rich ornamentation. The text is written in
ta‘liq script using black, white, green, navy blue, and gold ink on
cream- and pink-coloured, sized Eastern paper. The titlepiece on
page 1 is decorated with khatdy? and rami motifs in burgundy,
green, white, yellow, and orange on a gold and navy blue
ground. The text panel, illuminated with black »@mi7 motifs on

a golden ground, shows the inscription ‘There is no (truth) but
Allaly, written in kufic script using lead-white ink.

This copy reveals that the Gulistan was perpetuated not only
as an ethical text but also as a powerful representative of
classical Islamic aesthetics. Made in Makkah in 939 from a
copy made in 670 from Sa‘di al-Shirazr’s autograph manuscript,
this manuscript is a rare example of both the geographical and
spiritual circulation of the text.

TUYEK, Siileymaniye Manucript Library, Fatih 4037



oI ‘£80% ynwg ‘Cupiqry aduosnuopy afwowdans MIANL / oT ‘LE0Y qaed MFA 2Aruewdoms MIANL

-

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 127



Gayetir'l-Beyan fi Deka’iki Ilmi’l-Beyan
Ghayat al-Bayan f1 Daga'iq Ilm al-Bayan

Camiii’d-Diivel adli meghur tarihiyle taninan
Miineccimbagi Ahmed Dede (6. 1113/1702),
miineccimbagiliktan ayrildiktan sonra hacca gitmek
iizere Misir’a gegcmis, burada 1100 (1689) yil1 sonlarinda
terciimeye bagladig: eserini 1108 (1696) yilinda
Medine’de serh ederek tamamlamig ve 1112°de (1700)
Taif’te kitap haline getirmigtir.

Arapca-Ta‘lik
212X144x20 mm, 112 yaprak, muhtelif satir
Kagit, siyah miirekkep, deri

Eser, krem renkte, 8harli Avrupa k4gid: tizerine siyah miirekkep
kullarilarak bizzat miiellif tarafindan ta‘ltk hattiyla yazilmistir.
Ismiiddin el-IsferfyinTnin belfgat ilmine dair Farsca Isti‘dre
serhi tizerine kaleme alinmug bir Arapga terclime-gerhtir. Hac
yolculugu sirasinda Mekke’ye varan Ahmed Dede, burada
Mevlevihane geyhligine atanmis, 29 Ramazan 1113’te (27 Subat
1702) vefat ederek Cennetii’l-Mu‘alld’da Hz. Hatice’nin ayakucu

hizasindaki Mevlevl hdm{isdnina defnedilmistir.

Eserin, Kahire, Medine ve Taif gibi hac glizergahi tizerindeki
mengzillerde ikmal edilmesi, haccin yalnizca fizik? bir yolculuk
degil, ayni zamanda ilm1 bir sefer oldugunu géstermektedir.
Ayrica Istanbulda yetigip miineccimbagilik makamina ulagmig
ve tarih yazicihfiyla sthret kazanmig bir limin, Mekke’de
Mevlevihane seyhi olarak vefat etmesi, gtniil cografyasinin
maddi mesafelere {istiin geldigini etkileyici bigimde ortaya
koymaktadir.

TUYEK, Millet YEK, Feyzullah Efendi 1860

128 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Miineccimbag: Ahmed Dede (d. 1113/1702), the chief
astrologer known for his famous history Jami¢
al-Duwal, quit the office of Miineccimbagi (chief
astrologer) and set for a pilgrimage, arriving Egypt
where he began working on Ghéayat al-Baydan at the
end of 1100 (1689), completed it with a commentary in
Madina in 1108 (1696), and published it as a book in
Ta’if in 1112 (1700).

Arabic-Ta‘liq
212X144%20 mm, 112 folios, varying lines
Paper, black ink, leather

The manuscript was written by the author himself in ta‘lig
script in black ink on cream-coloured European paper. It is an
Arabic translation-commentary on Isam al-Din al-Isfarayint’s
Persian commentary on the science of rhetoric (isti‘Gra).
Arriving in Makkah for Hagjj, he was appointed sheikh of the
Mevlevihane. He died there on 29 Ramadan 1113 (27 February
1702) and was buried in the Mawlaw? khamishan at the foot of
umm al-mu’minin Khadija in Jannat al-Mu‘alla.

The fact that the work was completed in places along the
pilgrimage route, such as Cairo, Madina and T&if, shows that
the pilgrimage was not only a physical and spiritual journey
but also a scholarly expedition. Morover, that a scholar who
grew up in Istanbul, reached the position of Miineccimbagi and
became famous for his historiography passed away in Makkah
as the sheikh of the Mevlevihane, impressively demonstrates

that the geography of the heart prevails over material distances.

TUYEK, Millet Manuscript Library, Feyzullah Efendi 1860
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Mecmu‘a
Mamu'a

Kabe-i Muazzama’da meydana gelen nadir bir olayin
dogrudan taniklifina yer veren bu mecmiia, Hafiz
Ahmed Paga’nin (6. 1183/1769) hem hatirasini hem de
ilim ve gozlem birikimini kaydettigi kigisel bir defter
niteligindedir.

Arapca-Tiirkce, Ta‘lik
210X149x18 mm, 78 yaprak, muhtelif satir
Kagt, siyah, kirmuzi, bordo ve kahverengi miirekkep, deri

Mecmfla, krem renkte, aharli Avrupa kagidi izerine

siyah, kirmizi, bordo ve kahverengi miirekkeplerle ta‘lik
hattinda yazilmis olup, bizzat Hafiz Ahmed Paga'nin eliyle

tertip edilmistir. Iceriginde yalmzca bu hatira degil, farkh
kaynaklardan yapilan alintilar, esitli ilmf fevaid ve ¢ok

sayida tibbi recete yer alir. Kigisel bir okuma ve kayit defteri
mahiyetindeki bu mecmfia, kutsal mekanlarin sadece ibadet yeri
degil, ayni zamanda ilim, gozlem ve pratiginin i¢ ice gectigi canh
alanlar oldugunu gosteren istisnal bir tanikliktir.

Kopriiliizade Hafiz Ahmed Paga'nin Seyhu’l-Harem olarak
gorev yaptig1 donemde, 1156 Muharrem’inin Aglire giinti

(13 Mart 1743) Beytullah ziyareti esnasinda Kabe’nin i¢
duvar taglarinin yerinden oynamasiyla yaganan olayi bizzat
kaleme aldif1 bu kayit, yalnizca kigisel bir taniklik degil, aym
zamanda Haremeyn tarihine dair nadir belgelerden biridir.
Paga, Mekke serifi ve kadisiyla birlikte seher vakti Beytullah’a
girerek, diigen taglar yerlerine alg1 ile nasil sabitlediklerini
tlim ayrintilariyla anlatir. Bu kayit, fiziki bir miidahalenin
Otesinde, kutsal mekana hizmet etmenin manevi yiikiinii ve
siikriinii yansitir. Yazinin sonunda, bu hizmetin kendisine
nasip olmasindan dolay: Allah’a glikreden bir hitapla metni
imzalamigtir.

TUYEK, Siileymaniye YEK, Hac1 Ahmed Paga 342

130 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This compendium (majmii‘a), which contains a
direct testimony of a rare event that took place in the
Ka‘ba al-Muazzama, is a personal notebook of Hafiz
Ahmed Paga (d. 1183/1769) in which he recorded both
his memories and his accumulated knowledge and
observations.

Arabic-Turkish, Ta‘liq
210x%149%x18 mm, 78 folios, various lines

Paper, black, red, burgundy and brown ink, leather

Compiled by Hafiz Ahmed Paga himself, the manuscript is
written in ta‘liq script with black, red, burgundy, and brown ink
on hand-coloured and cream European paper. It contains not
only this memoir but also quotations from multiple sources,
various scientific fawaid (excerpts), and numerous medical
recipes. As a personal read-and-record book, this compendium
testifies to the fact that holy places are not only places of
worship, but also vibrant spaces where science, observation and
practice are intertwined.

Written by K&priiliizade Hafiz Ahmed Pasa during his tenure as
Sheikh al-Haram, this record of the incident that occurred when
the stones of the inner wall of the Ka‘ba shifted during his visit
to Baitullah on Ashtira of Muharram 1156 (March 13, 1743) is not
only a personal testimony, but also one of the rare documents
on the history of the Haramayn. The Paga describes in detail
how he, together with the sharif of Makkah and the gadi,
entered the Ka‘ba at dawn and fixed the fallen stones in place
with plaster. Beyond a physical intervention, this record reflects
the spiritual burden and gratitude of serving the holy place.

At the end of the record, he signed the text with an address
thanking Allah for this service.

TUYEK, Siileymaniye Manuscript Library, Hact Ahmed Paga
342
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Isbu bin ytiz elli alt Muharremii’l-harGm’m onuncu A§ﬁre glinti BeytullGh’in feth ve 2iydreti
miitdd-1 kadim olduguna binden, ehl-i Mekke ziydret eder iken deriin-i Beytulldh'mn bib-1
serifinden girdikde sol cAnibinde ciddr-1 serif taglarmdon biri diigtip ve bir ikisi dahi oynoyip,
ertesi giinii nisvan 2iydreti giinil oldugundan, sehr-i megblirun on tigtincti sebt giinii Mekke-i
Miikerreme serifi Serif Mes<id ve Mekke kadis: Veliyytiddin Efendsi ile seherde Beyt-i Sevife
girilip, ol diistip miinkesir olan taslari ellerimiz ile tahmin ve yerli yerine par¢alar: duvardo
alg ile yopip ve Hatm ile Ritkn-i Yemdni'nin mébeyninde icinden yine birkag tag: yerinden yere
diistip onlar: dahi fe-lilldhi'-hamd ellevimiz ile yerlerine vag‘ eyledik.

Hak Stibhénendl ve Tedld’ya hezdyr gline siikilr ki, boyle bir agim hizmet-i Kibletil’l-Mtislimin
olan Hazret-i Ka‘betullih’da bu abd-i 4cize nasib ve milyesser oldu.

Ketebehu'l-abdw’'l-fakir el-Hic Ahmed Seyhu’l-Haremi’s-Serif el-Mekk? el-ma‘riif bi-
Kopriiltizdde el-Vezlr, sene 1156.
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Mecmiia-i [lahiyat
Majmua-i [lahiyat

Hammamizade ismail Dede Efendi’nin (6. 1262/1846)
vefatindan kisa bir siire 6nce Mekke’de besteledigi
$ehnaz makamindaki eserin giiftesi, bu mecmuada
yer almaktadir. Hac yolculugunun son demlerinde
Mekke’de besteledigi bu eser, onun sanat hayatinin
manevi bir zirveye ulagtifini ve son nefesine kadar
musikiyle irtibatin1 korudugunu gosterir.

Tiirkce-Rik’a
240X175%30 mm, 208 yaprak, muhtelif satir
Kagt, siyah, kirmizi miirekkep, altin, siyah, kirmizi, deri

HamméAmizAde Ismail Dede Efendi (1778-1846), klasik Tiirk
musikisinin 19. ytizyildaki en tnemli bestekarlarindan biri olarak
hem dinf hem din dig1 formlarda ortaya koydugu eserlerle bu
gelenegin estetik ve teknik sinirlarini belirlemigtir. Dede Efendi,
zellikle Mevlevi ayinleri, kér, beste, semai ve sarki formlarinda
verdigi eserlerle hem klasik tisl{ibu stirdiirmtiis hem de yenilikci
bir ifade tarz1 gelistirmigtir. Musiki nazariyesine olan vukufiyeti,
icracihif ve giliglii bestekarlik yetenegi sayesinde, kendisinden
sonraki nesillerin hem {islup hem repertuar bakimindan
beslendigi bir kaynak haline gelmis; klasik Tiirk musikisinin
tarihf stirekliliginde merkezi bir figlir olarak yerini almigtir.

HammAmizAde Ismail Dede Efendji, 1846 yilinda padisahtan
izin alarak yakin dostu Tanb{ir? Zek? Mehmed Aga ve talebeleri
DellilzAde Ismail ile MutifzAde Ahmed Efendi egliginde hacca
gitmistir. O y1l Mekke’de etkili olan kolera salginina yakalanan
Dede Efendi, hac farizasini tamamladiktan sonra, kurban
bayraminin birinci glinii, 6grencisi Mutafzade’nin kollarinda
Min&da vefat etmistir (10 Zilhicce 1262 [ 29 Kasim 1846).
Ayni glinlerde hayatim kaybeden yol arkadagi Zeki Mehmed
Aga’yla birlikte, Mekke’de Cennetii’l-Mualld Kabristanrnda,
Hz. Hatice’nin ayakucundaki Mevlevi hdmf{igdnina yan yana
defnedilmiglerdir.

Dede Efendi’nin bu il&hiyi hac yolculugu sirasinda ve vefatindan
hemen &nce bestelemis olmasi, onun Smrii boyunca tagidig
manevi agkin ve teslimiyetin en derin ifadesidir. Hac sirasinda
bestelenen bu, ilaht yolculugun kalpte dogan vecdini nagmelere
dontigtlirerek, maneviyatin musikide viicut bulmus halidir.

TUYEK, Ankara Bdlge Miidiirliigii 06 Mil Yz A 8188

132 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

The lyrics of the piece by Yunus, composed in the
Sehnaz magdm by Hammamizade ismail Dede Efendi
(d. 1262/1846) in Makkah shortly before his death,

are included in this collection. This piece, which he
composed in Makkah at the end of his pilgrimage, shows
that his artistic life reached a spiritual climax and that
he remained immersed in music until his last breath.

Turkish-Riqg‘a
240x175%30 mm, 208 folios, varying lines
Paper, black and red ink, gold, black and red pigments, leather

Hammamizade Ismail Dede Efendi (1778-1846), one of the most
important composers of classical Turkish music in the 19% century,
defined the aesthetic and technical standards of this tradition with
his works in both religious and non-religious forms. Dede Efendi
sustained the classical style while also developing an innovative
expression, especially in such forms as Mawlaw rites, kar,
composition, semd? and song. Thanks to his knowledge of music
theory, his performance skills and his strong compositional talent,
he became a nourishing source for the following generations in
terms of style and repertoire and a crucial figure in the historical
continuity of Turkish classical music.

In 1846, Hammamizade Ismail Dede Efendi received permission
from the Sultan to go on pilgrimage, accompanied by his close
friend Tanbtiri Zeki Mehmed Aga and his disciples Dellalzade
Ismail and Mutafzade Ahmed Efendi. Dede Efendi was struck by
the cholera epidemic in Makkah that year, and after completing
his pilgrimage, he died in Mina in the arms of his disciple
Mutafzade on the first day of Eid al-Adha (10 Dhu al-Hijjah 1262 /
November 29, 1846). Together with his companion Zeki Mehmed
Aga, who died on the same day, they were buried side by side in
the Mawlawi khamashan at the foot of umm al-mu’minin Khadija
in the cemetery of Jannat al-Mu‘alla in Makkah.

The fact that Dede Efendi composed this hymn during

his pilgrimage and shortly before his death is the deepest
expression of the spiritual love and submission he carried
throughout his life. Composed during the pilgrimage, this hymn
is the embodiment of spirituality in music, as it transforms into

melodies the spiritual ecstasy of the journey lit in the heart.

TUYEK, Ankara Regional Directore 06 Mil Yz A 8188



+ TUYEK, Ankara Bolge Mudarliigii 06 Mil Yz A 8188, 44-45¢/ TUYEK, Ankara Regional Directore 06 Mil Yz A 8188, 44b-45a

Yiirtik degirmenler gibi donerler Semdda melekler kanat agarlar
El ele vermigler Hakk’a giderler Mtii’'min olanlara rahmet sagarlar
“Gontil Ka'besi”ni tavadf ederler Birisi kilavuz Hakk’a ucarlar
Muhammed’in késii galimir bunda Muhammed’in k&sii galinir bunda

Dervis Yiinus eydiir gor n’oldu bana
Agskin muhabbeti dokunur cana
Akl bagina gettir divine
Muhammed’in k&sii galinir bunda

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION

133



oXi

Mecmiia-i [lahiyat
Majmua-i [lahiyat

Hac yolculugunu ilahi bir sdyleyigle betimleyen,
Muhayyer makaminda bestelenmig A§1k Kuloglwna
ait bir giifteyi de iceren bu mecmiia; ihrama biiriiniip
Kabe’ye yonelen hacilarin halet-i rithiyesini, Arafat’ta
edilen niyazlari, zemzem 6zlemini ve sefaat arzusunu
icten ve etkileyici bir dille aktarir.

Tiirkge
194%134%2 mm, 107 yaprak, muhtelif satir
Kagit, siyah ve kirmizi miirekkep, deri

Mecmua, krem ve sar1 tonlardaki 8harli Avrupa kagidi tizerine
siyah ve kirmizi miirekkep kullanilarak, farkli zamanlarda tertip
edilmistir. Iceriginde yalnizca hacla ilgili degil, tasavvuft m{isiki
repertuarindan gesitli ilahflerin yer aldigi bu mecmua, hem halk
hafizasina hem de dervig meclislerine uzanan stzlii gelenegin
yazil bir tezahlirlidiir.

“Kare donlu Ka‘betulldh merhabd yd merhabd” nakaratiyla
tamamlanan her bend, hac yolculugunun sadece cograff bir
menczil degil, ayni zamanda musikiyle beslenen bir goniil seferi
oldugunu hissettirir. “Thrdm u abd”ya biirlinen huccicin saba
rlizgan gibi K&be’ye yonelisi, Arafat’ta saf tutusu, zemzeme
duydugu susuzluk ve nihayet gefaat niyazi, bu ildhide yalin ve
icli misralarla aktarilir.

Hac ilahileri, halkin bu mukaddes yolculukla kurdugu duygusal
ve manevi iligkiyi hem siirsel hem melodik formlarda ifade eden
s6zlil kiiltlir Urlinleridir; bu ydnleriyle, din? tecriibenin musiki
aracihifiyla icsellegtirilip toplumsal hafizada yer etmesinde
dnemli bir rol oynarlar.

TUYEK, Hac: Selim Aga YEK, Kemankes 515

134 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This miscellany (majmii‘a), which includes the text of a
poem by Asik Kuloglu composed in the Muhayyer magam
and depicting the pilgrimage in a divine articulation,
conveys in a sincere and impressive language the state of
mind of the pilgrims who put on ihram and head towards
the Ka‘ba, the supplications made at Arafat, the longing
for Zamzam and the desire for intercession.

Turkish
194x134x2 mm, 107 folios, varying lines
Paper, black and red ink, leather

The compendium is written over a long course of time in black
and red ink on cream and yellow-coloured sized European
paper. Containing not only Hajj-related songs but also various
hymns from the repertoire of Sufi music, this collection is a
written manifestation of an oral tradition that extends to both

popular memory and dervish gatherings.

Each stanza, concluding with the refrain “Ka’betulldh with

kare pants, merhaba ya merhaba” (kare: square, or checked),
makes one feel that the pilgrimage is not only a geographical
destination, but also a journey of the heart nourished by music.
The hymn conveys in simple and sincere verses how the hujjdj
(pilgrims), clad in “ihram u aba” (special garment of the hujjaj),
move towards the Ka'ba like the sabd wind and stand in line on
Mount Arafat, as well as depicting their thirst for Zamzam and

their pleads for intercession.

Hoyjj hymns are products of oral culture that express in poetic
and melodic forms the emotional and spiritual relationship

of people to this sacred journey. In this respect, they play an
important role in the internalization and commitment to public

memory of religious experience through music.

TUYEK, Hac: Selim Aga Manuscript Library, Kemankeg 515
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Ciimle huccdc ile giydim ihram u abd

Kibleye karst yoneldim giderim misl-i sabd
Irtistip gbrdiim giyinmis bir siyah atlas kabd
Kare donlu Ka‘betullah merhabd yd merhabd

Cagrisup lebbeyk deriz yd Rabbend fermdn senin
Isteyu geldik kapuna lutf ile ihsdn senin

Canimz olsun visdlin ‘1ydine kurbdn senin

Kare donlu Ka‘betullah merhabd yid merhabd

Bagladik ¢tin kim Arvafat iizve huccdc ile saf
Dilimizde ya ildht “neccind mimma nehdf”
Akidup gbz yaglarini ideriz seni tavif

Kare donlu Ka‘betullah merhabd yid merhabd

Susamigiz Gb-1 zemzemden sikdyet edesin
Merve hakkiygiin Safé ile himdyet edesin
Umarim yarin Kuloglu'na sefd’at edesin

Kare donlu Ka‘betullah merhabd yd merhabd

136 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI
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DO

el-Cami‘u’s-Sahih
al-Jami' al-Sahih

Imam Buharnin (6. 256/870) yalmzca sahih hadisleri
derlemek maksadiyla tasnif ettigi ve islam diinyasinda
Kur’an-1 Kerim’den sonra en muteber eser olarak
kabul edilen Sahih-i Buhari’nin Mekke-i Miikerreme’de

istinsah edilen niishasi.

