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Takdim

Tiirk-1sldm  devletlerinin  askerl &rgiitlenmelerinde,
okcularin Onemli bir yeri oldugu asikdrdir. Asirlar
boyunca savaglarin pek ¢ogunda denge belirleyici unsur
okculuk olmugtur. Bu dénemde devletlerin g&sterdikleri
bagarinin arkasinda savag alanlarinda okun ve yayin
dogru stratejilerle kullanilmasinin yattig1 sdylenebilir.

Tarih boyunca insanlifin savunma ve beslenme gibi
en temel ihtiyaglarini kargilamak icin kullandif1 ok ve
yay, ayni zamanda tarih ve kiiltlirin de ayrilmaz bir
parcast haline gelmigtir. Ozellikle Osmanl ddneminde
okculuk sadece asker? bir meslek olarak kalmamus, bagta
padigahlar olmak tizere bir¢ok &lim, geyh, hattat ve
sair okgulugu spor olarak talim etmislerdir. 17. ylizyilda
okguluga dair ydntemler “Aticilar Kanunu” adi altinda
yazili hdle getirilmis ve bu alanda yazilan Tiirkce eserlerde
bircok kemankegin ismi zikredilerek attiklari menziller
tek tek kayit altina alinmugtir. Hatta aticilik faaliyetlerinin
icra edildigi Ok Meydam gliniimiize kadar Istanbul’un bir
semti olarak ismi degistirilmeden muhafaza edilmigtir. Bir
ata sporu olan ok¢ulugun Tiirkiye’de son yillarda yeniden
revagta olmasi ise ayrica mutluluk vericidir.

2019 yilinda Geleneksel Tilirk Okculugu UNESCO’nun
“Insanligin Somut Olmayan Kiiltiirel Miras1” listesine
girmistir. Bu durum Tlrkiye'de geleneksel okguluga
yonelik egilimi arttirirken, bu alana ytnelik akademik
tevecclihe de mazhar olmugtur. Zira mezk{ir tarihten
itibaren Geleneksel Tiirk Okculuguna y&nelik akademik
caligma sayisinda ciddi bir artig gbzlemlenmektedir.

Bakanlhigimiza bagli Tlirkiye Yazma Eserler Kurumunun
bir sfiredir Okgular Vakfi ile igbirlii yaparak sahaya
sundugu katkilar ise dzellikle takdire sayandir. Okculuga
dair temel kaynaklarin literatlire kazandirilmasina
yonelik bu ciddi gayret sayesinde okgulugun tarihi, temel
ilkeleri, kemankegler ve menzilleri hakkinda yazilmis,
okculuk tarihine 151k tutacak metinler hem gilin ylizline
¢ikarilmakta hem de daha kolay anlagilmasi i¢in glinlimiiz
okuyucusunun istifadesine sunulmaktadir.

Biiyiik bir titizlikle hazirlanan “Tiirk-IslAm Okgulugu”
Yazma Eser Sergisi, bu igbirlifinin bir sonucudur.
Birbirinden egsiz tezyinata ve derinlikliicerige sahip yazma
eserler sayesinde Tiirk-Islm okgulugunun seriivenini
takip edilebilecegi gibi, sahanin bagucu eserlerinin ve bu
eserleri telif eden askerl yazar ve okgularin izini stirmek
de miimkiin olacaktir.

Tarih ve kiiltlirlimiize ait her bir parcay: korumak igin
yogun caba sarf ediyoruz. Bu gabanin bir ayagini da
tarihi binalarimizi ihya etmek olusturuyor. Kapsamli bir
caligmanin ardindan agiigini yaptifimiz Rami Kiglasi
Kiitliphanesi’nde yeni bir sergi diizenlemek bizim i¢in ayr1
bir iftihar vesilesidir. Kuruldugu glinden itibaren ¢nemli
bir boslugu dolduran Yazma Eserler Kurumunu, yazma
eserlerle ilgili ceviri-yayim, katalog, koruma ve onarim gibi
faaliyetlerinin yani sira sdz konusu eserleri meraklilariyla
bulusturan bu tarz sergiler diizenlemesi sebebiyle tebrik
ediyorum.

Kiiltlir ve diiglince diinyamizi zenginlegtiren “Tiirk-Islam
Okgulugu” Yazma Eser Sergisinin yeni ufuklar agmasin
temenni ederim.

Mehmet Nuri Ersoy
Kiltiir ve Turizm Bakan




Foreword

In the military organisation of Turkic-Islamic states, it is
clear that the archers have a significant place. In those
times, it can be said that beneath the success of the states
lies the usage of bow and arrow with effective strategies.

Throughout history, the bow and arrow were used by
people in order to meet their most basic needs such as
defense and nutrition, and they became an indispensable
part of the history and culture. Particularly during the
Ottoman era, archery was not merely a military profession.
Including the sultans first and foremost, many scholars,
sheikhs, calligraphers, and poets have practiced archery
as a sport. In the 17" century, the methods regarding
archery were written down under the name “The Law of
Archers” The names of numerous kemankeshs (flight-
record-holding archers) were mentioned in Turkish
archery treatises, and the menzils (range records) were
documented. Moreover, the name “Ok Meydant” has
been preserved as a district of Istanbul, where the flight
shooting activities were carried out. It is also gratifying
that the archery is again on the rise in Tlirkiye in recent
years as an ancestral sports.

In 2019, Traditional Turkish Archery was inscribed on
UNESCO’s “Representative List of the Intangible Cultural
Heritage of Humanity” While this has increased the
interest towards traditional archery in Tiirkiye, it has also
garnered academic attention toward this field. Since that
date, a significant rise in the number of academic studies
focusing on Traditional Turkish Archery has occurred.

It is particularly noteworthy that the the Manuscript
Insitutions ot Tiirkiye, affiliated with our ministry, in
collaboration with The Archers Foundation, has been
making contributions to the field for some time. Thanks
to these substantial efforts with the intention of bringing
fundamental sources on archery into the literature, texts
shedding light on the history, basic principles, kemankeshs
and their menzils are being discovered and made available
to contemporary readers for easier understanding.

“Turkish-Islamic ~ Archery” Manuscripts Exhibition,
which has been meticulously curated, is the result of
this collaboration. As the journey of the Turkish-Islamic
archery can be traced back thanks to manuscripts with
unique ornamentation and profound content, it will again
be possible to follow the traces of the classics of the field,
and traces of the military writers and archers who wrote
these books.

We work hard to keep every part of our cultural heritage
alive. One part of this effort is the revitalization of our
historical buildings. It is an honour for us to organize
a new exhibition at the Rami Barracks Library, which
we opened after an extensive work. I congratulate the
Manuscripts Institution, which has filled an important
gap since its establishment, for its activities such as
translation, publication, cataloguing, preservation and
restoration of manuscripts, and for organizing exhibitions
that bring these works together with science and art
enthusiasts.

I hope that the “Turkish-Islamic Archery Manuscripts
Exhibition”, which enriches our world of culture and
thought, will open up new horizons.

Mehmet Nuri Ersoy
Minister of Culture and Tourism




Sunus

Tiirk-IslAm medeniyeti tarihinde, askeri teknik ve teknolojilerin
daimi bir inovasyon icerisinde oldugu bilinmektedir. Ozellikle
diizenli ordularin olugmasi, askerf alandaki ihtisaslagma ve
birimlesme faaliyetlerinin tamamlanmas: ile Selguklulardan
Osmanlilara, Memliikliilerden Safevilere kadar pek ¢ok devlet,
genis cografyalar: idare altina alarak asirlar boyu cari olan
hukuki, ekonomik ve kiiltlirel bir sistemin olugturulmasinda
asker? teknolojiyi verimli bir gekilde kullanmugtir. Yazma eser
kiitliphanelerimizde yer alan yazili kiiltiir mirasimiza bakildiginda,
donemin sayisiz alim, miithendis ve teknisyeninin asker? sahada
bircok eser kaleme aldifi goriilmektedir. Savag alanlarinda
uygulanan taktik ve stratejinin nemine vurgu yapan, ok ve yay
bagta olmak {izere hemen hemen biitlin savas silahlarimin teknik
ozelliklerini anlatan ve liderlere hem siyasi hem de askeri 6gitler
veren metinler Snemli bir yek{in olugturmaktadur.

Kurumumuzun Okgular Vakfi igbirligiyle ylrtittigll “Tlrk-
Islam Okgulugu Eserleri” projesi kapsaminda, sahaya dair telif
ve terclime caligmalarin glin yliziine ¢ikartilarak yayimlanmass,
detayli analizlere ve mukayeseye tabi tutulmasi ve tipkibasim
yoluyla cogaltilmas: saglanmustir. $imdiye kadar 15. ylizyildan
itibaren Osmanli sahasinda yazilmig ve birbirinin devamu
niteliginde olan Katib Abdullah Efendinin Tegkire-i Rumdt1
ve Mehmed Emin Vahid Paga’nin Minhdc-1 Rumdt adl eserleri
bagta olmak iizere Ibn Rlsgenin Fezd’il-i Remy’i, Kemankeg
Mustafa Efendi'nin Kavsndme’si, Mehmed bin Seyh Mustafa'nin
Umdetil’l-Miitendsilin’i gibi Osmanl devrinde kaleme alinmig
okguluk risdlelerini yayimladik.

Okcular Vakfi igbirligiyle yiirlittiglimiiz bu projenin &nemli
bir ¢iktist da “Tiirk-IslAm Okculugu” Yazma Eser Sergisidir.
Bagkanligimizabagliyazmaeserkiitliphanelerienvanterine kayith
yazma eserlerden yapilan secki ile meydana getirilen “Tiirk-Islam
Okculugu” Yazma Eser Sergisinde savag stratejisi ve teknikleri,
silah {iretimi ve kullamimi, binicilik, aticiik ve okculuk gibi
baglica konularin ele alindig: eserler yer almaktadir. Bu eserlerde
zellikle ok ve yayimn tarihgesi, yapim teknikleri, okculugun
kiiltlirel ve manevi arka plani, ok meydanlari, kemankegler ve
onlarin okculuktaki bagarilari, Okcular Tekkesi gibi birgok konu
ayrintili olarak ele alinmaktadir. Harp miihendisligi alaninda
ylizyillarca temel kaynak olarak kullanilmis, sultanlara, devlet
ricaline, komutanlara 8zel olarak hazirlanip sunulmug goz alici
nitelikte bezemeli yazma niishalarda savag stratejisine dair
teknik alet, arag ve gereclerin tarifleri, ¢izimleri ve kullanimlar

ile birlikte at {istlinde aticilifin ve av sahnelerinin resmedildigi
minyatiirler de yer almaktadir. Sergi kapsaminda Bakanligimiza
bagli muhtelif miizelerin envanterine kayitl ok, yay, puta, sadak,
tirkes gibi kadim okculuk malzemelerinin de teghir edilecek
olmasi, yazma kitap kiiltlirlinlin ve kitap sanatlarinin egsiz
rneklerinin yamnda Tiirk-Isldm ok¢ulugunun seriiveninin de
takip edilmesini saglayacaktir.

Artik gelenek haline gelen yazma eser sergilerimizin bir
yenisini dlizenlemekten duydugumuz gururun yani sira; kiiltlir
hayatimizda gormezden gelinemez bir yer edinen boyle tarihi
bir yerlegkede eser sergilemenin verdigi heyecan: da belirtmek
isterim. Hem &nceki sergilerin hem de bu serginin viicuda
gelmesinde desteklerini hi¢ eksik etmeyen saygideger Bakanimiz
Mehmet Nuri Ersoy Beye siikranlarimizi arz ederiz. Okgular
Vakfi Bagkan: Haydar Ali Yildiz Bey’e ve Okgular Vakfrnin degerli
calisanlar ile Bagkanlifimizdan bu stirece katki sunan mesai
arkadaglarimiza tegekkiir eder, kiiltlir ve sanat meraklilarina sevgi
ve saygilarimizi sunariz.

Ferruh Ozpilavc
Tirkiye Yazma Eserler Kurumu Bagkan




Preface

It is known that military techniques and technologies were
in constant innovation in the history of Turkish-Islamic
civilization. Especially with the establishment of regular
armies and the completion of specialization and unitization
activities in the military field, many states, from the Seljuks
to the Ottomans, from the Mamluks to the Safavids, used
military technology effectively in creating a legal, economic
and cultural system and taking control of huge areas of
geography. When we look at our written cultural heritage
in our manuscript libraries today, it is seen that countless
scientists, engineers and technicians of the period wrote many
works in the military field. There is a significant amount of
texts that emphasizes the importance of tactics and strategy
applied on the battlefield, explains the technical features of
almost all war weapons, especially bows and arrows, and
gives both political and military advice to leaders.

Within the scope of the “Turkish-Islamic Archery Studies”
project, which we have been carrying out for a while in
cooperation with the Archers Foundation, autographic
and translation works in the field were unearthed,
published, subjected to detailed analysis and comparison,
and reproduced as facsimiles. So far, we have published
archery treatises all written in the Ottoman field since the
15® century, including Katib Abdullah Efendi’s Tazkira-i
Rumat, Mehmed Emin Vahid Paga’s Minhaj-1 Rumat,
Ibn Rugen’s Fazd’il-i Ramy, Kemankeg Mustafa Efendi’s
Qawsnama and Mehmed b. Seyh Mustafa’s Umdah al-
Mutanasilin.

An important outcome of this project, which we carried out
in cooperation with the Archers Foundation, is the “Turkish-
Islamic Archery Manuscripts Exhibition”. The Turkish-
Islamic Archery Manuscripts Exhibition, which was created
with a selection of manuscripts registered in the manuscript
libraries affiliated with our Presidency, includes works dealing
with major subjects such as war strategy and techniques,
weapon making and use, horsemanship, mounted archery
and flight-shooting. In these works, many topics such as the
history of arrows and bows, their production techniques, the
cultural and spiritual background of archery, archery arenas,
archers and their success in archery, and the Archers’ Lodge
are discussed in detail. The eye-catching ornate manuscripts,
which have been used as the main source in the field of

combat engineering for centuries, were specially prepared
and presented to sultans, dignitaries and commanders, and
contain descriptions, drawings and uses of technical tools
and equipment, as well as miniatures depicting shooting
and hunting scenes on horseback. In the exhibition, ancient
archery materials including arrows, bows, puta, sadak, tirkes,
etc, registered in the various museums affiliated with our
Ministry will be exhibited as well as the unique examples of
manuscript culture and book arts; this will enable the Turkish-
Islamic archery adventure to be followed as well.

In addition to the pride of organizing a new manuscript
exhibition, which has now become a tradition for our
institution; I would also like to express the excitement of
exhibiting the works on such a historical campus, which
has an undeniable place in our cultural life. We would like
to express our gratitude to our Minister Mr. Mehmet Nuri
Ersoy, who always supported both the previous exhibitions
and this one. We would like to thank Mr. Haydar Ali Yildiz,
the Head of the Archers Foundation, the valuable staff of the
Archers Foundation and our colleagues in our Presidency,
who contributed to the preparation of this exhibiton, and
offer our love and respect to culture and arts lovers.

Ferruh Ozpilavc
President of the Manuscript Institution of Ttrkiye




Sunus

Okguluk, Tiirk-IslAim  medeniyetinin ~ birgok  degerli
Ogeyi icerisinde barindiran miistesna tarihi-kiiltiirel
safhalarindan biridir. Insanlik tarihi kadar eski oldugu
goriilen okculuk alaminda Tirk milletinin  mahir
oldugunu konu ile alakall neredeyse biitlin kaynaklar
ifade etmektedir. Ik Tiirk topluluklarindan itibaren,
Tirk okgulugunun zirve noktasi olarak ifade edilen
Osmanl devrine kadar, Tlirklerin okgulukla alakali olusu,
okculugun basta askerd, sportif, teknik ve kiiltlirel olmak
lizere bircok alanda incelenmesini gerekli kilmustir. Bu
gereklilik uzun yillar aragtirmacilarin dikkatini ¢ekmemis
olsa da dzellikle son yillarda Tiirk okguluk tarihine ydnelik
arastirmalarin  artugini  ifade edebiliriz. Bu anlamda
Okgular Vakfi olarak bizler de vakfimiz biinyesinde kurmug
oldugumuz Okguluk Arastirmalar1 Enstitlisii araciif ile
Tiirk okculugunun layikiyla anlagilmasi ve gelecek nesillere
aktarihp yagatilmasi igin birgok bilimsel yayin projesini
hayata gecirmig bulunmaktayiz. Bu yaymlarin icerisinde
Tilirkiye Yazma Eserler Kurumu ile ortak olarak okuyucu
ile bulugturdugumuz Tiirk-IslAm okguluk risélelerinin
oldukca ayn bir yeri vardir. 2024 yili itibarryla on adet
okculuk risdlesini yayimlamis durumdayiz. Proje hali
hazirda devam etmekte ve yakin gelecekte bu eserlere
yenilerinin eklenmesi hedeflenmektedir. Her biri Tiirk-
Islom okculufunun farkh bir cephesine odaklanan bu
eserlerle Tiirk-IslAm okculuk tarihinin bilinmeyen yonleri
bilinmekte, karanlikta kalan kisimlar1 aydinlatiimaktadir.

Sadece icra etmek degil ayni zamanda kayit altina almak
ve teorik bilgisini muhafaza etmek adina kaleme alinan
bu eserler, basta sportif, teknik, tarih ve kiiltiirel arka
plani olmak tizere bir¢ok anlamda okguluk tarihine 11k
tutmaktadir. Her biri paha bicilemez deferde olan bu
eserlerin varligl ile Osmanli literatlirinde “Kavsname”
adi ile anilan yeni bir telif cesidinin bulunmas: dahi bagh
bagina anlamhdir. Zira bu eserlerin ortaya ¢ikmasi, okguluk
konusunda ¢ok derin bir tarihl-kiiltlirel birikimin varhigina
isaret etmektedir. Bu tarihi-kiiltlirel birikimin bir nisanesi
olarak olugturdugumuz “Tiirk-IslAm Okgulugu” Yazma
Eser Sergisi ¢cok daha dikkat ¢ekici hale gelmektedir.

Hem Tiirk-Isldm okculuk tarihinin ana metinleri olan
kavsndmeler hem de ok, yay, tirkes, sadak gibi okculuk
ekipmanlariyla  birlikte sergimiz, adim verdigimiz
“Tirk-Islém Okculugu” mahiyetini kargilar niteliktedir.
Bu kapsamda okuyucu ile bulugan sergi katalogu ise
kavsnimeleri tanitic1 vasiflari haiz olmasi sebebiyle hem
mevcut Tiirkge literatiire hem de Ingilizce literatiire
6nemli bir katkidir. Bu vesile ile serginin olugturulmasinda
desteklerini esirgemeyen bagta Tirkiye Cumhuriyeti
Kiltlir ve Turizm Bakanimiz Sayin Mehmed Nuri Ersoy
olmak lizere Yazma Eserler Kurumu Bagkamimiz Sayin
Prof. Dr. Ferruh Ozpilavcrya ve Yazma Eserler Kurumunun
cok degerli caliganlari ile vakfimizdan bu siirece katki sunan
mesai arkadaglarimiza giikranlarimi sunuyor, serginin
hayirlara vesile olmasini Cenab-1 Hak’tan niyaz ediyorum.

Haydar Ali Yildiz
Okgular Vakfi Bagkan




Preface

Archery is one of the exceptional historical-cultural phases
of the Turkish-Islamic civilization, and contains numerous
valuable elements. Almost all sources mention that Turkish
nation is highly skilled in archery, which is a practice as old
as human history.

From the earliest Turkic communities up to the Ottoman
period, which is regarded as the pinnacle of Turkish archery,
the engagement of Turks in archery has necessitated
the study of archery in various fields, primarily military,
sporting, technical, and cultural spheres. Though this
necessity did not attract the attention of researchers for
many years, we can say that studies on the history of Turkish
archery have increased, particularly in recent years. In this
regard, as the Archers Foundation, through The Archery
Research Institute established within our foundation,
we have initiated several scientific publication projects
aimed at comprehensively understanding the Turkish
archery and ensuring its transmission and preservation
for future generations. Within these publications, the
Turkish-Islamic archery treatises that we have published in
collaboration with The Manuscripts Institution of Tiirkiye
hold a particularly distinguished place, reaching readers
through joint publications. As of 2024, we have published
ten volumes of archery manuals. The project is currently
ongoing and we intend to add new works to these treatises
in the near future. Each focusing on a different aspect
of Turkish-Islamic archery, these works shed light on
unknown facets of the history of Turkish-Islamic archery
and highlight previously obscure areas.

Written not only to practice but also to record and
preserve the theoretical information, these works shed
light on various aspects of archery history, including its
sporting, technical, and historical-cultural backgrounds.
The presence of these invaluable works, each of priceless
value, contributes to the establishment of a new genre in
Ottoman literature known as “qavsnama.” This alone is
quite significant in its own right. Indeed, the discovery of
these works shows the presence of a profound historical
and cultural accumulation regarding archery. In this

regard, our organisation of the “Turkish-Islamic Archery
Manuscripts Exhibition” as a sign of this historical and
cultural accumulation stands out even more.

Our exhibition, together with the main texts of Turkish-
Islamic archery history, gawsnamas, and archery
equipments such as bows, arrows, quivers and bowcases,
titled “Turkish-Islamic Archery,” has been curated to match
the meaning. In this respect, the exhibition catalog, which
introduces the gawsnamas, constitutes a remarkable
contribution to both the existing Turkish literature and
English literature.

On this occasion, I would like to express my gratitude to
the Minister of Culture and Tourism of the Republic of
Turkiye, Mr. Mehmed Nuri Ersoy, and to the President of
The Manuscripts Institution of Tiirkiye, Prof. Dr. Ferruh
Ozpilavcy, along with the esteemed staff of the Manuscripts
Institution of Tiirkiye and our colleagues who contributed
from our foundation, for their unwavering support in the
creation of this exhibition. I pray that the exhibition brings
blessings and goodness, and I ask for Allah’s blessings
upon it.

Haydar Ali Yildiz

Head of Archers Foundation
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The basmala of Necmeddin Okyay in ta'liq script, who was a kemankesh, calligrapher, and polymath.
(Stileymaniye Manuscript Library)
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Marzi b. Ali et-Tars{isi’nin (6. 589/1193) savag sanatlar1
ve harp aletlerine dair kaleme aldig: ve Selahaddin-i
Eyylib?’ye ithaf ettigi eserinin 790/1388 yilinda istinsah
edilen niishas:

Arapga, Nesih
271x185-198x128 mm, 171 yaprak, 12-15 satir

Kagit, miirekkep, kirmizi, siyah, opak pigment, deri

EyyQbiler devri asker? uzmanlarindan Marzi b. Ali et-Tars(isTnin
(6. 589/1193) savag sanatlari ve harp aletlerine dair kaleme aldif
eserinin Muhammed b. Selman isimli miistensih tarafindan
790/1388 tarihinde yazimi tamamlanan bu niishasi krem

rengi, harli Avrupa kagidi tizerine siyah ve kirmizi miirekkep
kullanularak nesih hattiyla yazilmigtir.

70”da kundakli yay ¢izimi, 101°-102° sayfalarinda ise kirmizi ve
siyah miirekkep ile dev mekanik yay (karsit agirlikli mancinik)
¢izimi vardir. Cizim geometrik sekiller ve rimi motifler ile
bezenmistir. Eserin kahverengi deri ile kapl olan cildinin 6zglin
veya ikinci kullamim oldugu diigiiniilmektedir. On ve arka
kapaklardaki daire formlu semse ve kdgebentler geometrik
sekiller ve el aletleri ile stislenmistir. Sertab ve miklebin bagka
esere ait olma ihtimali kuvvetlidir.

Harp mithendisligi alaninda ytizyillarca temel kaynak

olarak kullanilan eserin muhtelif varaklarinda manciniklar,
kusatmalarda kullanilan dev kundakli yaylar, burclara kurulup
4, 5 veya 8 yone biiylik oklar atabilen savag makinelerinin
yapimy, kullanimi ve ¢izimleri yer almaktadir. Metinde ayrica
muzraga eklenen kiigiik yay mekanizmasi, karsit agirlikli
mancinik ve cesitli savag aletlerinin ¢izimleri tarifleri ile
birlikte bulunmaktadir. Ttirk-Islam savag literatiirtiniin nemli
metinlerinden olan ve Isldm diinyasinda kendinden sonraki
asker? metinlere yon veren Tabsira hem Memliikler hem de
Osmanlilar tarafindan kaynak eser olarak kullanilmigtir.