Arapca-Nesih
276X175%X44 mm, 349 yaprak, 41 satir
Kagt, Altin, siyah, kirmuz, lacivert, beyaz miirekkep, deri

Yahy4 b. Serefiiddin Ibréhim Fahriiddin Ahmed eg-Sirazl
tarafindan 13 Zilkade 842 [ 19 Nisan 1439 tarihinde istinsah
edilen niisha, krem renkli Dogu kagid1 izerine siyah ve kirmizi
miirekkep kullanilarak nesih hattiyla yazilmigtir. Miistensih,
metni Kabe-i Muazzama’nin tam karsisinda tamamladigini
kaydetmigtir. Eserin baginda ve sonunda Kopriilii Fazil Ahmed
Paga'min vakif milhril bulunmaktadir. Eserin son kisimlarinda
Mekke’de icra edilen bir sema meclisine dair kayit da yer
almaktadir.

Eserin zahriye sayfalar kargilikli olarak dikdértgen formda
bezenmigtir. Orta bdliimde yer alan yildiz deseni, altin ve
lacivert renkli bitkisel motiflerle slislenmis, geometrik alanlar
altin ve beyaz cetvellerle cevrelenmistir. Yildiz formunun
etrafina {istiibe¢ miirekkeple yerlestirilmig yazimn aralar
bezemelerle zenginlestirilmigtir.

Niishanin sonunda kaydedilen sem4 meclisi kaydi,

hac yolculugunun yalnizca zahir? bir sefer olmadigini
gostermektedir. Kutsal beldelerde gerceklegtirilen bu tiir
meclisler, ibadet ve ilim anlayiginin bir arada tecriibe edildigi
manevi atmosferin bir pargasi olarak degerlendirilmelidir.

Bu kayit, hac tecriibesinin ilim ve ibadetle i¢ ice gecmig ¢ok
katmanli yapisina dair Snemli bir taniklik niteli§i tagimaktadir.

TUYEK, Képriilii YEK, Fazil Ahmed Paga 360

138 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

This copy of Sahih al-Bukhdri, which Imam al-Bukhari
(d. 256/870) compiled for the sole purpose of collecting
authentic hadiths, and which is considered the most
authoritative work in the Islamic world after the
Qur’an.

Arabic-Naskh
276X175%44 mm, 349 folios, 41 lines
Paper, gold, black, red, dark blue, white ink, leather

This manuscript was copied by Yahya b. Sharaf al-Din Ibrdhim
Fakhr al-Din Ahmad al-Shirazi on 13 Zilka‘da 842 [ 19 April 1439
and is written in naskh script using black and red ink on cream-
coloured Eastern paper. The scribe recorded that he completed
the text directly in front of the Holy Ka‘ba. At the beginning and
end of the manuscript appears the foundation seal of K&priilii
Fazil Ahmed Paga. At the conclusion of the work, there is also a

note recording a sama‘ gathering in Makkah.

The frontispieces of the manuscript are decorated in a
rectangular form on facing pages. A star-shaped motif in the
central section is decorated with floral motifs in gold and dark
blue, while geometric areas are surrounded by gold and white
rule-frames. The spaces between the inscriptions, applied in
lead white ink around the star-shaped motif, are enriched with
decorations.

The statement of the sama‘ gathering noted at the end of the
manuscript indicates that the Hajj was not merely a physical
journey. Such gatherings in sacred sites should be considered
as part of the spiritual atmosphere in which worship and
knowledge are jointly experienced. This statement is a valuable
testimony to the multi-layered nature of the Hajj experience,

where learning and worship are deeply intertwined.

TUYEK, K&priilii Manuscript Library, Fazil Ahmed Paga
360



T

¢+ TUYEK, Kopriilt YEK, Fazil Ahmed Pasa 360, 344"-345* / TUYEK, Kopriili Manuscript Library, Fazil Ahmed Pasa 360, 344"-345°
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Irsadiil-Akli’s-Selim ila Mezaye'l-Kitabi'l-

Kerim

Irshad al-Aql al-Salim ila Mazayah al-Kitab

al-Karim

Osmanl’nin 6nde gelen dlimlerinden $eyhiilislam
Ebussu‘iid Efendi’nin (6. 982/1574) yaklagik yirmi yilda
tamamladig: tefsirinin, miiellif hayatta iken, 977 (1569)
senesinde Mekke’de istinsah edilen bu niishasz, bilgi
dolagiminin ne denli hizli oldugunu ve Mekke’nin

hac vasitasiyla bir ilim merkezi haline geldigini
gostermektedir.

Arapca-Nesih

276x180x63 mm, 469 yaprak, 33 satir

Kagit, altin, siyah, lacivert/mavi, beyaz (listiibec)
miirekkep; altin, lacivert, mavi, pembe, turuncu, sari,
beyaz, siyah, kiif yesili, kirmiz1 boya; deri

Seyhiilislam Ebussu‘id Efendinin (8. 982/1574) Irsddirl-
Akli’s-Seltm isimli tefsirinin Mekke’de istinsah edilen

bu ntishasi krem renkli Dogu kagid1 lizerine altin, siyah,
lacivert ve beyaz miirekkep kullanilarak Mahmud b. Hasan
tarafindan 17 Rebluldhir 977/1569 tarihinde nesih hattiyla
yazilmistir. 466° sayfasindaki dikdortgen forma sahip baglik
tezhibi, paftalara ayrilan alanlarda altin zemin {izerine
beyaz miirekkeple yazilmig baglik yazilari ve hataf ile rim?
motiflerle ¢ift tahrirli siislemelerle bezenmigtir. Niishanin
sonunda Sokullu Mehmed Paga’nin niishayla ayni tarihli
vakif miithrli bulunmaktadir.

Ebussu‘Qid Efendi’nin tefsirinin, daha kendisi hayattayken
Mekke'de istinsah edilmesi, hac yolculugunun yalnizca bir
ibadet degil, ayn1 zamanda bilgi ve killtiir akiginin da dinamik
bir vasitasi oldugunu gostermektedir. Hac vesilesiyle farkli
cografyalardan gelen dlimlerin bulugma noktasi héline gelen
Mekke, bu tlir ilim eserlerinin hizlica yayilmasina zemin
hazirlamigtir.

TUYEK, Siileymaniye YEK, ismihan Sultan 20

142 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

A copy of the exegesis (tafsir) of $eyhiilislam Abt
al-Su‘id Efendi (d. 982/1574), one of the leading
scholars of the Ottoman Empire, which was
completed in about twenty years, was copied in
Makkah in 977 (1569) while the author was still
alive, demonstrating the remarkable speed of
knowledge circulation and how Makkah became a
center of knowledge through Hajj.

Arabic-Naskh

276x180x63 mm, 469 folios, 33 lines

Paper, gold, black, dark blue/blue, white (lead white) ink;
gold, dark blue, blue, pink, orange, yellow, white, black,
celadon green, red pigment; leather

This manuscript of Seyhiilislam Abt al-Su‘id Efendi’s (d.
982/1574) exegesis (tafsir) Irshad al-Aql al-Salim, which

was copied in Makkah, is written by Mahmud b. Hasan in
naskh script on cream-coloured Eastern paper using gold,
black, dark blue and white ink on 17 Rabi‘ al-Akhir 977/1560.
The rectangular titlepiece on 466°is decorated with title
inscriptions written in white ink on a gold ground in areas
divided into panels and double-outlined ornaments with
khatayt and ram? motifs. The end of the manuscript bears the
endowment seal of Sokullu Mehmed Paga, dated the same as
the manuscript itself.

The fact that Abti al-Su‘Gd Efendi’s exegesis (tafsir) was copied
in Makkah during his lifetime highlights that the Hajj was

not merely an act of worship but also a dynamic vehicle for
the transmission of knowledge and culture. Makkah, which
became a meeting point for scholars from different regions on
the occasion of the Hayjj, paved the way for the rapid spread of

scholarly works.

TUYEK, Siileymaniye Manuscript Library, ismihan Sultan 20
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Tesrifat1 Kadime
Tashrifat Kadima

Son donem Osmanl devlet protokoliine dair kurallar1
ve uygulamalar: konu alan Tegrifédt-1 Kadime

isimli eserde, hac doniigii yapilan resmi torenler,
miijdecibagilarin sadrazam huzuruna ¢ikig1 ve bu
kapsamda sunulan mektuplar, hediyeler ve hil‘atlerin
takdimi anlatilmaktadar.

Tiirkge-Rik‘a
228x157x11 mm, 63 yaprak, muhtelif satir
Kagt, siyah ve kirmizi miirekkep, ebrulu kagit, deri

Hac yolculugu sadece kutsal beldelerde degil, dontiste

yapilan tdrenlerle de Osmanl protokoliiniin bir pargasi

haline gelmistir. Tesrifdt-1 Kadime, hacdan donen kafilenin
kargilanmasindan miijdecibagilarin saraya kabulline kadar
uzanan ayrintili tegrifat zincirini kayit altina alarak bu siyasi
ve dinf ritlielin kurumsal yontinil gozler 6niine serer. 63
yaprak hacmindeki eser, agik nohudi renkte, dharli Dogu kagidi
tizerine siyah ve kirmizi miirekkep kullanilarak rik‘a hatti ile
yazilmgtir.

Hiiccac-1 Miislimin’in dontis haberinin gelisinden sonra,
Emiriilhac Paga’nin qukadarlar: ve tatar1 eglifinde Sam
Kapikethtidds1 huz{ir-1 dsafaneye kabul edilmekte; seldmlagma,
mektuplarin takdimi ve hil‘at giydirme merasimiyle birlikte
stiregelen bir tegrifat silsilesi aktarilmaktadir.

TUYEK, Millet YEK, Ali Emiri Miiteferrik, 52

144 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

The work titled Tashrifat Kadima, which covers

the rules and practices of the late Ottoman state
protocol, describes the official ceremonies on the
return of the Hayjj, the appearance of the chief heralds
(miijdecibag1) in the presence of the grand vizier, and
the presentation of letters, gifts, and robes of honour
(khil‘at) within this context.

Turkish-riq‘a
228x157x11 mm, 63 folios, various lines
Paper, black and red ink, marbled paper, leather

The Hayjj journey became part of the Ottoman court protocol not
only through the visit to the sacred sites but also through the
ceremonies of return. Tashrifat Kadima reveals the institutional
aspect of this political and religious ritual by recording the
elaborate chain of ceremonies from the welcoming of the
returning caravan to the reception of the chief heralds to the
palace. This 63-folio work is written in 7ig‘a script using black
and red ink on sized, light chickpea-coloured Eastern paper.

Upon the arrival of news concerning the return of the Hujjaj
al-Muslimin (Muslim pilgrims), the Kapi Kethuda of Damascus
was received in the presence of the grand vizier, accompanied
by the Amir al-Hajj Paga’s chamberlains (chukadars) and
courier (tatar). The text conveys a sequence of ceremonial
procedures, including formal salutations, the presentation of
letters, and the dressing of robes of honour (khil‘at).

TUYEK, Millet Manuscript Library, Ali Emiri Miiteferrik, 52



+ TUYEK, Millet YEK, Ali Emiri Muteferrik, 52, 1°-2* / TUYEK, Millet Manuscript Library, Ali Emiri Miiteferrik, 52, 1>-2°

Hiiccdc-1 miisliminin avdetleri haberi viiriidu

Hiiccdc-1 zevil-ibtihdcin mashilben bi’s-seldm avdetlerini havi tahrivdt ile miri’l-hdc paga
hazretlerinin gukaddrlar: ve cerdecinin gukaddr: ve tatar: viiriid eyledikde Sam kapu kethiidds:
aga ma‘iyyetiyle huziir-1 dsafineye idhdl ve ddmenpis ve tahrirdt ve hediyyelerin takdim ve
tahrirlerini tekmil edilp ba‘dehdl hil‘atler ilbds ve taraf-1 dsaféneden bir kit‘a takrir ile tahrvirdtlor:
yine kapu kethiidds: aga ve zikr olunan gukaddrlar ve tatar Enderfin-1 hiimdy{ina 1sdl olunur.
Miijdecibagilarm viiridu

Miijdecibag: agalar siyddetlii serif hagretlerinin ve Sam vélisi mirtil-hdc pasa hazretlerinin
mektlblar: ve Sam-1 sevif kadisimin hiicceti hugzilr-1 dsafdneye takdim eylediklerinde hil‘atler ilbds
ve gikr olunan tahrirdt ile Enderln-1 hiim@ydna 7sdl olunur.

Ilbds olunan hil‘Gtler

Mtijdeci-i evvel: hil‘Gt 1 Miicdeci-i sant: hil‘Gt 1 Kapu ... hassa: hil‘Gt 1 Terciimdn-1 havemeyn: hil‘Gt 1

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 145



Tuhfeti’l-Han fi Serhi Nuzheti’l-Ezhan
Tuhfat al-Khan f1 Sharh Nuzhat al-Adhhan

18. yiizyil Osmanl: alim ve gairlerinden Levhizide
Mehmed Riza el-Kefevi (6.1169/1756) tarafindan kaleme
alinan Tuhfetii’l-Hdn, Daviid-1 Antaki’nin (6. 1008/1599)
t1p ilmine dair yazdig1 Niizhetii’l-Ezhén fi Islahi’l-
Ebddn adl eser iizerine yazilmig bir gerhtir. Tuhfetii’l-
Hén fT Serhi Niizheti’l-Ezhén adiyla bilinen eser,

Arapca-Nesih
227X123%32 mm, 254 yaprak, 23 satir
Kagt, siyah, kirmizi, turuncu miirekkep, altin, pembe,

kahverengi, sari, yesil, mavi, somon, mor, beyaz boya

Kirnim Ham Mengli Giray Han igin hazirlanan ve Lala Ismail
Efendi tarafindan vakfedilen niisha 25 Zilhicce 1148/7 Mayis 1736
tarihinde Osman b. Mustafa er-Rodos! tarafindan krem renkli
Dogu ve Avrupa kagidi izerine nesih hattiyla yazilmus; icindeki
minyatiir ve teknik ¢izimler ise Kirnml Kaya Mirza tarafindan
naksedilmigtir.

Eser, bir mukaddime, {i¢ ana b&liim ve bir hatime olmak {izere
dort kissmdan olugur. Tip ilmine dair bilgiler, anatomi, fizyoloji,
hastaliklarin teghis ve tedavisiyle sinirli kalmayip, eserde gesitli
sehirlerle ilgili cografl malumatlara da yer verilmistir.

Tuhfett’l-Hdn, yalmzca anatomi ve hastaliklar tizerine bilgiler
sunmakla kalmay1p, cografl unsurlar: da dikkat gekici bir
bicimde gorsellegtirmektedir. Ozellikle cofrafya boliimiinde yer
alan gehir cizimleri, eserin sanatsal yonlini 6n plana ¢ikarir.
208" ve 209° sayfalarindaki Kabe-i Muazzama ve Ravza-i
Mutahhara tasvirleri, ddnemin minyatiir sanatina ¢zgti bir
zerafet ve detaycilikla hazirlanmigtir. Siyah, kahverengi, mavi,
yesil, beyaz ve somon gibi renklerin ustalikla kullamldig: bu
cizimler, hem ilmi hem de estetik bakimdan esere ayr1 bir deger
katmakta; tip kitab: formunun &tesinde, gbrsel bir hafiza mekam
sunmaktadir.

TUYEK, Siileymaniye YEK, Lala Ismail 381

146 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Tuhfat al-Khan, written by Levhizade Mehmed Riza
al-Kefevi (d. 1169/1756), a scholar and poet of the 18"
century Ottoman world, is a commentary on Davud-i
Antak?’s medical treatise titled Nuzhat al-Adhhan fi
Islah al-Abdan.

Arabic-Naskh

2277%123%32 mm, 254 folios, 23 lines

Paper; black, red, orange ink; gold; pink, brown, yellow,
green, blue, salmon, purple and white paint

The copy, prepared for Crimean Khan Mengli Giray, and
donated by Lala Ismail Efendi, was transcribed in naskh script
by Osman b. Mustafa al-RodosI on cream-coloured Eastern
and European paper on 25 Dhii al-Hijja 1148/7 May 1736. The
miniatures and technical illustrations within the manuscript

were executed by Kaya Mirza of Crimea.

The work is composed of four parts: An introduction, three
main sections, and a conclusion. Besides details on anatomy
and physiology, as well as the identification and management of
illnesses, the book also offers geographical insights into various

cities, showcasing a broader scope beyond purely medical topics.

Tuhfat al-Khan covers topics related to both the structure of
the body and various illnesses, while also bringing geographical
features to life through vivid descriptions. The city illustrations
prominently showcased in the geography section highlight

the artistic aspect of the work. The illustrations of Ka‘ba-i
Mu‘azzama and Rawda-i Mutahhara found on folios 208° and
209? are crafted with the delicacy and elaborate design that
define the miniature art of the time. Rendered with skill in a
palette of black, brown, blue, green, white, and salmon, these
illustrations add both intellectual and aesthetic value to the
manuscript, creating a visual memory that surpasses the usual
format of a medical treatise.

TUYEK, Siileymaniye Manuscript Library, Lala ismail 381



+ TUYEK, Stileymaniye YEK, Lala Ismail 381, 225" / TUYEK, Sileymaniye Manuscript Library, Lala Ismail 381, 225"
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Kopriilit Mehmed Pasa Vakfi Cabisi el-Hacc Mehmed
b. Mehmed Salim’e Tevcih Edilen 24 Cemaziyelahir
1261 (1845) tarihli Feraset-i Serife Berati

Feraset-i Serife Berati assigned to al-Hajj Mahmad b.

Mahmad Salim, the Tax Collector of the Foundation of
Koprulu Mehmed Pasa, Dated 24 Jumada al-Thani 1261

(1845)

Tiirkge-Divani
777%554 mm, tek yaprak
Kagit, siyah, kirmizi miirekkep

Berat, krem renkli makine kﬁ@dl tizerine siyah ve kirmizi
miirekkep kullanilarak divani hatla yazilmus, tist kisminda
Sultan Abdtilmecid’e ait kirmizi miirekkeple ¢ekilmis tugray:
tagimaktadir. Yazi diizeni, renk uyumu ve boyutlariyla klasik
Osmanl berat estetiginin 6ne ¢ikan 6rneklerinden biridir.

Berat, Kopriilii Mehmed Paga Vakfi cabisi el-Hacc Mehmed

b. Mehmed Salim’e, Medine-i Miinevvere’de bulunan Ravza-i
Mutahhara’nin temizlik ve diizeninden sorumlu ferdget-i serife
gbrevine dair bir tevcihini belgelemektedir. 24 Cemaziyeldhir
1261 (1845) tarihli olan bu belge, Haremeyn-i Serifeyn’e duyulan
hiirmetin Osmanl idari yapisinda nasil kurumsallagtigini

gBstermesi bakimindan &nemlidir.

Osmanl vakif sisteminde ferdslik, genellikle alt kademeli

bir hizmet olarak degerlendirilmekle birlikte, Haremeyn’'de
tzellikle Ravza-i Mutahhara’ya ytnelik ferdset gérevi istisnai
bir statilye sahiptir. Bu hizmet, fiilen icra edilmese dahi, ona
sembolik olarak ortak olmak yiiksek bir manevi mertebe
kabul edilirdi. “Ferdset-i serife” olarak anilan bu gtrev, belirli
hisselere ayrilir ve padigah, vélide sultan ve devlet ricdline
berat yoluyla tevcih edilirdi. Ravza-i Mutahhara’da ifa edilen
temizlik hizmetlerinin idari boyutunu belgeleyen bu berat,
Osmanlrnin kutsal mekéanlara yonelik kurumsal hiirmet

anlayigini yansitmaktadir.

TUYEK, Siileymaniye YEK, Siileymaniye Belge 30

150 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Turkish-Diwani
777%554 mm, a folio
Paper, black and red ink

The berat is written in diwdan? script in black and red ink on
cream-coloured machine-made paper. At the top it features

the signature (tughra) of Sultan Abdiilmecid drawn in red ink.
This piece stands out as a significant illustration of traditional
Ottoman berdt design, showcasing its unique writing technique,

colour coordination, and proportions.

The berdt records the appointment of al-Hajj Mahmad

b. Mahmad Salim, the tax collector of the Foundation of
Kopriilii Mehmed Pasga, the role of ferdaset-i serife, which
entails managing the sanitation and orderliness of Ka‘ba and
Ravda-i Mutahhara. Dated 24 Jumada al-Thani 1261 (1845),
this document holds importance as it demonstrates how the
Ottoman administrative system formalized its respect for
Haramayn-i Sharifayn (two sacred sites of Islam).

In the Ottoman foundation system, while ferdgset was typically
viewed as a minor role, the sanitation responsibilities in
Haramayn, particularly concerning Ravda-i Mutahhara, held a
distinguished position. Although the service may not have been
carried out, merely being a symbolic participant was regarded as a
significant spiritual status. Known as feraget-i serife, this obligation
was allocated into designated shares and assigned to the sultan,
his mother, and the political leaders via a formal document. This
papet, documenting as evidence of the management aspect of the
cleaning services carried out in Ravda-i Mutahhara, showcases the

Ottoman perspective on honoring sacred sites.