TYEK, Siileymaniye YEK, Ayasofya 2848M
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Tabsiratii Erbabi’l-Elbab fi Keyfiyyeti'n-Necat fi’l-
Hurub
Tabsirah Arbab al-Albab f1 Kayfiyyah al-Najat f1 al-Hurub

Military engineering work titled Tabsirah Arbab al-
Albab, dedicated to Salah al-Din al-Ayytibi, written by
Marzi b. Ali al-Tarstisi (d.589/1193) about martial arts
and instruments of war, copied in 790/1388

Arabic, Naskh

271x185-198x128 mm, 171 folios, 12-15 lines

Paper, ink, gold, orange, green, red opacue pigments,
leather

This manuscript, completed by a scribe named Muhammad b.
Salman in 790/1388, was written by Marzi bin Ali al-Tarsasi (d.
589/1193), a military expert of the Ayyubid era, is a work on the
arts and engines of war, was copied in naskh script with black
and red ink on sized, cream-coloured European paper.

The images include a portrayal of a crossbow on folio 70* and

a big mechanical bow and a counterweight trebuchet in red
and black ink on pages 101°-102°. The painting is adorned with
geometric shapes and rimi motifs. The manuscript’s brown
leather binding is deemed to be either original or secondary
use. The circular centre-pieces and cornerpieces on the front
and back covers are decorated with geometric shapes and hand
tools. The fore-edge and the envelope flaps are regarded to be
taken from another book.

Used for centuries as a basic source in the field of military
engineering, this work contains the construction, application
and illustrations of war machines such as trebuchets, massive
crossbows used in sieges, and bows to launch multiple large
arrows in 4, 5, or 8 directions on fortified towers. Additionally,
the text describes drawings of mechanisms such as small bows
attached to spears, counterweight trebuchets, and various other
instruments of war. Tabsira, an important text in Turkish-
Islamic military literature, has served as a key source for
subsequent military texts in the Islamic world, utilized both by
the Mamluks and the Ottomans.

TYEK, Siileymaniye Manuscript Library, Ayasofya 2848M
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Kitabii'l-Vazih fi'r-Remy
Kitab al-Wazih fi al-Ramy

Abdurrahman b. Ahmed et-Taber’nin (6. 655/1257’den
sonra) islam okculuk literatiiriiniin 6ncii eserlerinden
Kitdbii’l-Vazih fi’r-Remy adli eserinin miizehhep
niishasi

Arapca, Nesih

255%175-195X125 mm, 190 yaprak, 9 satir

Kagit, miirekkep, altin, turuncu, yesil, kirmizi opak pigment,
deri

Abdurrahman b. Ahmed et-TaberPnin (6. 655/1257den sonra)
Islam okguluk literatiiriiniin 6ncii eserlerinden Kitdbil’l-Vizih
fi'r-Remy adli eserinin bu niishas: krem rengi, aharli Dogu ve
Avrupa kigid: tizerine siyah ve kirmizi miirekkep kullanilarak
nesih hattiyla yazilmigtir.

Eserin 1° sayfasinda dikd&rtgen formlu zahriye tezhibi yer
almaktadir. Bag ve etek kismindaki kit&beler icerisinde eserin
ismi listiibe¢ miirekkebi ile yazilidir. Merkezindeki kare alanin
icerisi geometrik (daire) sekiller, rim1 ve hatay? grubu motifler
ile bezelidir. Gtbek yazisinda {istlibe¢ miirekkebi kullanilarak
miiellifin ismi yazilmugtir. Siislemede altin, mavi, stilyen, kirmizi,
yesil renkleri kullanilmigtir. Tezhipli alan altin ve mavi renk
cetveller ile cevrilidir. Eserin cildi 6zglindiir.

Askerlerin el ve viicut bicimlerine gére olugturulan, “Ebfi
HAgim, Ishak ve Thir-i Belhi” adlariyla bilinen ii¢ temel
okguluk okulunu ayrintili olarak anlatan Taberi, sonrasinda
kendi tarzini ortaya koymustur. Diger ti¢ okula uyum
saglayamayan okgular tarafindan dérdiincti bir yol olarak
tercih edilen bu usliin ayrintilariyla anlatildify eserde ok

ve yayin dzellikleri, kullamimlar: ve okgulugun temel ilkeleri
pratik bir tarzla ele alinmaktadir. Asker taliminde 6nem arz
eden savag oyunlar1 ve hedef tiirlerini de anlatan Taberd, tam
tegekkiillll seckin bir asker yetigtirmek icin gereken kilig,
kalkan, glirz vb. silahlarin egitiminden de bahseder. Eser askerl

~

literatlirde “ctind?” adiyla anilan seckin atli birliklerin (gulam,
memliik, sipahi vs.) yetistirilmesi i¢in bir talimndme 6zelligi

tagimaktadir.

TYEK, Beyazit YEK, Veliyyliddin Efendi 3175
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The illuminated manuscript of “Kitab al-Wazih fi al-
Ramy” by Abd al-Rahman b. Ahmad al-Tabari (d. after
655/1257) which is a pioneering work in Islamic archery
literature.

Arabic, Naskh
255X175-195%125 mm, 190 folios, 9 lines

Paper, ink, gold, orange, green, red opaque pigment, leather

This manuscript, which was authored by Abd al-Rahman

b. Ahmad al-Tabar1 (d. after 655/1257) which is a pioneering
work in Islamic archery literature, was copied in naskh script
with black and red ink on sized, cream-coloured Eastern and
European paper.

There is an illuminated rectangular frontispiece on the page 1*

of the work. The titles on the top and bottom edges of the work

is written in lead white ink within the frontispieces. The central
area is adorned with geometric (circle) shapes, rimi, and khatay1
decorative motifs. The author’s name is inscribed in lead white ink
in the center. Gold, blue, orange, red, and green colours are used in
the decoration. The illuminated area is bordered by gold and blue-
coloured frames. The binding of the work is original.

Al-Tabari describes the three main archery schools known as
“Abt Hashim, Ishak, and Tahir al-Balkhi” which were based
upon the hand and body types of the soldiers, then he explains
his own particular style. His school which was preferred as a
fourth method by archers who could not adapt to one of the
other three, is explained in detail. In addition, the features of

the arrows and bows, their usage and the basic principles of
archery are explained in a practical manner. The manuscript
outlines characteristics of bows and arrows, their usages, and the
fundamental principles of archery in a practical manner. Al-Tabarl
also recounts the military games that are crucial for soldiers’
training, and various target types, emphasizing the equipment
required such as swords, shields, maces etc. to train an elite
warrior. The work bears the feature of a “training manual” in
order to train the elite cavalry units known as “jundi” (ghulam,

mamluk, sipahi, etc.) in Turkish-Islamic military literature.

TYEK, Beyazit Manuscript Library, Veliyyliddin Efendi 3175
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Kitabu’l-Gazve ve’l-Cihad
Kitab al-Ghazwah wa al-Jihad

Muhammed b. Lagin el-Hiisdmi et-TrablusPnin (.
780/1379) silahgbrliik tekniklerine dair kaleme aldig: ve
Selahaddin-i Eyyiibi’nin babasi Necmeddin Eyyiib’a ithaf
ettigi eserinin Ahmed b. $ahid el-Ezheri isimli miistensih
tarafindan 878/1473 yilinda istinsah edilen niishas1

Arapca, Siiliis-Nesih
266x274-256x184 mm, 107 yaprak, 11 satir
Kagit, miirekkep, kirmizi, siyah, opak pigment, deri

Muhammed b. Lagin el-Hiis&m1 et-Trablus?nin (6. 780/1379) bir
savasgginin talimi i¢in gerekli metotlar: aktardifi eseri Kitdbii’l-
Gazve ve’l-Cihddin Ahmed b. $ahid el-Ezher] isimli miistensih
tarafindan 87814773 yilinda yazimi tamamlanan bu niishast
krem rengi, aharli Dogu k&gid: tizerine siyah, altin ve mavi
miirekkep kullarilarak siiliis ve nesih hattiyla yazilmigtir. Metin
boyunca sayfalar altin ve mavi renkli cetvel ile ¢evrelenmigtir.
Ordu saflarinin meydandaki dizilisi ve yontiniin resmedildigi
sayfalarda yer alan ¢izimler, altin ve mavi renktedir. Eserin cildi
6zgtindiir.

Memliik devrinin tinlii karg: tistad: ve harp uzmani Muhammed
b. Lagin el-Hiisdm, bu eserini, Seldhaddin-i Eyy(ibTnin babasi
Necmeddin Eyy(ib’a ithaf etmistir. Silahgorliik talimlerinde
gerekli teknikleri “bend”lerden olugan béliimlerde kisa ve

oz bir anlatimla kaleme alan miiellif, eserin baginda “gazd ve
cihadin en faziletli amellerden” oldugunu soyledikten sonra,
askerin savaga hazir olmak i¢in gerekli talimleri yapmasinin
vacip oldugunu vurgular. Gaza ve cihad yolunda talim

yapip savaganlari “Allah’in askeri” diye niteler. Eserde dile
getirilen teknikler yakin ddviiste saldir1 ve diismani kargilama
odakhidir. Eser ayrica kargi kullanimi ve yakin ¢arpigmaya dair
bilgiler icermektedir. Toplam 72 bendden olugan silahgotrliik
teknikleriyle oldukga pratik ve tamamen uygulamaya doniik bir

tAlimnamedir.

TYEK, Siileymaniye YEK, Fatih 3509
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The copy scribed by Ahmad b. Shahid al-Azhari in
878/1473 of the work of Muhammad b. Lachin al-
Husami al-Trablusi (d. 780/1379) which he wrote about
mounted fighting and dedicated to Najm al-Din Ayytb,
the father of Salahuddin Ayyiibi

Arabic, Thuluth- Naskh
266x274-256x184 mm, 107 folios, 11 lines
Paper, ink, red, black, opaque pigment, leather

Kitab al-Ghazwah wa al-Jihad is a work by Muhammad b.
Lachin al-Husami al-Trablusi (d. 780/1379), in which he explains
the required methods for the training of a warrior, written by

a scribe named Ahmad b. al-Shahid al-Azhara in 878/1473. The
manuscript is penned in thuluth script using black, gold, and
blue ink on size, cream-colored Eastern paper. Throughout

the text, pages are bordered with gold and blue frames. The
illustrations depicting army formations and directions on the
battlefield are also painted in blue and gold colors. The binding

is original.

Muhammad b. Lachin al-Husamy, a renowned spear master and
military expert of the Mamluk era, outlines the essential training
methods for warriors in Kitab al-Ghazwah wa al-Jihad, dedicating
the work to Najmuddin Ayyub, the father of Salahuddin. The text
summarizes the techniques necessary for combat training in small
sections called “bend”. In the introduction, the author tells that
jihad and ghaza are among the most virtuous deeds, emphasizing
the obligation for soldiers to undergo the necessary training to be
battle-ready. Those who take part in training and engage in warfare
for the sake of jihad and ghaza praised lauded as “the soldiers of
Allah”. The techniques focus on close combat, including offensive
maneuvers and defensive strategies against adversaries. The
manuscript provides detailed instructions on the usage of spears
and tactics specific to close-quarters combat, encompassing a
practical and entirely application-based training manual spanning

72 sections.

TYEK, Siileymaniye Manuscript Library, Fatih 3509
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Muhammed b. Lagin el-Hiisdmi et-Trablus’nin

(6. 780/1379) ordunun ve atli birliklerin savag
meydanindaki diizenini ve hareketlerini gizimlerle
anlatt1g1 eserinin Sultan I. Mahmud tarafindan
vakfedilen niishas1

Arapca, Nesih
264x171-193x115 mm, 55 yaprak, 15 satir
Kagit, miirekkep, altin, kirmuzi, siyah, opak pigment, deri

Muhammed b. Lagin el-Hiis&m1 et-Trablus?nin (6. 780/1379)
Bugyetil’l-Kasidin fi'l-Ameli bi’l-Meyddin adli eserinin bu
niishast krem rengi harli Dogu k&g1d1 tizerine siyah, altin

ve kirmizi miirekkep kullamlarak nesih hattiyla yazilmigtir.
Istinsahun kim tarafindan ve ne zaman yapildif1 belli degildir.
Ordunun ve ath birliklerin savag meydanindaki diizeninin ve
hareketlerinin anlatildig1 ¢izimler altin ve kirmuzi renktedir.
Eserin kahverengi ve bordo renkli deri cildi, bitkisel motifli
semse ve miklebe sahiptir.

Memliik devri harp uzmanlarindan Muhammed b. Lagin el-
Hiisdm1 “bend”lerden olugan b&liim bagliklar: altinda, savag
meydanindaki ordunun diizeni ve hareketi i¢in gerekli olan
talimleri anlatmustir. Bahsedilen konular arasinda ileri ve geri
hareketler, vur-kag manevralar, yer tutmak ve cekilmek, isabetli
muzrak kullanmak, at stirmek gibi talimler yer almaktadir.
Cizimler ve talimler askerlerin grup halinde veya savag
diizenine gore dizilmesine gdredir. Her manevrada birliklerin
meydana girig-cikis tarzi, askerin dizilimi, manevranin gekli
ve yonii tarif edilmis ve hemen altina o manevray: gdsteren
cizim eklenmistir. Her ¢izimin {izerinde manevramn harp
literatlirlindeki ad1 yazihidur.

TYEK, Siileymaniye YEK, Ayasofya 3799
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Bugyetirl-Kasidin fi'l-Ameli bi'l-Meyadin
Bughyah al-Qasidin f1 al-'Amal bi al-Mayadin

The work of Muhammad b. Lachin al-Husami al-
Trablusi (d. 780/1379), in which he describes the
alignment and movements of the army and cavalry
units on the battlefield with illustrations, endowed by
Sultan Mahmud I

Arabic, Naskh
264x171-193x115 mm, 55 folios, 15 lines
Paper, ink, gold, red, black, opaque pigment

The work of Muhammad b. Lachin al-Husami al-Trablusi

(d. 780/1379), Bughyah al-Qas:din fi al-Amal bi al-Mayadin, is
written in naskh script on cream-coloured, sized Eastern paper
using black, gold, and red ink. The name of the scribe and the
date of copying are not mentioned. The drawings that show the
alignment and maneuvers of the armies and cavalry units on
the training field are in gold and red colours. The brown and
maroon-coloured leather binding of the work has a centre-piece

and envelope flaps decorated with plant motifs.

Among the Mamluk military experts, Muhammad b. Lachin al-
Husami highlights the necessary maneuvers for organizing and
mobilizing the army on the battlefield under section headings
called “bend.” Among the detailed topics there are maneuvers
such as advancing and retreating, hit-and-run tactics, holding
ground and withdrawing, and accurate use of lances on a horse.
The drawings and instructions are for soldiers to be arranged
in groups or according to the battle formations. Each maneuver
describes the entry and exit of the units, the arrangement of
the soldiers, the shape and direction of the maneuver, and

a drawing depicting the maneuver below.” On top of every
drawing the name of the maneuver in the war literature is

written.

TYEK, Siileymaniye Manuscript Library, Ayasofya 3799
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Aldeddin Tayboga el-Egrefi el-Beklemigi’nin (6.
797/1394) savag okculugunun temel ilkelerini ayrintili
olarak ele aldig1 Miinyetii’t-Tulldb adl1 eserinin
niishasi

Arapca, Nesih

300%205-235%95 mm, 104 yaprak, 11 satir

Kagit, mirekkep, altin, mavi, turuncu, siyah, opak pigment,
deri

Aldeddin Tayboga el-Esrefi el-Beklemis? (6. 797/1394) tarafindan
kaleme alinan ve Isldm savag literatlirlinlin tartigmasiz en
temel okguluk eseri olarak kabul edilen Miinyeti’t-Tullib'in
Stileymaniye Kiitiiphanesi, Hafiz Ahmed Paga Koleksiyonuna
kayitl bu niishasi, koyu nohud? renkte, dharsiz Dogu kagici
tizerine siyah miirekkep kullanilarak nesih ve muhakkak
hattiyla yazilmigtir. Yazi cevresi altin ve lacivert renkli cetveller
ile cevrilidir. Eserin cildi 6zglin degildir.

Aldeddin Tayboga savas okculugunun temel ilkelerini ayrintili
olarak ele aldig, “Mtiinye” kisaltmasiyla meghur olan bu
eseriyle kendinden sonraki biitiin okguluk kitaplarinin temelini
olugturmustur. Eser Magrib'den Cine kadar Isldm diinyasinda
etkisini hissettirmistir. Bilinen Ttirkge ilk okguluk eseri Hiildsa
da biiylik &l¢lide Tayboganin eseriyle ayni igerige sahiptir.
Cagimizda Ingilizceye de gevrilen eserde okgulugun dinf yonti,
okcu olmak icin gerekenler ve okgulukta ustalagmanin yollar
anlatilmakta, diigmana tistiinliik saglamak igin gereken bakig
acis1 ve hareket tarzina dair incelikler siralanmaktadir. Tayboga
ayrica genele dair bakig agis1 ve analitik yaklagimiyla metninin
ylizyillar1 agan bir {ine sahip olmasim saglamugtir.

TYEK, Siileymaniye YEK, Hafiz Ahmed Paga 32

“TURK-ISLAM OKGULUGU” YAZMA ESER SERGISI ¥ “TURKISH-ISLAMIC ARCHERY” MANUSCRIPT EXHIBITION

Mianyetii't-Tullab fi Ma‘rifeti’r-Ramyi bi'n-Nussab
Munyah al-Tullab fi Ma‘rifah al-Ramy bi al-Nushshab

The copy of Munyah al-Tullab, the work of Alaaddin
Taybugha al-Ashrafi al-Baklamishi (d. 797/1394), in
which he recounts the fundamental principles of the
war archery

Arabic, Naskh

300x%205-235%95 mm, 104 folios, 11 lines

Paper, ink, gold, blue, orange, black, opaque pigment,
leather

The manuscript of Munyah al-Tulldb, which was written

by Alaaddin Taybugha al-Ashrafi al-Baklamishi, which is
indisputably considered the most basic work on archery in
Islamic war literature, is held in the Hafiz Ahmed Paga Collection
at the Siileymaniye Manuscript Library. It is written in naskh
and muhaqqaq scripts using black ink on dark chickpea coloured,
unsized Eastern paper. The text is surrounded by frames in gold

and navy blue. The binding is not original.

Alaaddin Taybugha detailed the fundamental principles of
war archery in this renowned work, famously abbreviated as
“Munyah”, laying the foundation for all following archery books.
The work had its effect all around the Islamic world, from
Maghreb to China. The first known Turkish archery manual,
Hiilasa, has also mostly the same content with Taybugha’s
book. The work, which was also translated into English,
explains religious aspects of archery, the prerequisites for
becoming an archer, and the ways to master archery. It details
the perspective and tactics necessary to gain an advantage
over the enemy. Taybugha’s general perspective and analytical
approach have also ensured that his text has gained lasting

renown over the centuries.

TYEK, Siileymaniye Manuscript Library, Hafiz Ahmed Paga 32
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el-Kaside fi'r-Remy
al-Qasidah f1 al-Ramy

Aldeddin Tayboga el-Egrefi el-Beklemigi’nin

(8. 797/1394) Tiirk-islam okculuguna dair temel ilkeleri
manzum olarak kaleme aldig1 el-Kaside fi’r-Remy adli
eserinin Damadzade Mehmed Murad Efendi tarafindan
vakfedilen niishasi

Arapca, Nesih
270x155-180x70 mm, 41 yaprak, 23 satir
Kagit, miirekkep, deri

Aldeddin Tayboga el-Egrefl el-Beklemist (6. 797/1394)
tarafindan manzum olarak kaleme alinan eserin bu ntishasi
krem rengi, aharly, filigranl Avrupa kagidi tizerine siyah ve
kirmizi miirekkep kullanilarak nesih hattiyla yazilmigtir. Eserin
cildinin &zglin oldugu diigiiniilmektedir. Cilt kahverengi deri
ile kapl olup kapaklarda hatay? grubu ve bulut motifleri ile
bezenmig semseler yer almaktadir. Kapak ve mikleb icleri ebru
ile kaphdir.

Esere Kur’an-1 Kerim ve hadislerde ok¢ulugun faziletinden
bahsedildigini ifade eden beyitlerle baglayan Tayboga, konuya
dair ayet ve hadisleri giris kisminda siraladiktan sonra beden
saghgina dikkat etmeyi ve genglere okculuk 6gretmeyi 6gtitledigi
beyitlerle devam etmistir. Okguluga dair kisa bir peygamberler
tarihi de igeren bu bdliimde, okgulugu 6grendikten sonra
mazeretsiz birakmanin giinah oldugu vurgulanmigtir. Sonraki
béliimde yay tlirleri ve 6zellikleri, hangi yaylarin iyi oldugu
aciklanmigtir. Yer yer savag oku (yaglik) ve yer hedefi (kigag)
gibi Tiirkce kelimelere de rastlanan metnin son kisminda savas
ve gosteri okgulugu hakkinda tafsilatli malumat verilmistir.
Tayboga eserin sonunda “stziin azligl, mananin zorlugu

ve veznin agirhi1” sebebiyle eserin gerhine giristigini ifade
etmistir. Devam eden varaklarda eserin mensur olarak serhi yer
almaktadar.

TYEK, Siileymaniye YEK, Murad Molla 1315
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The copy of al-Qasidah fi al-Ramy, the work of
Alaaddin Taybugha al-Ashrafi al-Beklemishi

(d. 797/1394), in which he summarizes the principles
of Turkish-Islamic archery in verse, endowed by
Damadzade Mehmed Murad Efendi

Arabic, Naskh
270x155-180x70 mm, 41 folios, 23 lines
Paper, ink, leather

This manuscript of al-Qasidah, composed in verse by Aldaddin
Taybugha al-Ashrafi al-Beklemishi is registered in the Murad
Molla Collection at the Stileymaniye Manuscript Library. It

is written in naskh script using black and red ink on cream-
coloured, sized, watermarked European paper. The binding is
deemed to be original. It is covered with brown leather and
there are centre-pieces on the covers, decorated with khatayi
and cloud motifs. The insides of the covers and the envelope
flaps are covered with marbling.

Taybugha starts the verses with saying that the virtue and
value of the archery is mentioned in the Qur’an al-Karim

and hadiths. After listing the ayahs and hadiths on the topic,
Taybugha continues with verses in which he advises caring for
bodily health teaching archery to the youth. In this chapter,
which contains a short history of prophets, he stresses that
abandoning archery after learning is a serious sin. In the
following chapter, the topic is the types of bows and discussion
of good quality bow types. Occasionally, there are Turkish
words such as “yaglik” (war arrow) and “kiga¢” (ground target).
In the final part of the book, there is much detailed information
about the war and trick shot archery. At the end of the book,
Taybugha says that he also wrote a commentary of the verses,
due to the “scarcity of the word, difficulty of the meaning, and
the heaviness of the poem’s metre.” The commentary follows

the poem, written in prose.

TYEK, Siileymaniye Manuscript Library, Murad Molla 1315
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Kipgak Tiirkgesi ile kaleme alinmug, bilinen ilk Tiirkce
okculuk kitabi el-Hiildsa’nin Hiiseyin b. Ahmed el-
Erzurumi tarafindan istinsah edilen niishasi

Tiirkce, Nesih
210%150-140X100 mm, 102 yaprak, 9 satir
Kagit, miirekkep, deri

Bilinen ilk Tiirkge okguluk kitabi el-Hiildsa’min metni krem
rengi, aharli Avrupa kagidi tizerine siyah ve kirmizi miirekkep
kullanilarak nesih hattiyla yazilmigtir. 1° sayfasinda, dikdortgen
formda zahriye tezhibi vardir. Dikddrtgen form icinde eserin
adinin yer aldif kitabe yazisi ile kare form i¢indeki gébek
yazisy, altin zemin tizerine iistiibe¢ miirekkep kullanilarak
nesih hattiyla yazilmugtir. Bezeme altin, beyaz ve lacivert

renk cetveller ile ¢evrelenmis olup lacivert renk t§ stislemesi
ile tamamlanmugtir. Siislemeye bitigik yer alan daire formlu
bezemenin altinda Veliyyliddin Efendi’ye ait temelliik kaydi ve
mithiir bulunmaktadir. Eserin cildi 6zgtin degildir.