TUYEK, Siileymaniye Manuscript Library, Siileymaniye
Belge 30
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Celaleddin Celebi’ye Tevcih Edilen 5 Cemaziye-
levvel 1276/1859 tarihli Feraset-i Serife Berati
Feraset-i Serife Berati (The Imperial Decree Confer-

ring the Sanitation of Ka'ba and Ravda-i Mutahhara)
assigned to Celaleddin Celebi, Dated 5 Jumada al-

Awwal 1276/1859

Tiirkge-Divani
777%554 mm, tek yaprak
Kagt, siyah ve kirmizi miirekkep

Sultan Abdiilmecid tarafindan, Mevlana Celaleddin-i ROm?nin
soyundan Celaleddin Celebi'ye feraget-i serife gtrevi tevcih
edildigini bildiren berat, 5 Cemaziyelevvel 1276 (1859) tarihlidir.
Krem renkli makine k4gid: tizerine siyah ve kirmizi miirekkeple
divani hatla yazilmus; tist kisminda kirmizi miirekkeple cekilmis
tugra yer almaktadir. Yazi diizeni ve renk uyumuyla dikkat
ceken klasik bir Osmanh beratidir.

TUYEK, Siileymaniye YEK, Yazma Bagislar 2988

152 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Turkish-Diwani
777%554 mm, a folio
Paper, black and red ink

The berat, recording the appointment of Celaleddin Celebi, a
descendant of Mevlana Celaleddin-i Romi, the role of feraset-i
serife by Sultan Abdiilmecid is dated 5 Jumada al-Awwal
1276/1859. It is written in diwani script in black and red ink on
cream-coloured machine-made paper. At the top it features the
signature (tughra) of Sultan Abdiilmecid drawn in red ink. This
classic document from the Ottoman period is remarkable for its

distinctive script and colour harmony.

TUYEK, Siileymaniye Manuscript Library, Yazma Bagiglar
2088
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Sevval 1079/Mart 1669 tarihli Sam’dan Medine’ye
gonderilen hediyelerin yazil oldugu surre irsaliye

defteri

Surre Dispatch List Containing the Gifts Sent from
Damascus to Madina, Dated Shawwal 1079/March 1669

Tiirkce-Nesih, Siyakat, IcAze
29x165x15 mm, 80 yaprak, 7 satir
Kagit, siyah miirekkep, deri

Eser, krem rengi, harli, Avrupa kagidi {izerine siyah miirekkep
kullanilarak muhtelif hatlarla yazilmigtir. Eserin cildi agik
kahverengi deriden olugmaktadir. Alttan ayirma gemse igerisinde
hatdy? grubu motifler bordo renklidir. Kapak gevresi el aletleriyle
bask: yapilarak bezeme yapilmug ve {izerine altin uygulanmugtir.
Niishamn 80° sayfasinda $am kadis1 Yahya b. Abdiilaziz, Medine
kadis1 Ahmed ve Medine geyhii’l-haremi Ali Aa'nin miihtirleri
bulunmaktadir.

Osmanli Devletinde Mekke ve Medine’ye ytnelik dini, siyas?

ve iktisad? iligkilerin kurumsal bir tezahtirli olan surre alaylari,
her yil hac mevsiminde bagta Istanbul olmak tizere gesitli
eyaletlerden gdnderilen para, egya ve hediyeleri kapsamaktaydu.
Bu yardimlarin kayit altina alindig belgeler ise surre defteri
adiyla anilmaktadir.

Osmanl Devlet’nde Haremeyn'e (Mekke ve Medine) ytnelik dinf,
siyas ve iktisad] iligkilerin kurumsal bir yansimas olan surre
alaylary, her yil hac mevsiminde Istanbul bagta olmak tizere ¢esitli
eyalet ve sancaklardan génderilen para, egya ve hediyeleri icerirdi.
Bu kapsamda hazirlanan ve surre alaylariyla birlikte Haremeyn'e
ulagtinlan yardimlarin kayit altma alincig) defterlere surre defteri
ad1 verilmektedir. Surre defterleri yalmzca hediyeleri degil;

ayni zamanda vakif gelirlerinden tahsis edilen denekler, kady,
miiderris, miitevelli gibi yerel gorevlilere yapilan maag ve ihsanlar,
imam-hatip, miiezzin gibi din gorevlilerine ayrilan paylar, Kabe
hizmetkarlari, Hz. Peygamber’in (sav) Ravza-i Mutahhara’sinda
gbrev yapan hadimler, hatta baz: fakir Mekke ve Medine sakinlerine
ulagtinlan yardimlar gibi gesitli kalemleri ihtiva eder. Bu defterler,
gbnderilen malzemenin tiirti, miktari, génderilis amaci ve
ulastirilacagy kisi ya da kurumlar gibi ayrmtih bilgileri barindirr.

Surre defterleri ayni zamanda Osmanlrnin Haremeyn'e ytnelik
koruyucu ve hdmi kimligini pekistirdigi bir enstriiman olarak
da degerlendirilebilir. Merkez? otoritenin, dint merkezlere olan
madd? ve manevi baghligim siirdtirmek amaciyla yiiriittigii bu
uygulama, sadece bir yardim mekanizmasi degil; ayni zamanda
diplomatik bir temsil ve megruiyet aracrydi. Bu bakimdan surre
defterleri hem maliye tarihi hem de Osmanl’nin dini-politik
vizyonunu anlamak agisindan son derece kiymetli birer birincil
kaynak niteligindedir.

TUYEK, Siileymaniye YEK, Yazma Bagislar 3116
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Turkish-Naskh, Siyakat, Ijaza
29x165%x15 mm, 8o folios, 7 lines
Paper, black ink, leather

The work was written in various scripts in black ink on cream-
coloured, sized European paper. The binding is made of light
brown leather. The khatay? motifs in the centerpiece crafted
with embossed decorations with a golden ground (alttan
ayrma) are burgundy. Hand tools embellished the cover, which
was further enhanced with a coating of gold. Page 80* of the
copy features the seal impressions of the judge of Damascus
Yahya b. Abdiilaziz, the judge of Madina Ahmed and also
seyht’l-harem (scholar and/or leader) of Madina Ali AZa.

The surre regiment, which represents an organized expression of
the religious, political, and economic connections to Haramayn,
Makkah and Madina, within the Ottoman Empire, encompassing
financial contributions, commodities, and gifts from various
provinces and districts, especially Istanbul, during the Hajj
season each year. Within this context, the volumes documenting
the aid sent to Haramayn via the surve regiment are known as
surve defteri (notebooks). These documents encompass not just
gifts but also a range of items, including the financial resources
derived from foundation income, as well as salaries and grants
provided to local authorities like judges, educators, and board
members, allocations of resources designated for religious
functionary, such as imams, preachers, and miiezzins, and also
those serving at the Ka‘ba and Rawda-i Mutahhara, the tomb

of the Prophet (pbuh), along with assistance provided to some
impoverished residents of Makkah and Madina. They also include
comprehensive details regarding the kind of items, their amounts,
the rationale for sending them, and the recipient, whether an

individual or an organization.

The surre documentation can be interpreted as a mechanism
by which the Ottomans reinforced their role as protectors and
benefactors of Haramayn. The central authority implemented
this approach to uphold its material and spiritual commitment
to religious institutions, serving not just as a support system
but also as a diplomatic tool for representation and validation.
In this context, the surre registers function as crucial primary
documents that provide insights into both the financial history

and the religious-political ideology of the Ottoman Empire.

TUYEK, Siileymaniye Manuscript Library, Yazma Bagislar 3116
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Surre-i Himayan Muhasebe Defteri
Imperial Surre Account Register

Sultan IV. Murad tarafindan, Dariissaade agalarindan
Idris Aga aracilifiyla Harem-i Serif’e gonderilmek
izere, Recep 1039-Cemaziyelahir 1040 (1629-1630)
tarihleri arasinda Haremeyn-i Serifeyn evkafindan
Mekke ve Medine’ye ulagtirilacak nakdi hediyelerin
kaydedildigi defter

Tiirkge-Nesih
422xX154x08 mm, 15 yaprak, muhtelif satir
Kagt, siyah ve zer-miirekkep, deri

Defter, krem rengi Avrupa kagid1 lizerine siyah ve altin yaldizli
(zer) miirekkeple nesih hattinda yazilmigtir. Kahverengi

deri cildinde alttan ayirma semse teknigi uygulanmig, gemse
formu igerisinde hatay? grubu motiflerle bezeme yapilmg ve
kapak cevresi zencerek desenli altin baskiyla slislenmisgtir.

Zahriyesinde Sultan IV. Murad’in tugrasi ve Ali Emirl Efendi’nin

“Allén Te‘dld Hazretlevinin rizdst igin vakf eyledim” ibaresini
tagtyan vakif miihrii yer almaktadir.

Defterde yer alan ifadeler, Osmanl’min Haremeyn’e bakigim
sadece siyast ve dini bir gbrev olarak degil, ayni zamanda
maddi ve ménev? destekle siirdiiviilen bir hddimiyet anloyist
olarak gosterir.

TUYEK, Millet YEK, Ali Emiri Tarih 935
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A register recording the monetary gifts sent to the Holy
Sanctuaries (al-Haramayn al-Sharifayn) in Makkah and
Madina from the pious endowments (awqdf) under the
Ottoman administration, on behalf of Sultan Murad IV,
through Idris Aga of Dariissaade, dated between Rajab
1039 and Jumada al-Akhira 1040 AH (1629-1630 CE).

Turkish-Naskh
422x154%08 mm, 15 folios, various lines
Paper, black and gold ink, leather binding

This register is written in naskh script using black and gold

ink on cream-coloured, sized European paper. The brown
leather binding features a cut-leather (alttan ayirma) shamsa
medallion, adorned with floral khatay? motifs, while the borders
of the cover are decorated with interlacing pattern in gold. The
frontispiece bears the tughra of Sultan Murad IV, alongside the
endowment seal of ‘Al Emir1 Efendi inscribed with the phrase:
“I have endowed [this] for the sake of God Almighty.”

The entries in this register reflect the Ottoman Empire’s view
of its relationship to the Holy Cities not merely as a political
or religious duty, but as a form of stewardship (khidma)

combining both material and spiritual support.

TUYEK, Millet Manuscript Library, Ali Emiri Tarih 935
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Be-cihet-i vezdif-i ecz@hdndn ve salavithdndn der Medine-i miinevvere an cnib-i Qliye-i
hazgret-i sultdn-1 seldtin ve hakanw’l-havakin, ndgiri’l-adli fi'l-aragin, basitil bisdti efdzil
ve’l-yakin, hddimu Haremeyn-i serifeyn, pddigah-1 rily-i zemin ve sehing@h-1 Skender-
mekin hullidet hildfetuhu ild yevmi’d-din

An vAcib-i sene 1040

Be-cihet-i vezdif-i ecz@hdndén ve salavithdndn der Medine-i miinevvere an canib-i Qliye-i
hazret-i vélide sultdn dédmet ismetuhd

An vicib-i sene 1040
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Kopriilit Mehmed Pasanin Medine miicavirlerine
verdigi surrenin 1203/1789 tarihli Mufredat Defteri

The 1203/1789 Itemised Register of the surre sent
by Koprulu Mehmed Pasa to the inhabitants of

Madina

Tiirkge-Nesih
420x158x3 mm, 12 yaprak, muhtelif satir
Kagt, siyah, kirmizi miirekkep

Defter, krem renkli Avrupa kagid: tizerine siyah ve kirmizi
miirekkep kullarularak nesih hattiyla yazilmigtir. Cildi, kalin
kagit {izerine uygulanmis hatip ebrusu ile bezenmis olup
lacivert, mavi, turuncu ve sari renklerin bir arada kullanildig
etkileyici bir gériiniime sahiptir. On kapakta, krem renkli kAgit
lizerine siyah ve kirmizi miirekkeple yazilmig su baglk yer
almaktadir:

Merhtim ve magfirun leh sadrdzam-1 esbak Koprilii Mehmed
Pasa hazretlerinin, Medine-i Miinevvere -nevveralldhu Te‘dld
ild yevmi’l-kiydme- ahdlisine beher sene tayin eyleyip ve 1203
senesine mahstiben sakabag: agalar mavifetiyle irsdl olunan
Stirre-i Serifelevin miifreddt defteridir.

Osmanl: sadrazamlarindan Kopriilii Mehmed Paga tarafindan
Medine halkina her yil génderilmek {izere tahsis edilen surrenin,
1203 (1789) yilina ait dagitim listesini iceren bu defter, surre
uygulamasinin sosyal yoniinii belgeleyen kaynaklar igin glizel
bir &rnektir. Medine-i Miinevvere halkina ulagtirilan yardimlar,
defterde listeler halinde diizenlenmis; yardim alan gahis ve
aileler tek tek isimlendirilmis, aile ismi belirtilen yerlerde
yardimu alan birey de ayrica not edilmistir.

Defterin sonunda yer alan kayda gére, 2296 sikke tutarindaki
“haseneler”, Seyh Siileyman es-Sindl ve $eyh Ebubekir es-
Sindi tarafindan dagitilmigtir. Bu kayit, yalnizca madd? bir
dagitim iglemini degil, ayni zamanda surre sisteminin yerel
din? otoritelerle nasil bir is birligi i¢inde yiiriitiild{iglinii de
gbstermektedir.

TUYEK, K6priilii YEK, K&priilii Ekler 75
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Turkish-Naskh
420x158%x3 mm, 12 folios, various lines

Paper, black and red ink

This register, written in naskh script using black and red

ink on cream-coloured European paper, records the annual
surre (imperial charity) sent to the residents of Madina al-
Munawwara, allocated by Grand Vizier Képriili Mehmed
Paga. The binding is decorated with hatip ebru (a paper
marbling technique), applied on thick paper, in striking hues
of navy blue, light blue, orange, and yellow. The front cover
features a title written in black and red ink on cream paper,
reading:

Merham ve magfarun leh sadrazam-1 esbak Kopriilii Mehmed
Pasa hazretlerinin, Medine-i Miinevvere -nevverallahu Te‘ala
ila yevmi’l-kiyame- ahdlisine beher sene tayin eyleyip ve 1203
senesine mahstiben sakabas: agalor marifetiyle irsal olunan
Siirre-i Serifelerin miifredat defteridir.

This document serves as a compelling example of the social
dimension of the Ottoman surre tradition. The assistance sent
to the residents of Madina is presented in list form, naming
individuals and families who received support. In cases where
only a family name is provided, the specific individual receiving

the donation is also recorded separately.

According to the final note in the register, the 2296 silver
coins (sikkes) designated as hasanat (charitable alms) were
distributed by Sheikh Sulayman al-Sindi and Sheikh AbQ
Bakr al-Sindi. This entry not only confirms the material
nature of the distribution but also illustrates how the surre
system was carried out in cooperation with local religious
authorities.

TUYEK, K&priilii Manuscript Library, Kopriilii Ekler 75
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Seyahatname
Seyahatname

Evliya Celebi’nin (6. 1095/1684) istanbuPdan baglayarak
Osmanl cografyasini ve komgu beldeleri adim adim
dolastig1 yolculugunun iiriinii olan Seyahatndme,
yalnizca bir gezi notu degil; 17. yiizy1l diinyasinin dil,
kiiltiir, mimari ve giindelik hayatina dair benzersiz bir
sahitliktir.

Tiirkge-Nesih
376x240x54 mm, 356 yaprak, 48 satir.
Kagit, siyah ve kirmizi miirekkep, altin, deri

Seyahatndme’nin 1155/1742 tarihinde Hafiz Ahmed tarafindan
istinsah edilen bu niishasi nohudi renkli, 8harli Avrupa kagidi
tizerine siyah ve kirmizi miirekkep kullanilarak nesih hattiyla
yazilmigtir. Niishamn cildi siyah ve bordo renkte deriden
yapilmug olup miilevven semse teknigiyle bezenmigtir. Semse
formunun gevresi altinla belirginlestirilmistir.

Evliya Celebinin Seyahatndme’si, Mekke ve Medine sehirlerine
dair béliimleriyle de 6zel bir yere sahiptir. Mekke’de Harem-i
Serif’te gecirdigi glinleri, Medine’de Ravza-i Mutahhara’y:
ziyaretini ve bu kutsal mekanlara dair gozlemlerini hem

derin bir baglilik hem de merak duygusuyla aktarir. Mescid-i
NebevPnin gegirdigi inga ve tamir stireglerine dair verdigi
ayrintilar, yalnizca bir seyyahin degil, ayn: zamanda bir
tarih¢inin dikkatiyle kaleme alinmigtir.

Evliya Celebi, kutsal topraklarda bulunmanin hazzim sadece
dinf vecibeler tizerinden deglil, tasvir glicti ytiksek bir edebl
dille aktarmayi bagarmistir. Onun Mekke ve Medine tasvirleri,
ddnemin sehir mimarisi, halki, gelenekleri ve hac yolculugu
pratiklerine dair zengin bir kaynak sunar. Bu y&niiyle
Seyahatndme, hem bir seyyahin kisisel tecriibesi hem de bir
medeniyetin kayit altina alinmug kolektif hafizasidir.

TUYEK, Siileymaniye YEK, Pertev Paga 462

162 YOL VE YAD: HAC YOLCULUGUNUN YAZILI HAFIZASI YAZMA ESER SERGISI

Composed by Evliya Celebi (d. 1095/1684), the
Seyahatndme is the product of his extensive journeys,
beginning in Istanbul and spanning the Ottoman
realms and neighbouring territories. Far more than

a travelogue, it serves as a unique witness to the
language, culture, architecture, and daily life of the
seventeenth-century world.

Turkish-Naskh
376x240x54 mm, 356 folios, 48 lines per page
Paper, black and red ink, gold, leather binding

This copy of the Seyahatndme, scribed by Hafiz Ahmed in
1155/1742, is written in naskh script using black and red ink on
nokhudi-coloured, sized European paper. The binding, made of
black and burgundy leather, is decorated using the mulevvan
shamsa technique, with the medallion form highlighted in gold.

Evliya Celebi’s Seyahatname holds particular value for its
chapters on Makkah and Madina. He recounts his days in

the Haram al-Sharif in Makkah and his visit to the Rawda
al-Mutahhara in Madina with both spiritual devotion and a
vivid sense of observation. His detailed descriptions of the
construction and restoration phases of the Masjid al-Nab?
reflect not only a traveller’s gaze but also the attentiveness of a

historian.

Evliya Celebi conveys the experience of the sacred lands

not only through religious sentiment but with a rich literary
style marked by strong powers of description. His accounts

of Makkah and Madina offer invaluable insight into the cities’
architecture, people, customs, and the practices surrounding the
Hajj journey. In this respect, the Seyahatndme stands as both a
personal record and a preserved collective memory of an entire

civilisation.

TUYEK, Siileymaniye Manuscript Library, Pertev Paga 462
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Der beydn-1 miibageret-i bind-y1
Ravza-i Mutahhara-i Fahr-i dii-
dlem Seyyid-i k@’indt ve Mefhar-i
mevciiddt be-dest-i imardt-i
Niireddin Sultin es-sehid

Badehu Hagret-i Ndreddin-i
Sehid Sam’dan getiirdiigii iistdd
benndlar: Mekke-i milkerremeden
ctimle ehl-i fenndlar: cem ediip
Mekke ve Medine’den ve Sim u
Haleb'den nige bin kantdr niihds
ve kalfly ve rusds getiriip ve nige
bin kantdr ve katar hadid ve
gayri mithimmdt-1 cedid getirdiip
mukaddemd Carydr-1 Glizin’in
ingd etdiigi kubbe-i Resill'il
miinhedim ediip bir musattah
zemin kaldikda bizzdt Hazret-i
Risdlet-pendh’m defn olundugu
hék-i amber pdkin tllen ve arzen
yigirmiser 2ird-1 mekk? alikoyup
canib-i erbaasindan handaklor
kazmaga baglar. Zird bu yigirmi
2ird kaln pdk tiirdb iginde
Hazret-i Ebd Bekir ve Hazret-i
Omer ve Hagzret-i Fatrma dahi

medfindur.
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Sultan III. Murad adina Ebii’l-Fazl Seyyid Aldeddin
tarafindan kaleme alinan ve miiellifinin kendi
terciimesiyle Tiirkceye kazandirilan eser, Mekke
ve Medine’deki mescitlerin faziletlerini ve ziyaret
geleneklerini konu edinmektedir.

Arapca-Tiirkce, Nesih

211x157%50 mm, 298 yaprak, 13 satir

Kagt, siyah, kirmizi miirekkep, altin, lacivert, kirmizi,
beyaz, pembe, sari, siyah boya, deri

Eser, krem renkli Avrupa kagidi lizerine siyah miirekkep
kullanilarak nesih hattiyla yazilmig; 1b sayfasinda dikdortgen
formda diizenlenmis kitabe tezhibi tag bigiminde bezenmis,
paftali alani altinla boyanmus, ¢evresi rimi ve hatayl motifleriyle
stislenmigtir.

Ug béb ve her bibin kendi icinde ii¢ fasla ayrilmasiyla tertip
edilen eser, mukaddes beldelerin faziletlerine dair Osmanl
devrinde kaleme alinan Snemli teliflerden biridir. Miitercim,
terclimesinde III. Murad’in Haremeyn bolgesine yaptig:
yardimlan zikrederek sultanin Allah yolunda cihat eden, IslAm1
ihya eden bir hitklimdar oldugunu vurgulamaktadir.

Osmanl padigahlarinin Haremeyn’e gsterdikleri baghihigi ve
hizmet anlayigim belgeleyen bu eser, yalmzca bir mescitler
rehberi degil, ayni zamanda Osmanl’nin Haremeyn’e yonelik
siyasi ve dinf yaklagiminin da bir belgesi mahiyetindedir.

TUYEK, Siileymaniye YEK, Ayasofya 3174
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Cevami’u’l-Feza’il f1 Mesacidi’l-Kaba’il
Jawami' al-Fada'il fi Masajid al-Qaba'il

Authored by Abu al-Fazl Sayyid Alaaddin on behalf of
Sultan Murad III, and later translated into Turkish by
the author himself, this work focuses on the merits of
the mosques in Makkah and Madina and the traditions
of their visitation.

Arabic-Turkish, Naskh

211X157x50 mm, 298 folios, 13 lines per page

Paper, black and red ink, gold, navy blue, red, white, pink,
yellow, black pigment, leather binding

Written in naskh script using black ink on cream-coloured
European paper, the manuscript features on page 1° a
rectangular inscription panel adorned in the form of a crown.
The central section is gilded, and its margins are decorated with
rami and khatay? motifs.

Structured into three babs, each subdivided into three fasls,
the work stands as one of the significant original compositions
from the Ottoman period concerning the virtues of the sacred
cities. In his translation, the author highlights Sultan Murad
IIT’s charitable contributions to the Haramayn, portraying him
as a ruler who strove in the path of God and upheld the revival
of Islam.

Documenting the devotion and sense of service the Ottoman
sultans expressed toward the Haramayn, this text is not merely
a guide to the mosques of the holy cities, but also a record of
the Ottoman Empire’s political and religious engagement with
these sacred lands.

TUYEK, Siileymaniye Manuscript Library, Ayasofya 3174
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Mecmitr’a-i Taskopriluzade
Majmu'‘a-i Tagkoprultzade

Tagkopriiliizade’nin (6. 968/1561) kendi hattiyla kaleme
aldig1 baz1 mektuplar1 ve eserleri ile 6grencilerine

ait yazi ve notlar1 bir araya getiren mecmua, hem bir
Osmanl aliminin ilmi {iretimini hem de cevresindeki
ilim halkasim yansitan kiymetli bir yazma kiilliyatidir.

Tiirkge-Ta‘ltk

200x13.5%20 mm, 82 yaprak, muhtelif satir

Kagut, siyah ve kirmizi miirekkep, deri

Krem rengi, aharli, Avrupa kagid: izerine siyah ve kirmizi
miirekkep kullanilarak ta‘lik hattiyla yazilan mecmuanin
cildi kahverengi deridir. Kapaklarda mavi, kirmizi ve gri
renk uygulanmig ebru desenli kagit kullanilmistir.

Osmanli ilim diinyasinda biyografi gelenegini en nemli
eserlerinden eg-Sakd’iku’n-Nu‘mdniyye adh eseriyle

taninan Tagkopriiliizdde Ahmed Efendji, sadece ansiklopedik
bilgisiyle degil, kalemi ve talebeleriyle de koklii bir ilm1 miras
birakmugtir. Sergilenen bu mecmua, onun kendi hattiyla
kaleme aldif1 metinleri icermesi bakimindan 6zel bir deger
tasir. Ayni zamanda oglu Kemaleddin Efendi’nin notlari ile
talebesi Mahmud Celebi’ye ait kayitlar, bu mecmuay: sadece
bir metin koleksiyonu degil, bir ilim halkasinin yazili hafizas:
héline getirir. Nesiller arasi ilm1 devamlilif1 gbsteren bu
mecmua hem igerdigi metinlerle hem de tagidif el yazilariyla
Tagkopriiliizade’nin ilm? gevresini ve etkisini gozler tniine
serer.

Mecmuada yer alan ve Seyh Bahdeddinzade Muhyiddin
Muhammed’e yazildi1 diistiniilen mektup ise, icerdigi
hissiyat bakimindan dikkat ¢ekicidir. Hac yolculuguna
¢tkamayan Tagkopriiliizdde, bu mektubunda o sirada hac
yolculuguna hazirlanan muhatabina hitap ederek kutsal
topraklara duydugu 6zlemi, gidemeyisin hiizniinii ve manevi
yoksunlugunu derin bir ifadeyle dile getirir. Haremeyn’e
duyulan bu &zlem, mektubu yalnizca bir haberlegme vesikasi
olmaktan ¢ikarip, bir goniil kaydina doniigtiirlir. Bu y&niiyle
eser, bir Osmanl: dliminin hac tecriibesine katilamayiginin
birakti1 hiss? boslugu yazi tizerinden anlamaya imkan taniyan
nadir belgelerden biridir.

TUYEK, Beyazit YEK, Veliyiiddin Efendi 3239
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This majmii‘a (compilation), written in the hand

of Tagkopriiliizade (d. 968/1561), brings together a
number of his personal letters and writings, along
with notes and compositions by his students. It is

a valuable manuscript corpus that reflects both the
intellectual production of an Ottoman scholar and the
scholarly circle around him.

Turkish-Ta‘liq

200x13.5x20 mm, 82 folios, various lines per page

Paper, black and red ink, leather binding

Written in ta‘liq script using black and red ink on cream-
coloured, sized European paper, the volume is bound in
brown leather. The covers are decorated with marbled
paper in blue, red, and grey tones.

Tagkopriiliizade Ahmed Efendi, renowned in the Ottoman
scholarly world for his biographical work al-Shaqd’iq al-
Nu‘maniyya, left behind a profound intellectual legacy—not
only through his encyclopaedic knowledge but also through his
writings and students. This exhibited majma‘a holds particular
significance as it contains texts penned in his own hand. Notes
by his son Kemaleddin Efendi and entries by his student
Mahmud Celebi elevate this manuscript beyond a simple text
collection, making it a written memory of a scholarly circle.
Demonstrating intergenerational scholarly continuity, this
majmi‘a reveals Tagkdpriillizade’s intellectual milieu and

influence through both content and handwriting.

Especially noteworthy is a letter included in the volume,
believed to have been addressed to Seyh Bahaeddinzade
Muhyiddin Muhammed. Expressive in tone, the letter
captures Tagkopriilliizade’s deep emotional reflections as he
addresses a recipient preparing for the Hajj—a pilgrimage he
himself was unable to undertake. In this letter, he conveys

his longing for the sacred lands, the sorrow of not going, and
a profound sense of spiritual deprivation. This yearning for
the Haramayn transforms the letter into more than a piece
of correspondence—it becomes a heartfelt testament. In this
regard, the work is one of the rare documents that allows
readers to grasp, through writing, the emotional void left by the
absence of a Hojj experience in the life of an Ottoman scholar.

TUYEK, Siileymaniye Manuscript Library, Veliyiiddin
Efendi 3239
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La-cerem ol bahr-i kevem i efzdlden merctldur ki, ol ardzi-i mukaddesede bu bendelevini du ‘G-y1

hayr ile yad ideler ve kalb-i serifleri tavif-1 Ka‘be-i esvar itdiigi gibi, kalib-1 latifleri dahi ol sa‘ddetle
miistetd olduklarinda olan du‘Gnun meydmin ve bevekdti hdrik-1 sebi semavdt olub ve Gfak u enfiisi
gark-1 emtdr-1 bevekdt itdiikde timiddiir ki bir regha dahi bu bende-i keminelere vdsil ola.

Eger¢i bu muhibb i muhlisa 18y1k buydu ki, gdhi gasyet-i ubldiyyet ve ihl@sim gotiirtip ve Qddb-1
hizmeti yerine getiriip ve gih rikab-1 hiimdyinunuzda yiriytip ve hdk-i stim-i semendiiniize yiizler
stiritytip envar-1 hakdik ve esrdr-1 dekdikden hilge-¢in olmaga refik-i tarik olunayd, veldkin nefs-i
emmdre kuyldu ve alaka-i diinyd kemendi a‘ndk-1 a‘mdlimizi bend idiip bu cins sa‘ddetlerden dir
eyledi.
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Deld’ilir'l-Hayrat ve Sevariku’l-Envar fi
Zikri’s-Salat ale'n-Nebiyyi’l-Muhtar
Dala'il al-Khayrat wa Shawariq al-Anwar fi
Dhikr al-Salat ‘ala al-Nabiyy al-Mukhtar

Deld@’ili’l-Hayrdt, Kuzey Afrika’nin 6nde gelen
stifilerinden Ceziili’nin (6. 870/1465) kaleme aldig1 ve
Hz. Peygamber’e salit u selam getirmenin faziletlerini
konu edinen en meghur salavit mecmualarindandir.
Yiizyillar boyunca Islam diinyasinda genis bir
cografyada okunmusg, yazilmig ve ezberlenmigtir.

Arapca-Nesih

186x120x15 mm, 95 yaprak, 11 satir

Kagt, siyah ve kirmizi miirekkep, altin, krem rengi, pembe,
kirmuzi, mavi, lacivert, beyaz, yesil boya, deri

Del@ilivl-Hayrat, yazildigi 15. ylizyildan itibaren hem doguda
hem batida genig bir okuyucu kitlesine ulagmig, Osmanlrdan
Hint altkitasina, Kuzey Afrika’dan Endonezya’ya kadar gesitli
blgelerde defalarca istinsah edilmigtir. Ozellikle tekkelerde
sabah ve aksam vakitlerinde cemaatle okunmasi yayginlagmis,
ezberlenmis, hattatlarin 6zenle ¢ogalttig1 bir “manevi armagan
haline gelmistir. Baz1 niishalarda okuma glinlerini belirten
notlar, okuyanlarin diigttigti hal kayitlari, bu eserin kisisel bir
dua kitab1 olmanin Stesinde toplulukla yaganan bir ibadet
tecriibesi sundugunu gosterir.

Niisha, geleneksel Deld’il-i Serif niishalarinda stkca

rastlanan ikonografik bir unsur olan Kabe-i Muazzama ve
Ravza-i Mutahhara minyatiirlerini de icermektedir. Ravza-i
Mutahhara’y: temsil eden yesil kubbeye tesadiif eden kisimda,
altin yaldizla iglenmis “n{ir” detaylar1 gorsel olarak dikkat
cekmektedir. Bu yazma eser, sergideki diger hac temali
yazmalarla birlikte, mekanin kutsalligini kelime ve gizgiyle
tastyan bir gelenek icinde yer alir. Deld@’ilil’l-Hayrdt, yalnizca
okunmak icin degil; goriilmek, taginmak, hatirlanmak ve
yaganmak icin yazilmigtir.

Bu niisha, Deldili’l-Hayrdt'n dua gelenegi icerisindeki merkezi
konumunu, hattatlik ve bezeme sanatlariyla bulusturdugu
estetik mirasi ve Hz. Peygamber’e yonelik kolektif sevgi ve
bagliligin yazma kiiltlirlindeki yansimalarini ortaya koymaktadir.

TUYEK, Beyazit YEK, Umumi 1268
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Dala’il al-Khayrdt, authored by al-Jazuli (d. 870/1465),
one of North Africa’s leading Sufi figures, is among
the most renowned salawdt collections in Islamic
tradition. The work extols the virtues of invoking
blessings and peace upon the Prophet Muhammad.
Over centuries, it has been widely recited, copied, and
memorised across the Islamic world.

Arabic-Naskh

186x120x15 mm, 95 folios, 11 lines per page

Paper, black and red ink, gold, cream, pink, red, blue, dark
blue, white, and green pigments, leather binding

Since its composition in the 15" century, Dald@’il al-Khayrdt has
reached a vast readership from East to West. It was frequently
copied in diverse regions stretching from the Ottoman world
to the Indian subcontinent, from North Africa to Indonesia.
Especially in Sufi lodges, its communal recitation during
morning and evening gatherings became widespread. The work
was often memorised and reproduced with care by calligraphers
as a “spiritual gift.” In some copies, marginal notes indicating
the days of recitation or personal reflections of readers testify
to its function as more than a private prayer book—it offered a
shared devotional experience.

This manuscript includes the miniatures of the Ka‘ba al-
Mu‘azzama and Rawda al-Mutahhara, iconic visual elements
frequently found in traditional Dald’il-i Sharif manuscripts. In
the section aligned with the green dome representing the Rawda
al-Mutahhara, golden embellishments in the form of “light” (nar)
motifs draw visual attention. Together with other pilgrimage-
themed manuscripts in the exhibition, this copy stands within

a tradition that conveys the sanctity of space through word and
image. Dal’il al-Khayrat was not written solely to be read—it

was made to be seen, carried, remembered, and lived.

This particular copy reflects the central role of Dald’il al-
Khayrat in Islamic devotional practice, uniting the arts of
calligraphy and illumination with an enduring expression of
collective love and devotion toward the Prophet within the

manuscript tradition.

TUYEK, Beyazit Manuscript Library, Umumi 1268
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Mecmu‘a-1 Resa’il
Majmu'‘a-i Rasa’il

Mirdt-1 Safd, Feth-i Misir ve Tuhfetii’l-Haremeyn
niishalarinin bulundugu bu mecmua, hacilara
gonderilecek mektuplarin vakitleriyle ilgili 6nemli bir
notu da icermektedir.

Tiirkce-Ta‘lik
224x123%16 mm, 110 yaprak
Kagit, siyah miirekkep

Hac yolculugu, yalnizca mekanlarin degil, gontillerin de
birbirine kavustugu mukaddes bir seferdir. Uzak diyarlarda
bulunan sevdiklerine 6zlem duyan ailelerin ve cemaatlerin,
haci kafilelerine ulagtirilmast i¢in gonderdikleri mektuplar, bu
yolculugun manevi boyutunun en hassas unsurlarindan birini
tegkil eder. Mektuplarin zamaninda ve sag salim ulagtirilmasi
hem bireylerin hasretini dindirmek hem de devletin hac
organizasyonuna duydugu sorumlulugun bir tezahtiri olmustur.
Miijdeciler, cukadarlar ve menzil gorevlileri vasitasiyla ylirtitiilen
bu haberlegme ag1, Osmanh devlet tegkilatinin hac seferlerine
gosterdigi 6zenin ve manevi bagliifin somut bir gdstergesidir.

7 Cemaziyelevvel 1158 (20 Temmuz 1745) tarihli kayitta, Misir’a
ve Mekke-i Miikerreme’ye hareket eden hiiccica ulastirilacak
mektuplarin Ramazan, $evval, Safer ve Zilkade aylarinda hangi
yollarla, hangi gtrevli araciligiyla ve hangi zamanlarda teslim
edilecegi kaydedilmistir.

TUYEK, Siileymaniye YEK, Asir Efendi 269
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This majmii‘a, which includes copies of Mirat-i Safa,
Fath-i Misr, and Tuhfat al-Haramayn, also contains
an important note concerning the timing of letters to
be sent to pilgrims.

Turkish-Ta‘liq
224x 123%16 mm, 110 folios
Paper, black ink

The Hajj journey is a sacred expedition that unites not only
places but also hearts. Letters sent by families and communities
longing for loved ones in distant lands, entrusted to the Hajj
caravans, formed one of the most delicate aspects of the
pilgrimage’s spiritual dimension. The timely and safe delivery
of these letters served both to ease personal yearning and to
reflect the state’s sense of responsibility in organising the Hajj.
This communication network—carried out through messengers
(mujdect), ceremonial officers (cukadar), and menzil station
staff—offers concrete evidence of the Ottoman state’s care and
spiritual commitment to the pilgrimage.

A dated entry from 7 Jumada al-Awwal 1158 (20 July 1745)
records how letters destined for pilgrims travelling to Egypt and
Makkah would be dispatched during the months of Ramadan,
Shawwal, Safar, and Dhu al-Qa‘da—specifying the routes, the
officials involved, and the appropriate times of delivery.

TUYEK, Siileymaniye Manuscript Library, Asir Efendi 269



+ TUYEK, Stleymaniye YEK, Asir Efendi 269, 101° / TUYEK, Stileymaniye Manuscript Library, Asir Efendi 269, 101°

Misir’a ve Mekke-i Mtikerreme’ye hiiccdclarimiza gonderilecek mektiblarin
vakitleri beyan olunur 7 Cemdziyelevvel 1158

Cemdziyelahirede iki def‘a SGmii ile hiiccca ... véisil olacak

Ramazan: iki def'a miijdeciye verildikten sonra birisi dahi cerdeciyle
verilecek, pek miithimdir.

Sevval: Miijdeciye verildikten sonra bayram giinlevinde mir-i hac
cukaddriyla gonderilecek

Safer: Menzil ile gidecek ¢ukaddr ile irsdl oluna iki defa

Zilkade iginde SAm kapukethiidds: konagimdan mengil ile giden gukadarlar
ile cerdeye ulagtiilacak

Mine’l-fakir Mir Mehmed ferzend-i Stileyman Bey-i Edirnevt
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Menasiki’l-Hac
Manasik al-Hajj

17. yiizyil Osmanl: gairlerinden Morali Bahti Efendi
tarafindan kaleme alinan 770 beyitlik manzum
menasik, haci adaylarim1 haccin farzlari, usiil ve
adabina dair bilgilendirmeyi amaglamaktadir. Eser
yalnizca yazili anlatimla sinirli kalmamakta, ¢ok sayida
minyatiirle desteklenmektedir.

Tiirkge-Nesih

223x160xX15 mm, 45 yaprak, 15 satir

Kagt, siyah, kirmizi miirekkep, altin, yesil, turuncu, kirmizi,
beyaz, lacivert, pembe, siyah, mavi, somon, agik kahverengi,
gri, deri

Eserin 7° sayfasinda yer alan minyatiirde Kabe-i Muazzama,
Makam-1 Ibrahim, Haceriil-Esved ve Zemzem Kuyusu gibi
yapilar ile cevredeki daglar, kapilar ve revaklar altin, siyah,
mavi, yesil, beyaz, turuncu, somon renkleri kullanilarak ayrintil
bicimde tasvir edilmis; bdylece metindeki bilgi, gdrsel hafiza

ile pekigtirilmistir. Bu yoniiyle eser, hem &gretici hem de

yonlendirici bir hac rehberi niteligindedir.

Gorsel malzemenin ¢oklugu, eserin dénemin okuyucu kitlesine
hac ibadetini mekan-metin biitlinliigiiyle 6gretme amacini
yansitmaktadir. Yazili ve gorsel bellegi bir arada sunan bu
ntisha, hac yolculugunun temsill hafizasina nadide bir katk:
sunmaktadir.

TUYEK, Siileymaniye YEK, Asir Efendi 123
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This 770-verse poetic guide to the mandsik (rites)

of Hajj was authored by Morali1 Bahti Efendi, an
Ottoman poet of the 17" century. The work aims to
inform prospective pilgrims about the obligatory acts,
procedures, and etiquettes of the pilgrimage. Far from
relying solely on textual narration, the manuscript is
richly supported by numerous miniatures.

Turkish-Naskh

223x160x15 mm, 45 folios, 15 lines per page

Paper, black and red ink, gold, green, orange, red, white,
dark blue, pink, black, blue, salmon, light brown, grey,
leather binding

The miniature on folio 7° features detailed depictions of the
Ka‘ba al-Mu‘azzama, Magam Ibrahim, Hajar al-Aswad, and
the Zamzam Well, as well as surrounding mountains, gates,
and porticoes. These elements are illustrated using gold, black,
blue, green, white, orange, and salmon tones—reinforcing the
information conveyed in the text through vivid visual memory.
In this respect, the manuscript serves as both an instructive
and guiding Hajj manual.

The abundance of visual content reflects the work’s aim to teach
the ritual of Hajj to contemporary readers through a spatial-
textual unity. Presenting written and visual memory together,
this copy offers a rare contribution to the symbolic memory of

the pilgrimage journey.

TUYEK, Siileymaniye Manuscript Library, Asir Efendi 123



+ TUYEK, Stileymaniye YEK, Asir Efendi 123, 7° / TUYEK, Siileymaniye Manuscript Library, Asir Efendi 123, 7°
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Hazreti Peygamber’e Yazilmus Sifa Niyazi

Mektubu

A Supplicatory Letter Seeking Healing
Addressed to the Prophet

Osmanl’nin son dénemini idrak etmis ve Cumhuriyet
doneminde yagamig Begiktag Spor Kuliibii’niin
kurucularindan Pehlivan ve Hattat $evket Pektag

(0. 1969) tarafindan damadi Ahmed Keser’in
hastaliklarindan kurtulmasi icin Hazreti Peygamber’e
hitaben yazilmig mektup

Tiirk¢e-Nesih
250x183x0,10 mm, Tek yaprak, 11 satir
Kagit, siyah miirekkep

1960’1 yillarda kaleme alinan bu mektup, Pehlivan ve Hattat
Sevket Pektas (8. 1969) tarafindan, damadi Ahmed Keser’in
hastaliklarindan sifa bulmas: niyaziyla Hz. Peygamber’e
hitaben yazilmigtir. Mektup bir vekil araciliiyla Ravza-i
Mutahhara’ya birakilmig; ancak birakilmasimin ardindan,
gorevliler mektubu ve birakma iglemini gerceklestiren kigiyi
gbzaltina almigtir. Bununla birlikte, metnin tagidif: yliksek
edep ve yazidaki nezafetten dolay: mektup iade edilmis, kigi
serbest birakilmigtir. Sevket Pektag daha sonra bu nadir
vesikay: talebesi Hattat Omer Sevket Ozdem’e (8. 2003)
vermis; mektup ondan da torunu Hattat Nurullah Ozdem’e
intikal etmigtir.