Anonim olmasina ragmen harp literatiirliniin éncti
metinlerinden olan el-Hiil@sa'nin muhtevasi Tayboganin tinlii
eseri Miinye ile biiylik benzerlik tagimaktadir. Bu nedenle

Ozet bir terclime olma ihtimali yliksektir. Eser, at binip ok
atmanin faziletini, Hazret-i Peygamber’in de at binip ok attigini
ve immetini bunlari yapmaya tegvik ettigini anlatan bltimle
basglar. Eserde, Tlirk savas okgulugunun alamet-i farikasi

olan “stiratli, isabetli, etkili, uzun menzilli ve vur-kag ile atig”
yontemlerinin teorisi anlatilmaktadir. Bu &zellik, 13. varakta
diigmanin ulagamayacag mesafeden, ondan erken davranip

ok atarak isabet ettirmek, diigmanin zirhin delip gecerek onu
savag dig1 birakmak ve kendini korumak olarak dzetlenmigtir.
Tiirk harp literatiirii i¢in olduk¢a kiymetli olan metnin sonunda
ad1 gegen Hiiseyin b. Ahmed el-Erzurum?nin miistensih oldugu
diigtintilmektedir.

TYEK, Beyazit YEK, Veliyyliddin Efendi 3176
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Kitabii'l-Hiilasa (en-Nuissab)
Kitab al-Khulasah (al-Nushshab)

The copy of the work titled al-Khuldasah, written
in Kipchak Turkish, known to be the first Turkish
archery book, scribed by Erzurumi Hiiseyin b. Ahmed

Turkish, Naskh
210X150-140X100 mm, 102 folios, 9 lines
Paper, ink, leather

The first known Turkish archery manual, al-Khuldsah’s

text is written with black and red ink on a sized, cream-
coloured European paper in naskh script. On folio 1%, there is

a rectangular frontispiece. The rectangular inscription is in
naskh script, while the square central inscription is written

in thuluth script, using lead-white ink on a gold background.
The ornamentation is surrounded by frames coloured in gold,
white, and navy blue, and is completed with navy blue stalks.
Below the circular ornamentation next to the decoration, there
is an ownership statement and a seal belonging to Veliyyiiddin
Efendi. The binding is not original.

It is seen that the content of the anonymous text al-Khulasah,
which is among the pioneering texts in our military literature,
bears a striking resemblance to Taybugha’s famous work
Munyah. There is a high possibility that it is a translated
summary. The work begins mentioning the virtues of riding
and shooting arrows, and that the Prophet (pbuh) himself did
both and encouraged people to do so. The manual theorizes the
distinguishing features of Turkish archery, which are “quick,
accurate, effective, long-ranged and hit-and-run shooting”.

This aspect is summarized on folio 13 as shooting arrows

from a distance where the enemy cannot reach, hitting them
accurately, piercing through their armor to disable them from
combat, and protecting oneself while doing so. Due to this, it is
quite valuable for Turkish archery. Erzurumi Hiiseyin b. Ahmed,
whose name is mentioned at the end of the text, is regarded to
be the scribe.

TYEK, Beyazit Manuscript Library, Veliyyliddin Efendi 3176
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Okguluga sifirdan baglamak isteyenlere ok¢ulugu
Ogretmek iizere kaleme alinmig ve yazari bilinmeyen
Kitabii’l-Hiddye fi ilmi’s-Sebk ve’r-Rimdye adl1 eserin
Seyhiilislam Veliyyiiddin Efendi tarafindan vakfedilen
niishasi

Arapga, Nesih
195X145-120X90 mm, 71 yaprak, 15 satir
Kagit, miirekkep, deri

KitAbi'l-Hiddye fi Ilmi’s-Sebk ve’r-Rimdye’nin metni krem
rengi, aharly, filigranl Avrupa kagid1 izerine siyah ve kirmizi
miirekkep kullanilarak nesih hattiyla yazilmigtir. 1* sayfasinda
yer alan, “Bu kitab1 okumayan kisi, ok aticilifina dair hicbir

sey bilmiyor demektir.” ifadesi, Arapga olarak nesih hattryla
yazilmigtir. Sayfada Seyhiilislam Veliyyliddin Efendfye ait

iki miihiir ile eserin kendisine ait oldugunu bildiren temelliik
kayitlar1 vardir. Niishanin cildi 6zgtin olup kapaklari ebru kagid
ile kaphidir. Kapak iclerinde pembe renk kagit kullanilmugtir.

Simdiye kadarki tespitlere gbre yazar1 belirlenemeyen eserin
muhtevasi oldukga genigtir. Gelenege uygun sekilde okculugun
dini yoniine vurgu yapilarak baglayan metnin ilk sayfasinda
Hazret-i Peygamber’in ok atmaya dair tavsiyelerine yer
verilmistir. Ardindan okgulugun sevap olusu ve fazileti, ok
atarken meleklerin hazir bulunmasi, okgulugun bereketi ve
tipki namaz gibi ecri yliksek bir néfile ibadet oldugu agiklanir.
Eser okguluga sifirdan baglayanlara okgulugu 6gretmek igin
yontemler sunar. Ok atmanin temel gereklerinin siralandif
boliimde felsefi-analitik sayilabilecek bir yaklagim mevcuttur.
Gorme ve bakma teknikleri; cisimleri, hacimleri, uzunluk ve
mesafeleri tanimak ve ayirt edebilmek icin gerekenler bu
kisimda anlatilir. Eser, metodolojik yaklagimi, devrin ve Islam
diinyasinin, Miisliiman Tiirklerin asker! egitim anlayis1 hakkinda
bilgi vermesi agisindan son derece kiymetlidir. Eserde okguluk
malzemeleri, ayakta ve oturarak atiglar, oklarin kusurlari, ok
atarken yapilan hatalar ve yaralanmalar gibi meseleler genis bir
yelpazede ele alinmaktadir.

TYEK, Beyazit YEK, Veliyyliddin Efendi 3177
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Kitabii'l-Hidaye fi Ilmi’s-Sebk ve'r-Rimaye
Kitab al-Hidayah f1 Tim al-Sabg wa al-Rimayah

The manuscript of the work titled Kitab al-Hiddayah ft
Ilm al-Sabq wa al-Rimdayah, that was authored by an
unknown writer to teach archery to those who want to
start from scratch which was endowed by $eyhiilislam
Veliyyiiddin Efendi

Arabic, Naskh
195X145-120%90 mm, 71 folios, 15 lines
Paper, ink, leather

Kitab al-Hidayah fi Ilm al-Sabq wa al-Rimdyah is written on a
sized, watermarked, cream-coloured European paper with black
and red ink in naskh script. On page 1%, it is written in naskh
script in Arabic: “One who does not read this book, knows
nothing about archery” On the page, there are two seals and

an ownership statement belonging to Seyhtilislam Veliyytiddin
Efendi. The binding is original and covered with marbled paper.
Pink paper is used inside the covers.

The content of the work, of which the author could not be
determined so far, is quite extensive. Following the tradition,

the first page which starts with the religious aspect of archery,

is dedicated to the command of the Prophet (pbuh) to shoot
arrows. Afterwards, the reward of archery in the afterlife and

its virtue, the presence of angels while shooting arrows, the
blessings of archery and that it is a non-obligatory act of worship
just like salah with high reward, are explained. The work
provides methods to teach archery to the ones who learn from
scratch. In the section in which the fundamentals of shooting
arrows are listed, there is an approach that can be considered
philosophical and analytical. In this chapter, techniques of seeing
and observing, requirements for recognizing and distinguishing
objects, volumes, lengths and distances are explained. This work
is very valuable because of the methodological approach it takes
and the information it gives about the Islamic world and the
military training approach of Muslim Turks. The work has a very
wide range of content on archery equipments, shooting while

on foot and sitting, the flaws of arrows, the mistakes made while
shooting and the injuries.

TYEK, Beyazit Manuscript Library, Veliyyiiddin Efendi 3177
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Kitabirl-izah fi'r-Remy
Kitab al-Izah fl al-Ramy

Eb{i Abdullah Muhammed b. Y{isuf el-Ahbari’nin ok ve
yay tiirlerini ayrintili olarak ele aldigi, okculugun ve
ok miisabakalarinin nasil yapilmas: gerektigini beyan
ettigi Kitdbii’l-Izdh fi’r-Remy adl1 eserinin 982/1575
yilinda istinsah edilen niishas1

Arapca, Siiliis-Nesih
275X195-197X130 mm, 71 yaprak, 15 satir
Kagit, rihli miirekkep, deri, yesil ipek tekstil

Eb{i Abdullah Muhammed b. Ylisuf el-Ahbarinin KitabiiI-Izah fir-
Remy adli eserinin Sevval 982/Subat 1575te Ahmed b. Hilseyin Bey
el-Cemali eliyle istinsah edilmis olan bu niishasi, krem rengi, aharls,
filigranl Avrupa kagid lizerine siyah miirekkep kullanilarak nesih
hattiyla yazilmigtir. Sayfalarn ilk ve son satirlari siiliis hattiyla
yazilidir. Eserde yazma eserlerde gtriilen, miirekkebi kurutmak
icin miirekkebin {izerine ddkiilen renkli ince kum ile meydana
getirilen “rih” yazilar mevcuttur. Nishamn cildinin 6zgiin oldugu
diistintilmekte olup kapaklar1 ebru kdgidi tizerine kumasg kaplidir.

Ahbarf eserine, ok kogularini (yarigma) anlatarak baglar.
Kosulardan hangisinin kumar olup hangisinin olmadigini
hadislere atif yaparak belirtir. Burada, okgularin ok kosularinda
birbirlerine zarar vermelerinin caiz olmadig, dogru
miisabakalarin nasil olacag: gibi meseleleri de iceren fikha

dair bir béliim bulunmaktadir. Okgulugun dgrenilmesi ve

icrasi ayrintih olarak anlatilir. Yeri geldikce farkli kogullarda
kargilagilacak durumlar ve nasil hareket edilecegi de
belirtilmigtir. Bu ydniiyle el-T2dh, eserleri anlama ve teknikleri
uygulamada zorlananlar i¢in kolay anlasilip uygulanacak bir
muhtevaya sahiptir. Ancak hatti biraz sanatli oldugundan yazisi
acemi okurlara gore degildir. Gelenekten farkh olarak ok¢ulugun
faziletleri kitabin sonunda ele alinmigtir. Metinde farkh yay
tiirlerinin anlatildif1 ve Arap yayimnin &zelliklerinin Sviildiigii

bir bdliim mevcuttur. Eserin oklara dair béliimii ise oldukga
ayrintilidir.

TYEK, Siileymaniye YEK, Nuruosmaniye 4098

“TURK-ISLAM OKGULUGU” YAZMA ESER SERGISI ¥ “TURKISH-ISLAMIC ARCHERY” MANUSCRIPT EXHIBITION

The manuscript of the work of Abii Abdullah Muhammad
b. Yusuf al-Akhbari, Kitab al-Izah fi al-Ramy, which

was scribed in 982/1575, in which he explains the types
of arrows and bows in detail, and how the archery and
archery competitions should be performed

Arabic, Thuluth- Naskh
275%195-197x130 mm, 71 folios, 15 lines
Paper, ink, leather, green silk textile

Kitab al-Izah fI al-Ramy, the work of Abt Abdullah Muhammad
b. Yasuf al-Akhbari, scribed by Ahmed b. Hiiseyin Bey el-Cemali
in Shawwal 982 (February 1575), is written in naskh script with
black ink on cream-coloured, sized, watermarked European
paper. The first and last lines of pages are written in thuluth. In
the work, there are “rih” scripts, which are seen in manuscripts
and is made by sprinkling thin coloured sand on ink to dry

it. The binding is believed to be original and the covers are

wrapped with fabric over marbled paper.

al-Akhbari begins his work by mentioning archery competitions.
He indicates which races are gambling and which are not

by referring to hadiths. Here, there is a chapter on Islamic
jurisprudence (figh) which includes information on how the
contests should be conducted and that the archers are not
permitted to harm each other during competitions. Learning
and applying archery is also explained in detail. When
necessary, various situations that can be faced under different
circumstances and how to act accordingly are specified. In

this respect, al-Izah has a content that is easy to grasp and
apply for those who struggle to understand other works and
techniques. However, it is not suitable for novice readers due

to its somewhat artistic script. Unlike tradition, the virtues of
archery is at the end of the book. In the work, there is a section
that mentions various types of bows and praises the features of
the Arabian bow. The section on arrows is quite comprehensive.

TYEK, Siileymaniye Manuscript Library, Nuruosmaniye 4098
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el-Ifade ve’'t-Tabsir li-Kiilli Ramin Mubtedi’in ev
Mahirin Nihrir bi’s-Sehmi’t-Tavil ve’l-Kasir
al-Ifadah wa al-Tabsir li-Kull Ramin Mubtadi'in aw
Mahirin Nihrir bi al-Sahm al-Tawil wa al-Qasir

Cemaleddin Abdullah b. Meymiin’un okguluga yeni
baglayanlara ve bu sahada ustalaganlara doniik
talimname niteliginde bilgiler verdigi el-ifédde ve’t-
Tabsir adl1 okguluk eserinin 789 yilinda mukabele
edilen niishasi

Arapca, Muhakkak
251x180-177x125 mm, 181 yaprak, 13 satir
Kagit, miirekkep, altin, mavi, siyah, opak pigment, deri

Eser nohudi renkte, aharli Dogu kagid: tizerine altin, siyah ve
kirmizi miirekkep kullanilarak muhakkak hattiyla yazilmigtir.
1° sayfasinda, dikddrtgen formda zahriye tezhibi vardir.
Tezhip alani altin ve bezemeli beyaz renk cetvellerle paftalara
ayrilmistir. Eserin isminin yazili oldugu bas kitabe yazilari,
lacivert zemin {izerine {istlibe¢ miirekkebi ile yazilmig olup
siyah miirekkep ile tahrirlenmigtir. Miiellifin isminin yazil
oldugu gobek kismi siyah miirekkep kullamilarak yazilmigtir.
Gobek yazisinin istiinde ve altinda, daire formunda siyah zemin
lizerine altin kullanilarak rim? motif ile bezenmis stislemeler
yer almaktadir. Sayfa icerisinde Fazil Ahmed Pasa’nin vakif
miihrii vardir. Eserin cildi 6zgtin degildir.

Karakteristik bir Memliik devri okguluk talimnamesi niteliginde
olan eserin baglangi¢ béliimiinde cihadin 6nceden farz-1 ayn
oldugu, ancak sonradan hafifletilip farz-1 kifaye haline geldigi
belirtilir. Diigmana kars: gliglii olmanin Allah’in emri oldugu,
okguluk ve biniciligin ise bu konuda &zellikle nemli oldugu
vurgulanan eserde, milellif cihada 6zel bir b6liim ayirmug, ug
bolgelerde gaza ve nobet igin (ribat) ayr1 bir baglik agmustir.
Altmig1 agkin bdliimden olugan eserin son kisimlarinda ok ve
yaylarin yipranmasi, bakimlari ve okgunun sagligi ele alinmistir.
Ana baghklar (bab) yaldizly, alt baghklar ve diger konu baglar1
(fasil) kirmizi, bazi 6nemli noktalar da mavi miirekkeple
yazilmgtir.

TYEK, Kopriili YEK, Fazil Ahmed Paga 1213

“TURK-ISLAM OKGULUGU” YAZMA ESER SERGISI ¥ “TURKISH-ISLAMIC ARCHERY” MANUSCRIPT EXHIBITION

The copy of the work titled al-Ifdda wa al-Tabsir on
archery by Jamal al-Din Abdullah b. Maymiin written
for use by archery beginners and experienced archers
containing information similar in nature to a field

manual, collated in 789

Arabic, Muhaqqgaq
251x180-177x125 mm, 181 folios, 13 lines
Paper, ink, gold, blue, black, opaque pigment, leather

This work is written on buff-coloured, sized Eastern paper in
muhaqqgaq script using gold, black and red ink. Page 1° contains
the rectangular frontispiece. The illuminated area is split into
different panels by gold and ornamented white rule-borders.
The title inside the upper panel is written on a navy-blue base
with lead-white ink and outlined in black. The author’s name in
the central panel is written using black ink. Two circular pieces
are placed at the top and bottom of this panel, featuring gold
rami motifs on a black ground. The page bears Fazil Ahmed
Paga’s endowment seal. The binding is not original to the
manuscript.

This book is an archery field manual characteristic of the Mamluk
era. In the book’s introduction it is stated that jihad used to

be fard ayn but was later lightened to being fard kifayah. It is
further emphasized that being strong against the enemy is an
order from Allah and that archery and horse riding are of great
importance for this cause. The author reserved a section of

the book for the topic of jihad and included a chapter for ribat
(guard duty in border regions). Consisting of more than 60
chapters, the last portions deal with the bow and arrow’s weatr,
their maintenance and the archer’s health. Main chapter headings
(bab) are written in gold ink, subchapters (fasl) and other
headings in red, and some important points in blue.

TYEK, K&priilii Manuscript Library, Fazil Ahmed Paga 1213
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Urctize fi Ilmi’r-Rimaye
Urjuzah f1 '1lm al-Rimayah

Hiiseyin b. Abdurrahman el-Yunani tarafindan aruz
sisteminde recez adi verilen yontem kullanilarak
kaleme alinan ve okguluk konusuna tahsis edilmig
siirleri, gerhleri ile birlikte ihtiva eden eserin tezhipli
niishasi

Arapca, Nesih

255x180-186x122 mm, 68 yaprak, 11 satir

Kagit, miirekkep, altin, kirmizi, siyah, mavi, bordo, opak
pigment, deri

Eserin metni krem rengi, 8harli el yapimi Dogu kagid {izerine
altin, siyah ve kirmizi miirekkep kullanilarak nesih hattiyla
yazilmigtir. Zahriyede eserin ve miiellifin adinin yazili oldugu
bas ve etek kitdbe yazilar1 ile gébek yazisi, altin zemin tizerine
istiibeg ile yazilidir. Yazi alanlar1 beyne’s-siitur ve lacivert zemin
{izerine altin kullanilarak yapilmis, hatdyi grubu motiflerle
bezenmistir. GSbek yazisinin etrafinda zerenderzer teknigi
uygulanmus olup altin zemin tizerine altin kullamlarak rQim?
grubu motiflerle bezenmigtir. Siisleme alani altin ve lacivert
renkli cetveller ile gevrilidir. Zahriye tezhibine bitigik madalyon
stislemelerinde hatay? grubu motifler vardir. Eserin cildi
cehargfise olup kapaklar1 ebru, kapak kenarlar1 kahverengi deri
ile kaplidir.

Hiiseyin b. Abdurrahman el-Yunani dostlarinin istegi tizerine
yazdigim belirttigi Urcfize isimli eserinde, genel olarak
beyitlerin ilk dizesinde bilgi, ikincisinde ise o bilginin dvglisii
veya aglklamasina yer vermektedir. Miiellif, eseri yazarken

Uinli okguluk Ustatlarindan TaberPnin el-Vézih adli eserinden
yararlanmistir. Beyitler kisa, ritmik ve akilda kalici climlelerden
olugmaktadir. D&rt okguluk {istadimin okuluna gore atig
tarzlarinin anlatildigl nazim kisminda, beyitler yaldiz ve mavi
ciceklerle ayrilmistir. Serhin ilk kisminda dinf referanslarla
okculuk tegvik edilmektedir. Nazmin aksine tafsilath bicimde
yapilan serhte her konuda dinf referanslarla motivasyon ifadeleri
yer almaktadir. Her beytin gerhi baglarken “Bil, Allah seni
muvaffak kilsin!” ifadesi tekrarlanmaktadir. Metin, okguluga dair
bir talimndmeden ziyade tesvik edici eser niteligi tagimaktadir.

TYEK, Siileymaniye YEK, Ayasofya 2952

“TURK-ISLAM OKGULUGU” YAZMA ESER SERGISI ¥ “TURKISH-ISLAMIC ARCHERY” MANUSCRIPT EXHIBITION

The illuminated manuscript scribed by Hiiseyin b.
Abdurrahman al-Yunani using the rajaz method of the
Arabic poetic metre, containing poems dedicated to
archery along with their commentaries

Arabic, Naskh

255%180-186x122 mm, 68 folios, 11 lines

Paper, ink, gold, red, black, blue, maroon, opaque pigment,
leather

The text of the work is written on a cream-coloured, sized,
handmade Eastern paper, with gold, black, and red ink in
naskh script. The top and bottom inscriptions are written
using lead white ink on a gold surface, in which the title and
the name of the author is written on the frontispiece. The

text panels are written in gold on navy blue backgrounds
decorated with cloudbands and adorned with khatayi motifs.
Around the central inscription, the “zerenderzer” technique
has been applied, decorated with rimi motifs using gold on

a golden background. The ornamental area is surrounded by
gold and navy blue rule-frames. There are khatayi motifs on the
medallion decorations adjacent to the frontispiece. The binding
is in “chahargusha” style. The covers are wrapped in marbling,
while the edges are covered with brown leather.

In his work Urjizah, which Hiiseyin b. Abdurrahman el-Yunani
stated he wrote at the request of his friends, he generally
places information in the first line of the couplet and praise or
explanation of that information in the second. The author used
the famous archery master TabarTs work, titled al-Wadih as a
source. Couplets comprise of short, rhythmic and memorable
sentences. In the verse section describing the shooting styles
of four archery masters according to their schools, the couplets
are separated by gilt and blue flowers. Unlike the poetry, the
detailed commentary includes motivational expressions with
religious references on every subject. At the beginning of each
verse’s commentary, the expression “Know, may Allah grant
you success!” is repeated. The text is more of an encouraging

work rather than an instructional manual on archery.

TYEK, Siileymaniye Manuscript Library, Ayasofya 2952
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Kitabit'l-Kemal fi’l-Fartasiyye
Kitab al-Kamal f1 al-Furusiyya

Memliik Sultan1 Kansu Gavri’ye ithafen, atlara ve at
kiiltiiriine dair kaleme alinmuisg, binicilik tilimi ve at
iistiinde silah kullanimina dair bilgiler ihtiva eden
eserin tezhipli niishasi1

Arapca, Nesih

279x182-234x122 mm, 108 yaprak, 9 satir

Kagit, miirekkep, altin, mavi, yesil, turuncu, siyah, beyaz,
opak pigment, deri

Mtiellifi mechul olan eser, aharli, miihreli, krem rengi

Dogu kagidi lizerine altin, siyah, kirmizi ve mavi miirekkep
kullanilarak nesih hattiyla yazilmigtir. 1* sayfasinda
dikdértgen formda zahriye tezhibi vardir. Eserin adinin yazili
oldugu bag ve etek kitabe yazilari ile ithafin yer aldif1 gtbek
yazis, altin zemin {izerine iistiibe¢ miirekkebi kullanilarak
nesih hattiyla yazilmistir. Beyne’s-siit{ir stislemesi i¢inde
yer alan yazi alanlarinin etrafi, lacivert zemin tizerine altin
kullanilarak hatdyl grubu motiflerle bezelidir. Bezeme altin
ve lacivert cetvellerle cevrelenmis ve dort kdgesi lacivert t1§
siislemesi ile tamamlanmugtir. Sayfada Sultan I. Mahmud’a
ait vakif miihrii ile Evkaf-1 Haremeyn miifettisi Dervis
Mustafa’ya ait teftig kaydi ve miihrii yer almaktadir. Eserin
cildi 6zgtindtir.

Kitdbi’'l-Kemdl fiI-Firlsiyye’de ata iyi binenler, oku isabet
edenler, kargisi hedefi bulanlar 6viiliir. Biniciligin ilimden 6nce
geldigine dair bir anekdotla zenginlegtirilen metinde binicilik ve
silahgtrliik iki temel us{l olarak nitelendirilir ve ilkeleri siralanr.
Kitabii'l-Kemal agirhkh olarak hitap ve emir ctimleleriyle
yazilmug, yer yer nasihat dili de kullanilmigtir. Miiellif, nce
binicilik talimini; ardindan sirasiyla kargy, kilig, ok-yay, glirz
kullanimim anlatir. Mizrakh bir rakibe ya da dligmana kars:
yapilacaklar konusunda bolca tafsilat verilmigtir. Kargilarin
tiirleri, kusurlar ve kalitelerine dair bir béliim vardir. Kilig
boliimiinde, Dogu ve Bati milletlerinin kiliglarina genis yer
ayrilmigtir. Son boliim atlara ve at kiiltliriine dairdir.