Gelenekte, Hz. Peygamber’e hitaben yazilan ve Ravza'ya
birakilan mektuplarin varlig: bilinmektedir. Ancak giintimiize
intikal etmig 6rnekleri yok denecek kadar azdir. Bu mektup,
yalnizca sifa arayiginin yaziya dékiilmiig bir niganesi degil;
ayni zamanda bir imanin, edebin ve muhabbetin hat ve dua
ile birlegtigi ender bir vesikadir. Mektup bu y&niiyle miimin
gontillerin asirlardir stirdlirdiigli sessiz niyazin yazili bir yadi
olarak kargimiza ¢ikmaktadir.

Hattat Nurullah Ozdem Koleksiyonu
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A letter written in the 1960s by calligrapher Pehlivan
Sevket Pektas (d. 1969)—one of the founders of
Besiktag Sports Club, who lived through the final
period of the Ottoman Empire and into the Republican
era—addressed to the Prophet on behalf of his son-in-
law Ahmed Keser, seeking healing from illness.

Turkish-Naskh
250x183x0.10 mm, single leaf, 11 lines
Paper, black ink

This letter, composed in the 1960s, was written by Sevket
Pektag (d. 1969), both a wrestler and a calligrapher, in
supplication for the healing of his son-in-law Ahmed Keser.
Addressed to the Prophet, the letter was delivered to the Rawda
al-Mutahhara by an intermediary. Following its placement,
however, the person who delivered the letter was detained by
the authorities. Yet, due to the exceptional refinement of both
the content and the calligraphy, the letter was returned and

the individual was released. Pektag later entrusted this rare
document to his student, the calligrapher Omer Sevket Ozdem
(d. 2003), from whom it passed to his grandson, the calligrapher
Nurullah Ozdem.

It is known that, in tradition, letters were written to the
Prophet and placed at the Rawda. Yet surviving examples

of such letters are extremely rare. This piece is not merely a
written expression of a plea for healing—it is a rare document
where faith, etiquette, and affection are united through
calligraphy and prayer. In this respect, it stands as a written
token of the silent supplication that devout hearts have

carried on for centuries.

Collection of Calligrapher Nurullah Ozdem
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BismillGhirrahmdnirrahim
Huzdr-1 risGlet-pendhiye

es-Saldtil ve’s-seldmil aleyke ya Restllalldh es-Saldtil ve’s-seldmii aleyke yd habiballGh
es-Saldtil ve’s-seldmil aleyke ya seyyide’l-evvelin ve’l-Ghirin

Ve be-huzliru menba‘w’s-sidk ve’s-safd sultGnu’l-enbiyd ve’l-miirselin ve mahblbu

rabbii’l-dlemin swrw’l-viicdd ve sGhib-i makGmu’l-mahmid, efddlu’l-hal@’iki seyyidind

Evwl-Kastm Muhammedini’l-Mustafd sallalldhu te‘Gld aleyhi ve sellem efendimiz
hazgretlerine

Cendib-1 vacibill-viiciid ve tekaddes hazretlerinden derdimden ve hastaligimdan sifima
deldlet buyurmanizi Gcizdne, fakirine niydz ederim. sallallihu te‘Gl4 aleyhi ve sellem

Ahmed Keser
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Hicaz Demiryolu’na Dair Suluboya Resim
Watercolour Depiction of the Hijaz Railway

Kur’an-1 Kerim’den iki farkli ayetin yazildig: bu
suluboya resim, Hicaz Demiryoluw’nun manzarali
temsilini bir araya getirmektedir. Osmanli Devleti’nin
son doneminde, 6zellikle Sultan II. Abdiilhamid
devrinde gekillenen manevi temsille modern ulagimin
biitiinlegtigi gorsel belgelerden biridir.

Arapca-Celi Siiliis
495x690 mm, tek yaprak
Kagt, siyah zemin {izerine altin ve renkli boya

Levhanin {ist kisminda celi stiliis hatla yazilmig ayetler yer alir:

“Stril fihd leydli ve eyydmen Gminin” - “Orada geceler ve
glindiizler boyu giiven icinde seyahat edin.” (Sebe, 18)

“Ve hiiddi ild swrati’l-hamid” - “Ve onlar 6vgtiye layik olanin
yoluna ulagtirildilar” (Hac, 24)

Alt béliimde yer alan renkli tasvirde, tag kemerli viyadiik
tizerinde ilerleyen bir buharl tren, Hicaz b&lgesinin hurma
agaclariyla cevrili cografyasi ve ufka dogru uzanan yolculuk
canlandirlmugtir. Sag list kdsede Osmanli sancag: yer almakta;
sancagin tistlinde Sultan II. Abdiilhamid’in tugras, alt kisminda
ise Saf Suresi 13. dyetinin su bolimii yazihidir:

“ve besgsiri’l-mil’'minin” - “Miiminleri miijdele!”

Ayetlerde gecen “el-Ham?id” ifadesi, Kur'dn baglaminda Svgiiye
en layik olan Allah’a isaret ederken, ayni zamanda Sultan
Abdiilhamid’in ismine de ince bir génderme tagir. Bdylece
Hicaz Demiryolunun onun iradesiyle hayata gecmis olmasi,
ilaht bir yola ytnelis ve siyasi bir hizmet olarak birlikte
anlamlandirilir.

Bu Ggeler bir araya geldiginde levha, yalnizca bir siis unsuru
degil; ulagimin siyas? ve manevi temsili olarak 6ne ¢ikar. Hat
sanatinin zarafetiyle demiryolunun modernligi bulusturularak,
Mekke ve Medine’ye uzanan kutsal yolculugun yeni ytizyildaki
ruhu yansitilms olur.

Istanbul Tiirk ve islam Eserleri Miizesi, Levhalar 564
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This watercolour composition, which incorporates two
Qur’anic verses, offers a scenic representation of the
Hijaz Railway. It stands among the visual documents
in which spiritual symbolism—particularly associated
with the reign of Sultan Abdiilhamid II—intersects
with modern transportation in the final period of the
Ottoman Empire.

Arabic-Jali Thuluth
495 x 690 mm, single sheet
Paper, gold and coloured pigments on black ground

At the top of the panel, Qur’anic verses are written in jal7
thuluth script:

“Stra fiha layali wa ayyaman aminin”- “Travel therein by night
and day in security.” (Saba’, 18)

“Wa hudd ila sivat al-hamid”- “And they were guided to the

path of the Praiseworthy.” (Hajj, 24)

The lower section features a vividly coloured illustration: a steam
train crosses a stone-arched viaduct set within the date palm-lined
landscape of the Hijaz region, evoking a journey that stretches
toward the horizon. In the upper right corner, the Ottoman flag

is depicted. Above it appears the tughra of Sultan Abdtilhamid II,
while below is a phrase from verse 13 of Surat al-Saff:

»_ o«

“Wa bashshir al-mu’minin”- “Give glad tidings to the believers”

The expression al-Hamid in the verse refers, within the Qur’anic
context, to God—the One most worthy of praise. Yet it also
subtly alludes to the name of Sultan Abdiilhamid, creating a
layered symbolism: the realisation of the Hijaz Railway under his
authority is cast as both a spiritual mission and a political service.

Together, these elements render the panel not merely decorative
but a symbolic representation of transport as both political
vision and sacred aspiration. By uniting the elegance of
calligraphy with the modernity of railways, the work captures
the renewed spirit of the sacred journey to Makkah and Madina

in a new century.

Istanbul Turkish and Islamic Arts Museum, Panels 564
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Nabi’nin edeb vurgulu naati, Hattat Hamid Ayta¢’in
ta'lik hattiyla estetik bir levhaya donismustiir.

Nabi's Na't emphasising adab (propriety/reverence),
transformed into an aesthetic panel through the ta'liq
script of Calligrapher Hamid Aytac

Tiirkce-Ta‘lik
378x290x3 mm, 10 satir

NabPnin meghur naatinin Hamid Aytag tarafindan ta‘lik hatla
yazildig1 bu levha, klasik hat sanatinin 2o. yiizyildaki zarif
orneklerinden biridir. Metnin ¢evresi altin ve beyaz cetvellerle
siurlanmus, satirlar arasinda ve kenar bogluklarinda farklh ebru
cesitleri kullanilmigtir. Etrafindaki zerefganl ebru, levhaya hem
zarafet hem de derinlik kazandirmaktadir.

Levha, “Sakin terk-i edebden, klly-i Mahbiib-i Hud&’dir bu...”
musraiyla baglayan ve edeb temasim Mekke-Medine ekseninde
isleyen naatin tamamuni icermektedir. Hattat Hamid Ayta¢in
dengeli kompozisyonu ve titiz istifi, bu mana yiiklii metni gorsel
olarak da kudsi bir gergevede sunar. Kutsal mekana giriste edebi
dnceleyen dizeler, metnin ruhuna uygun bicimde estetik bir
biitlinliikle yaziya dokiilmiigtiir.

TUYEK, Siileymaniye YEK, Levhalar 359
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Turkish-Ta‘liq
378%290x3 mm, 10 lines

This calligraphic panel, featuring the famous na‘t by Nabi, was
penned in fa‘lig script by master calligrapher Hamid Aytag and
stands as one of the refined examples of classical calligraphy in
the 20™ century. The text is framed with gold and white ruled
borders, while various types of ebru (marbling) are applied
between the lines and in the margins. The surrounding zerefsan-
style marbling adds both grace and depth to the composition.

The panel contains the complete text of NabT’s celebrated

na‘t, which begins with the verse: “Sakin terk-i edebden, kay-i
Mahbiib-i Hudd’dir bu...”. The poem explores the theme of adab
(propriety and reverence) through the sacred axis of Makkah
and Madina. Hamid Ayta¢’s balanced composition and precise
layout visually frame this spiritually resonant text within a
sacred aesthetic. The opening lines, which emphasise adab
upon entering holy space, are rendered in a visual form that
mirrors the spirit of the content itself.

TUYEK, Siileymaniye Manuscript Library, Panels 359
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D0

Receb 1327/Temmuz-Agustos 1909 tarihinde Miifide
bint Kadri isimli bir ressam tarafindan yapilan

bu yagliboya tablo, Hz. Peygamber’in Medine-i
Miinevvere’deki Ravza-i Mutahhara’sini detayl1 ve
simetrik bir kompozisyonla tasvir eder. Eserin iist
kisminda siiliis hatla “Ddhilek ya Rastilallah” yani
“Sana sigmyorum, ey Allahin Elgisi” ibaresi yer
almakta; bu dua, eserin hem gorsel hem de duygusal
merkezini olugturmaktadir.

Tuval {izerine yagliboya,
Gerceve dahil 580x410 mm

Yesil kubbe, zarif minare ve arkadaki dag silsilesi ile tasvir
edilen manzara, hem mimarf agidan dogru hem de derin

bir manevi tevecciih duygusuyla resmedilmigtir. Ozellikle
kubbenin ve minarenin 151k-gdlge dengesiyle ele alinig,
ziyaret duygusunu gorsel bir yakariga déniigtiiriir. Tablonun
merkezinde yer alan yesil kubbeden g&ge dogru ylikselen
belli belirsiz nur héleleri, yalnizca bir 151k oyunundan ibaret
degildir. Bu ince detay, Ravza-i Mutahhara’nin yeryliztinden
g6ge, gontillerden semaya uzanan manevi bir odak oldugunu
hatirlatir. Sanatginin bu hiizmeyi fark edilir ama hayranlikla
fark ettirmeyecek Slctide islemesi, eserin manevi bir tefekkiirle
boyandigini da gosterir.

Eser, alt kisminda “Cariyeniz Miifide bint Kadr?” ibaresiyle
imzalanmugtir. Bu ifade, tablonun muhtemelen Harem-i
Hiimayun'da yetigmis, egitim almig ve resim sanatiyla mesgul
olmus bir cariyeye ait oldugunu gtstermektedir. Osmanl
sarayinda cariyelerin sanat ve yazi alanlarinda eser {iretmeleri,
tesvik edilen bir gelenekti. Bu baglamda stz konusu eser,
yalnizca bir Medine tasviri degil; ayni zamanda bir kadin
sanat¢inin manevi duyusunu ve maharetini belgeleyen nadide
bir rnektir.

Istanbul Tiirk ve islam Eserleri Miizesi, Levhalar 629
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Ravza-i Mutahhara’min Yagh Boya Tasviri
Oil Painting of the Rawda al-Mutahhara

This oil painting, completed in Rajab 1327 / July-August
1909 by an artist named Miifide bint Kadri, presents

a detailed and symmetrical depiction of the Rawda
al-Mutahhara—the sacred chamber of the Prophet in
Madina al-Munawwara. At the top of the composition,
a phrase is inscribed in thuluth script: “Dakhilak ya
Rasiil Allah”—*1 seek refuge in you, O Messenger of
God.” This invocation forms the emotional and visual
centre of the work.

0Oil on canvas
580x410 mm (including frame)

The scene, featuring the green dome, an elegant minaret,

and a mountain range in the background, is rendered with
architectural precision and a profound sense of spiritual
reverence. The interplay of light and shadow on the dome and
minaret transforms the sentiment of visitation into a visual
supplication. From the central green dome, faint haloes of light
rise toward the sky—more than a mere play of illumination.
This subtle motif reminds the viewer that the Rawda al-
Mutahhara is a spiritual axis stretching from the earth to the

heavens, from hearts to the divine.

The artist’s ability to render this luminous detail perceptible, yet
not overtly striking, reflects a work painted in contemplation
and devotion. At the bottom of the canvas, the painting is
signed “Your servant, Miifide bint Kady7”. This inscription
suggests that the painter was likely a cariye (female courtier)
educated in the Haram-i Humaytn and trained in the art of
painting. In the Ottoman court, it was a supported tradition for
female courtiers to engage in the arts and calligraphy.

Thus, this painting is not only a visual representation of Madina
but also a rare document bearing witness to the spiritual
sensibility and artistic skill of a woman artist in the late
Ottoman period.

Istanbul Turkish and Islamic Arts Museum, Panels 629
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Mescid-i Nebevi Kusak Yazisi
Inscription Band from al-Masjid al-Nabawi

4 Bekir Kantara Koleksiyonu / Collection of Bekir Kantarct

1850-1860, Osmanli D6nemi
Dival sirma, yesil atlas kumag

Sultan Abdiilmecid déneminde, 1850-1860 yillar1 arasinda
Istanbul’da dival sirma teknigiyle iglenmis olan bu kugak
yazisl, yesil atlas zemin iizerine naksedilmis nadide
orneklerdendir. Hat kalitesi son derece yiiksek olan bu ortii,
dogrudan Mescid-i Nebevi’de kullamlnustir. Uzerine Insan
Suresi’nin ilk {i¢ ayeti iglenmistir.

“Insanin iizerinden, heniiz anilmaya deger bir sey olmadigi bir
zaman gegmedi mi? $iiphesiz biz insan: karmagik bir nutfeden
yarattik; onu deniyoruz. Bu sebeple onu igiten ve gbren kildik.
Siiphesiz biz ona yolu gbsterdik; ister siikredici olsun ister
inkdrer” (Insan, 76/1-3)
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1850-1860, Ottoman Period
Gold thread embroidery (diwal technique) on green
satin fabric

This inscription band, embroidered in Istanbul between
1850 and 1860 during the reign of Sultan Abdiilmecid, is
an exquisite example of the diwal technique worked in
gold thread on green satin. With exceptionally refined
calligraphy, this sacred textile was used directly in al-
Masjid al-Nabawi, the Prophet’s Mosque in Madina. The
band bears the first three verses of Stirat al-Insan (76:1-3):

“Is there not a period of time when each human is nothing yet
worth mentioning? For indeed, We alone created humans from
a drop of mixed fluids, in order to test them, so We made them
hear and see. We already showed them the Way, whether they
choose to be grateful or ungrateful” (Strat al-Insan, 76:1-3)
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Kabe D1s Ortiisii (Lacivert)
Kiswah Panel from the Exterior of the Ka'ba

(Navy Blue)

19. yiizy1l, Osmanli Dénemi
Zikzak desenli damask dokuma, lacivert kumag

19. ylizy1l Osmanh dokumaciliginin seckin drneklerinden biri
olan bu Kabe ortiisti, lacivert zemin {izerine damask tekniginde
zikzak desenli olarak dokunmugtur. Kumag kalitesinin
yiiksekligi ve yaz1 konturlarindaki diizglinlik, is¢ilikteki

6zeni yansitir. Biiylik kartus icinde celf siiliis hatla “Kelime-i
Tevhid” yer alirken, diger sirada tekrarlanan “Allah” lafz1 dikkat
geker. Bu dokumalarin yazi kaliplarinin, o dénemde Misir’da
bulunan meghur hattat Abdullah Ziihdl tarafindan hazirlanmig

olmasi muhtemeldir.
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19" Century, Ottoman Period
Zigzag-patterned damask weave on navy blue fabric

This panel from the Kiswah, the covering of the Ka’ba, is

an outstanding example of 19™-century Ottoman textile
craftsmanship. Woven in a damask technique with a zigzag
pattern on a navy blue background, the textile reflects
exceptional workmanship through its fine fabric quality and
the precision of its inscription contours. At the center of a
large cartouche appears the Kalimat al-Tawhid rendered in jai7
thuluth script, while the name “Allah” is repeated along the
adjacent line. It is likely that the inscription templates for this
piece were prepared by the renowned calligrapher ‘Abdullah
Zuhdi, who was based in Egypt during that period.

+ Bekir Kantarai Koleksiyonu / Collection of Bekir Kantarct
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20. yiizyil bagi, Osmanli Dénemi
Sarma sirma, ipek kumas iizerine dokuma

Osmanli déneminde Kabe’ye génderilen kusak yazilariin
nadide drneklerinden biri olan bu eser, “Ya Hannin, YA Mennan,
Y4 Stibhdn, Y4 Deyyan” ibarelerini tagir. Misir’daki dokuma
atolyelerinde hazirlanarak Sultan Mehmed Regad déneminde
(1909-1018) Kabe'ye ulagtirilmistir. Yazi “Hanndniye” adiyla
bilinen ¢zel bir tasarima sahiptir. Bu form, ylizyillar boyunca
kullanilmig; benzeri buglin halen Fatih Sultan Mehmed’in

sandukasi tizerinde muhafaza edilmektedir.

Kabe Kemer Kusak Yazis1 (Hannaniye)
Ka'ba Arch Band Inscription (Hannaniye Style)

Early 20" Century, Ottoman Period
Couching embroidery in gold thread on silk fabric

This rare example of a band inscription sent to the Ka’ba during
the Ottoman period features the invocations: “Ya Hannan, Ya
Mannan, Ya Subhan, Ya Dayyan”. It was produced in Egyptian
textile workshops and delivered to the Ka’ba during the reign

of Sultan Mehmed Resad (1909-1918). The inscription follows a
distinctive design known as the Hannaniye style, a layout used
for centuries. A similar example can still be seen today on the
sanduka (symbolic coffin) of Sultan Mehmed II, the Conqueror.

on of Bekir Kantarc
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Feraset Cantasi
Feraget Bag

1288/1871
Deri, sirma igleme

Surre alayyla birlikte génderilmek tizere hazirlanmig bu deri feraget gantasi,

hem iglevi hem de lizerindeki yazilarla dikkat geker. On yiiziinde, 1288/1871 tarihli
yazida Mekke-i Miikerreme’de Babii'z-Ziyade’de Hanefl miiezzini ve zemzem-i serif
saka vekili olan merhum Ahmedzade Muhammed Miinir ve Abdullatif Efendilere
tahsis edildigi belirtilmektedir.

Arka yliziindeki kayit ise cantanin, Uskiidar'da Takvimhéne-i Amire nazirt merhum
N3il Beyzadde Muhammed Izzet Bey'in siit validesi el-Hacce Emine Hamim’a
ulagtirilmasi gerektigi yazilidir. Bu tiir feraget cantalari, Surre alaylari araciliftyla
Haremeyn'’e ulagtirilan egyalar arasinda yer almakta; hem vakfeden kisi hem de
hizmet alan adina dua ve hatira vesilesi olmaktadir.

4 Bekir Kantara Koleksiyonu / Collection of Bekir Kantarc
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1288 AH / 1871 CE
Leather with gold thread embroidery

This leather feraget bag, prepared to be sent with the surre
procession, is notable both for its function and its inscriptions.
On the front, a dedication dated 1288 AH (1871 CE) states that
the bag was assigned to the late Ahmedzade Muhammed Munir
and Abdullatif Efendi, who served respectively as the Hanafi
muezzin and the deputy in charge of the blessed Zamzam water
at Bab al-Ziyada in Makkah.

The inscription on the reverse indicates that the bag was to be
delivered to al-Hajja Emine Hanim, the wet nurse of the late
Nail Beyzade Muhammed Izzet Bey, who was the head of the
Takvimhane-i Amire (Imperial Calendar Office) in Uskiidar.
Bags of this kind were among the items transported to the
Haramayn (the Two Holy Sanctuaries) by the Surre caravans,
serving both as offerings and as tokens of remembrance and

prayer on behalf of both the donor and the recipients.




Surre-i Himayuan Para ve Altin Keseleri
Surre-i Huimayun Pouches for Coins and Gold

19. yiizy1l, Osmanli Dénemi 19" Century, Ottoman Period

Kumag, Deri Fabric, Leather

Bu keseler, 19. ylizyillda Osmanl sarayindan Haremeyn’e This pouch was used to carry and safeguard coins and gold

gonderilen Surre-i Hiimay{in kapsaminda ulastirilan para ve sent from the Ottoman court to the Haramayn as part of the

altinlarin muhafazasinda kullanilmugtir. Surre-i Hiimayun, the imperial gift caravan dispatched in the
19" century.

4 Bekir Kantara Koleksiyonu / Collection of Bekir Kantarc

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 199



Hicaz Demiryolu Takdir Madalyasi
Hejaz Railway Service Medal of Appreciation

20. yiizyil bagi, Osmanli Dénemi
Giimiig, kabartma rélyef ve yazi
Sultan II. Abdtilhamid tarafindan Hicaz Demiryolu'na hizmet edenlere verilen

bu madalyanin 6n yiiztinde “el-Gazl” tugrasi ve lokomotif rélyefi, arka yiiziinde
ise “Hamidiye-Hicaz Demiryoluna hizmet eden hamiyetmendéna mahsus

madalyadir” ibaresi yer alir.

4 Bekir Kantara Koleksiyonu / Collection of Bekir Kantarc
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Early 20" Century, Ottoman Period
Silver, embossed relief and inscription

This medal was awarded by Sultan Abdiilhamid II to individuals
who rendered service to the Hejaz Railway. The obverse
features the Sultan’s fughra with the title “el-Ghazi” alongside

a relief of a locomotive. The reverse bears the inscription:
“Hamidiye-Hicaz Demiryolu’na hizmet eden hamiyetmendana
mahsus madalyadir” (This medal is dedicated to the loyal

individuals who served the Hamidiye-Hejaz Railway).



Deri Surre Sandig
Leather Surre Chest

20. yiizy1l, Osmanli D6nemi 20" Century, Ottoman Period

Deri, bez Leather, cloth lining

20. ylizyilda Surre Alayi ile Haremeyn’e génderilen para, hediye This leather chest was used in the 20" century to store and
ve yardimlarin muhafazasinda kullamilan deri sandik. transport money, gifts, and charitable offerings sent to the

Haramayn as part of the surre procession.
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Yagh Boya Tablo
Oil Painting

19. yiizy1l sonu - 20. yiizyil bag:
Tuval {izerine yagli boya
Mescid-i Hardm’1 tasvir eden bu yagli boya tabloda, arka planda Osmanlrnin

Kabe'yi korumak amaciyla inga ettigi ve glintimiizde mevcut olmayan Ecyad
Kalesi dikkat eker.
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Late 19'® - Early 20™ Century
0il on canvas

This oil painting depicts al-Masjid al-Haram, with the now-
demolished Ajyad Fortress, built by the Ottomans to protect the
Ka’ba, prominently visible in the background.
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Toprak Zemzemlik

Earthenware Zamzam Vessel

19. ylizyil, Osmanl Dénemi
Toprak

19. ylizyila ait bu toprak zemzemlik, Harem-i Serif’in hentiz toprak zeminli
oldugu doénemlerde hacilarin su ihtiyacini kargilamak tizere kullanilmigtir. Hac
mevsimlerinde, ikramda bulunmak isteyen hayir sahipleri tarafindan Harem
sakalarina teslim edilen bu testilerle zemzem suyu dagitilirdi. Uzerinde bagigta
bulunan kiginin adinin da yer aldi1 bu Srnek, hem devrin hac geleneklerine hem
de kigisel hayir anlayigini yansitmaktadir.

19" Century, Ottoman Period
Clay

This 19™-century earthenware vessel was used to distribute
Zamzam water to pilgrims during a time when the Haram al-
Sharif still had an unpaved ground surface. Such pitchers were
entrusted to the sakas (water carriers) of the sanctuary by
charitable individuals who wished to offer water during the Hajj
season. This particular example bears the name of the donor,
reflecting both the pilgrimage customs of the period and the
personal expressions of religious charity.

4+ Bekir Kantara Koleksiyonu / of Calligrapher Bekir Kantarc

ROAD AND REMEMBRANCE: WRITTEN LEGACY OF THE HAJJ JOURNEY MANUSCRIPT EXHIBITION 203



o Eig:ﬁ:r oy 2%

B Ay, o A
RN ey

- ! _‘f-t-.- o

l‘.-" 3

Y h i

e Sy

I .
ol

) L A
» 0 ! ot r"_',
o T Lol e "

i a 1 ol :5.“.

Y o -

| - y R L T o Iy

1 - 5 . —*H’ * -

e ¥ ] L
& i, e e A A s SRS -1#-'" e -
-




I\,f-
e

L e

:': -":‘.?
¥ 4 ]
’ 4
A1 = -
L

it
W
L'{"i.y_r

L

R

Self

<

T R,
T O B
W s

.—__"; e =h'
énﬁﬁ"h&f
Lt _

A

~

N Co
A R TS -){
g
T T i

U




Sergilenen Yazma Eserler / List Manuscripts on Exhibition

1

Rehber-i Hac Haritasi

II. Abdiilhamid déneminde
tagbaski teknigiyle hazirlanan bu
harita, Osmanli cografyasinda hac
yolculuklarinin rotasini, demiryolu
ve deniz hatlarini, menzilleri

ve kutsal gehirleri ayrintih

sekilde gtsterir. Aydin Maarif
Miidliriyeti'nin izniyle 1318/1902
yilinda Vilayet Matbaasrnda
basilmustir.

1218/1902

istanbul Tiirk ve islam
Eserleri Miizesi, 4378

2

Menasik-i Hac

Miiellifi bilinmeyen bu eser,
haccin farzlari ve edepleriyle
birlikte Arafat, Miizdelife, Min4,
tavaf ve sa‘y gibi temel riikiinleri
aciklayarak haci adaylarini hazirlik
siirecinde bilgilendirmek amaciyla
kaleme alinmstir.

Tiirkge, Rik‘a

TUYEK, Siileymaniye YEK,
Hiisrev Paga 267

3

Menazilii’l-Hac

Uskildardan baglayarak Mekke-i
Miikerreme’ye varincaya dek hac
kervanlarimin ugradigi konaklari
menzil menzil kayda gecgiren
Mendzil-i Hac isimli eser, bu
glizergahi muhtasar bir bigimde
anlatir.

Ttirkge, Nesih

TUYEK, Siileymaniye YEK,
Mihrigah 150

4
Cevahiri’l-Kudsiyye fi
Medhi’l-Ka‘beti’s-Seniyye
Kudiis'lii alim ve sair Hiiseyin
el-Halidi (6. 1200/1786) tarafindan

1

Guide to the Pilgrim’s Route
(The Map of Rehber-i Hajj)
This map, produced with the
lithographic printing technique
during Sultan Abdulhamid II’s
rule, prominently represents

the pilgrimage routes within

the Ottoman lands, along with
railway and maritime paths,

key resting spots and the holy
cities. It was printed in 1318/1902
at the Provincial Printing

House authorized by the Aydin
Directorate of Education.
1218/1902

Istanbul Turkish and Islamic
Arts Museum, 4378

2

Menasik-i Hajj

This work, whose author remains
unknown, was composed to guide
prospective pilgrims in their
preparation for the Hayjj, explaining
its obligatory elements and
etiquettes along with essential rites
such as Arafat, Muzdalifa, Mind,
tawdf, and sa‘y.

Turkish-Rig‘a

TUYEK, Siileymaniye
Manuscript Library, Hiisrev
Paga 267

3

Menazil al-Hajj

The publication known as Mendzil
al-Hayjj details the various
stopovers of the Hajj caravans
traveling from Uskiidar to Makkah,
documenting each station along
the pilgrimage route in a concise
manner.

Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Mihrigah
150

4
Jawahir al-Qudsiyya f1 Madh

al-Ka‘ba al-Saniyya
Written by the poet and scholar
Husayin al-Khalid (d. 1200/1786)
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kaleme alinan bu manzum eset,
Kéabe'yi medhetmek amaciyla
yazilmisgtir. 1194/1780 yilinda
istinsah edilen bu niisha, NabTnin
Tuhfeti’l-Haremeyn'i ile miiellifi
bilinmeyen bir Menazil-i Hac
metnini de igeren bir mecmuanin
son béliimlerinde yer almaktadir.
Arapca, Nesih

TUYEK, Siileymaniye YEK,
Asir Efendi 241

S

Menasikii’l-Hac

Osmanl dénemi alimlerinden
Sinantiddin Y{isuf el-Amasi (6.
1000/1592) tarafindan kaleme
alinan bu menasik eseri, haccin
ritkiinlerini, us{il ve esaslarin
aciklamakta; 6zellikle haci
adaylarini ibadetin hazirlik
stirecinde bilgilendirme amaci
tagimaktadir.

Tlirkge, Nesih

TUYEK, Ankara Bolge
Miidiirliigii, 06 Mil Yz A 1269

6

Menasik-i Hac

Haccin riikiinleri, us(il ve esaslar1
ile emir ve yasaklarini sade

bir dille aktaran bu el kitabs,
miellifi bilinmeyen menésik ttirli
eserlerden biridir. Mustafa b. Al
el-Kastamoni tarafindan 1079/1668
yilinda istinsah edilmigtir.
Tlirkge, Nesih

TUYEK, Ankara Bolge
Miidiirliigii, 06 Mil Yz A 6071

7

Nan ii Helva

Beh#eddin Amil (5. 1031/1622)
tarafindan kaleme alinan bu Farsca
mesnevi, ekmek ve helvanin
alegorik bir bigimde tartigmaya
girdigi sembolik bir metindir.
Niisha, miiellifin kendi hattryla, hac
yolculugu esnasinda yazilmigtir.
Farsga, Ta‘ltk

from Jerusalem, this literary work
is dedicated to extolling the Ka‘ba.
Copied in 1194/1780, this document
is included in the last sections of a
collection that also features NabT's
Tuhfa al-Haramayn alongside an
anonymous text on Managil-i Hajj.
Arabic, Naskh

TUYEK, Siileymaniye
Manuscrpt Library, Agir
Efendi 241

5

Manasik al-Hajj

This manadsik work, written by
Sinan al-Din Yasuf al-AmasT (d.
1000/1592), one of the scholars of
the Ottoman period, explains the
pillars, procedures, and principles
of Hajj and aims to inform the
prospective pilgrims, especially
during the preparation process of
the worship.

Turkish, Naskh

TUYEK, Ankara Regional
Directorate, 06 Mil Yz A 1269

6

Manasik al-Hajj

This handbook, which conveys

the rituals, procedures, principles,
commands, and prohibitions of
Hajj in plain language, is one of the
works in the mandsik genre whose
author is unknown. It was copied
by Mustafa b. Ali al-Kastamoni in
1079/1668.

Turkish, Naskh

TUYEK, Ankara Regional
Directorate, 06 Mil Yz A 6071

7

Nan u Halwa

This Persian masnawl by Bah&
al-Din Amili (d. 1031/1622) is a
symbolic text in which bread and
halwa are allegorically discussed.
This copy was written in the
author’s own hand during his Hajj
journey.

Persian, Ta‘liq



TUYEK, Siileymaniye YEK,
Esad Efendi 2733

8

Mecmii‘a (Varidat)

Ismail Hakk: Bursevinin(®.
1137/1725) 11221710 tarihli hac
yolculugunda meydana gelen
manevi kesifleri ve gozlemleri
ihtiva eden bu mecmua, bir
tasavvuf ehlinin hac seyrini irfant
bir tecriibe olarak nasil yagadigin
gostermektedir.

Arapca-Tiirkge, Ta‘llk

TUYEK, Beyazit YEK, Beyazit
3507

9

Risaletii’l-ib4’ ‘an Mevakii’l-
Vebd’

Sultan II. Bayezid ve Yavuz Sultan
Selim devrinin 8nde gelen Osmanli
Alimlerinden Idris-i Bitlis? (&.
926/1520), 917/1512 yilinda bagladig
hac yolculugunu veba salgini
nedeniyle yarida birakmak zorunda
kalmig ve bu duruma yoneltilen
elegtirileri cevaplandirmak lizere
bu risdleyi kaleme almugtir.

Arapga, Talik

TUYEK, Siileymaniye YEK,
Sehit Ali Paga 2032

10

Terceme-i $ahi li-ibn Kesir
ed-Dimagki

Miineccim Riyazi Ali Celebi (6.
996/1588) tarafindan yazilan
Terceme-i $aN? li-Ibn Kesir ed-
Dimagk?, Osmanl ilim geleneginde
Arapca tarih yaziminin Tiirkceye
kazandirlmasina ydnelik ¢abalarin
nemli bir 8rnegidir. I¢inde
barindirdig hac yolculuguna dair
anlatisiyla da ayrica dikkatleri
cekmektedir.

Ttirkge, Nesih

TUYEK, Siileymaniye YEK,
Fatih 4264

11

el-Hakikatii ve’l-Mecaz fi
Rihleti Biladi’s-Sam ve Misr
ve’l-Hicaz

Abdulgan? Nablus?nin (6.
1143/1731), hac farizasini yerine

TUYEK, Siileymaniye
Manuscript Library, Esad
Efendi 2733

8

Majmii‘a (Waridat)

This majmii‘a, a compilation of
personal observations and spiritual
revelations recorded during the
Hajj journey of Ismail Hakki
Bursevi (d. 1137/1725) in 1122/1710,
illustrates how a Sufiexperiences
the pilgrimage as a mystical
journey.

Arabic-Turkish, Ta‘liq

TUYEK, Beyazit Manuscript
Library, Beyazit 3507

9

Risalat al-Iba’ ‘an Mawagqi*
al-Waba’

Idris-i BitlisI (d. 926/1520), one of
the leading Ottoman scholars of
the reigns of Bayezid II and Selim
I, had to abandon his pilgrimage
in 917/1512 due to the plague
epidemic; he wrote this treatise
in his own hand to answer the
criticisms directed at his action.
Arabic, Ta'liq

TUYEK, Siileymaniye
Manuscript Library, Sehit Ali
Paga 2032

10

Terceme-i Shahi li-Ibn Kathir
al-Dimashqi

Authored in 974/1566 by the court
astrologer Riyazi ‘Ali Celebi (d.
996/1588), Terceme-i Shahi li-Ibn
Kathir al-Dimashqi represents

a significant effort within the
Ottoman scholarly tradition to
render Arabic historiographical
literature into Turkish. The
manuscript is also noteworthy with
its depiction of the Hajj journey.
Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Fatih 4264

11

al-Haqigat wa al-Majaz f1
Rihleti Bilad al-Sham wa Misr
wa al-Hijaz

‘Abd al-Ghani al-NabulusTs (d.
1143/1731) Hajj travelogue, known

getirirken gectigi beldeleri,
goriistligli alimleri ve tanik
oldugu manzaralar1 ilm1 bir hafiza
olarak kaydettigi, er-Rihletti’l-
Kiibrd ismiyle de bilinen hac
seyahatnamesidir.

Arapca, Nesih

TUYEK, Siileymaniye YEK,
Kili¢ Ali Paga 758

12

Tuhfeti¥’l-Irdkeyn

Sirvanh sair Hakani-i $irvanTnin
(6. 595/1199) kaleme aldig1 bu
mesnevi, Fars edebiyatinda
yazilmis ilk manzum seyahatndme
olarak kabul edilir. Miiellifin Irak-1
Acem’den baglayip Sam {lizerinden
Mekke ve Medine’ye uzanan hac
yolculugunda kargilagtif sehirler,
kigiler ve olaylar ayrintili bigcimde
anlatilmgtir.

Farsga, Ta‘llk

TUYEK, Siileymaniye YEK,
Hekimoglu Ali Paga 623

13
Menazili’l-Hac

Hac yolculuguna dair ferd?
tecriibenin yani sira yazili
gelenekteki birikimi de
derinlemesine yansitan Mendzili’l-
Hacc, miellifi Kayit ed-Davud?nin
(6. 10.16. yy) yirmi iki kez ifa ettigi
hac seferlerinin bir nevi ilm1 ve
pratik muhassalasi olarak kaleme
alinmigtir.

Tlirkge, Nesih

TUYEK, Siileymaniye YEK,
Esad Efendi 1827

14
Menasik-i Mesalik

Edirneli Salbagzade Hibrnin (6.
1069/1659) 1041 (1632) yilinda
gerceklegtirdigi hac yolculugunu
ve menasik-i hacci anlatmak
tizere kaleme aldig1 Menasik-i
Mesdlik, yolculuk gozlemleriyle
ibadet tariflerini bir araya getiren
seyahatndme-menésik tlirtintin
glizel &rneklerinden biridir.
Tlirkge, Nesih

as al-Rihlat al-Kubr3, in which

he documented the lands he
passed through, the scholars he
encountered, and the scenes he
witnessed as a scholarly memory
while performing Hajj.

Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, Kili¢ Ali
Paga 758

12

Tuhfat al-Iragayn

This mathnawi authored by
Haqgani-i Shirwani (d. 595/1199),
a poet from Shirwan, is regarded
to be the first seyahatname
(travelogue) in Persian literature
to be written in verse. It contains
detailed accounts of cities, people
and events that the author
encountered during his Hajj
journey, starting from Persian
Iraq and finishing in Makkah and
Madina via Damascus.

Persian, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library,
Hekimoglu Ali Paga 623

13
Manazil al-Hajj

Manazil al-Hagj, authored by Qayit
al-Dawtdi (d.1otha6th ct) asa
scholarly and practical summary

of his 22 Hajj journeys, reflects

not only the personal experience

of the Hayjj journey but also the
accurnulated richness of the written
tradition in a profound way.
Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Esad
Efendi 1827

14
Manasik-i Masalik

This work was written by Edirneli
Salbagzade Hibri (d. 1069/1659)

to document his Hajj journey in
1041 (1632) and explain the acts

of Hajj (manasik). Combining his
observations during the journey
and descriptions of the acts to be
performed, it is a good example of
the sayahatnama genre.

Turkish, Naskh
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TUYEK, Siileymaniye YEK,
Lala ismail 104

15
Gazavatname-i Cezire-i Girid
ve Zadre

Sipahizdde Ahmed Efendi
tarafindan kaleme alinan
Gazavatname-i Cezire-i Girid ve
Zadre, Osmanl tarih yaziciliinda
nadir rastlanan bicimde hac
yolculuguyla dogrudan iligkili

bir asker? seferin gerekgesini ele
almasiyla dikkat geker.

Tiirkce, Tallk

TUYEK, Siileymaniye YEK,
Hekimoglu Ali Paga 783

16
et-Tarikati’l-Muhammediyye
ve’s-Siretii’l-Ahmediyye
Birgivinin (8. 981/1573) IslAm
ahlaki ve adabina dair klasiklesmis
eserinin bu niishasi {izerinde

yer alan dikkat ¢ekici bir notla

hac yolculuklarimn tarih?
zorluklarina dair somut bir taniklik
sunulmaktadir.

Arapga, Nesih

TUYEK, Rasid Efendi YEK 7926

17
Menagzilii’l-Haremeyn

Seyyid Ibrahim Hanif’in

(6. 1217/1802) Receb 1201/Nisan
1787 tarihinde Uskiidar’dan surre
alayiyla birlikte Haremeyn’e yaptigl
hac yolculugunu anlatan hac
seyahatnamesidir.

Tiirkge, Nesih

TUYEK, Siileymaniye YEK,
Lala ismail 220

18

Ziyaretname

Eser, Hasan el-Basr?nin Hz.
Peygamber’in kabrini ziyareti
sirasinda yagh ve engelli

olan kardesinin bu beldelere
ulagamayacagini diigiinerek, en
azindan onun i¢in bu yerleri tasvir
etmeyi arzu etmesi lizerine geligen
bir manevi kissaya dayanir. Hasan
el-Basri, Hiicre-i Sa‘ddet, Baki*
mezarlig1 ve civardaki miibarek

mekAnlari tasvir edebilmek icin Hz.