TYEK, Siileymaniye YEK, Fatih 3513

“TURK-ISLAM OKGULUGU” YAZMA ESER SERGISI ¥ “TURKISH-ISLAMIC ARCHERY” MANUSCRIPT EXHIBITION

The copy endowed by Sultan Mahmud I, of the work
dedicated to Mamluk Sultan Qansuh al-Ghawri, written
on horses and equestrian culture, containing teachings
on horsemanship and the use of weapons while mounted

Arabic, Naskh

279x182-234x%122 mm, 108 folios, 9 lines

Paper, ink, gold, blue, green, orange, black, white, opaque
pigment, leather

The work, whose author is unknown, is written in naskh script
with gold, black, red, and blue ink on sized, cream-coloured
Eastern paper. There is a rectangular frontispiece on page

1%, The top and bottom inscriptions of the work, where the

title is written, and the central inscription which contains the
dedication, are written in naskh script with lead white ink

on gold background. The text panels within the cloudband
decorations are adorned with khatayi motifs, surrounded by
gold on a navy blue background. The decoration is surrounded
by gold and navy blue frames, and four corners are completed
with navy blue stalks. The page includes the endowment seal
of Sultan Mahmud I, and inspection record and seal of Dervig
Mustafa, inspector of the Awqaf al-Haramayn. The binding of

the work is original.

In Kitab al-Kamdal f7 al-Furasiyya, those who ride well, hit the
target with the arrow, and reach the mark with the lance are
praised. The text, enriched with an anecdote emphasizing that
horsemanship precedes knowledge, categorizes horsemanship
and chivalry as two fundamental methods and lists their
principles. Kitab al-Kamal is mainly written in an addressing and
commanding style, with occasional use of advisory language. At
first, the author explains horsemanship training, then respectively
tells the usage of spear, sword, arrow and the bow, and mace. There
is ample detail on what to do against an adversary or an enemy
wielding a spear. There is a section on types of lances, their flaws
and qualities. A significant space is dedicated to swords of the
Eastern and Western nations in the section concerning swords.

The last chapter is on horses and equestrian culture.

TYEK, Siileymaniye Manuscript Library, Fatih 3513
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Silahsorlik Risalesi

Risalah on Mounted Archery

Tiirk savag okgulugunun cesitli yonleriyle ele alindigs,
savag tilimi icin meydan manevralarinin, silahgorliik
ve at iistiinde cambazlik hareketlerinin ¢gizimlerle
anlatildig1 anonim risale

Tiirkge, Nesih

275X175-142X70 mm, 17 yaprak, 13 satir

Kagit, miirekkep, altin, mavi, turuncu, kahverengi, pembe,
yesil, lacivert, siyah, beyaz, opak pigment, deri

Eserin metni krem rengi, 8harli Avrupa ve Dogu kagidi
tizerine siyah ve kirmizi miirekkep kullanilarak nesih hattiyla
yazilmistir. 44° ve 45° sayfalarinda dikddrtgen form igerisinde
insan figiirlerinin yer aldif minyatiirler vardir. 44" sayfasinda
kahverengi at tistlinde iki ayag: tizerinde elinde kopuz tutan
erkek canbaz figlirli, 45° sayfasinda ise beyaz at tistlinde
ayakta duran silahgtr minyatiirQi bulunmaktadir. Minyatiir
altin, lacivert, kirmizi, yesil, beyaz ve siyah renkler kullanilarak
rimf ve hatay! grubu, ¢intemani motifleri ile bezenmistir.
Minyatirlerin etrafi altin cetveller ile cevrilidir. Eserin cildinde
uygulanan vassale tekniginden &tiirdi, cilt igin hem 6zgtin hem
de ikinci kullamm oldugu stylenebilir.

Miiellifi bilinmeyen risale, silahgorliik, talim meydaninin

nasil olacagl ve meydan adab: hakkindadir. Metinde meydan
tlgiilerinin yay boyuyla verilmesi, Tiirk okgulugundaki 6l¢ti
geleneginin uzantisidir. Modern ath okgulukta “Tiirk parkuru”
denilen yarigma tarzi bu risdledeki meydan tasvirinden
alinmugtir. Meydanda goriilen hedefler savagta athnin
kargilagacag: tlirden farkl: yiikseklik ve bilytikliiklerdedir. Yerde,
sag ve solda yahut yliksekteki hedefler, Tlirk savag okgulugunun
cok yonliligh hakkinda kiymetli malumat saglar. Ath okgulugun
zirvesi olan kabak atiglari igin konan hedefin tarifi de degerlidir.
42. varaktan itibaren biitlin tekniklerin icra sirasina gére
listelendigi bir b6lim mevcuttur.

TYEK, Siileymaniye YEK, Hiisrev Paga 816
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Risalah by unkown author dealing with various aspects
of Turkish wartime archery, describing and depicting
field maneuvers for war training, mounted archery and
equestrian vaulting

Turkish, Naskh

275%175-142x70 mm, 17 folios, 13 verses

Paper, ink, gold, blue, orange, brown, pink, green, navy-blue,
black, white opaque pigment, leather

This work is written on cream-coloured, sized European and
Eastern paper in naskh script using black and red ink. Pages
44" and 45° contain rectangular-shaped miniature drawings
displaying human figures. On page 44° an acrobat standing on
top of a brown horse’s saddle and holding a qopuz (Turkish
musical instrument) can be seen. 45° features a miniature
drawing of an archer standing on a horse. The drawings are
ornamented with riimi and khatay1 and chintamadni motifs

in the colours gold, navy, red, green, white, and black. The
drawings are surrounded by gold rule-borders. As the vassale
technique is used on the binding, it is possible to conclude that
the binding is original and used for the second time.

This anonymous work deals with mounted archery, the nature of
the training grounds and its rules of conduct. The dimensions of
the grounds are given in units of bows as is customary in Turkish
archery. The “Turkish track” in modern mounted archery is
based on a drawing in this work. The targets on the field vary in
size and height similar to what would be encountered in a battle.
Valuable information about the versatility of Turkish wartime
archery can be derived from the placement of the targets on the
ground, to the left or right or high above. Also noteworthy is

the description of the target placed for the pumpkin shoot, the
pinnacle of mounted archery. The section starting with folio 42

lists all techniques by their order of execution.

TYEK, Siileymaniye Manuscript Library, Hiisrev Paga 816
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Umdeti’l-Mutenasilin
‘Umdah al-Mutanasilin

Mehmed bin $eyh Mustafa tarafindan Yildirim
Bayezid’in gehzadelerinden Emir Siileyman Celebi
zamaninda (1411 yilindan 6nce) kaleme alinan, ok
atmanin temel ilkelerinin anlatildig:1 eserin niishasi1

Tiirkce, Nesih
201xX148 mm, 22 yaprak, 15 satir
Kagit, miirekkep, deri

Anadolu sahasinda kaleme alinan ilk Tiirkce okguluk
eserlerinden olan Umdetti’l-Mtitendsilin’in bu niishasi krem
rengi, aharly, filigranl Avrupa kagid1 izerine siyah ve kirmizi
miirekkep kullanilarak nesih hattiyla yazilmigtir. 4* sayfasinda
yazi aralarindaki duraklar altin ile bezelidir. Eserin cildinin
6zglin oldugu diistintilmektedir. Cilt siyah renk deri ile kaplidir.
On-arka kapak ve miklebde yer alan semseler hatiy! grubu
motiflerle bezenmigtir. Kapaklar ve mikleb kenarlari cetvellerle
cevrilidir. Cildin 6n-arka kapak ve mikleb icleri nohudi renk
kagit ile kaplidir. Sertab ici bordo deridir.

Mehmed bin $eyh Mustafa tarafindan Ankara'da Yildirim
Bayezid'in gehzadelerinden Emir Siileyman Celebi zamaninda
(1411 yilindan 6nce) kaleme alinan eserin mukaddimesinde
Pehlivan bin el-Hac Muhammed bin el-Hac’in istegi tizerine
yazildig1 belirtilmektedir. Mehmed bin Seyh Mustafa eserinde
oncelikle ok atmanin ¢nemi ve Miisliimanlar i¢in gerekliligi
tizerinde durmustur. Daha sonra ok atmanin gerefi, sevabi ve
ecri lizerine nemli bilgiler vermigtir. Ok atmak, ok miisabakasi
diizenlemek {izerine bilgiler ihtiva eden eser, ok atmanin
zamana gore us{llii, yay ve ok cesitleri, ok atma talimi usfilleri,
kabza almak ve vermek erkani; ok talimine bir tistat gézetiminde
baglamanin gerekliligi hakkinda bilgi verilmistir. Ok ve yay
cesitleri, yapimu ve kullanimlari konusunda dnemli bilgileri
muhtevi olan eser, miiellifinin de agikga belirttigi {izere, Arapca
yazilmig bir okguluk risdlesinin tertibinden etkilenmis olmakla
birlikte telif eser 6zellifine sahiptir.

TYEK, Siileymaniye YEK, Hafid Efendi 255
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The copy of the work outlining the basic principles of
archery, written by Mehmed b. Sheikh Mustafa during
the reign of Emir Siileyman Celebi (before 1411), one of
Yildirim Bayezid’s princes

Turkish, Naskh
201x148 mm, 22 folios, 15 lines
Paper, ink, leather

One of the earliest Turkish archery texts written in Anatolia,
‘Umdah al-Mutanadsilin is written in naskh script with black
and red ink on cream-coloured sized European paper with
watermarks. The spaces between the lines on page 4° are
decorated with gold embellishments. The binding is deemed
to be original, and is covered with black leather. The centre-
pieces on the front and back covers and the envelope flaps are
decorated with khatayi motifs. The insides of the both covers
and the envelope flaps are covered with chickpea-coloured

paper. The inside of the fore-edge is maroon coloured.

Authored by Mehmed b. $eyh Mustafa in Ankara during the
time of Emir Stileyman Celebi (before 1411), one of the princes
of Bayezid the Thunderbolt, it is stated in the introduction of
the work that it was written at the request of Pehlivan b. al-Hajj
Muhammad b. al-Hajj. Initially, Mehmed bin Sheikh Mustafa
stresses the importance of shooting arrows and its significance
to Muslims. Afterwards, he gives valuable information about the
honour of shooting arrows, and informs that ample rewards will
be given in the afterlife. The work contains information about
archery and organising competitions. In addition, it provides
information on the methods of the archery of the period, types
of bows and arrows, training methods to become an archer or
promoting someone as archer, and the need to begin to training
under the surveillance of a tutor. The work includes important
information on types of arrows and bows. The author informs
that the book is his original work, though the text has been
influenced by the arrangement of an Arabic archery manual.

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 255
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Bahtiyarzade Risalesi

Bahtiyarzade's Treatise on Archery

Bahtiyarzade Haci Hasan Celebi tarafindan Osmanlr’da
kavsname tiiriinde yazilan ilk telif eser

Tiirkce, Nesih
223x%135-175%87 mm, 36 yaprak, 23 satir
Kagit, miirekkep, deri

Eser krem ve pembe renk dharli Dogu kagid: ile sar1 renk aharls,
filigranl Bat1 kagich tizerine siyah ve kirmizi miirekkep kullanilarak
nesih hatti ile yazilmustir. 1° sayfasindaki unvan tezhibi, kirmizi
renk kullanilarak hatdyl grubu motiflerle bezenmistir. Eserin yazi

alaninin gevresi kirmizi renkte cetvel ile gevrilidir.

Bahtiyarzade Hact Hasan Celebinin babasi, Sultan II. Bayezid
dénemi devlet ricalinden Bahtiyar Bey’dir. Sultan II. Bayezid ile
birlikte Amasya'dan Istanbul’a gelen Bahtiyar Bey, cocuklarina
da ok imal etmeyi 6gretmistir. Ok ustasi olarak ehl-i hiref
cemaati igerisine giren Bahtiyarzade Hasan Celebi, Yavuz Sultan
Selim’in Tebriz, Kemah, Misir ve Kanuni Sultan Stileyman’in
Alman Seferi’ne igtirak etmigtir.

Bahtiyarzade Hasan Celebi, eserinde Istanbul, Edirne, Bursa,
Gelibolu, Sofya, Uskiip, Vardar Yenicesi, Usturumca, ipsala,
Belgrad, Peste, Vezdece, Avlonya, Marag, Konya, Bergama,
Balikesir, Ayazmend, Manisa, Amasya, Ankara, Lazkiye,
Tokat, Cidde, Kahire, Tskenderiye, Sam ve Halep gehirlerinde
ok atip menzil tagi diken kemankeglerin kisa biyografilerini
anlatmaktadir. Eserde ayrica menzil okguluguna dair bazi
idman tekniklerine ve Okmeydanrnin tarihine yer verilmigtir.
Bahtiyarzade, eserini 16. ylizyilin ilk yarisinin sonlarinda yazmis
olmalidir. Zira eserde Istanbul'un fethinden sonraki yiiz yil
icinde Okmeydanrnda ok atip menzil tag1 diken kemankegleri
anlatmay1 hedefledigini bizzat belirtmektedir.

TYEK, Siileymaniye YEK, Hasan Hiisnii Paga 846
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The first original work in the genre of qaws-namah
in the Ottoman Empire written by Bahtiyarzade Haci
Hasan Celebi

Turkish, Naskh
223%135-175%87 mm, 36 folios, 23 lines
Paper, ink, leather

This work is written in naskh script using black and red ink
on cream and pink-coloured, sized Eastern paper and yellow-
coloured, sized, watermarked Western paper. Folio 1° displays
a titlepiece. The manuscript is decorated with khatayT motifs
using red. The text panel is surrounded by red rule-frames.

Bahtiyarzade Haci Hasan Celebi’s father Bahtiyar Bey was
one of the state officials during the reign of Sultan Bayezid
I1. Bahtiyar, who came to Istanbul from Amasya with Sultan
Bayezid II, taught his children the art of making arrows.
Bahtiyarzade Hasan Celebi, who was part of ahl-i hiraf
community as an arrow master, participated in Yavuz Sultan
Selim’s expeditions to Tabriz, Kemah, Egypt and in Suleyman

the Magnificent’s German expedition.

In his work, Bahtiyarzade Hasan Celebi describes the brief
biographies of the archers who shot arrows and constructed
range stones in Istanbul, Edirne, Bursa, Gallipoli, Sofia, Skopje,
Vardar Yenicesi, Ustrumca, Ipsala Belgrade, Pest, Vezdege,
Avlonya, Marag, Konya, Bergama, Balikesir, Ayazmend, Manisa,
Amasya, Ankara, Latakia, Tokat, Jeddah, Cairo, Alexandria,
Damascus and Aleppo. The work also includes some training
techniques for range archery and the history of Okmeydani.
Bahtiyarzade must have written his work towards the end

of the first half of the 16th century, since he states that he
describes the archers who shot arrows and constructed range
stones in Okmeydan: within a hundred years after the conquest
of Istanbul in his work.

TYEK, Siileymaniye Manuscript Library, Hasan Hiisnii Paga
846
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Tuhfeti’l-Guzat
Tuhfah al-Ghuzat

Matrakg: Nasuh tarafindan Kanuni Sultan Siileyman
Han’a sunulmak iizere bir silahgorliik risalesi olarak
hazirlanan Tuhfetii’l-Guzdt’in harp taktiklerinin
cizimlerle gosterildigi miizehheb niishas:

Tiirkge, Nesih

192xX122-114%X57 mm, 42 yaprak, 15 satir

Kagit, miirekkep, altin, kirmizi, yesil, siyah, turuncu, mavi
opak pigment, deri

Tuhfetil’l-Guzdt'n $aban 939/Subat 1533 tarihinde istinsahi
tamamlanan bu niishasi, nohudi renk, &harly, filigranli Avrupa
kagid1 tizerine siyah miirekkep kullanilarak nesih hattiyla
yazilmugtir. Yazi alaninin etrafi kirmizi renkli cetvel ile cevrilidir.
Eserde harp taktiklerini ve ordu diizenini tasvir eden cesitli
cizimler yer almaktadir. Minyatiir tekniginde uygulanan
resimlerde altin, kirmizy, yesil, siyah, turuncu ve mavi renkler
kullanilmigtir. Geometrik desenler, tugla cizimleri ve gicek
motifleri ile bezeli niishada, ikiger kulesi bulunan kalelerin
altinda tekerlek cizimleri yer almaktadir. Kulelerin ¢atilarinda
altin varak kullamilmugtir. Sayfanin iist bdliimiinde gapraz
formda yazi alani vardir. Siyah miirekkeple yazilan yazinin
cevresi kirmizi renkli cetvel ile cevrelenmigtir.

Matrak¢t Nasuh tarafindan Kanuni Sultan Stileyman Han’a
sunulmak {izere hazirlanan bu silahgorliik rislesinde, savag
techizatlari, arag ve gereclerin tamitimi yapilmig ve bunlarin
nasil kullanilacag izah edilmistir. Silahgtrliik ilmine dair gesitli
pasajlarin bulundugu Tuhfetil’l-Guzdt'ta ok-yay, kilig, kalkan
ve topuz gibi silahlarin savag alanlarinda kullanimina dair
aciklamalar bulunmaktadir. Hisar kugatmalarina dair ¢izimlerin
yani sira savag alanindaki atlarin dizilimine ydnelik planlari da
ihtiva eden eser, 16. ylizyil silahgtrliik risaleleri arasinda ayirici
vasiflara sahiptir.

TYEK, Siileymaniye YEK, Esad Efendi 2206
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The illuminated manuscript of Tuhfah al-Ghuzat,
displaying the battle tactics with drawings, which is
prepared as a manual for mounted archery by Matrakec:
Nasuh, to present to Sultan Suleyman the Magnificent

Turkish, Naskh

192x122-114X57 mm, 42 folios, 15 lines

Paper, ink, gold, red, green, black, orange, blue opaque
pigment, leather

This manuscript of Tuhfah al-Ghuzat, completed in Sha’ban
939 (February 1533), is written in naskh script with black ink
on cream-coloured, sized, watermarked European paper. The
surrounding area of the text panels are bordered with red rule-
frames. There are various drawings that depict battle tactics and
troop formations in the work. In the paintings, the miniature
technique is applied and gold, red, green, black, orange, and
blue colours have been used. In the manuscript decorated with
geometric patterns, brick drawings, and flower motifs, there

are wheel drawings beneath the castles, each with twin towers.
Gold foils have been used on the roofs of the towers. At the top
of the page, there is a crosswise text panel. The text written in
black ink is surrounded by a red frame.

In this treatise on chivalry prepared by Matrak¢i Nasuh to be
presented to Sultan Suleyman the Magnificent, the equipments
of war, tools, and devices are introduced and their application
is explained. In Tuhfah al-Ghuzdt, which contains various
passages on the lore of chivalry, there are explanations on the
use of weapons such as the bow and arrow, sword, shield, and
mace on the battlefield. In addition to drawings of sieges, the
work also contains plans for the formations of horses on the
battlefield, making it distinguished among 16™ century chivalry

treatises.

TYEK, Siileymaniye Manuscript Library, Esad Efendi 2206
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Feza’ilir'l-Cihad
Fada'il al-Jihad

16. yiizyilin meghur gairi Baki (6. 1008/1600) tarafindan
Sokullu Mehmed Paga’nin emriyle kaleme alinan ve
okculuga dair miistakil bir boliim iceren Fezd’ilii’l-
Cihdd adli eserin ta‘lik hatti ile yazilmig niishasi

Tiirkge, Nesih
294x181-200x110 mm, 319 yaprak, 17 satir
Kagit, miirekkep, deri

Eser krem rengi, 8harli Avrupa kégidi tizerine altin, siyah

ve lacivert miirekkep kullanilarak nesih hatt1 ile yazilmigtir.
Duraklarda altin nokta kullanilmigtir. Metin kismi altin ve
siyah cetvel ile gevrilidir. 1° sayfasinda unvan tezhibi vardir.
Cildi 6zglindiir. Ceharglise tekniginde yapilan cildin 6n ve arka
kapaginda kirmizi, mavi, siyah renkler kullanilarak yapilan
battal ebru desenli kdgit bulunmaktadir. Kapak kenarlarinda ve
sirtinda kahverengi deri kullanilmigtir.

Eser 16. ylizyilin meghur divan sairi Baki (6. 1008/1600)
tarafindan Sokullu Mehmed Paga’nin emriyle Megdri‘u’l-Esvak
adli Arapga eserden yapilmug bir geviridir. Okguluga dair
miistakil bir boltim iceren Fezd’ilil’l-Cihdd, Asr-1 Saddet dénemi
okguluk tarihi aragtirmalari ve fikih caligmalar agisindan
6nemlidir. Eser ok¢ulugu 6grendikten sonra unutmanin dinen
sakincall oldugunu vurgulayan satirlarla baglar. Isldm dinine
gbre okgulugun ne kadar ¢nemli bir faaliyet olduguna dair pek
cok hadis, agiklamalar ile verildikten sonra, at yarig1 ve ok
yarig1 arasindaki benzerlikten yola ¢ikilarak bu yariglarin hangi
kosullar altinda kumar yani haram oldugu, hangi kogullar yerine
getirilirse heldl olacag1 ve bu durumun farkli mezheplerce nasil
yorumlandig1 anlatilir. Hicaz bolgesinde kullanilan yay tiirleri,
bu yay tlirlerinin Arapca isimleri ile okguluktaki atig tlirleri

ve bu atig tlirlerinin Arapga isimleri de eserde ayrintili olarak
anlatilmigtir.

TYEK, Siileymaniye YEK, Nuruosmaniye 1191
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Copy of the work titled Fadd’il al-Jihdd containing a
section about archery, authored by famous 16" century
poet Baki (d. 1008/1600) at the behest of Sokullu
Mehmed Paga, written in ta‘liq script

Turkish, Naskh
294x181-200%110 mm, 319 folios, 17 verses
Paper, ink, leather

This manuscript is written on cream-coloured, sized European
paper in naskh script using gold, black and navy-blue ink.

The text block is surrounded by gold and black rule-borders.
Page 1° features the titlepiece. The binding is original and done
using the chahdrgishah (partial leather binding) technique.
Pasted on the front and back covers are marbling papers in
red, blue and black. Brown leather is used for the covers’

edges and the spine.

This work is a translation of the Arabic Mashari‘ al-Ashwaq
done by famous 16™ century Divan poet Baki (d. 1008/1600)

at the behest of Sokullu Mehmed Paga. Including a separate
section on archery, Fada’il al-Jihad is of importance for the
study of archery at the time of the Prophet Mohammed (pbuh)
and for figh studies. The book starts by stating that unlearning
archery after having learned is unfavorable from an Islamic
perspective and continues with mentioning hadiths along with
their explanations stressing archery’s importance in Islam.
Following this is a discussion about the circumstances under
which archery competitions would be considered gambling
-based on its similarities to horse racing-, whether they are
religiously prohibited, and the views of different sects on this
issue. Different bows used in the Hijaz region, techniques for
shooting arrows and their respective names in Arabic are also

explained in detail.

TYEK, Siileymaniye Manuscript Library, Nuruosmaniye 1191
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Kunhiw’l-Ahbar
Kunh al-Akhbar

Gelibolulu Mustafa Al’nin okculuga dair miistakil bir
bdliim de iceren meghur tarih kitabi Kiinhii’l-Ahbdr’in
Sevval 1090/Kasim 1679 tarihinde istinsah edilen
niishas1

Tiirkce, Nesih
200x119-x218x128 mm, 628 yaprak, 21 satir
Kagit, miirekkep, altin, pembe, mavi, turuncu, sar1, deri

Gelibolulu Mustafa AlPnin Risdle-i Kavsiyye der Beydn-1 Tir-
Enddzdn baghgiyla miistakil olarak da istinsah edilen okguluk
risilesini de muhtevi tarihi Kiinhii’I-Ahbd» in bu niishasi, krem
rengi, dharly, filigranli Avrupa kagid1 tizerine siyah ve kirmizi
miirekkep kullamlarak Sevval 1090/Kasim 1679 tarihinde nesih
hattryla istinsah edilmigtir. Yaz icerisindeki duraklar kirmiz
nokta ile belirtilmigtir. 1° sayfasindaki unvan tezhibi, altin zemin
{izerine pembe, mavi, turuncu ve sar1 renklerde hatdy? grubu
motiflerle bezenmigtir. Yazi alan: altin ve siyah renkli cetvel ile

cevrilidir.