TUYEK, Siileymaniye
Manuscript Library, Lala
ismail 104

15
Gazavatname-i Cezire-i Girid
ve Zadre

Authored by Sipahizade Ahmed
Efendi, Gazavatname-i Cezire-i
Girid ve Zadre is notable in
Ottoman historiography for
addressing the rationale behind a
military expedition that is directly
connected to the Hajj journey.
Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library,
Hekimoglu Ali Paga 783

16

al-Tarigat al-Muhammadiyya
wa al-Sirat al-Ahmadiyya
This brief but remarkable note on
al-BirgiwT’s (d. 981/1573) classic
work on Islamic morals and
etiquette bears witness to the
hardships of the Hajj journey at
the time.

Arabic, Naskh

TUYEK, Ragid Efendi
Manuscript Library 7926

17
Manazil al-Haramayn

The Hajj travelogue of Seyyid
Ibrahim Hanif (d. 1217/1802),
recounting his journey to the Holy
Cities (Haramayn) from Uskiidar
as part of the surre procession in
Rajab 1201/April 1787.

Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Lala
fsmail 220

18

Ziyaratnama

The work is based on a spiritual
tale in which Hasan al-Basri,
during his visit to the Prophet’s
tomb, wishes to describe the
holy places for his elderly and
disabled brother who could not
make the journey. Hoping at least
to offer him a vivid account of
these sacred sites, Hasan al-Basri
seeks permission in the Prophet’s
presence to describe the Hujrah
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Peygamber’in huzurunda icazet
talep eder; gece gordiigii bir rityada
Hz. Omer’in destegiyle bu izni alir
ve ardindan bu beldeleri anlatir.
Tiirkge, Ta‘lik

TUYEK, Siileymaniye YEK,
Laleli 1183

19
Tayyibetii’l-Ezka

Sikarizdde Ahmed Efendinin

(6. 1246/1831) okuyucunun
zihninde Medine tasavvuru
olugturmak maksadiyla kaleme
aldig TayyibetiI-Ezkdr isimli
eserinin Pertevniyal Valide Sultan
tarafindan vakfedilen niishasidir.
Tlirkge, Nesih

TUYEK, Siileymaniye YEK,
Pertevniyal 440

20

Tuhfeti’l-Harameyn

Klasik Tiirk giirinin nde

gelen sairlerinden NabPnin (6.
1124/1712), 1089/1678-79 yilinda
gerceklestirdigi hac yolculugunu
anlattif1 Tuhfetti’l-Harameyn,
manzum ve mensur kisimlardan
olugan, duygu ytiklii bir
seyahatname olarak 6ne gikar.
Eserde, ziyaret edilen mukaddes
mekénlar, yolculuk giizergahi

ve hac stirecinde yaganan
manevi tecriibeler detayli gekilde
islenmistir.

Tiirkge, Ta‘ltk

TUYEK, Siileymaniye YEK,
Esad Efendi 2204

21

Tarihu Mekketi’l-Miikerreme
Misirl meghur Safil alimi
Sihabiiddin Ahmed el-Kaly{ibfye
(6. 1069/1659) ait olan Tdrihu
Mekketi’l-Mtikerreme, Mekke-i
Miikerreme, Medine-i Miinevvere
ve Kuds-i Serif’in tarihi ve dint
faziletlerine dair kaleme alinmig
muhtasar bir eserdir. Sultan III.
Selim tarafindan vakfedilen bu
niisha, dikkat gekici grsel unsurlar
icermektedir.

Arapca, Nesih

TUYEK, Siileymaniye YEK,
Laleli 2011

al-Sa‘adah, the Baql‘ cemetery, and
other nearby sanctified locations.
He receives this permission in a
dream, with the support of ‘Umar
ibn al-Khattab, and then recounts
the sites in detail.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Laleli 1183

19
Tayyibat al-Azkar

This manuscript is a copy of
Sikarizade Ahmed Efendi’s (d.
1246/1831) Tayyibat al-Azkar,
composed to help readers
envision Madina, and endowed by
Pertevniyal Valide Sultan.
Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library,
Pertevniyal 440

20

Tuhfat al-Haramayn

Tuhfat al-Haramayn, written

by Nabi (d. 1124/1712), one of the
leading poets of classical Turkish
literature, recounts his Hajj
journey undertaken in 1089/1678-
79. Blending verse and prose, the
work stands out as an emotionally
rich travelogue. It offers a detailed
account of the sacred sites visited,
the Hajj route, and the profound
spiritual experiences encountered
throughout the journey.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Esad
Efendi 2204

21

Tarikhu Makkah al-
Mukarrama

Tarikhu Makkah al-Mukarrama,
written by the renowned Egyptian
Shafiq scholar Shihadb al-Din
Ahmad al-Qalytb1 (d. 1069/1659),
is a concise work on the historical
and religious virtues of Makkah,
Madina, and Jerusalem. This
particular copy, endowed by Sultan
Selim III, contains striking visual
elements.

Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, Laleli 2011



22

Kabe Tasvirli Cini Pano

Sultan II. Bayezid’in torunu
Neslisah Sultan tarafindan, kendi
adina Istanbul-Edirnekaprda inga
ettirilen Nesligah Sultan Camii igin
hazirlatilan bu ¢ini pano, Kabe’ye
duyulan derin 6zlemin ve bagliligin
sanat yoluyla ifadesidir.

Arapca, Nesih

istanbul Tiirk ve islam
Eserleri Miizesi 827

23
Sifatii’l-Harameyn

16. ylizy1l sairlerinden, Hayati
mahlasini kullanan Abdulaziz b.
Mahm{d el-IsfahdnTnin (16. yiizyil)
Sifati’l-Hardmeyn adl eseri,
Zilkade 927/Ekim 1521 tarihinde
Mekke-i Miikerreme’de mesnevi
tarzinda Gagatay Tiirkcesiyle
kaleme alinmigtir. Hac yolculugu
sirasinda yazilan eserin miizeyyen
ve musavver bu niishasi, Kan{in?
Sultan Stileyman’a takdim edilmek
lizere hazirlanmusgtir.

Cagatay Ttirkgesi, Talik

TUYEK, Manisa YEK, il Halk
Kiitiiphanesi 5145

24

Mecmii‘a

Mubhtelif gairlerin manzumelerinin
toplandigy, cesitli fetvalarin
kaydedildigi ve hac yolculuguna
dair hatiralarin not edildigi bu
mecmuada Hz. Peygamber’in
tlirbesi ve Ravza-i Mutahhara’s
lizerinde bir nurun goriildig
ve tlim hacilarin bu fevkalade
hadiseye gahit oldugu
kaydedilmigtir.

Tiirkce, Tallk

TUYEK, Siileymaniye YEK,
Haci1 Mahmud Efendi 5328

25

Hacerii’l-Esved’in Kargisinda
Yazilmig Mushaf-1 Serif
Hattat Ahmed b. Seyyid Mirek?
el-Hiiseyn1 es-Sirazl tarafindan
959/1552 yilinda istinsah edilen

22

Ceramic Tile Featuring a
Depiction of the Ka‘ba

This ceramic tile panel was
commissioned by Nesligah Sultan,
granddaughter of Sultan Bayezid
11, for the mosque built in her
name in Edirnekapi/ Istanbul,
conveys a profound sense of
longing and devotion to the Ka‘ba
through the medium of art.
Arabic, Naskh

Istanbul Turkish and Islamic
Arts Museum 827

23
Sifat al-Haramayn

Composed in Makkah in Dhli
al-Qa‘da 927/October 1521, Sifat
al-Haramayn is a mathnaw?
written in Chagatai Turkish by
16th-century poet ‘Abd al-‘Aziz

b. Mahmd al-Isfahani, known

by his pen name Hayati, during
his pilgrimage. This illuminated
and illustrated manuscript was
prepared to be presented to Sultan
Stileyman 1.

Chagatai Turkish, Ta‘liq

TUYEK, Manisa Manuscript
Library, il Halk Kiitiiphanesi

5145

24

Majmii‘a (Collection)

In this compiled work, which
includes poems by various
poets, records of various fatwas,
and notes on memories from
the Hajj journey, it is recorded
that a light was seen over the
tomb of the Prophet and his
Rawda al-Mutahhara, and that
all the pilgrims witnessed this
extraordinary event.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Hac1
Mahmud Efendi 5328

25

Qur’an Manuscript Written in
Front of the Black Stone (al-
Hajar al-Aswad)

This Qur'an manuscript was
copied in 959/1552 by the scribe

Mushaf-1 Serif’in yazim yeri
Kabe'nin en kutsal ktigesi olarak
kabul edilen Hacerii’l-Esved’in tam
mukabili olarak belirtilmigtir. Bu
yoniiyle Mushaf-1 Serif, yalnizca
yazma bir Kur’an degil, aymi
zamanda mukaddes mekanda
tamamlanmig bir ibadet eseri
olarak kabul edilebilir.

Arapga, Nesih-Muhakkak
istanbul Tiirk ve islam
Eserleri Miizesi 12

26

Kasidetii Ferezdak

fi Medhi’l-imam Zeynelabidin
Emevi dénemi Arap gairlerinden
Ferezdak’in (6. 114/732) hac
farizasinin yerine getirildigi esnada
Hz. Hiiseyin'in oglu Zeynelabidine
gosterilen tazim {izerine yazdig
methiye

Arapga, Nesih

TUYEK, Siileymaniye YEK,
Asir Efendi 439

27

Terceme-i Yevakitii’l-
Haremeyn

Eser, Nak§ibend? tarikatinin 6nemli
simalarindan Imam Rabb&n?nin
oglu Muhammed Ma‘sm’un
1068/1658 yilinda gerceklestirdigi
hac yolculuguna dair kaleme aldig
Hasendtu’l-Haremeyn adli Farsga
metnin, Miistakimzade Stileyman
Sa‘deddin Miistakim (&. 1202/1788)
tarafindan yapilan Tiirkce
terclimesidir. Eserde, yalmzca
Mekke ve Medine ziyaretleri

degil, bu mukaddes beldelere
varilmadan &nce yolda yaganan
kesff tecriibeler ve manevi hallere
de yer verilmektedir.

Tiirkge, Ta‘ltk

TUYEK, Siileymaniye YEK,
Pertev Paga, 234-M

28

Ziibdeti’l-Fuhiis fi Naksi’l-
Fusiis

Galata Mevlevihanesi
seyhlerinden Isméiil-i Ankaravinin

Ahmad ibn Sayyid Miraki al-
Husayni al-Shirazi. The place of
writing is recorded as directly
facing the Black Stone (al-Hajar
al-Aswad), regarded as the
holiest corner of the Ka‘ba. In this
respect, the manuscript is not
only a handwritten copy of the
Qur’an, but also a work of worship
completed in a sacred place.
Arabic, Naskh-Muhaggaq
Istanbul Turkish and Islamic
Arts Museum 12

26

Kasidat Farazdak fi Madhi al-
Imam Zayn al-‘Abidin

The eulogy written by Farazdak
(d. 124/732), one of the Arab poets
of the Umayyad period, on the
honour shown to Zayn al-‘Abidin,
the son of Hazrat Husayn, during
the performance of the Hajj duty.
Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, Agir
Efendi 439

27

Tarjama-i Yawaqit al-
Haramayn

This text is a Turkish translation

of the Persian work Hasandt
al-Haramayn, rendered by
Mistakimzade Siileyman Sa‘deddin
(d. 1202/1788). The original text,
authored by Muhammad Ma‘stm—
the son of Imam Rabbani (Ahmad
Sirhindt), a prominent figure of the
Nagshbandi order—recounts his
pilgrimage journey undertaken in
1068/1658. The work not only details
visits to Makkah and Madina but
also reflects the revelatory (kashfi)
experiences and spiritual states
encountered along the way, prior to
reaching these sacred sites.
Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Pertev
Paga, 234-M

28

Zubdat al-Fuhis fi Nagsh al-
Fusis

This Turkish translation, composed
by Ismail Ankaravi (d. 1041/1631),
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(8. 1041/1631), Ibnitl-ArabPnin
Fustisw’l-Hikem adli eserine
yazilmig &zet serh olan Nakdu'n-
Nusiis {izerine kaleme aldig1

bu Tiirkge terclime, tasavvufi
diiglincenin klasik metinleriyle
derin irtibatini ortaya koyan
onemli 6rneklerden biridir.
Ztibdeti’l-Fuhis fi Noaksi’l-Fusils
adiyla bilinen eser, hem terctime
hem de gerh niteligi tasir.
Sergilenen niishanin, Medine’'de
Ravza-i Mutahhara’da, miivicehe-i
serifede istinsah edilmis olmas;,
metne ayri bir manev? anlam
katmaktadir.

Tiirkge, Taltk

TUYEK, Siileymaniye YEK,
Halet Efendi, 256

29
Envarw’t-Tenzil ve Esrarw’t-
Te’vil

Klasik tefsir literatiiriiniin en gok
istinsah edilen eserlerinden biri
olan Beyzavi Tefsiri, tam adiyla
Enviru’t-Tenzil ve Esrru’t-
Te’vil, hem kelam? hem tasavvufl
yonleriyle Isldm diigiince
tarihinde miistesna bir yere
sahiptir. Sergilenen bu hacimli
niisha, Mekke-i Miikerreme’de
baglanip Medine-i Miinevvere'de
tamamlanmig, bu y&niiyle
Haremeyn mengeli yazmalar
arasinda &zel bir yer edinmigtir.
Arapga, Nesih

TUYEK, Kopriilii YEK, Fazil
Ahmet Paga 78

30

Sultan I. Mahmud Vakfi
Kuran-1 Kerim

Arapca, Nesih

282x426%48 mm, 274 yaprak, 14
satir

KAagit, siyah kirmizi miirekkep,
altin, bordo, yesil, lacivert, turuncu,
beyaz, mavi opak pigment, deri
TUYEK, Siileymaniye YEK,
Fatih o4

one of the sheikhs of the Galata
Mevlevihane (Mevlevi Lodge),

is based on Nagda al-Nusts,

a concise commentary on Ibn
al-‘ArabT’s seminal work Fusis
al-Hikam. Known as Zubdat al-
Fuhas fi Nagsh al-Fusus, the work
serves as both a translation and
an exegesis, a significant example
representing its deep engagement
with classical Sufi texts. The
particular manuscript on display,
copied in al-muwdjaha al-sharifa
(the blessed presence of the
Prophet’s resting place) at Rawda
al-Mutahhara (the Sacred Garden)
in Madina, lends an added spiritual
dimension to the text.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Halet
Efendi, 256

29

Anwar al-Tanzil wa Asrar al-
Ta’vil

One of the most frequently
transcribed works in the classical
tafsir literature, Qadi Baydawi’s
Tafstr, formally titled Anwar
al-Tanzil wa Asrar al-Ta'vil,
holds a distinguished place in
Islamic intellectual history, both
in terms of its theological and
Sufi dimensions. The exhibited
voluminous manuscript, having
been initiated in Makkah-i
Mukarrama and completed in the
Madina-i Munawwara, occupies a
special place among manuscripts
originating from the Haramayn
(Makkah and Madina).

Arabic, Naskh

TUYEK, Kopriilii Manuscript
Library, Fazil Ahmet Paga 78

30

Qur’an manuscript endowed
by Sultan Mahmud I

Arabic, Naskh

282x426x48 mm, 274 folios, 14 lines
Paper, black and red ink, gold,
burgundy, green, navy blue, orange,
white, and blue opaque pigment,
leather

TUYEK, Siileymaniye
Manuscript Library, Fatih o4
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31
Serhu Kasideti’t-T4’iyye
Osmanlrnin ilk dénem s(fi/
alimlerinden Daviid-i KayserPnin(&.
751/1350), Ibnivl-Fanzn et-
T&iyyetil’l-Kiibrd adh meghur
manzumesine yazdifi bu gerh,
999/1591 yilinda Medine’de, Giilsent
derviglerine tahsis edilen Sultaniye
Zaviyesi'nde istinsah edilmistir.
Arapca, Tallk

TUYEK, Siileymaniye YEK,
Hekimoglu Ali Paga 46

32
Tarih-i Nisanci

Osmanl tarihgiliginin klasik
metinlerinden biri olan Tar7h-i
Nigancrnin bu niishas1 Medine’de
istinsah edilmesi itibariyle yalnizca
ilm? degil, cografl ve manevi
baglamiyla da dikkat gekici bir
drnek olugturmaktadir.

Tiirkge, Ta‘lik

TUYEK, Siileymaniye YEK,
Haci Begir Aga 459

33

Giilistan

Klasik Dogu edebiyatinin en tesirli
eserlerinden biri olan Giilistdn,
Sadi-i SirazPnin (6. 691/1292) zarif
nesir tislubuyla kaleme aldig:
kissalar ve ahlaki &giitlerden olusur.
Eserin bu niishasi, Ramazan 939
(Mart 1533) tarihinde, Mekke-i
Miikerreme’de miiellifin kendi
hattindan 670 tarihinde yazilmig
bir nlishadan istinsah edilmesiyle
hem metin gelenegi hem de kutsal
cografyada dolagima girmesi
bakimindan miistesna bir Srnektir.
Farsga, Ta‘lik

TUYEK, Siileymaniye YEK,
Fatih 4037

34
Gayetii’l-Beyan fi Dek&’iki
ilmi’l-Beyan

Camiird-Diivel adli meshur tarihiyle
tanman Miineccimbagi Ahmed Dede
(6. 1113/1702), miineccimbagiliktan
ayrildiktan sonra hacca gitmek tizere
Misir’a gegmis, burada 1100 (1689)
yili sonlarinda terclimeye bagladif
eserini 1108 (1696) yilinda Medine’'de

31
Sharh Qasida al-Ta’iyyah

This commentary on the famous
poem al-Ta’tyyah al-Kubrad by Ibn
al-Farid, written by one of the early
Ottoman Sufi scholars, Davud al-
Kayseri (d. 751/1350), was scribed in
999/1501 in Madina at the Sultaniyya
Sufi lodge, which was designated for
the Gulshani dervishes.

Arabic, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library,
Hekimoglu Ali Paga 462

32
Tarih-i Nigsanc1

Copied in Madina, this manuscript
of Tarth-i Niganc, one of

the classic texts of Ottoman
historiography, is remarkable as
much for its scholarly content as
for its geographical and spiritual
context.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Hac1
Begir Aga 459

33

Gulistan

Gulistan, one of the most influential
texts of the classical Eastern
literature, consists of parables and
moral exhortations written by Sa‘dl
al-Shirazi (d. 691/1292) in elegant
prose style. This copy of the work is
exceptional in terms of both textual
lineage and place of production

and circulation, as it was copied in
Makkah al-Mukarrama in Ramadan
939 (March 1533) from a version
produced in 670..

Persian, Ta‘liq

TUYEK, Siileymaniye
Manucript Library, Fatih 4037

34
Ghayat al-Bayan fi Daqa’iq Ilm
al-Bayan

Jami‘ al-Duwal, quit the office of
Miineccimbasgi (chief astrologer)
and set for a pilgrimage, arriving
Egypt where he began working

on Ghayat al-Bayan at the end

of 1100 (1689), completed it with

a commentary in Madina in 1108



serh ederek tamamlamus ve 1112'de
(1700) Taifte kitap haline getirmigtir.
Arapca, Tallk

TUYEK, Millet YEK, Feyzullah
Efendi 1860

35

Mecmii‘a

Ké&be-i Muazzama’da meydana
gelen nadir bir olayin dogrudan
taniklifina yer veren bu mecmfa,
Hafiz Ahmed Paga’nin (6.
1183/1769) hem hatirasini hem de
ilim ve gdzlem birikimini kaydettigi
kigisel bir defter niteligindedir.
Arapca-Tiirkge, Ta‘llk

TUYEK, Siileymaniye YEK,
Haci Ahmed Paga, 342

36

Mecmiia-i ilahiyat
Hammamizade Ismail Dede
Efendinin (8. 1262/1846) vefatindan
kisa bir siire &nce Mekke’de
besteledigi $ehnaz makamindaki
eserin gliftesi, bu mecmuada yer
almaktadir. Hac yolculugunun son
demlerinde Mekke’de besteledigi
bu eser, onun sanat hayatinin
manevi bir zirveye ulagtifini ve son
nefesine kadar musikiyle irtibatim
korudugunu gosterir.

Tiirkge, Rik’a

TUYEK, Milli Kiitiiphane 06
Mil Yz A 8188

37 _
Mecmiia-i Il1ahiyat

Hac yolculugunu ilahi bir syleyisle
betimleyen, Muhayyer makaminda
bestelenmig A§1k Kuloglu'na ait

bir glifteyi de igeren bu mecmia;
ihrama blirliniip Kabe’ye yonelen
hacilarin halet-i rlihiyesini,
Arafat’ta edilen niyazlari, zemzem
dzlemini ve gefaat arzusunu igten
ve etkileyici bir dille aktarir.

Tiirkge

TUYEK, Haci Selim Aga YEK,
Kemankes 515

(1696), and published it as a book
in T&if in 1112 (1700).