Gelibolulu Mustafa Alf, daha 6nce yazilan tarih kitaplarinm
higbirinde okguluk tarihine yonelik bilgilere yer verilmediginden
bahisle Kiinhil’l-Ahbdr adli eserine Bahtiyarzade’nin
risdlesindeki bilgileri eklemistir. Eserin bu kismini orijinal
kilan husus, Bahtiyarzade’den Kiinhti’l-Ahbdr'n yazildig
doneme kadar gecen elli kiisur yillik siire zarfinda Gelibolu’'da
diizenlenen menzil yariglarinin da kaydedilmis olmasidur.
Mustafa AlPnin eserinde anlattif) ve bagka Srnegine de
rastlanmayan bir diger husus ise, Osmanh tarihinde ad1 gecen
en 6nemli kemankeslerden Gelibolulu Miralem Ahmed Aga
hakkinda verilen bilgilerdir.

TYEK, Siileymaniye YEK, Hekimoglu Ali Paga 796
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The manuscript of Kunh al-Akhbar, the famous history
of Gelibolulu Mustafa Ali, scribed in Shawwal 1090
(November 1679), which also contains an independent
chapter on Turkish archery

Turkish, Naskh
209x119-x218x%128 mm, 628 folios, 21 lines
Paper, ink, gold, pink, blue, orange, yellow, leather

This manuscript of Kunh al-Akhbar, history of Gelibolulu
Mustafa Alj, that contains his treatise on archery as well, which
is separately transcribed with the title of “Risala-i Qawsiyya

dar Bayan-i Tir-Andazan,” is completed in Shawwal 1090
(November 1679) with naskh script using black and red ink

on cream-coloured, watermarked European paper. The ending
markers within the text are highlighted with red. The title-piece
on page 1° is decorated with khatayi motifs in pink, blue, orange,
and yellow colours on a gold background. The text panel is
surrounded by gold and black frames.

Gelibolulu Mustafa Ali, mentioning that previous history books
had not contained information on history of archery, has added
information from Bahtiyarzade’s manual to his work titled Kunh
al-Akhbar. What makes this part of the work original is the
recording of the flight shooting competitions held in Gelibolu
over the fifty years from Bahtiyarzade to the period when Kunh
al-Akhbar was written. Another unique aspect mentioned by
Mustafa All in his work is the information provided about
Gelibolulu Miralem Ahmed Aga, one of the most important
flight shooters mentioned in Ottoman history, which is not
found in other examples.

TYEK, Siileymaniye Manuscript Library, Hekimoglu Ali Paga
796
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Kavsname
Qaws-namah

Muhammed b. Yiinus ed-Dervazi’nin 16. yiizyil Osmanli
okculuk risaleleri arasinda yer alan Kavsndme adli
eserinin 1011/1603 tarihinde Mustafa b. Hiiseyin
tarafindan istinsah edilen niishas1

Tiirkge, Nesih
223%135-175%x87 mm, 67 yaprak, 23 satir
Kagit, miirekkep, kirmizi, deri

Kavsndme’nin 1011/1603 tarihinde Mustafa b. Hiiseyin isimli
miistensih tarafindan istinsah edilen bu niishasi nohud? renkte,
dharsiz Avrupa kagidi izerine siyah ve kirmizi miirekkep
kullanilarak harekeli nesih hatt1 ile yazilmugtir. 1° sayfasinda,
Besmele’nin tistlindeki unvan kismina eserin ad: kirmizi
miirekkeple “Haza Kitdbu Kavsname” seklinde yazilmistir.
Ayni sayfada miiellifin adi Muhammed b. Y{inus ed-Dervazl
olarak agik bir gekilde yer almaktadir. 2° sayfasinda Atif Efendi
Kiitliphanesine ait miihiir vardir. 67 varaktan olusan niishanin
her sayfasinda 10 satir mevcuttur. 38 bab, 3 fasildan olugan
eserin bab ve fasil baghklari ile &yetler ve hadisler kirmizi
miirekkeple yazilmigtir.

Arapcadan Tiirkceye terclime bir eser olan ve 16. ylizyil Osmanl
okculuk riséleleri arasinda yer alan Muhammed bin Y{inus
ed-DervazPnin Kavsndme adh eseri, okgulukla ilgili hadls-i
seriflerden, ok aticilik tekniklerinden, yarigmalarin kural

ve kaidelerinden uzun uzun bahsetmesi itibariyle dénemin
okguluk tarihine 11k tutmaktadir. 16. yiizyilda terclime edilen
eser, dénemin dilini ve islubunu yansitiyor olmanin yani sira
okculuga dair degerli bilgileri ihtiva etmektedir.

Onuncu babdan itibaren béliimlerin Arapga orijinal adlar1 da
verilmeye baglanmis, bu kisimlarin yaziminda kirmizi miirekkep
tercih edilmistir. Hangi eserin terclimesi oldugu ise metnin
herhangi bir yerinde ifade edilmemistir.

TYEK, Siileymaniye YEK, Atif Efendi 2229
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The manuscript of Muhammad b. Yiinus al-Darwaz?’s
Qawsndma, a treatise on archery written in the

16 century Ottoman Empire, copied by Mustafa b.
Hiiseyin in 1011/1603

Turkish, Naskh
223x135-175%87 mm, 67 folios, 23 lines
Paper, ink, red, leather

The manuscript of Qawsnama, copied by Mustafa b. Hiiseyin
in 1011/1603, is written on a chickpea-coloured unsized
European paper in naskh script with diacritics using black
and red ink. The title of the work is written as “Hdaza Kitabu
Qawsnama” in red ink just above the basmala on page 1°. On
the same page, the name of the author, Muhammad b. Yanus
al-Darwazl, is also clearly stated. Additionally, page 2* bears
the seal impression of the Atf Efendi Library, while the entire
copy consists of 67 folios, with each page containing 10 lines.
The work itself comprises 38 chapters and 3 sections, with
chapter and section headings, Qur’anic verses and hadiths all
written in red ink.

Written by Muhammad b. Yanus al-Darwazi, Qawsnama

is a work translated from Arabic to Turkish and it is one

of the treatises written in the 16" century Ottoman Empire

on archery. The work enumerates some hadiths related to
archery, explains archery techniques in great detail, and
discusses the rules of archery competitions, shedding light on
the history of archery in that period. Translated in 16™ century,
it reflects the language of that period and also comprises
valuable information on archery. Starting from chapter 10, the
work provides the original Arabic names of the headings, each
written in red ink. Lastly, it does not state the source work
from which it was translated.

TYEK, Siileymaniye Manuscript Library, Atif Efendi 2229
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Feza’il-i Remy
Fada'il-i Ramy

ibn Riigen’in (6. 1083/1672’den sonra) okgulukla ilgili
hadisleri derledigi Fez@’il-i Remy adl1 eserinin 1145/1732
yilinda istinsahi tamamlanan niishas1

Tiirkce, Nesih
153%101 mm, [+68 yk, 9-16 satir
Kagit, miirekkep, deri

Ibn Rigen’in 17. yiizyil Osmanh kavsname literatiiriiniin
onemli bir rnegi olan Fezd’il-i Remy adli eserinin 1145/1732
yilinda istinsahi tamamlanan bu niishasi, krem rengi,

dharli Avrupa kagidi tizerine siyah, kirmizi ve turuncu renk
miirekkep kullanilarak nesih hattiyla yazilmigtir. Menzil
mesafelerinin anlatildif1 61°-62° sayfalarinda metin serbest
diizende siyah, kirmizi ve turuncu miirekkep ile yazilidir.
Eserin cildinin 6zgiin oldugu diistintilmektedir. Cilt geharglise
tekniginde olup ¢n-arka kapak ve mikleb yesil renk kagit,
kapak kenarlar1 ve sertdbi kahverengi deri ile kaplidir. Kapak
ve mikleb icleri krem rengi k&git, sertab ici kahverengi deri ile
kaplanmusgtir.

Ibn Riigen eserinde ok atma sanatinin sadece askeri bir
faaliyet olmadigini, derinliklerinde manevi 6geler barindirdigini
vurgulamakta ve geleneksel okgulugun dinf arka planina
yogunlagmaktadir. Kitabin en kapsamli bslimii dyet ve
hadislerle okgulugun faziletlerinin agiklandig1 b&liimdtir. Ayrica
ok ve yayin nasil ortaya giktig1, okculuk yarigma tiirleri ve bu
yarigmalarda uygulanmas: gereken kurallarin neler oldugunu
ihtiva eden eserin son kisminda “Menzilname” baghg altinda
otuzdan fazla menzilde atig yapan pehlivan ve kemankegin
attif1 gezler hakkindaki bilgiler siralanmustir. Bu kisimda
menczil isimleri, tag adetleri ve gez farklari kirmizi miirekkeple
kaydedilmigtir.

TYEK, Siileymaniye YEK, Hafid Efendi 255
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The manuscript of Ibn Rigen’s (died after 1083/1672)
work entitled Fadd’il-i Ramy in which he compiled
hadiths regarding archery, copied in 1145/1732

Turkish, Naskh
153x101 mm, I+68 folios, 9-16 lines
Paper, ink, leather

This copy of Ibn Rigen’s work Fada’il-i Ramy, which is a
notable example of 17" century Ottoman gawsnama (manual
on archery) literature, was copied in 1145/1732 and is written
in naskh with black, red and orange ink on cream-coloured
European paper. On folios 61°-627, where the distances are
explained, the text is written in black, red and orange ink. The
binding is believed to be original. The binding is in chahargusha
style, and the front and rear covers and envelope flaps are
coated with green paper, while the cover edges and fore-edge
are covered with brown leather. The inside of the two covers
and the flaps are coated with cream paper, while the inside of
the fore-edge is covered with brown leather.

In his work, Ibn Ragen highlights that the art of archery is

not simply a military activity, but also has spiritual aspects in
its depth, and concentrates on the religious underpinning of
traditional archery. The most extensive element of the book is
the section where the benefits of archery are taught with the
use of Qur’anic verses and hadiths. In addition, in the last part
of the work, which includes how the arrow and the bow came
into being, the types of archery competitions and the rules that
should be applied in these competitions, under the title “Menzil-
name”, the information is listed according to the gez (a measure
of length used by archers in the past, a gez is 66 cm) that the
shoots of valiant men and archers who shot in more than thirty
flight-shootings are reported. In this section, range names, range

stone numbers and gez differences are given in red ink.

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 255
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Kavsname
Qawsnama

Kemankes Mustafa Efendi’nin (6. 1099/1688’den sonra)
Osmanl: yayinin karakteristik 6zelliklerini anlattigi,
17. yiizyil Osmanl: okcguluk risileleri arasinda yer alan
Kavsndme’si

Tiirkce, Nesih
165X104-114x62 mm, 66 yaprak, 15 satir
Kagit, miirekkep, deri

Kemankeg Mustafa Efendi'nin, 17. ylizy1l Osmanli okguluk
risdleleri arasinda yer alan Kavsndme adli eseri dharl, krem
rengi Avrupa kagidi izerine siyah miirekkep kullanilarak
nesih hattiyla yazilmistir. 1° sayfasinda bulunan unvan tezhibi
dikddrtgen form kitabe ve {iggen form tacgtan olugmaktadur.
Stisleme krem rengi, aharl kagit izerine altin, kirmizi ve
lacivert renkler kullanilarak hatdyl grubu motiflerle bezenmistir.
Bezeme kirmizi renk cetvel ile gevrelenmig olup lacivert t1g ile
tamamlanmigtir. Yazi alam altin ve siyah cetveller ile evrilidir.
Eserin cildi 6zgiindiir. Kapaklar: kahverengi deri ile kaphdur.
Kapaklarda bulunan semse formlar: ve kapak kenarlarini
cevreleyen zencirekler altin ile bezenmistir.

Asirlar boyunca olusagelen okguluk kiiltlir(i icinde “Osmanh
yay?r” kiicimsenmeyecek bir gthret elde etmigtir. Bu yayin
yapimu ve kullanilisi konusunda kaleme alinan miithim
eserlerden biri de Kemankeg Mustafa Efendi tarafindan
kaleme alinan Kavsndme’dir. Geleneksel okculuga dair hazine
degerinde bilgiler ihtiva eden eserde ok ve yayin nasil ortaya
ciktif tarihf olarak ele alinmakta, idman ve kaide tizerine

ok atmanin dnemine vurgu yapilmaktadir. Menzil ve darp
okculugu hakkinda malumat veren Kemankes Mustafa Efendj,
ayrica kabza tutug sekillerine dair ayrintili agiklamalarda
bulunmaktadir. Eserin son kisminda ise Istanbul, Gelibolu ve
Misir’da atilan menziller hakkinda bilgi verilmektedir.

TYEK, Siileymaniye YEK, Hafid Efendi 254
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Kemankes Mustafa Efendi’s (died after 1099/1688)
Qawsndma, which details the distinguishing qualities
of the Ottoman bow, is one of the 17" century Ottoman
treatises on archery

Turkish, Naskh
165%104-114x62 mm, 66 folios, 15 lines
Paper, ink, leather

Kemankeg Mustafa Efendi’s book Qawsnama, which belongs to
the 17" century Ottoman archery treatise literature, was written
in naskh script with black ink on cream-coloured European
paper. The title illumination on folio 1° comprises of a rectangular
form inscription and a triangular form upper section. The
decoration is created with khatayi motifs utilizing gold, red and
dark blue on cream-coloured paper background. The decoration
is surrounded by red rule-frames and completed with dark blue
stalks. The text area is enclosed by gold and black borders. The
binding is original. Its coverings are coated with brown leather.
The central forms on the covers and the chain-borders encircling
the edges of the covers are embellished with gold.

Within the archery tradition that has developed over the years, the
“Ottoman bow” has earned a reputation that cannot be overlooked.
One of the most important texts written regarding the construction
and use of this bow is Qawsnama by Kemankes Mustafa Efendi.
The publication, which provides a treasure of knowledge about
traditional archery, discusses the historical development of the
bow and arrow; and highlights the importance of shooting arrows
for training and practice. Kemankes Mustafa Efendi, who provides
information on range and darb archery (piercing hard objects),
also gives thorough explanations on grip types. In the last portion
of the work, information is supplied about the flight-shootings in
Istanbul, Gelibolu and Egypt.

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 254
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Kanunname-i Rumat

Qanunnama-i Rumat

Osmanl Devleti biinyesinde bulunan biitiin
kemankeglerin uymasi icin Katib Abdullah Efendi

(6. 1103/1691-92) tarafindan hazirlanan Kdnunndme-i
Rumdt adl1 eserin niishasi

Tiirkge, Nesih
230X145-190X95 mm, 19 yaprak, 12 satir
Kagit, miirekkep, kirmiz, yesil, mor, opak pigment, deri

Kdanunndme-i Rumdt'in bu niishasi, koyu nohudi renkte dharli
Dogu kagid tizerine siyah ve kirmizi miirekkep kullanilarak
nesih hattiyla yazilmistir. Niishada 1°-2° sayfalarinda kirmizi
miirekkep ile yazilmig Sultan I. Abdiilhamid ile Sultan II.
Stileyman’a ait iki adet tugra yer almaktadir. 1° sayfas: kirmuzi,
yesil ve mor renkler kullanilarak gonca giil ve ¢gicek deseni ile
bezenmigtir. Sayfanin sag alt kdgesinde, bulut formu igerisinde
miistakil bir bicimde siyah miirekkep kullanilarak nesih hattiyla
tugranin Sadrazam Halil Hamid Paga eliyle hazirlandig: bilgisi
kayithdir. Sayfanin cevresi altin cetvel ile ¢evrelenmigtir. 2*
sayfasinda ise siyah miirekkep kullanilarak nesih hattiyla eserin
kanunndme niteliginde oldugu vurgulanmugtir.

Kéanunndme-i Rumdt Katib Abdullah Efendi’nin (6. 1103/1691-
92) okculuga dair yazdig: ilk telif eseridir. 17. ylizyilda okgu

ve yayci esnaf grubunun Okmeydan: arazisine ve Okmeydani
Tekkesine yaptiklar gayrimegru miidahaleyi donemin padigahi
IV. Mehmed’e bildirerek 6nleyen Katib Abdullah Efendi, Osmanl
Devleti biinyesinde bulunan biitlin kemankeglerin uymas: i¢in
bu kadnunnameyi hazirlamigtir. Okgu ve yayci loncasi ile olan
anlagmazh@in ¢dziimiiniin ardindan bir daha aym sorunlarin
tekrarlanmamast adina yazilan eserde, Okmeydanrnin tarihi
olarak kime ait oldugu, Aticilar Tekkesi Vakfrna ait vakif mallari
ile menzil yarigmalarinin kurallari, okgularin menzil yarigina
katilabilmesi i¢in almalar1 gereken izinler, Okmeydanrna giren
herkesin uymast gereken usfil ve kaideler ile Okmeydanrnin
dint agidan ¢nemine dair bilgiler verilmektedir. Kdnunndme-i
Rumdt'in okgulugun tarihi ve dini 6nemini 6n plana gikarmasi
ve bunun da padisahlarin tugrasi ile resmiyet kazanmasi
kavsndme literatliri agisindan son derece Snemlidir.

TYEK, Ankara Bolge Miidiirliigii, 06 Mil Yz A 8698
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Copy of Katib Abdullah Efendi’s (d. 1103/1691-92)
Qaniinnama-i Rumat, which outlines a set of rules for
all archers within the Ottoman Empire

Turkish, Naskh
230%145-190x95 mm, 19 folios, 12 lines
Paper, ink, red, green, purple, opaque pigment, leather

This copy of Qanunnama-i Rumadt is written in naskh script
on sized, dark chickpea-coloured Eastern paper using black
and red ink. On folios 1° and 2° there are two tughras of
Sultan Abdulhamid I and Sultan Siileyman II in red ink.
Folio 1° is decorated with rosebuds and floral patterns in
red, green and purple colours. The inscription that is written
in naskh script using black ink and arranged in cloudbands
states that the tughra was crafted by Grand Vizier Halil
Hamid Paga. On folio 2 it is emphasized in naskh script
using black ink that the work is in the style of a gdntinnama
(law book).

Qantnnama-i Rumat is Katib Abdullah Efendi’s (d. 1103/1691-92)
first work on archery. Artisan groups of archers and bowmen
were unlawfully involved in Okmeydan: and the Okmeydani lodge
during the 17" century. Katib Abdullah Efendi prevented this

by notifying Sultan Mehmed IV and prepared this gantinnama,
which outlines a set of rules to be followed by all archers within
the Ottoman Empire. The work, written to prevent the same
issues from arising after resolving the dispute with the archers
and bowmen guild, includes information about the historical
ownership of Okmeydani, the endowment properties owned

by the Aticilar Lodge, rules governing range competitions,
permissions archers needed to obtain to compete, protocols

and guidelines for all visitors to Okmeydani, and the religious
significance of Okmeydani. Qantnnama-i Rumdt’s emphasis

on the historical and religious significance of archery, coupled
with its official endorsement by the sultan’s seal, establishes its

importance in the study of gawsnama literature.

TYEK, Ankara Regional Directorate, 06 Mil Yz A 8698
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Kava'idi'r-Remy
Qawa'id al-Ramy

Katib Abdullah Efendi’nin (8. 1103/1691-92) ok ve yay
yapim tekniklerine dair ayrintili bilgiler ihtiva eden
eserinin Mir izzet Enderiini tarafindan 29 Muharrem
1234/28 Kasim 1818 yilinda istinsah edilen niishas1

Tiirkge, Ta‘lik
235%162-175%x89 mm, 69 yaprak, 21 satir
Kagit, miirekkep, kirmizi, mavi, siyah opak pigment, deri

Katib Abdullah Efendfnin (6. 1103/1691-92) Kavdidii’r-Remy
adli eserinin Mir Izzet Ender{inf tarafindan 1234/1818 yilinda
istinsahi tamamlanan bu niishasi krem rengi, &harli Avrupa
kagidh lizerine siyah miirekkep kullanilarak ta‘lik hattiyla
yazilmugtir. Eserin cildi ¢zglindiir. Ceharglise tekniginde
yapilan cildin 6n ve arka kapaginda kirmizi, mavi, siyah renkler
kullanilarak yapilan battal ebru desenli kagit vardir. Kapak
kenarlarinda ve sirtinda kahverengi deri kullamlmgtir.

Katib Abdullah Efendi, III. Murad'in esi Safiye Sultan tarafindan
temeli atilan ve IV. Mehmed’in annesi Hatice Turhan Sultan
tarafindan tamamlanan Eminoniindeki Yeni Valide Camii evkafl
katibidir. Osmanl devri Tiirk okguluguna dair nemli eserler
vermis olan Katib Abdullah Efendnin yazdig1 {i¢ eserden biri
olan Kavd‘idii'r-Remy, 17. ylizyilin sonlarinda kaleme alinmustir.
Katib Abdullah Efendinin bu eseri Osmanl kavsnime
literatiirlinde ok ve yay yapim tekniklerini ihtiva eden en detayl
eser olmast bakimindan dnemlidir. Kava‘idi’r-Remy’den 6nce
yazilan eserler genellikle sportif faaliyetler ve ok¢ulugun din?
arka plam {izerine yogunlagirken bu eser, ok ve yay yapim
teknikleri, durus, tutug ve atig teknikleri, okculugun yardimci
ekipmanlar olan zihgir ve tirkes gibi malzemeler hakkinda
bilgiler vermektedir. Ibn Meymf{in ile Aldeddin Tayboganin
risaleleri Kava‘idil'r-Remy’de kaynak olarak gosterilmektedir.

TYEK, Millet YEK, Ali Emiri Tarih 914
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Manuscript of Katib Abdullah Efendi’s (d. 1103/1691-
92) work that contains detailed information on bow
and arrow making techniques, copied by Mir izzet
Enderiini on 29 Muharram 1234/28 November 1818

Turkish, Ta‘liq
235%162-175%x89 mm, 69 folios, 21 lines
Paper, ink, red, blue and black opaque pigments, leather

This copy of Katib Abdullah Efendi’s (d. 1103/1691-92) Qawa‘id
al-Ramy, which was scribed by Mir Izzet Enderini in 1234/1818,
is written in ta‘liq script using black ink on cream-coloured,
sized European paper. The binding is original. The front and
back covers of the binding, crafted using the chahdargtishah
technique (partial leather binding), feature papers adorned with
marbling in red, blue, and black hues. Brown leather is used on
the cover edges and spine.

Katib Abdullah Efendi was the endowment secretary of the New
Valide Sultan Mosque in Emindni, the foundation of which

was laid by Safiye Sultan, wife of Murad III, and completed by
Hatice Turhan Sultan, mother of Mehmed IV. Katib Abdullah
Efendji, renowned for his important writings on Turkish archery
during the Ottoman era, authored Qawa‘id al-Ramy in the late
17" century as one of his three notable works. This work of Katib
Abdullah Efendi is important as it is the most detailed work in
the Ottoman gawsnama literature that contains techniques for
bow and arrow making. While earlier works before Qawa‘id al-
Ramy typically centered on archery as a sport and its religious
significance, this treatise delves into details such as bow and
arrow crafting methods, proper stance, grip and shooting
techniques, and additional equipments for archery such as

the 2ihgir (thumb armor) and tirkes (quiver). It references the

writings of Ibn Mayman and Alaaddin Taybugha as sources.

TYEK, Millet Manuscript Library, Ali Emiri Tarih 914
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Hadis-i Erba‘in li-Feza’ili’'r-Remy
Hadith-i Arba‘n li-Faza'il al-Ramy

Katib Abdullah Efendi’nin (6. 1103/1691-92) okculuga

dair derledigi kirk hadise ilave olarak Hz. Peygamber’in
yaylar, kiliclari, kalkanlari, oklar, zirhlar1 ve migferlerine
yonelik tafsilath bilgiler verdigi eserinin niishas1

Tiirkce, Nesih

208x130-155%78 mm, 46 yaprak, 13 satir

Kagit, miirekkep, altin, siyah, mavi, mor, yesil, opak
pigment, deri

Eserin metni krem rengi, aharli Avrupa kagid1 lizerine siyah
ve kirmizi miirekkep kullamilarak nesih hattiyla yazilmistir. 19°
sayfasinda yer alan unvan tezhibinin kitabe yazisi, altin zemin
tizerine kirmizi miirekkep ile dendanla gevrili alan icerisinde
yazilidir. Kitdbe ve tag boliimleri altin ve siyah zemin {izerine
altin, mor, mavi ve sar1 renkler kullanilarak hatdy? ve rim? grubu
motifler ile bezenmistir. Bezeme etrafi altin cetvel ve bezemeli
kirmizi renk arasuyu (igpervaz) ile gevrilidir. Siisleme, mavi ve
kirmuzi miirekkep kullanilarak tig motifi ile tamamlanmugtir.
Besmele kegidesi altin ile bezelidir. Metin alaninda daire form
altin duraklar vardir. Yazi alani altin ve siyah cetveller ile
gevrelenmistir. Eserin cildinin 6zgiin oldugu diistintilmektedir.

Katib Abdullah Efendi tarafindan 17. ylizyilin sonlarinda
meydana getirilen derleme niteligine sahip eser, okgulugun
manevi-kiiltiirel arka planina odaklanmas bakimindan oldukga
tnemlidir. Okgulugu biiylik ve 6nemli bir ugras olarak kabul
eden Katib Abdullah Efendi, okculukla ilgili dyet ve hadislerin
tnce Arapgasini daha sonra Tiirkge terclimesini aktarmig, Hz.
Peygamber ile birlikte dort halife, Imam Hasan ve Hiiseyin'in de
okguluguna yonelik bilgiler vermistir. Eserde Hz. Peygamber’in
yaylari, kiliglari, kalkanlari, oklari, zirhlari ve migferlerine
yo6nelik tafsilath bilgiler yer almaktadir.

TYEK, Siileymaniye YEK, Terciiman 32
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The copy of Katib Abdullah Efendi’s (d. 1103/1691-92)
work, which compiles forty hadiths on archery and
provides detailed information about the Prophet’s
bows, swords, shields, arrows, armor, and helmets

Turkish, Naskh

208x130-155x78 mm, 46 folios, 13 lines

Paper, ink, gold, black, blue, green, purple, opaque pigment,
leather

The text of the work is written in naskh script using black

and red ink on cream-coloured, sized European paper. The
text panel of the titlepiece on folio 19” is written in red ink on
a golden ground within a lobed, enclosed area. The panel and
triangular panels are decorated with khatay? and rimi motifs
using gold, purple, blue and yellow colours on a gold and black
background. The decoration is framed by a golden rule-frame
and red-coloured, illuminated inner borders, enclosed with
vertical stalks using blue and red ink. The extended parts of
the letters of the basmala are decorated with gold. The text
panel bears gold and circle-shaped rosettes. The binding of the
manuscript is believed to be original.

The work, which was compiled by Katib Abdullah Efendi in

the late 17" century, is significant in terms of focusing on the
moral-cultural background of archery. Katib Abdullah Efend;,
who considered archery a significant and esteemed practice,
presented both the Arabic texts and Turkish translations of
verses and hadiths related to archery. Additionally, he provided
detailed accounts of the archery practices of the Prophet
Muhammad (pbuh), the four Caliphs, and Imam Hasan and
Hussein. The work contains comprehensive details regarding
the Prophet’s bows, swords, shields, arrows, armor, and

helmets.

TYEK, Siileymaniye Manuscript Library, Terciiman 32
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Tuhfetir’l-Hasib
Tuhfah al-Hasib

Okmeydanr’nda menzil atig1 yapan kemankegler ve
menzil mesafeleri iizerine Seyyid Halil Hasib Efendi
tarafindan kaleme alinan Tuhfetii’l-Hasib adl1 eserin
miizehhep niishasi

Tiirkge, Nesih

211X125-142X74 mm, 65 yaprak, 17 satir

Kagit, miirekkep, altin, lacivert, turuncu, beyaz, kirmizi,
opak pigment, deri

Eserin metni nohudi renk, aharly, filigranli kagit tizerine altin,
beyaz, siyah ve kirmizi miirekkep kullanilarak nesih hattiyla
yazilmistir. 1° sayfasinda bulunan unvan tezhibi altin, lacivert,
turuncu, beyaz ve kirmizi renkler kullanilarak barok ve rokoko
islubunda bezenmigtir. Bezeme lacivert ve kirmizi renk t1g

ile tamamlanmugtir. Siisleme altin, siyah cetveller ve bezemeli
arasuyu (igpervaz) ile gevrilidir. Kitdbe béliimiinde ve metin
alaninda altin ile bezenmis seshane duraklar vardir. Yazi alani
altin cetvel ve arasuyu (i¢pervaz) ile cevrelenmistir. Eserin arka
kapak cildinin 6zglin oldugu diistintilmektedir.

Seyyid Halil Hasib Efendi’'nin XVIIIL. ylizyil baglarinda yazcig
Tuhfett’l-Has?b adli eseri, kendinden sonra yazilan biitlin
kavsnamelere kaynak tegkil etmektedir. Hakkinda kaynaklarda
bilgi bulunamayan Hasib Efendi, Tezkire-i Rumdt’ temel alarak
Okmeydanrnda bulunan biitlin menzilleri tek tek yeniden
6lgmiis ve elde ettigi hesaplamalar sonucunda ulastig verileri
eserinde belirterek biitiin menzil mesafelerini degigtirmigtir.
Ayrica Katib Abdullah Efendi ile kendisi arasinda yagamis,

ok atip menzil tagi diken yeni kemankegleri de risalesine
eklemistir. Ardillar1 konumundaki btitlin kavsndme yazarlari, bu
hesaplamalar1 ve kayitlar1 ana kaynak olarak kullanmiglardur.

TYEK, Millet YEK, Ali Emiri Tarih 912
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Illuminated copy of the work named Tuhfah al-
Has1b written by Seyyid Halil Hasib Efendi on the
archers who shot at Okmeydani and their shooting

ranges

Turkish, Naskh

211X125-142X74 mm, 65 folios , 17 lines

Paper, ink, gold, navy blue, orange, white, red, opaque
pigment, leather

The text of this work is written in naskh script in gold, white,
black and red ink on chickpea-coloured watermarked paper.
The title illumination on folio 1° is designed in baroque and
rococo style with gold, dark blue, orange, white and red colours.
The decoration is completed with navy blue and red stalks.

The decoration is rule-framed by gold and black borders and
adorned inner panels. There are hexagonal rosettes adorned
with gold in the inscription part and in the text panel. The text
panel is framed by gold rule-frames and inner borders. The
binding of the back cover is regarded to be original.

Seyyid Halil Hasib Efendi’s Tuhfah al-Hasib, written at the
beginning of the 18" century, is the source of all gawsnamas
that was written after him. Hasib Efendi, about whom there is
no information in the sources, re-measured all the ranges in
Okmeydani one by one based on the work Tagkira-i Rumat and
adjusted all the range distances by noting the data he received
as a result of the calculations in his work. He also highlighted in
his treatise the new archers who lived between Katip Abdullah
Efendi and himself, who shot arrows and constructed range
stones. All gawsnama authors who were his successors used
these computations and records as their main source.

TYEK, Millet Manuscript Library, Ali Emiri Tarih 912



+ TYEK, Millet YEK, Ali Emiri Tarih 912, 1°-22
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Risale fi'r-Remy
Risala fi al-Ramy

ibn Himmat Muhammed b. Hasan ed-Dimagki’nin (6.
1175/1761) okculuga dair derledigi hadis mecmuasinin
Hattat Hafiz Abdullah Efendi tarafindan 1164/1750-51

yilinda istinsah edilen niishasi1

Arapcga, Nesih

161x92-120x65 mm, 18 yaprak, 9 satir

Kagit, miirekkep, altin, mavi, lacivert, kirmizi, turuncu,
siyah, beyaz, opak ve seffaf pigment, deri

Ibn HimmAtn StiyQtPnin ed-Diirri’l-Mensiirundan okguluga
dair hadisleri derledigi eserin metni nohudi renk, &harli

Avrupa kagidi tizerine siyah ve kirmizi miirekkep kullanilarak
Hattat Hafiz Abdullah Efendi tarafindan 1164/1750-51 tarihinde
nesih hattiyla istinsah edilmistir. Yazi alam altin cetvellerle
cevrilidir. 1° sayfasinda unvan tezhibi vardir. Stisleme, altin

ve lacivert zemin {izerine; altin, mavi, beyaz, turuncu, kirmiz
ve siyah renkler kullamlarak rimf ve hatayl grubu motiflerle
bezenmistir. Bezemeli alan lacivert ve kirmizi renk ti§ stislemesi
ile tamamlanmustir. Besmele kesldesinin {ist kismi sivama altin
ile boyanmus, tizerine igne perdahiyla {i¢ benek (pars benegi)
yapimstir. Metinde daire formunda altin ile bezeli duraklar yer
almaktadir. Eserin cildinin 6zgiin oldugu diigiiniilmektedir.

Islam telif geleneginde, bir konu hakkindaki hadis-i geriflerin
derlenmesi usfilti benimsenmis olup bu tarzda kirk hadisler,
mecmualar ve hadis clizleri tasnif edilmigtir. Okguluga dair telif
edilen hadis mecmualarindan biri de Dimagk’tan Istanbula
gelerek 18. ylizy1l Osmanli hadis ¢aligmalarina ciddi katkilar
sunan Ibn HimmAt'ur (HimmAtzAde). Yagadifi ddnemde
Istanbul'un muhaddisi olarak anilan Ibn Himmat eserinde, ok
atmanin fazileti, cocuklara ok atmanin 6gretilmesi, dismana
kars1 hazirhkl bulunmanin gerekliligi ve binicilik gibi hususlari
ifade eden kirktan fazla hadis-i serifi bir araya getirmistir.

TYEK, Siileymaniye YEK, Hafid Efendi 34
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The manuscript of the collection of hadiths on archery
compiled by Ibn Himmat Muhammad b. Hasan ad-
Dimashdqi (d. 1175/1761), copied by the calligrapher
Hafiz Abdullah Efendi in 1164/1750-51

Arabic, Naskh

161x92-120x65 mm, 18 folios, 9 lines

Paper, ink, gold, blue, navy blue, red, orange, black, white,
opaque and transparent pigments, leather

The text of Ibn Himmat’s compilation of hadiths on archery from
al-Suyuti’s al-Durr al-Manstir was copied in naskh script by the
calligrapher Hafiz Abdullah Efendi in 1164/1750-51, using black and
red ink on cream-coloured, sized European paper. The text panel
is surrounded by golden rule-frames. Folio 1° bears a titlepiece.
The decorations are ornamented with rami and khatayl motifs
using gold, blue, white, orange, red and black colours on a gold
and navy blue ground. This decorated area is completed with
navy blue and red vertical stalks. The upper part of the extended
parts of the letters of basmala is gold stamped, and three spots
pattern is glazed by a needle. Additionally, the text includes
circle-shaped rosettes decorated with gold. The binding of the
manuscript is regarded to be original.

In the Islamic tradition of writing, the method of compiling
hadiths on a subject was adopted, and forty hadiths, collected
volumes and hadith volumes were categorized in this way.

One of the hadith compilations on archery is by Ibn Himmat
(Himmatzade), who having moved from Damascus to Istanbul,
made a notable contribution to Ottoman hadith studies in the
18" century. Ibn Himmat, known as the muhaddith of Istanbul
during his lifetime, compiled over forty hadiths on the merits
of archery, teaching children to shoot, the importance of being

prepared for the enemy, and horseback riding.

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 34
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+ TYEK, Stileymaniye YEK, Hafid Efendi 34, 17>-18*
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Kevserit'l-Hayat ve Miicella'r-Rumat
Kawthar al-Hayat wa Mujalla al-Rumat

Geyveli Hiiseyin b. Mehmed tarafindan 1233/1818-19
tarihinde kaleme alinan, okguluk egitiminin nasil
olmasi gerektigi ve bir okcunun sahip olmasi gereken
vasiflarin siralandig: eserin bilinen tek niishas:

Tiirkce, Ta‘lik
232X153-192X99 mm, 43 yaprak, 21 satir
Kagit, mirekkep, deri

1233/1818-19 tarihinde Geyveli Hiiseyin bin Mehmed tarafindan
kaleme alinan Kevseri'I-Haydt ve Mticell@’ti'r-Rumat adli

eser aharly, krem rengi Avrupa kagidi izerine kirmizi ve siyah
miirekkep kullanilarak ta‘lik hattiyla yazilmistir. Eserin 4°
sayfasinda yer alan unvan tezhibinde ta¢ formu icerisine altin ve
koyu mavi zemin {izerine mor, beyaz, mavi renkler kullanilarak
hatay? ve rim1 motiflerle bezeme yapilmustir. Metnin gevresinde
derkenar goriilmektedir. Metin ve derkenar gevresi altin ve

kirmiza renkli cetveller ile cevrelenmigtir.

Okguluk egitimi ve bir okgunun sahip olmasi gereken
ozelliklerin teferruath bir sekilde anlatildig1 eserde,

okculuga dair hadis-i geriflere, Okmeydanrnin kisa tarihine,
Okmeydanrnda diizenlenen menzil yarigmalarina ve bu
yarigmalara katilan kemankeglerin kisa biyografilerine yer
verilmistir. Geyveli Hilseyin Efendj, top ve tiifek gibi atesli
silahlarin yayginlik kazanmasiyla énemini yitiren okguluga
dair bilgileri, kaynak eserlerden ayrintili olarak inceleyip, talep
edenlerin ihtiyacim kargilayacak sekilde bir kitapta topladifim
ifade etmektedir. Tefsir ve hadis kitaplarinda daginik bir sekilde
bulunan okgulukla ilgili ayet ve hadisleri; Raz1, Begavi, Ebit’l-
Leys, Nisab{ir, Eblissu{id, Hazin, Beyzavi gibi saygin alimlerin
kitaplarindan toplayip bir araya getirerek dnce bir miisvedde
hazirlamus, ardindan telif ederek kitabina Kevserii’l-Haydt ve
Miicell@’ii’r-Rumdt ismini koymustur.

TYEK, Millet YEK, Ali Emiri Tarih 918
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The only known copy of the work written by Geyveli
Hiiseyin b. Mehmed in 1233/1818-19 discusses the
principles of archery training and outlines the
essential qualities an archer needs to possess

Turkish, Ta‘liq
232x153-192x99 mm, 43 folios, 21 lines
Paper, ink, leather

The work Kawthar al-Hayat wa Mujalld al-Rumdt, written
by Geyveli Hiiseyin b. Mehmed in 1233/1818-19 is written in
ta‘lig script using red and black ink on cream-coloured, sized
European paper. The headpiece in crown form on folio 4° is
ornamented with rimi and khatay1 motifs using purple, white
and blue colours on a gold and navy blue background. Some
folios have marginal notes. The text and the marginalia are

surrounded by golden and red rule-frames.

The work provides a detailed guide on archery training and
outlines the essential characteristics of an archer. It includes
hadiths on archery, a brief history of Okmeydans, descriptions of
the range competitions held in Okmeydani, and short biographies
of the archers who participated in these events. Geyveli Hiiseyin
Efendi mentions that he thoroughly examined information on
archery, which had lost its prominence with the rise of firearms
like cannons and rifles and that he gathered this detailed
information from various sources and compiled it into this book
to meet the needs of those interested. He also noted that because
the verses and hadiths concerning archery were dispersed in
various tafsir and hadith books, he collected them from the
works of esteemed scholars like al-Razi, Baghawi, Abt al-Layth,
Nisabtri, Ebussutid Efendi, al-Khazin, and al-Bayzawi. As he
states, he initially created preliminary notes, then compiled them
into a work and titled it Kawthar al-Hayadt wa Mujalld al-Rumdat.

TYEK, Millet Manuscript Library, Ali Emiri Tarih 918
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Tomar-1 Sahib-i Menazil-i Meydan-1 Tirendazan
Tomar-i Sahib-i Manazil-i Maydan-i Tirandazan

20

Berberzide Kemankes Seyyid Haci1 Mustafa Efendi
tarafindan kavsname tiiriinde yazilan eserin Zilkade
1239/Temmuz 1824 tarihinde miiellif niishas1

Tiirkge, Nesih

148x%98-123%x73 mm, 23 yaprak, 20 satir

Kagit, miirekkep, altin, siyah, kirmizi, mavi, mor, beyaz,
deri

Eserin metni krem rengi, 8harli Dogu kagid1 {izerine altin, siyah
ve kirmizi miirekkep kullanilarak nesih hattiyla yazilmigtir.

1° sayfasinda yer alan unvan tezhibinin kitabe kisminda altin
zemin {izerine siyah ve beyaz miirekkep ile eserin adi yazilidir.
Yazi alaninin etrafi altin ve bezemeli mor renk cetvellerle
cevrelenmistir. Siislemenin tag kismi kagit zemin {izerine altin
ve hatay! grubu motifler kullanilarak bezenmistir. Bezeme mavi
ve kirmizi miirekkepli t1f siislemesi ile tamamlanmigtir. Metin
alani altin, siyah ve kirmizi renk cetvellerle cevrilidir. Eserin

cildinin 6zglin oldugu diigtiniilmektedir.

Berberzade Kemankes Seyyid Hac1 Mustafa Efendi tarafindan
Zilkade 1239/Temmuz 1824 tarihinde yazilan eserin tek niishasi
Siileymaniye Kiitliphanesi, Esad Efendi Koleksiyonu'nda
kayithdir. 1% sayfasindaki Kavsndme-i bd-Hatt-1 Berberzdde
kaydindan niishamin miiellif hatt1 oldugu anlagilmaktadar.
BerberzAde eserinde Istanbul Okmeydanrnda yapilan menzil
miisabakalarinda erigilen ok mesafelerini tablo halinde
gbstermektedir. 47 farkli menzil alaninda yapilan atiglarin
gosterildigi bu tablolar, 17. ylizyilda Halil Hasib Efendi
tarafindan yazilan Tuhfetii’l-Hasib adli eserden yararlanilarak
hazirlanmis, daha sonra yapilan miisabakalar bu kayitlarin
izerine eklenmistir. Eser, 19. ylizyila kadar Okmeydanrnda
diizenlenen menzil yariglarinda ulagilan menzil mesafelerini
tablo halinde gstermektedir.

TYEK, Siileymaniye YEK, Esad Efendi 1879
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The author’s copy of the work written by Berberzade
Kemankes Seyyid Haci Mustafa Efendi in the
gawsnama genre, dated Dhu al-Qadah 1239 (July 1824).

Turkish, Naskh

148x98-123%73 mm, 23 folios, 20 lines

Paper, ink, gold, black, black, red, blue, purple, purple,
white, leather

The text of the work is written in naskh script in gold, black
and red ink on cream-coloured sized Eastern paper. On the
title panel on folio 1° the title of the work is written in black
and white ink on a gold background. The text is framed by
gold and purple decorative borders. The upper half of the
ornament is embellished with gold and khatayi motifs on a
paper background. The decoration is completed by vertical
stalks in blue and red. The text area is bordered by gold, black
and red rule-frames. The binding of the work is regarded to be

original.

The only copy of this book, written by Berberzade Kemankeg
Seyyid Haci Mustafa Efendi in Dhu al-Qadah 1239/July 1824,

is registered in the Esad Efendi Collection of the Suleymaniye
Manuscript Library. The statement on folio 17, “qawsnama-i
ba-hatt-1 berberzade” suggests that the copy is in the author’s
calligraphy In his work, Berberzade tabulates the distances

of arrows accomplished in the menzil (flight- shooting)
championships held in Istanbul Okmeydani. These statistics,
which represent the shots fired at 47 distinct flight-shooting
ranges, are based on the work Tuhfat al-Hasib prepared by
Halil Hasib Efendi in the 17" century, and later competitions
were added to these data. The book presents in tabular form the
range distances attained in the range competitions organized in

Okmeydani till the 19 century.

TYEK, Siileymaniye Manuscript Library, Esad Efendi 1879
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Minhacit’'r-Rumat
Minhaj al-Rumat

19. yiizy1l Osmanli devlet adamlarindan Mehmed
Emin Vahid Paga’nin (6. 1244/1878) okculuga dair
rehber olarak kaleme aldig1 eserinin kendi kurdugu
kiitiiphaneye bagigladig: niishas1

Tiirkce, Nesih

210x125-125x65 mm, 69 yaprak, 17 satir

Kagit, mirekkep, altin, kirmizi, mavi, mor, beyaz, sari,
pembe, opak pigment, deri

Mehmed Emin Vahid Paga’nin bizzat kaleme alip vakfettigi
eserin bu niishasinda metin dharli, krem rengi Avrupa
kagidina kirmizi ve siyah miirekkep kullanilarak nesih hattiyla
yazilmistir. 1° sayfasinda bulunan unvan tezhibi dikd6rtgen
form kitabe ve ticgen form tagtan olugmaktadir. Siisleme altin
ve lacivert zemin lizerine altin, lacivert, beyaz, kirmizi, mor,
sar1, pembe ve siyah renkler kullanilarak rim1 ve hat8y? grubu
motifler ile bezenmistir. Motiflerde igne perdahi siislemesi
vardir. Bezemenin etrafi altin ve somon renk cetveller ile
cevrilidir. 1° sayfasindaki metin kisminda bitkisel motifler ve
helezont duraklar yer almaktadir. Yaz: alani altin cetveller ile
cevrelenmistir. Eserin cildi 6zglindiir.

Kendisi de okgu olan Vahid Paga, ok atmay: Neset adli bir
okcudan 6grendigini ifade etmektedir. Eserin ilk bolimiinde
okun ve yayn tarihgesi verilmekte, ikinci béliimde Isldm
tarihinde okgulugun kendisiyle simgelegtigi, agere-i
miibegsereden Sa‘d bin Ebl Vakkas’in hayati, soyu ve
menkibeleri anlatilmaktadir. Sonraki béliimlerde ok yarigi
yapmanin serd hiikmii ve ok atarken nelere dikkat edilmesi
gerektifi anlatilmig, ardindan Istanbul Okmeydanrnda genel
kabul gormiis usfil ve erkdn hakkinda &zet bilgiler verilmistir.
Eserin son kisminda ise o dénemde Okmeydanrnda mevcut
menzillerin tamtimu ve bir anlamda krokisi verilmektedir.

TYEK, Kiitahya Vahid Pasa YEK, 823
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The copy of Minhdj al-Rumdit, a guidebook on archery
written by Mehmed Emin Vahid Paga (d. 1244/1878), an
Ottoman state official in 19 century, endowed by him
to the library he established

Turkish, Naskh

210x125-125x65 mm, 69 folios, 17 lines

Paper, ink, gold, red, blue, purple, white, yellow, pink,
opaque pigment, leather

The copy of this work, authored and endowed by Mehmed Emin
Vahid Paga, is written on a cream-coloured, sized European
paper in naskh script using red and black ink. The headpiece on
page 1" is in rectangular form and has a crown with triangular
shape on top. Additionaly, it is decorated with rami and khatay1
motifs using golden, navy blue, white, red, purple, yellow, pink
and black colours on golden and navy blue ground while these
motifs are glazed with needle. The decoration is enclosed in
golden and salmon-coloured rule-frames. The text panel on
page 1° has floral motifs and spiral rosettes while it is enclosed

in golden rule-frames. The current binding is original.

Vahid Paga, himself an archer, states that he learned archery
from an archer called Nesget. As for the work, the first chapter
covers the history of the arrow and bow, while the second
chapter discusses the life, lineage and anecdotes of Sa‘d b.
Ab1 Waqqas, a companion among the ashara mubashara (the
ten companions of the Prophet Muhammad -pbuh- who were
promised paradise), renowned for his talent in archery in
Islamic history. In the following chapters, the work explains
the judgment on archery competition according to Sharia law
and enumerates some considerations in archery. Then, the
text continues with brief information on rules and principals
generally accepted in Okmeydany, Istanbul. As for the last part,
it introduces the archery ranges in Okmeydani during that
period and provides a sketch showing these ranges.

TYEK, Kiitahya Vahid Paga Manuscript Library, 823
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S0

Siiheyl Unver’in Kavsndme ve Oknédmeler ismini
verdigi ve Okmeydam Tekkesi bagta olmak iizere
okculuga dair not, ¢izim ve gazete kiipiirlerini ihtiva
eden defter

Tiirkge, Rik‘a
103x160-98x154 mm, 27 yaprak
Kagit, miirekkep, deri

Stiheyl Unver’in okguluga dair notlarnin yer aldigi bu defter
nohud? renkte &harsiz odun hamuru kagid1 izerine siyah
miirekkep kullanilarak rik‘a hatti ile yazilmigtir. Defterin
muhtelif sayfalarinda Siiheyl Unver’in okculuga dair aletlerin
cizimleri ile okguluk hakkinda bir eserin cilt numunesi karalama
seklinde yer almaktadir. 4° sayfasinda keman, yay, ok, yiiziik,
kayis ve mahfaza gibi okguluk aletlerinin basit ¢izimleri vardir.