Arabic, Taliq

TUYEK, Millet Manuscript
Library, Feyzullah Efendi 1860

35

Majmii‘a

This compendium (majmi‘a), which
contains a direct testimony of a

rare event that took place in the
Ka‘ba al-Muazzama, is a personal
notebook of Hafiz Ahmed Paga (d.
1183/1769) in which he recorded both
his memories and his accumulated
knowledge and observations.
Arabic-Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library,

Haci1 Ahmed Paga, 342

36

Majmiia-i ilahiyat

The lyrics of the piece by Yunus,
composed in the $ehnaz maqgam by
Hammamizade Ismail Dede Efendi
(d. 1262/1846) in Makkah shortly
before his death, are included in

this collection. This piece, which he
composed in Makkah at the end of
his pilgrimage, shows that his artistic
life reached a spiritual climax and
that he remained immersed in music
until his last breath.

Turkish, Rig‘a

TUYEK, Milli Kiitiiphane 06
Mil Yz A 8188

37 .
Majmiuia-i I1ahiyat

This miscellany (majmi‘a), which
includes the text of a poem by Agik
Kuloglu composed in the Muhayyer
madgam and depicting the pilgrimage
in a divine articulation, conveys in a
sincere and impressive language the
state of mind of the pilgrims who
put on ihram and head towards the
Kaba, the supplications made at
Arafat, the longing for Zamzam and
the desire for intercession.

Turkish

TUYEK, Haci Selim Aga
Manuscript Library,
Kemankes 515

38
el-Cami‘uw’s-Sahih

Imam BuhArfnin (8. 256/870)
yalnizca sahih hadisleri derlemek
maksadiyla tasnif ettigi ve Islam
diinyasinda Kur’an-1 Kerim’den
sonra en muteber eser olarak kabul
edilen Sahth-i Buhdri’nin Mekke-i
Miikerreme’de istinsah edilen
niishasi.

Arapca, Nesih

TUYEK, Siileymaniye YEK,
Fazil Ahmed Paga 360

39
Irgadii’l-Akli’s-Selim ila
Mezaye’l-Kitabi’l-Kerim
Osmanlrnin 6nde gelen
alimlerinden Seyhtilislam
Ebussu‘fid Efendi’nin (6. 982/1574)
yaklagik yirmi yilda tamamladig1
tefsirinin, miiellif hayatta iken,

977 (1569) senesinde Mekke’'de
istinsah edilen bu niishasz, bilgi
dolagiminin ne denli hizh oldugunu
ve Mekke’nin hac vasitasiyla

bir ilim merkezi hiline geldigini
gbstermektedir.

Arapga, Nesih

TUYEK, Siileymaniye YEK,
fsmihan Sultan 20

40

Tegrifat-1 Kadime

Son dénem Osmanl devlet
protokoliine dair kurallari ve
uygulamalar1 konu alan Tegrifét-1
Kadime isimli eserde, hac
doéniisti yapilan resmi torenler,
mijjdecibagilarin sadrazam
huzuruna ¢ikigi ve bu kapsamda
sunulan mektuplar, hediyeler ve
hil‘atlerin takdimi anlatilmaktadir.
Tlirkge, Rik‘a

TUYEK, Millet YEK, Ali Emiri
Miiteferrik, 52

41
Tuhfetii’l-Han fi Serhi
Niizheti’l-Ezhan

18. ylizy1l Osmanl alim ve
sairlerinden Levhizadde Mehmed
Rizd el-Kefevt (6.1169/1756)
tarafindan kaleme alinan Tuhfetii’l-

38
al-Jami¢ al-Sahih

This copy of Sahih al-Bukhari,
which Imam al-Bukhari (d.
256/870) compiled for the sole
purpose of collecting authentic
hadiths, and which is considered
the most authoritative work in the
Islamic world after the Qur’an.
Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, Fazil
Ahmed Paga 360

39

Irshad al-Aql al-Salim ila
Mazayah al-Kitab al-Karim

A copy of the exegesis (tafsir)

of Seyhiilislam Aba al-Su‘fid
Efendi (d. 982/1574), one of the
leading scholars of the Ottoman
Empire, which was completed

in about twenty years, was
copied in Makkah in 977 (1569)
while the author was still alive,
demonstrating the remarkable
speed of knowledge circulation and
how Makkah became a center of
knowledge through Hajj.

Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, ismihan
Sultan 20

40

Tashrifat Kadima

The work titled Tashrifat Kadima,
which covers the rules and
practices of the late Ottoman state
protocol, describes the official
ceremonies on the return of the
Hayjj, the appearance of the chief
heralds (miijdecibagi) in the
presence of the grand vizier, and
the presentation of letters, gifts,
and robes of honour (khil‘at)
within this context.

Turkish, Rig‘a

TUYEK, Millet Manuscript
Library, Ali Emir1 Miiteferrik, 52

41
Tuhfat al-Khan fi Sharh
Nuzhat al-Adhhan

Levhizade Mehmed Riza al-Kefevi
(d. 1169/1756), a scholar and poet of
the 18th century Ottoman world, is
a commentary on David-i AntakTs
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Hdan, Dav(id-1 Antak?nin (6.
1008/1599) tip ilmine dair yazdig
Niizhetil’l-Ezhan fi IslGhi’l-Ebddn
adh eser lizerine yazilmig bir gerhtir.
Arapca, Nesih

TUYEK, Siileymaniye YEK,
Lala ismail 381

42
Kopriilii Mehmed Paga Vakfi
Cabisi el-Hacc Mehmed b.
Mehmed Salim’e Tevcih
Edilen 24 Cemaziyeldhir 1261
(1845) tarihli Feraget-i Serife
Berati

Tiirkge, Divant

TUYEK, Siileymaniye YEK,
Siileymaniye Belge 30

43
Celaleddin Celebi’ye Tevcih

Edilen 5 Cemaziyelevvel 1276
|/ 1859 tarihli Feraget-i Serife
Berati

Tiirkge, Divant

TUYEK, Siileymaniye YEK,
Yazma Bagiglar 2988

44
Sevval 1079 /Mart 1669

tarihli §am’dan Medine’ye
gonderilen hediyelerin yazili
oldugu surre irsaliye defteri
Tlirkge, Nesih-Siyakat-IcAze
TUYEK, Siileymaniye YEK,
Yazma Bagiglar 3116

45

Surre-i Hiimay{in Muhasebe
Defteri

Sultan IV. Murad tarafindan,
Dariissaade agalarindan Idris
Aga aracilifiyla Harem-i Serif’e
gonderilmek {izere, Recep
1039-Cemaéziyelahir 1040
(1629-1630) tarihleri arasinda
Haremeyn-i Serifeyn evkafindan
Mekke ve Medine’ye ulagtirilacak
nakd! hediyelerin kaydedildigi
defter

Tiirkge-Nesih

TUYEK, Millet YEK, Ali Emiri
Tarih 935

medical treatise titled Nughat al-
Adnhhan fi Islah al-Abdan.
Arabic, Naskh

TUYEK, Siileymaniye
Manuscript Library, Lala
ismail 381

42
Ferdget-i Serife Berdti
assigned to al-Hajj Mahmad

b. Mahmad Salim, the Tax
Collector of the Foundation of
Kopriilii Mehmed Paga, Dated
24 Jumada al-Thani 1261 (1845)
Turkish, Diwani

TUYEK, Siileymaniye
Manuscript Library,
Siileymaniye Belge 30

43

Feraget-i Serife Berdt1 (The
Imperial Decree Conferring
the Sanitation of Ka‘ba and
assigned to Celaleddin Celebi,
Dated 5 Jumada al-Awwal
1276/1859

Turkish, Diwani

TUYEK, Siileymaniye
Manuscript Library, Yazma
Bagislar 2988

44

Surre Dispatch List Containing
the Gifts Sent from Damascus
to Madina, Dated Shawwal
1079/March 1669

Turkish, Naskh-Siyakat-Ijaza
TUYEK, Siileymaniye
Manuscript Library, Yazma
Bagislar 3116

45

Imperial Surre Account
Register

A register recording the monetary
gifts sent to the Holy Sanctuaries
(al-Haramayn al-Sharifayn) in
Makkah and Madina from the
pious endowments (awqdf) under
the Ottoman administration, on
behalf of Sultan Murad IV, through
Idris Aga of Dartissaade, dated
between Rajab 1039 and Jumada
al-Akhira 1040 AH (1629-1630 CE).
Turkish, Naskh

TUYEK, Millet Manuscript
Library, Ali Emiri Tarih 935
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46

Kopriilii Mehmed Paga’nin
Medine miicavirlerine
verdigi surrenin 1203/1789
tarihli Miifredat Defteri
Tlirkge-Nesih

TUYEK, Siileymaniye YEK,
Kopriilii Ekler 75

47

Seyahatname

Evliya Celebinin (6. 1095/1684)
Istanbul'dan baglayarak Osmanl
cografyasim ve komgu beldeleri
adim acim dolagtif1 yolculugunun
tirtin{i olan Seyahatndme, yalnizca
bir gezi notu degil; 17. ylizyil
diinyasinin dil, kiiltlir, mimari ve
glindelik hayatina dair benzersiz
bir gahitliktir.

Tlirkge, Nesih

TUYEK, Siileymaniye YEK,
Pertev Paga 462

48

Cevami’w’l-Fezd’il fi
Mesacidi’l-Kaba’il

Sultan III. Murad adina Ebiy’l-
Fazl Seyyid Aldeddin tarafindan
kaleme alinan ve miiellifinin kendi
terctimesiyle Tlirkgeye kazandirilan
eser, Mekke ve Medine’deki
mescitlerin faziletlerini ve ziyaret
geleneklerini konu edinmektedir.
Arapca, Tlirkge, Nesih

TUYEK, Siileymaniye YEK,
Ayasofya 3174

49

MecmiVa-i TagkOpriiliizide
Tagk&priilizdde’nin (6. 968/1561)
kendi hattiyla kaleme aldig1

bazi mektuplari ve eserleri ile
ogrencilerine ait yazi ve notlar1 bir
araya getiren mecmua, hem bir
Osmanl dliminin ilm? tiretimini
hem de gevresindeki ilim halkasim
yansitan kiymetli bir yazma
kiilliyatidar.

Tiirkge, Ta‘ltk

TUYEK, Beyazit YEK,
Veliyiiddin Efendi 3239

46
The 1203/1789 Itemised
Register of the surre sent by
Kopriilii Mehmed Paga to the
inhabitants of Madina
Turkish, Naskh
TUYEK, Siileymaniye
Manuscript Library, Kopriilii
Ekler 75

47

Seyahatname

Composed by Evliya Celebi (d.
1095/1684), the Seyahatname

is the product of his extensive
journeys, beginning in Istanbul
and spanning the Ottoman realms
and neighbouring territories. Far
more than a travelogue, it serves as
a unique witness to the language,
culture, architecture, and daily life
of the seventeenth-century world.
Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Pertev
Paga 462

48

Jawami¢ al-Fada’il fi Masajid
al-Qaba’il

Authored by Abu al-Fazl Sayyid
Alaaddin on behalf of Sultan
Murad III, and later translated into
Turkish by the author himself, this
work focuses on the merits of the
mosques in Makkah and Madina
and the traditions of their visitation.
Arabic-Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Ayasofya
3174

49

Majmii‘a-i Tagkopriiliizade
This majmi‘a (compilation),
written in the hand of
Tagkopriiliizade (d. 968/1561),
brings together a number of his
personal letters and writings,
along with notes and compositions
by his students. It is a valuable
manuscript corpus that reflects
both the intellectual production

of an Ottoman scholar and the
scholarly circle around him.
Turkish, Ta‘liq

TUYEK, Beyazit Manuscript
Library, Veliyiiddin Efendi 3239



50
Del@’ili’l-Hayrit ve
Sevarikwl-Envar fi Zikri’s-
Salat ale’n-Nebiyyi’l-Muhtar
Del&’ilir’l-Hayrat, Kuzey
Afrika'nin 6nde gelen slifilerinden
Cez{ilPnin (6. 870/1465) kaleme
aldig1 ve Hz. Peygamber’e salat

u seldm getirmenin faziletlerini
konu edinen en meshur salavat
mecmualarindandir. Yiizyillar
boyunca Islam diinyasinda genig
bir cografyada okunmus, yazilmig
ve ezberlenmigtir.

Arapga, Nesih

TUYEK, Beyazit YEK, Umumi
1268

51
Mecmii‘a-i Res®’il

Mirdt-1 Safd, Feth-i Misir ve
Tuhfett’l-Haremeyn niishalarinin
bulundugu bu mecmua, hacilara
gonderilecek mektuplarin
vakitleriyle ilgili Snemli bir notu da
icermektedir.

Tiirkce, Tallk

TUYEK, Siileymaniye YEK,
Asir Efendi 269

52
Menasikii’l-Hacc

17. ylizyil Osmanl sairlerinden
Morali Baht! Efendi tarafindan
kaleme alinan 770 beyitlik manzum
menasik, haci adaylarini haccin
farzlari, us(il ve adabina dair
bilgilendirmeyi amaglamaktadir.
Eser yalnizca yazili anlatimla sinirh
kalmamakta, ¢ok sayida minyatirle
desteklenmektedir.

Ttirkge, Nesih

TUYEK, Siileymaniye YEK,
Asir Efendi 123

53

Hazreti Peygamber’e Yazilmig
gifa Niyazi1 Mektubu
Osmanlrnin son dénemini idrak
etmis ve Cumhuriyet déneminde
yagamig Besiktag Spor Kuliibiniin
kurucularindan Pehlivan ve

Hattat Sevket Pektag (6. 1969)

50

Dala’il al-Khayrat wa
Shawariq al-Anwar fi Dhikr al-
Salat ‘ala al-Nabiyy al-Mukhtar
Dala’il al-Khayrat, authored by al-
Jazili (d. 870/1465), one of North
Africa’s leading Sufi figures, is
among the most renowned salawat
collections in Islamic tradition.

The work extols the virtues of
invoking blessings and peace

upon the Prophet Muhammad.
Over centuries, it has been widely
recited, copied, and memorised
across the Islamic world.

Arabic, Naskh

TUYEK, Beyazit Manuscript
Library, Umumi 1268

51
Majmii‘a-i Rasa’il

This majma‘a, which includes
copies of Mirat-i Safd, Fath-i
Misr, and Tuhfat al-Haramayn,
also contains an important note
concerning the timing of letters to
be sent to pilgrims.

Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Asir
Efendi 269

52
Manasik al-Hajj

This 770-verse poetic guide to

the manasik (rites) of Hajj was
authored by Morali Bahti Efend;,

an Ottoman poet of the 17th
century. The work aims to inform
prospective pilgrims about the
obligatory acts, procedures, and
etiquettes of the pilgrimage. Far
from relying solely on textual
narration, the manuscript is richly
supported by numerous miniatures.
Turkish, Naskh

TUYEK, Siileymaniye
Manuscript Library, Asir
Efendi 123

53
A Supplicatory Letter Seeking

Healing Addressed to the
Prophet

A letter written in the 1960s by
calligrapher Pehlivan Sevket Pektag
(d. 1969)—one of the founders of
Begiktag Sports Club, who lived

tarafindan damad: Ahmed Keser’in
hastaliklarindan kurtulmasi igin
Hazreti Peygamber’e hitaben
yazilmig mektup

Tlirkge, Nesih

Hattat Nurullah Ozdem
Koleksiyonu

54

Hicaz Demiryoluw’na Dair
Suluboya Resim

Kur’an-1 Kerim’'den iki farkl

yetin yazildig1 bu suluboya

resim, Hicaz Demiryolunun
manzaral temsilini bir araya
getirmektedir. Osmanl Devletinin
son déneminde, 6zellikle Sultan II.
Abdiilhamid devrinde gekillenen
manevi temsille modern ulagimin
biitlinlestigi gbrsel belgelerden
biridir.

Arapga, Cell Siiliis

iIstanbul Tiirk ve islam
Eserleri Miizesi, Levhalar 3817

55

Nabi’nin edeb vurgulu naati,
Hattat Hamid Aytac’in ta‘lik
hattiyla estetik bir levhaya
doniigmiigtiir.

Tiirkge, Ta‘lik

TUYEK, Siileymaniye YEK,
Levhalar 359

56

Ravza-i Mutahhara’nin Yagh
Boya Tasviri

Receb 1327/Temmuz-Agustos 1909
tarihinde Miifide bint Kadr? isimli
bir ressam tarafindan yapilan bu
yagliboya tablo, Hz. Peygamber’in
Medine-i Miinevvere’deki Ravza-i
Mutahhara’sini detayli ve simetrik
bir kompozisyonla tasvir eder.
Eserin tist kisminda siiliis hatla
“Ddhilek y& Rastilallah” yani
“Sana sigmiyorum, ey Allah’in
El¢isi” ibaresi yer almakta; bu dua,
eserin hem gorsel hem de duygusal
merkezini olugturmaktadir.

Tuval {izerine yagliboya,

istanbul Tiirk ve islam
Eserleri Miizesi, Levhalar 430

through the final period of the
Ottoman Empire and into the
Republican era—addressed to the
Prophet on behalf of his son-in-law
Ahmed Keser, seeking healing from
illness.

Turkish, Naskh

Collection of Calligrapher
Nurullah §zdem

54

Watercolour Depiction of the
Hijaz Railway

This watercolour composition,
which incorporates two

Qur’anic verses, offers a scenic
representation of the Hijaz
Railway. It stands among the
visual documents in which
spiritual symbolism—particularly
associated with the reign of Sultan
Abdiilhamid II—intersects with
modern transportation in the final
period of the Ottoman Empire.
Arabic, Jali Thuluth

Turkish and Islamic Arts
Museum, Istanbul, Panels 3817

55

Nab?’s Na‘t emphasising

adab (propriety/reverence),
transformed into an aesthetic
panel through the ta‘liq script
of Calligrapher Hamid Aytacg
Turkish, Ta‘liq

TUYEK, Siileymaniye
Manuscript Library, Panels 359

56

0Oil Painting of the Rawda al-
Mutahhara

This oil painting, completed in
Rajab 1327 [ July-August 1909

by an artist named Miifide bint
Kadri, presents a detailed and
symmetrical depiction of the
Rawda al-Mutahhara—the sacred
chamber of the Prophet in Madina
al-Munawwara. At the top of the
composition, a phrase is inscribed
in thuluth script: “Dakhilak ya
Rasul Allah”—*1 seek refuge in
you, O Messenger of God.” This
invocation forms the emotional
and visual centre of the work.

Oil on canvas

Turkish and Islamic Arts
Museum, Istanbul, Panels 4300
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57

Mescid-i Nebevi Kugak Yazisi
1850-1860, Osmanli Dénemi

Dival sirma, yesil atlas kumasg
Bekir Kantarci Koleksiyonu

58

Kabe Dig Ortiisii (Lacivert)
19. ylizyil, Osmanl D&nemi
Zikzak desenli damask dokuma,
lacivert kumag

Bekir Kantarci Koleksiyonu

59

Kabe Kemer Kugak Yazisi
(Hannaniye)

20. ylizy1l bagi, Osmanl Dénemi
Sarma sirma, ipek kumasg {izerine
dokuma

Bekir Kantarci Koleksiyonu

60

Feriget Cantas1

1288/1871

Deri, sirma igleme

Bekir Kantarci Koleksiyonu

61

Surre-i Hiimay{in Para ve
Altin Keseleri

19. ylizyil, Osmanl D&nemi
Deri

Bekir Kantarci Koleksiyonu

62

Hicaz Demiryolu Takdir
Madalyasi

20. ylizy1l bagi, Osmanl Dénemi
Glimiis, kabartma rélyef ve yazi
Bekir Kantarci Koleksiyonu

63

Deri Surre Sandig1

20. ytizyil, Osmanh D&nemi
Deri, bez

Bekir Kantarci Koleksiyonu

57

Inscription Band from al-
Masjid al-Nabawi

1850-1860, Ottoman Period
Gold thread embroidery (diwal
technique) on green satin fabric
Collection of Bekir Kantarci

58

Kiswah Panel from the
Exterior of the Ka’ba (Navy
Blue)

19" Century, Ottoman Period

Zigzag-patterned damask weave on

navy blue fabric
Collection of Bekir Kantarci

59

Ka’ba Arch Band Inscription

(Hannaniye Style)

Early 20™ Century, Ottoman Period

Couching embroidery in gold
thread on silk fabric
Collection of Bekir Kantarci

60

Feraget Bag

1288 AH /1871 CE

Leather with gold thread
embroidery

Collection of Bekir Kantarci

61

Surre-i Hiimayun Pouch for
Coins and Gold

19" Century, Ottoman Period
Leather

Collection of Bekir Kantarci

62

Hejaz Railway Service Medal

of Appreciation

Early 20™ Century, Ottoman Period

Silver, embossed relief and
inscription

63

Leather Surre Chest

20" Century, Ottoman Period
Leather, cloth lining
Collection of Bekir Kantarci
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64

Yagli Boya Tablo

19. ylizyil sonu - 20. ylizyil bagi
Tuval lizerine yagh boya

Bekir Kantarci Koleksiyonu

65

Toprak Zemzemlik

19. ylizy1l, Osmanli D&nemi
Toprak

Bekir Kantarci Koleksiyonu

64

0Oil Painting

Late 19™ - Early 2oth Century
0il on canvas

Collection of Bekir Kantarci

65

Earthenware Zamzam Vessel
19™ Century, Ottoman Period
Clay

Collection of Bekir Kantarci
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