Eser, kiiltlir varhigimiza dair en ufak kirintinin dahi zayi olmasina
gdnlii raz1 gelmeyen Siiheyl Unver’in 8mrii boyunca derledigi
notlarindan meydana getirdigi koleksiyonunun okguluga dair
defterlerinden biridir. Defterde Okmeydani Tekkesi hakkinda
malumat verilmis ve devrinde okgulukla taninmig birtakim
kimselere yaptif ziyaretin notlan kaydedilmigtir. Stiheyl Unver,
okculuk literatiirline dair Ali Emiri Kiitliphanesinde yer alan
eserlerin listesini verdikten sonra Kevseri’r-Rumdt isimli eserden
bazi pasajlari aktarmaktadir. Eserin cildi zglindiir.

TYEK, Siileymaniye YEK, Siiheyl Unver (Defter) 247
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Kavsname ve Oknameler
Qawsnamas and Oknamas

The notebook of Siiheyl Unver, titled Qawsndmas and
Okndamas, covering notes, sketches and newspaper
clippings on archery, especially the Okmeydani Dervish
Lodge

Turkish, Riq‘a
103x%160-98x154 mm, 27 folios
Paper, ink, leather

The work, containing Siiheyl Unver’s notes on archery, is
written in riq‘a script on a chickpea-coloured unsized paper
made of groundwood pulp using black ink. On various pages of
the work, there are drawings by Sitheyl Unver depicting archery
tools, along with a sample of the binding of a book on archery
in the form of scribbles. Page 4" has basic drawings of archery

tools such as bow, arrow, thumb ring, strap, and quiver.

The work is a notebook on archery written by Siiheyl Unver,
who diligently recorded every piece of information he
encountered about our cultural heritage. The notebook provides
information on the Okmeydan: Dervish Lodge and includes
notes from his visits to some renowned figures in archery
during his period. Additionally, Sitheyl Unver presents a list

of works on archery literature found in the library of Ali Emiri
and cites passages from a work called Kawthar al-Rumdt. The
current binding of the manuscript is original.

TYEK, Siileymaniye Manuscript Library, Sitheyl Unver
(Defter) 247
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+ TYEK, Stleymaniye YEK, Siiheyl Unver (Defter) 247, 4°-5°



Okculuk
Archery

Siiheyl Unver’in okculuga dair eserlerden yapti31
alintilar ile Okmeydanr’ndaki gezintiler esnasinda
aldig1 notlari ihtiva eden defteri

Arapca-Tiirkce, Rik‘a
105x160-101X153 mm, 46 yaprak
Kagit, miirekkep, deri

Siiheyl Unver’in Resdil-i Rumdt isimli eserin matbu niishasim
tanittifl ve eserden bazi pasajlari istinsah ettigi defter, nohud?
renk dharsiz odun hamuru kagid1 izerine siyah ve kirmizi
miirekkep kullanilarak rik‘a hattiyla yazilmigtir. Eserin 26 ve
27 sayfalarinda Siiheyl Unver’in Eyliplii Hafiz Cemal Efendi
ile yapmis oldugu Okmeydani ziyareti ve bu ziyarete iliskin
notlarin yam sira III. Selim’in menzil tagini tasvir eden bir adet
¢izim bulunmaktadur.

Stiheyl Unver’in okguluga dair notlarim ihtiva eden
defterlerinden ikincisi olan eserde, Eylip Sultan Camii imam-1
evveli Abdullah Efendi’nin okguluga dair kirk hadis-i serifin
terclimesini yapti1 eser, Arapgasiyla beraber yer almaktadur.
Okmeydani ve civarindaki menzil taglar1 ve diger tarihi binalar1
ziyaret eden Stiheyl Unver, gezdigi yerleri cizimlerle tasvir
etmis, kitabeleri istinsah etmigtir. Eserin cildi 6zglindiir.

TYEK, Siileymaniye YEK, Siiheyl Unver (Defter) 249
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The notebook of Siiheyl Unver which contains his
notes taken from excerpts from works on archery and
during excursions in Okmeydani

Arabic-Turkish, Riq’a
105%160-101x153 mm, 46 folios
Paper, ink, leather

Sitheyl Unver’s notebook in which he introduced the printed
edition of Rasail-i Rumat and copied some parts is written on a
chickpea coloured unsized groundwood paper, using black and
red ink in riqa script. On folios 267 and 277 there is a drawing
depicting the flight record (range) stone of Selim III, as well as
notes related to the visit of Sitheyl Unver to Okmeydani with
Eyliplil Hafiz Cemal Efendi.

In the second notebook of Sitheyl Unver containing his notes
on archery, the work of Abdullah Efendj, the first imam of Eylip
Sultan Mosque, is also included, in which he translated forty
hadiths about archery, is included along with the Arabic version.
Sitheyl Unver visited the range stones in Okmeydamn and its
surroundings. He also visited other historical buildings and
depicted the places with drawings, and copied the inscriptions.
The binding of the manuscript is original.

TYEK, Siileymaniye YEK, Siiheyl Unver (Defter) 249



+ TYEK, Stileymaniye YEK, Siiheyl Unver (Defter) 249, 48-49
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Murakka’
Muraqqga’

Kemankegler Seyhi Fethizide Mustafa Efendi’nin
Siileymaniye Camii’ne vakfettigi hat eserlerinden
Seyh Hamdullah, Mehmed Muhlisi ve Dervig Ali gibi
hattatlara ait megkleri ihtiva eden murakka‘

Arapcga, Nesih

Murakka‘ Seyh Hamdullah, Muhammed Mubhlis? ve Dervig Ali
gibi hattatlar ile hattat1 tespit edilemeyen kimselerin muhtelif
yazilarindan olugmaktadir. Hardal sarisi rengindeki 7° ve neftl
yesili rengindeki 8° sayfalarinda yaz1 krem rengi, dharlh Dogu
kagid1 tizerine siyah miirekkep kullanilarak nesih hattiyla
yazilmustir. Yazi igerisinde yer alan penchane duraklarda altin,
kirmizi ve pembe renkler kullamlmistir. 7° sayfasinda altin, yesil
ve turuncu renk cetveller ile ¢evrelenen yazi alaminin etrafinda
acik-koyu pembe ve yesil renkli arasuyu (i¢ pervaz) vardir. 8°
sayfasinda altin, turuncu ve pembe renk cetveller ile cevrelenen
yaz1 alaninin etrafinda yer alan arasuyunda pembe tonlarinda
battal ebrusu vardir.

Murakka‘in muhtelif sayfalarinda terekesini Stileymaniye
Camifne vakfeden Kemankesler Seyhi Fethizade Mustafa
Efendi’ye ait vakif miihrii yer almaktadir. Eserin cildi 6zglin
degildir.

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 12
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Muraqqa‘, which includes the works of calligraphers
such as $§eyh Hamdullah, Mehmed Muhlisi and
Dervig Ali, among the calligraphy works donated by
Kemankegler Seyhi Fethizade Mustafa Efendi to the
Suleymaniye Mosque.

Arabic, Naskh

This muraqqga‘ consists of various writings of calligraphers such
as Seyh Hamdullah, Muhammed Mubhlisi, Dervig Ali and people
whose names cannot be determined. On mustard yellow pages
7° and dark green 8, text is written in naskh script using black
ink on cream-coloured sized Eastern paper. In the pentagonal
rosettes within the text, gold, red and pink colours were used.
On page 7°, there is light pink, dark pink and green inner
borders surrounded by gold, green and orange rule-frames
around the text area. On page 8%, there are marbling patterns in
pink tones in the background around the text area surrounded
by gold, orange and pink rulers.

On various pages of muraqgqga’, there is the endowment seal

of the Sheikh of Kemankeshs Fethizade Mustafa Efendi, who
dedicated his property to the Siileymaniye Mosque. The binding
of the work is not original.

TYEK, Siileymaniye Manuscript Library, Slileymaniye
(Murakkaat) 12



+ TYEK, Siileymaniye YEK, Stleymaniye (Murakkaat) 12
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Murakka’
Muraqga’

Kemankegler Seyhi Fethizide Mustafa Efendi’nin
Siileymaniye Camii’ne vakfettigi hat eserlerinden
Ismail Ziihdi, Hafiz Yusuf ve Tophaneli Mahmud gibi
hattatlara ait megkleri ihtiva eden murakka‘

Arapga, Siiliis-Nesih-Muhakkak

Murakka‘ Ismail Ziihdl, Hafiz Yusuf ve Tophaneli Mahmud
gibi hattatlarin yani sira imzasiz dyet-i kerime ve hadis-i
seriflerin yazildig: kit‘alar, tugra ve karalamalardan
olugmaktadir. 16. murakka‘da yer alan yazi krem rengi,
gharli, mihreli Avrupa kagid: izerine, stillis ve nesih hattiyla
kit‘a diizeninde Hattat Isméil Ziihd! tarafindan yazilmigtir.
Stiltis hattiyla Siibhdneke duasinin bir kismi nesih hattiyla
da bir hadis-i gerifin yazili oldugu murakka‘da hattatin
imzasi olan Ketebehil’l-faklr Ismdil ez-Ziihd? ibaresi mAil
sekilde yazilmigtir. Sayfada yer alan koltuk tezhiplerinde
altin ve lacivert zemin {izerine altin, turuncu, mavi, pembe
ve beyaz kullanilarak hat8y? ve rim? grubu motif bezemeleri
ile altin zemin lizerine pembe ve yesil renkler ile yar stilize
edilmig giil motifi bulunmaktadir. Siislemede igne perdahi
kullanilmigtir. Koltuk tezhipleri bordo ve lacivert zencirek,
altin cetveller ile cevrilidir. Yazi1 alaninda penghdne motifi
duraklar vardir. Kit‘a alani altin cetveller ve yesil renk
arasuyu (ara pervaz) ile ¢evrelenmigtir.

Murakka‘in mubhtelif sayfalarinda terekesini Siileymaniye
Camifne vakfeden Kemankegler Seyhi Fethizade Mustafa
Efendf’ye ait vakif miihrii yer almaktadir. Eserin cildinin 6zglin
oldugu diistintilmektedir.

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 9
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Muraqqa‘, which includes the works of calligraphers
such as Ismail Ziihdi, Hafiz Yusuf and Tophaneli
Mahmud, among the calligraphy works donated by
Kemankegler Seyhi Fethizade Mustafa Efendi to the
Suleymaniye Mosque.

Arabic, Thuluth-Naskh-Muhaqqaq

This muraqqga‘ consists of stanzas, insignias and draft notes
containing unsigned inscriptions of verses and hadiths

scribed by calligraphers such as Ismail Ziihdi, Hafiz Yusuf and
Tophaneli Mahmud. The text on the 16" muraqgqa‘ was scribed
by the calligrapher Ismail Ziihdi on cream-coloured, sized
European paper in thuluth and naskh script, in stanzas. The
phrase “Ketebehii’l-fakir ismail ez-Ziihdr”, as a signature of the
calligrapher, is written in the muraqqa’, in which a part of the
Subhanake prayer is written in thuluth script and a hadith is
written in naskh script. The panel illuminations on the page
includes ornaments of khatayl and riimi motifs in gold, orange,
blue, pink and white on a gold and dark blue background,

and a semi-stylized rose motif in pink and green on a gold
background. Needling technique was used in the decorations.
The panel illuminations are burgundy and dark blue and are
surrounded by golden rule-frames. There are pentagonal
rosettes in the writing area. The stanza area is surrounded by

golden rule-frames and green inner borders.

On various pages of the muraqga’, there is the endowment seal
of the Sheikh of Kemankeshs Fethizade Mustafa Efendi, who
endowed his property to the Siileymaniye Mosque. The binding
of the work is regarded to be original.

TYEK, Siileymaniye Manuscript Library, Slileymaniye
(Murakkaat) 9
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Murakka’
Muraqgga’

Kemankegler Seyhi Fethizide Mustafa Efendi’nin
Siileymaniye Camii’ne vakfettigi hat eserlerinden
Hattat HatibzAde ibrahim Efendi murakka“

Arapca, Siiliis-Nesih

Eser krem rengi, 8harli, miihreli Avrupa kagidina siyah
miirekkep kullanilarak stiliis ve nesih hatlari ile Hattat
HatibzAde Ibrahim Efendi tarafindan yazilmigtir.

Stillis-nesih kit‘a formunda hazirlanan murakka‘da besmele
ile baglanarak ¢esitli hadis-i serifler yazilmistir. Dokuzuncu
ve onuncu murakka‘arda siiliis hattiyla salavat-1 serife, nesih
hattiyla da bir 6nceki varaktan baglayarak devam eden hadis-i
serif metni yer almaktadir. Nesih kismin sonunda, durak
tezhibinin devaminda Ibrdhim el-Hatibzdde seklinde hattat
imzas1 bulunmaktadir.

Her iki kit‘ada da, bezemeli bordo renk cetveller ile cevrelenmig
koltuk tezhiplerinde altin zemin {izerine yesil ve pembe
renklerle yapilmus yari stilize karanfil motifi bulunmaktadir.
Stislemede igne perdah: kullamlmistir. Yazi alaninda penghane
motifi duraklar vardir. Kit‘a alani altin cetveller ve gri renkli
arasuyu (ara pervaz) ile gevrilidir. Kit‘a etrafinda altin zerefganl
somon renk kagit kullanilmugtir. Son murakka‘da Kemankegler
Seyhi Fethizdde Mustafa Efendi’nin vakif mithrii vardir. Eserin
cildinin 6zglin oldugu diistintilmektedir.

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 6
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Muraqqa‘ by calligrapher Hatibzade ibrahim Efendi
among the calligraphy works donated to Siileymaniye
Mosque by Kemankesgler Seyhi Fethizade Mustafa Efendi

Arabic, Thuluth- Naskh

The work was written by the calligrapher Hatibzade Ibrahim
Efendi in thuluth and naskh script using black ink on cream-
coloured sized European paper.

Various hadiths were written in the muragqga‘ written in
thuluth-naskh stanza form, starting from basmala. In the
ninth and tenth muraqqga‘s, there is the text of salawat-1 sharif
in thuluth script, and a hadith-i sharif text starting from the
previous folio in naskh script. At the end of the text written in
naskh and following the rosette, there is a signature “Ibrahim
el-Hatibzade”.

In both stanzas, there is a semi-stylized carnation motif made in
green and pink on a gold background in the panel illumnations
surrounded by burgundy coloured rulers. Needling technique

is used in the decorations. There are pentagonal rosettes

within the text area. The area of stanzas is surrounded by
golden rulers and gray inner borders. Gilded salmon-coloured
paper was used throughout the stanza section. There is the
endowment seal of the Sheikh of Kemankeshs Fethizade
Mustafa Efendi on the last muraqqa‘. The binding of the work is

regarded to be original.

TYEK, Siileymaniye Manuscript Library, Siileymaniye
(Murakkaat) 6



+ TYEK, Siileymaniye YEK, Stleymaniye (Murakkaat) 6

“TURKISH-ISLAMIC ARCHERY" MANUSCRIPT EXHIBITION % “TURK-ISLAM OKGULUGU” YAZMA ESER SERGiSi 137



Levha
Panel

Okculukla 6zdeglesmis “Ya Hakk” ibaresinin ok-yay
seklinde istiflendigi ta‘lik hatli levha

Tiirkce, Ta‘lik

1000X700-730X400 mm

Eser siyah zemin tizerine altin kullanilarak ta‘lik hatt1 ile
zerend{id tarzinda hazirlanmigtir. Ust bsliimiinde miisenn
formunda “Y4 Hakk” nidasi, ok ve yay seklini olusturacak
sekilde yazilmigtir. Alt kisminda ise yine ta‘lik hattiyla Ne hevd
vii ne kemdn ti ne kemdnkeg ancak / Erdiren menziline tiri
nidd-y1 y& Hakk ibaresi yer almaktadir.

Yazi alaninin etrafl altin, kahverengi cetveller ve yesil renk
pasparto ile gevrilidir.

TYEK, Siileymaniye YEK, Levhalar 116
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Panel with ta’liq calligraphy on which the phrase “Ya
Haqq”, identified with archery, is written in the form

of a bow and arrow

Turkish, Ta’liq
1000X700-730X400 mm

The work was prepared using plastered gold (zerendad style)
in which ta’liq script is used in gold on a black background.

On the upper part, the exclamation “ Ya Haqq” is written in a
two-sided form and is given the shape of an arrow and a bow.
At the bottom, again in ta’liq script, there is the phrase Neither
enthusiasm nor arrow nor archer / The exclamation of ya
Haqq makes the arrow to reach its range.

The writing area is surrounded by gold and brown rule-frames

and a green mat.

TYEK, Siileymaniye Manuscript Library, Levhalar 116




Levha
Panel

Hattat Bursali Mehmed Rasid Efendi (8. 1334/1926)
tarafindan 1302/1885 yilinda yazilan celi siiliis hatli
levha

Ok gibi dogru olsam atarlar yabana beni | Egri yay
elde kalir menzil alir dogru ok

Tiirkge, Cell siiliis
640%490-295%160 mm

Ok ve yay tabirlerinin kullanildig1 Ok gibi dogru olsam

atarlar yabana beni | Egri yay elde kalir menzil alir dogru

ok misralarini ihtiva eden eser, Hattat Bursali Mehmed Rasid
Efendi (6. 1334/1926) tarafindan dharli, nohud? zemin tizerine
siyah miirekkep kullanilarak celf stiliis hattiyla 1302/1885 yilinda
yazilmugtir. Yazi alaninin etrafi altin cetvel ve iki sira ebru ile
cevrelenmistir.

TYEK, Siileymaniye YEK, Levhalar 303

Panel with jali thuluth calligraphy written by calligrapher
Mehmed Ragid Efendi from Bursa (d. 1334/1926) in
1302/1885

If I were straight as an arrow they would throw me
into the wild / The straight arrow falls within range
while the crooked bow remains in the hand

Turkish, Jali Thuluth
640x490-295%x160 mm

The work, which includes the words “bow and arrow” and
the lines If I were straight as an arrow they would throw me
into the wild / The straight arrow falls within range while
the crooked bow remains in the hand was written by the
calligrapher Bursa Mehmed Ragid Efendi (d. 1334/1926). It

is written in 1302/188s, in jali thuluth calligraphy with black
ink on a chickpea-coloured background. The writing area is

surrounded by golden rule-frames and two rows of marbling.

TYEK, Siileymaniye Manuscript Library, Levhalar 303
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MINYATURLERDE
TURK-iSLAM OKCULUGU

TURKISH-ISLAMIC ARCHERY
IN THE MINIATURES



Zengiler Dénemi Musul Atabeyi Bedreddin Lili'niin kaynaklarda “melik oturugu” olarak tabir edilen pozisyonda
bagdas kurarak ok atma tasviri. (Zengiler Donemi, 13. Yiizyil)

The depiction of Badr al-Din Lu’lu’, the atabek of Mosul during the Zangid period, shooting arrows while sitting
cross-legged in the position called ‘melik oturusu’ (lit. ‘King’s sitting position’). (Zangid period, 13" century)
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+ TYEK, Siileymaniye YEK, Feyzullah Efendi 1566, 1*



+ TYEK, Siileymaniye YEK, Nuruosmaniye 3880, 30°

Ath okgularin talim esnasinda en tist seviye atli atig1 olarak bilinen kabak atisiyla direk ucundaki altin kabak

hedefini vurma tasviri (Safeviler Dénemj, 16. Yiizyl)

The depiction of mounted archers during the training shooting with the “kabak” technique which is the highest
level of mounted archery, shooting at the golden kabak that on the top of the pole (Safavid period, 16™ century)
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Leyla ile Mecnun’un kabilelerinin birbirleri ile olan savasta kargilikli ok atilan sahnenin tasviri
(Safeviler Dnemi, 16. yiizyil)

The depiction of the scene where the tribes of Layla and Majnun (Qais) shoot arrows at each
other in battle (Safavid period, 16™ century).
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+ TYEK, Siileymaniye YEK, Halet Efendi 377, 115"



+ TYEK, Siileymaniye YEK, Halet Efendi 376, 101"

RAL |
Leyla ile Mecnun’un kabilelerinin birbirleri ile olan savaginda Mecnun’in elinde tagla Leylamn

kabilesinin tarafini tutmasinin tasviri (Safeviler Ddnemi, 16. ylizyil)

The depiction of Majnun (Quais) supporting Layla’s tribe by throwing rocks during the battle
between Layla’s and Majnun’s tribes (Safavid period, 16™ century)
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s 1 ~ *
Mihr i Miigter?nin giris kisminda yer alan av sahnesi tasviri (Safeviler Donemi, 894/1489 Siraz)

The depiction of the hunting scene in the introduction of Mihr u Mushtari (Safavid period,
804/1489, Shiraz)
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+ TYEK, Stileymaniye YEK, Fatih 4130, 12°



+ TYEK, Stileymaniye YEK, Ragip Paga 1094, 255b

Iskender’in ordusunun Zengibar askerlerine hiicumunun tasviri (Safeviler Dénemi, 934/1528)

The depiction of Alexander’s army attacking the soldiers of Zangibar (Safavid period, 934/1528)

“TURKISH-ISLAMIC ARCHERY" MANUSCRIPT EXHIBITION % “TURK-ISLAM OKGULUGU” YAZMA ESER SERGiSi 147



==}

by ]|

Sahndme’de Riistem’in av sahnesinin tasfiri. (Safeviler Dénemj, 16. yiizyil)

The depiction of Rustam’s hunting scene in Shahnama. (Safavid period, 16™ century)
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+ TYEK, Siileymaniye YEK, Hiisrev Paga 422, 58*
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+ TYEK, Siileymaniye YEK, Hac1 Besir Aga 486, 199

Sahndme’de Riistem’in savas sahnesinin tasviri. (Safeviler Dénemi, 16. ylizyil)

The depiction of Rustam’s fighting scene in Shahnama. (Safavid period, 16™ century)
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Mihr’in ve Keyvan'in av sahnesi tasviri (Safeviler Dénemi, 16. ytizyil)

The depiction of the hunting scene of Mihr and Kaywan (Safavid period, 16™ century)
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+ TYEK, Stileymaniye YEK, Hekimoglu 677, 135°
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Heft-peyker’de Behram-1 G{ir'un av sahnesi ve Cengi kizin arp ¢almasi. (Safeviler Dnemj, 16. ylizyil)

The hunting scene of Bahram Gur and the harp-playing musician girl. The Mathnawi of Haft-
Paykar, (Safavid period, 16™ century)
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1

Tabsiratii Erbabi’l-Elbab fi Keyfiyyeti’n-Necat fi’l-Hurlb
Marzi b. Ali et-Tars(isTnin (6. 589/1193) savas sanatlari ve harp
aletlerine dair kaleme aldif1 ve Seldhaddin-i Eyy{ibT'ye ithaf ettigi
Tabsiratli Erb4bi’l-Elbdb adl eserinin 790/1388 yilinda istinsah
edilen niishasi

Arapca, Nesih

TYEK, Stileymaniye YEK, Ayasofya 2848M

2

Kitabii’l-Vazih fi’r-Remy

Abdurrahman b. Ahmed et-TaberTnin (8. 655/1257'den sonra)
Isl&m okguluk literatiiriiniin 8ncil eserlerinden Kitdbill-Vizih
fi’r-Remy adl eserinin miizehhep niishasi

Arapca, Nesih

TYEK, Beyazit YEK, Veliyyiiddin 3175

3

Kitabii’l-Gazve ve’l-Cihad

Muhammed b. Lagin el-Hiisam1 et-TrablusTnin (6. 780/1379)
silahgtrliik tekniklerine dair kaleme aldig1 ve Selahaddin-i
Eyy(brnin babasi Necmeddin Eyy{ib’a ithaf ettigi eserinin
Ahmed b. $ahid el-Ezherf isimli miistensih tarafindan 878/1473
yilinda istinsah edilen niishasi

Arapga, Siiliis-Nesih

TYEK, Stileymaniye YEK, Fatih 3509

4
Bugyetirl-Kasidin fi’l-Ameli bi’l-Meyadin

Muhammed b. Lagin el-Hiisam1 et-Trablustnin (6. 780/1379)
ordunun ve ath birliklerin savag meydamndaki diizenini ve

hareketlerini gizimlerle anlattif1 eserinin Sultan I. Mahmud
tarafindan vakfedilen niishasi

Arapca, Nesih

TYEK, Stileymaniye YEK, Ayasofya 3799

S

Miinyetii’t-Tullab fi Ma‘rifeti’r-Ramyi bi’n-Niigsab
Aldeddin Tayboga el-Esrefl el-BeklemisTnin (6. 797/1394)
savag okculugunun temel ilkelerini ayrintihi olarak ele aldig
Mtinyetti’t-Tulldb adli eserinin niishasi

Arapca, Nesih

TYEK, Siileymaniye YEK, Hafiz Ahmed Paga 32

6

el-Kaside fi’r-Remy

Aldeddin Tayboga el-Esrefl el-BeklemisTnin (6. 797/1394) Tiirk-
Isl&m okguluBuna dair temel ilkeleri manzum olarak kaleme
aldig: el-Kaside fi'r-Remy adli eserinin Damadzade Mehmed
Murad Efendi tarafindan vakfedilen niishasi

Arapca, Nesih

TYEK, Stileymaniye YEK, Murad Molla 1315

Sergilenen Yazma Nushalar / List Of Manuscripts On Exhibition

1

Tabsirah Arbab al-Albab fi Kayfiyyat al-Najat fi al-Hurtb
Military engineering work, dedicated to Salah al-Din al-Ayytbi,
written by Marzi b. Ali al-Tarstsi (d. 589/1193) about martial arts
and instruments of war

Arabic, Naskh

TYEK, Siileymaniye Manuscript Library, Ayasofya 2848M

2

Kitab al-Vazih fi al-Ramy

The illuminated manuscript of “Kitab al-Vazih fI al-Ramy” by
Abd al-Rahman b. Ahmad al-Tabari (d. after 655/1257) which is a
pioneering work in Islamic archery literature.

Arabic, Naskh

TYEK, Beyazit Manuscript Library, Veliyyliddin 3175

3
Kitab al-Ghazwah wa al-Jihad

The copy scribed by Ahmad b. Shahid al-Azhar1 in 878/1473 of
the work of Muhammad b. Lachin al-Husami al-Trablust (d.
780/1379) which he wrote about mounted fighting and dedicated
to Najm al-Din Ayyub, the father of Salah al-Din Ayyabi

Arabic, Thuluth- Naskh

TYEK, Siileymaniye Manuscript Library, Fatih 3509

4
Bughyah al-Qasidin fi al-‘Amal bi al-Mayadin

The work of Muhammad b. Lachin al-Husami al-Trablusi (d.
780/1379), in which he describes the alignment and movements
of the army and cavalry units on the battlefield with illustrations,
endowed by Sultan Mahmud I

Arabic, Naskh

TYEK, Siileymaniye Manuscript Library, Ayasofya 3799

5
Munyah al-Tullab fi Ma‘rifah al-Ramy bi al-Nushshab

The copy of Munyah al-Tulldb, the work of Alaaddin Taybugha
al-Ashrafi al-Baklamishi (d. 797/1394), in which he recounts the
fundamental principles of the war archery

Arabic, Naskh

TYEK, Siileymaniye Manuscript Library, Hafiz Ahmed Paga 32

6

al-Qasidah fi al-Ramy

The copy of al-Qasidah fi al-Ramy, the work of Aldaddin
Taybugha al-Ashrafi al-Baklamishi (d. 797/1394), in which he
summarizes the principles of Turkish-Islamic archery in verse,
endowed by Damadzade Mehmed Murad Efendi

Arabic, Naskh

TYEK, Stileymaniye Manuscript Library, Murad Molla 1315
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7

Kitabi’l-Hiilasa (en-Niigsab)

Kipcak Tiirkeesi ile kaleme alinmus, bilinen ilk Tlirk¢e okguluk
kitab1 el-Htildso'mn Hiiseyin b. Ahmed el-Erzurumf tarafindan
istinsah edilen niishas:

Tlirkge, Nesih

TYEK, Beyazit YEK, Veliyyiiddin 3176

8

Kitabi’’l-Hidaye fi ilmi’s-Sebk ve’r-Rimaye

Okguluga sifirdan baglamak isteyenlere okgulugu dgretmek
{izere kaleme alinmug ve yazar1 bilinmeyen Kitabi’'l-Hiddye fi
Ilmi’s-Sebk ve’r-Rimdye adh eserin Seyhiilislam Veliyyiiddin
Efendi tarafindan vakfedilen niishasi

Arapca, Nesih

TYEK, Beyazit YEK, Veliyyiiddin 3177

9

Kitabivl-Izah fi’r-Remy

Eb( Abdullah Muhammed b. Y{isuf el-Ahb&rTnin ok ve

yay tlirlerini ayrintih olarak ele aldif, okgulugun ve ok
miisabakalarinin nasil yapilmasi gerektigini beyan ettigi
Kit&birl-Iz4h fi'r-Remy adli eserinin 982/1575 yilinda istinsah
edilen niishasi

Arapga, Siiliis-Nesih

TYEK, Siileymaniye YEK, Nuruosmaniye 4098

10

el-ifade ve’t-Tabsir li-Kiilli Ramin Miibted{’in ev Mahirin
Nihrir bi’s-Sehmi’t-Tavil ve’l-Kasir

Cemaleddin Abdullah b. Meym{n’'un okguluga yeni baglayanlara
ve bu sahada ustalaganlara doniik talimname niteliginde bilgiler
verdigi el-Ifdde ve’t-Tabsir adll okguluk eserinin 789 yilinda
mukabele edilen niishasi

Arapca, Muhakkak

TYEK, Stileymaniye YEK, Fazil Ahmed Paga 1213

11

Urciize fi ilmi’r-Rimaye

Hiseyin b. Abdurrahman el-Yunani tarafindan aruz sisteminde
recez ad1 verilen yontem kullanilarak kaleme alinan ve okguluk
konusuna tahsis edilmig sgiirleri, serhleri ile birlikte ihtiva eden
eser

Arapca, Nesih

TYEK, Siileymaniye YEK, Ayasofya 2952

12

Kitabii’l-Kemal fi’l-Fiir{isiyye

Memliik Sultam Kansu Gavri'ye ithafen, atlara ve at kiiltiirline
dair kaleme alinmig, binicilik tAlimi ve at {Ustlinde silah
kullanimina dair bilgiler ihtiva eden eser

Arapca, Nesih

TYEK, Siileymaniye YEK, Fatih 3513
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7
Kitab al-Khulasah (al-Nushshab)

The work scribed by Erzurumi Hiiseyin b. Ahmed of al-Khulasah,
the manuscript written in Kipchak Turkish, known to be the first
Turkish archery manual

Turkish, Naskh

TYEK, Beyazit Manuscript Library, Veliyyliddin 3176

8

Kitab al-Hidayah fi ‘Ilm al-Sabq wa al-Rimayah

The manuscript of the work that was authored by an unknown
writer to teach archery to those who want to start from scratch
which was endowed by Seyhiilislam Veliyyiiddin Efendi

Arabic, Naskh

TYEK, Beyazit Manuscript Library, Veliyyliddin 3177

9

Kitab al-Izah fi al-Ramy

The manuscript of the work of Abti Abdullah Muhammad b.
Yasuf al-Akhbari, Kitab al-Izah fi al-Ramy, which was scribed
in 982/1575, in which he explains the types of arrows and bows
in detail, and how the archery and archery competitions should
be performed

Arabic, Thuluth- Naskh

TYEK, Siileymaniye Manuscript Library, Nuruosmaniye 4098

10

al-Ifadah wa al-Tabsir li-Kull Ramin Mubtadi’in aw
Mabhirin Nihrir bi al-Sahm al-Tawil wa al-Qasir

The copy which was collated in 789 of the work on archery by
Jamal al-Din Abdullah b. Maymun written for use by archery
beginners and experienced archers containing information
similar in nature to a field manual

Arabic, Muhaqgaq

TYEK, Siileymaniye Manuscript Library, Fazil Ahmed Paga 1213

11

Urjiuzah fi ‘Ilm al-Rimayah

The work written by Hiiseyin b. Abdurrahman al-Yunani using
the rajaz method of the Arabic poetic metre, containing poems
dedicated to archery along with their commentaries

Arabic, Naskh

TYEK, Siileymaniye Manuscript Library, Ayasofya 2952

12

Kitab al-Kamal f1 al-Furiisiyya

A work dedicated to Mamluk Sultan Qansuh al-Ghawri, written
on horses and equestrian culture, containing teachings on
horsemanship and the use of weapons while mounted

Arabic, Naskh

TYEK, Siileymaniye Manuscript Library, Fatih 3513



13
Silahgorliik Risalesi

Tiirk savag okgulugunun cesitli yonleriyle ele alindil, savag
talimi igin meydan manevralarinin, silahgtrliik ve at istiinde
cambazhk hareketlerinin gizimlerle anlatildig1 anonim risale
Tlirkge, Nesih

TYEK, Siileymaniye YEK, Hiisrev Paga 816

14

Umdeti’’l-Miitenasilin

Mehmed bin Seyh Mustafa tarafindan Yildinm Bayezid’in
sehzadelerinden Emir Stileyman Celebi zamaninda kaleme
alinan, ok atmanin temel ilkelerinin anlatildig1 eser

Tlirkge, Nesih

TYEK, Stileymaniye YEK, Hafid Efendi 255

15

Bahtiyarzade Risélesi

Bahtiyarzade Hac1 Hasan Celebi tarafindan Osmanlrda kavsname
tlirtinde yazilan ilk telif eser

Tlirkge, Nesih

TYEK, Stileymaniye YEK, Hasan Hiisnti Paga 846

16

Tuhfetii’l-Guzat

Matrak¢t Nasuh tarafindan Kanuni Sultan Stileyman Héan’a
sunulmak tlizere bir silahgtrliik risdlesi olarak hazirlanan
Tuhfeti’l-Guzat'n harp taktiklerinin ¢izimlerle gBsterildigi
miizehheb niishasi

Tlirkce, Nesih

TYEK, Stileymaniye YEK, Esad Efendi 2206

17

Fez®ilii’l-Cihad

XVI. ylizyihin meshur sairi Baki (6. 1008/1600) tarafindan
Sokullu Mehmed Paga’nin emriyle kaleme alinan ve okguluga
dair miistakil bir boltim iceren Fezd’ilti’l-Cihdd adli eserin ta‘lik
hatt1 ile yazilmig niishasi

Tiirkce, Nesih

TYEK, Stileymaniye YEK, Nuruosmaniye 1191

18

Kiinhi’l-Ahbar

Gelibolulu Mustafa Alfnin okculuga dair miistakil bir boliim de
iceren meghur tarih kitabi Ktinht’I-Ahbdr'in Sevval 1090/Kasim
1679 tarihinde istinsah edilen niishasi

Tiirkce, Nesih

TYEK, Stileymaniye YEK, Hekimoglu 796

13
Risalah on Mounted Archery

Risalah by unkown author dealing with various aspects

of Turkish wartime archery, describing and depicting field
maneuvers for war training, mounted archery and equestrian
vaulting

Turkish, Naskh

TYEK, Stileymaniye Manuscript Library, Hlisrev Paga 816

14

‘Umdah al-Mutanasilin

The work outlining the basic principles of archery, written by
Mehmed b. Seyh Mustafa during the reign of Emir Siileyman
Gelebi, one of Yildirim Bayezid’s princes,

Turkish, Naskh

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 255

15

Bahtiyarzade’s Treatise on Archery

The first original work in the genre of kavsname in the Ottoman
Empire written by Bahtiyarzade Haci Hasan Celebi

Turkish, Naskh

TYEK, Stileymaniye Manuscript Library, Hasan Hiisnli Paga 846

16

Tuhfah al-Ghuzat

The illuminated manuscript of Tuhfah al-Ghuzat, displaying
the battle tactics with drawings, which is prepared as a manual
for mounted archery by Matrakgi Nasuh, to present to Sultan
Suleyman the Magnificent

Turkish, Naskh

TYEK, Siileymaniye Manuscript Library, Esad Efendi 2206

17

Fada’il al-Jihad

Copy of the work titled Fada’il al-Jihéad containing a section
about archery, authored by famous 16™ century poet Baki (d.
1008/1600) at the behest of Sokullu Mehmed Paga, written in
ta‘liq script

Turkish, Ta‘liq

TYEK, Siileymaniye Manuscript Library, Nuruosmaniye 1191

18

Kunh al-Akhbar

The manuscript of Kunh al-Akhbar, the famous history of
Gelibolulu Mustafa All, scribed in Shawwal 1090 (November
1679), which also contains an independent chapter on Turkish
archery

Turkish, Naskh

TYEK, Stileymaniye Manuscript Library, Hekimoglu 796
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19

Kavsname

Muhammed b. Y{inus ed-Dervazrnin 16. yiizyil Osmanl okguluk
risileleri arasinda yer alan Kavsndme adll eserinin 1011/1603
tarihinde Mustafa b. Hiiseyin tarafindan istinsah edilen niishasi
TYEK, Stileymaniye YEK, Atif Efendi 2229

20

Feza’il-i Remy

Ibn Riigenin (8. 1083/1672’den sonra) okgulukla ilgili hadisleri
derledigi Fezd’il-i Remy adll eserinin 1145/1732 yilinda istinsahi
tamamlanan niishasi

Tlirkge, Nesih

TYEK, Siileymaniye YEK, Hafid Efendi 255

21

Kavsname

Kemankeg Mustafa Efendinin (8. 1099/1688'den sonra) Osmanl
yaymn karakteristik ¢zelliklerini anlattify, 17. ylizyill Osmanl
okguluk risdleleri arasinda yer alan Kavsndme’si

Tiirkce, Nesih

TYEK, Stileymaniye YEK, Hafid Efendi 254

22

Kanunndme-i Rumat

Osmanl Devleti blinyesinde bulunan biitlin kemankeglerin
uymas! i¢in Katib Abdullah Efendi (6. 1103/1601-92) tarafindan
hazirlanan Kdnunndme-i Rumdt adli eserin niishasi

Tiirkce, Nesih

TYEK, Ankara Bolge Miidiirliigli, o6 Mil Yz A 8698

23

Kava‘idi’r-Remy

Katib Abdullah Efendfnin (6. 1103/1691-92) ok ve yay yapim
tekniklerine dair ayrintih bilgiler ihtiva eden eserinin Mir Izzet
Ender(in? tarafindan 29 Muharrem 1234/28 Kasim 1818 yilinda
istinsah edilen niishasi

Tiirkce, Nesih

TYEK, Millet YEK, Ali Emiri Tarih 914

24

Hadis-i Erba‘in li-Fez&’ili’r-Remy

Katib Abdullah Efendinin (6. 1103/1601-92) okguluga dair
derledigi kirk hadise ilave olarak Hz. Peygamber’in yaylari,
kiliglari, kalkanlari, oklari, zirhlari ve migferlerine yonelik
tafsilath bilgiler verdigi eserinin niishasi

Tiirkce, Nesih

TYEK, Stileymaniye YEK, Tercliman 32
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19

Qaws-namah

The manuscript of Muhammad b. Yanus al-Darwazl's Qaws-
namabh, a treatise on archery written in the 16™ century Ottoman
Empire, copied by Mustafa b. Hiiseyin in 1011/1603

Turkish, Naskh

TYEK, Siileymaniye Manuscript Library, Atif Efendi 2229

20

Faza’il-i Ramy

The manuscript of Ibn Riugen’s (d. 1083/1672) work entitled
Faza’il-i Ramy in which he compiled hadiths regarding archery,
copied in 1145/1732

Turkish, Naskh

TYEK, Siileymaniye Manuscript Library, Hafid Efendi 255

21

Qaws-namah

Kemankeg Mustafa Efendi’s (died after 1099/1688) Qaws-namah,
which details the distinguishing qualities of the Ottoman bow, is
one of the 17" century Ottoman treatises on archery

Turkish, Naskh

TYEK, Suleymaniye Manuscript Library, Hafid Efendi 254

22
Qaniinnama-i Rumat

Copy of Katib Abdullah Efendi’s (d. 1103/1691-92) Qantinnama-i
Rumat, which outlines a set of rules for all archers within the
Ottoman Empire

Turkish, Naskh

TYEK, Ankara Regional Directorate, 06 Mil Yz A 8698

23

Qawa‘id al-Ramy

Manuscript of Katib Abdullah Efendi’s (d. 1103/1691-92) work
that contains detailed information on bow and arrow making
techniques, copied by Mir Izzet Enderini on 29 Muharram
1234/28 November 1818

Turkish, Ta‘liq

TYEK, Millet Manuscript Library, Ali Emiri Tarih 914

24

Hadith-i Arba‘in li-Faza’il al-Ramy

The copy of Katib Abdullah Efendi’s (d. 1103/1691-92) work,
which compiles forty hadiths on archery and provides detailed
information about the Prophet’s bows, swords, shields, arrows,
armor, and helmets

Turkish, Naskh

TYEK, Siileymaniye Manuscript Library, Tercliman 32



25

Tuhfah al-Hasib

Illuminated copy of the work named Tuhfah al-Hasib written by
Seyyid Halil Hasib Efendi on the archers who shot at Okmeydani
and their shooting ranges

Turkish, Naskh

TYEK, Millet Manuscript Library, Ali Emiri Tarih 912

26

Risile fi’r-Remy

Ibn HimmAt Muhammed b. Hasan ed-DimagkTnin (8. 1175/1761)
okculuga dair derledigi hadis mecmuasinin Hattat Hafiz Abdullah
Efendi tarafindan 1164/1750-51 yilinda istinsah edilen niishasi
Arapca, Nesih

TYEK, Siileymaniye YEK, Hafid Efendi 34

27

Kevseri’’l-Hay4t ve Miicell2’i’r-Rumat

Geyveli Hiiseyin b. Mehmed tarafindan 1233/1818-19 tarihinde
kaleme alinan, okguluk egitiminin nasil olmas: gerektigi ve bir
okgunun sahip olmasi gereken vasiflarin siralandifl eserin
bilinen tek niishasi

Tlirkge, Nesih

TYEK, Millet YEK, Ali Emiri Tarih 918

28

Tomar-1 Sahib-i Menazil-i Meydan-1 Tirendazan
Berberzdde Kemankes Seyyid Haci Mustafa Efendi tarafindan
kavsndme tiirlinde yazilan eserin Zilkade 1239/Temmuz 1824
tarihli miiellif niishasi

Tlirkge, Nesih

TYEK, Stileymaniye YEK, Esad Efendi 1879

29

MinhAci’r-Rumat

XIX. ylizyil Osmanl devlet adamlarindan Mehmed Emin Vahid
Paga'min (8. 1244/1878) okguluga dair rehber olarak kaleme aldig1
eserinin kendi kurdugu kiitliphaneye bagigladig1 niishasi
Tlirkge, Nesih

TYEK, Kiitahya Vahid Paga YEK, 823

30

Kavsname ve Oknameler

Stiheyl Unver'in Kavsndme ve Okndmeler ismini verdigi ve
Okmeydam Tekkesi bagta olmak {izere okculuga dair not, ¢izim
ve gazete kiiptirlerini ihtiva eden defter

Tiirkce, Rik‘a

TYEK, Siileymaniye YEK, Siiheyl Unver (Defter) 247

25

Tuhfetii’l-Hasib

Okmeydanrnda menzil atig1 yapan kemankegler ve menzil
mesafeleri lizerine Seyyid Halil Hasib Efendi tarafindan kaleme
alinan Tuhfetil’l-Hasib adli eserin miizehhep niishasi

Tlirkge, Nesih

TYEK, Millet YEK, Ali Emiri Tarih 912

26

Risala fi al-Ramy

The manuscript of the collection of hadiths on archery
compiled by Ibn Himmat Muhammad b. Hasan ad-Dimashdi (d.
1175/1761), copied by the calligrapher Hafiz Abdullah Efendi in
1164/1750-51

Arabic, Naskh

TYEK, Stileymaniye Manuscript Library, Hafid Efendi 34

27

Kawthar al-Hayat wa Mujalla al-Rumat

The only known copy of the work written by Geyveli Hiiseyin
b. Mehmed in 1233/1818-19 discusses the principles of archery
training and outlines the essential qualities an archer needs to
possess

Turkish, Ta‘liq

TYEK, Millet Manuscript Library, Ali Emiri Tarih 918

28

Tomar-i Sahib-i Manazil-i Maydan-i Tirandazan

The author’s copy of the work written by Berberzade Kemankeg
Seyyid Haci Mustafa Efendi in the gawsnama genre, dated Dhu
al-Qadah 1239 (July 1824).

Turkish, Naskh

TYEK, Suleymaniye Manuscript Library, Esad Efendi 1879

29

Minhaj al-Rumat

The copy of Minhaj al-Rumdt, a guidebook on archery written
by Mehmed Emin Vahid Paga (d. 1244/1878), an Ottoman state
official in 19 century, endowed by him to his library

Turkish, Naskh

TYEK, Kiitahya Vahid Paga Manuscript Library, 823

30

Qawsnamas and Ognamas

The notebook of Siiheyl Unver, titled Qawsnamas and Ognamas,
covering notes, sketches and newspaper clippings on archery,
especially the Okmeydan: Dervish Lodge

Turkish, Rig‘a

TYEK, Siileymaniye Manuscript Library, Stiheyl Unver (Defter)
247
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31

Okguluk

Stiheyl Unver’in okculuga dair eserlerden yaptig1 alintilar ile
Okmeydanrndaki gezintiler esnasinda aldig: notlar: ihtiva eden
defteri

Arapga-Tlirkge, Rik‘a

TYEK, Siileymaniye YEK, Siiheyl Unver (Defter) 249

32

Murakka“

Kemankegler Seyhi Fethizdde Mustafa Efendinin Siileymaniye
Camifne vakfettigi hat eserlerinden $eyh Hamdullah, Mehmed
Muhlis? ve Dervig Ali gibi hattatlara ait megkleri ihtiva eden
murakka“

Arapga, Nesih

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 12

33
Murakka“

Kemankegler Seyhi Fethizdde Mustafa Efendinin Siileymaniye
Camifne vakfettifi hat eserlerinden Ismiil Zithdl, Hafiz Yusuf
ve Tophaneli Mahmud gibi hattatlara ait megkleri ihtiva eden
murakka“

Arapga, Siiliis-Nesih-Muhakkak

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 9

34
Murakka“

Kemankegler Seyhi Fethizdde Mustafa Efendinin Siileymaniye
Camiine vakfettigi hat eserlerinden Hattat Hatibzide Ibr&him
Efendi murakka‘

Arapga, Siiliis-Nesih

TYEK, Siileymaniye YEK, Siileymaniye (Murakkaat) 6

35
Levha

Okgulukla Ozdeglesmis “Y4 Hakk” ibaresinin ok-yay geklinde
istiflendigi ta‘lik hatli levha

Tiirkge, Ta‘lik

TYEK, Siileymaniye YEK, Levhalar 116

36

Levha

Hattat Bursali Mehmed Résid Efendi (6. 1334/1926) tarafindan
1302/1885 yilinda yazilan cell stiliis hatli levha

Ok gibi dogru olsam atarlar yabana beni / Egri yay elde kalr
mengil alir dogru ok

Ttirkge, Celi stiliis

TYEK, Siileymaniye YEK, Levhalar 303
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31

Archery

The notebook of Stiheyl Unver which contains his notes taken
from excerpts from works on archery and during excursions in
Okmeydani

Arabic-Turkish, riqa

TYEK, Siileymaniye Manuscript Library, Sitheyl Unver (Defter)
249

32

Muraqqa“

Muraqga‘, which includes the works of calligraphers such as
Seyh Hamdullah, Mehmed Muhlisi and Dervig Ali, among the
calligraphy works donated by Kemankegler Seyhi Fethizade
Mustafa Efendi to the Suleymaniye Mosque.

Arabic, Naskh

TYEK, Slileymaniye
(Murakkaat) 12

Manuscript  Library, Siileymaniye

33

Muraqqa‘“

Muraqga‘, which includes the works of calligraphers such as
Ismail Ziihdi, Hafiz Yusuf and Tophaneli Mahmud, among the
calligraphy works donated by Kemankegler Seyhi Fethizade
Mustafa Efendi to the Suleymaniye Mosque.

Arabic, Thuluth-Naskh-Muhaqgaq

TYEK, Siileymaniye
(Murakkaat) 9

Manuscript  Library, Siileymaniye

34

Muraqqa‘“

Muraqqa‘ by calligrapher Hatibzade Ibrahim Efendi among
the calligraphy works donated to Siileymaniye Mosque by
Kemankegler Seyhi Fethizade Mustafa Efendi

Arabic, Thuluth- Naskh
TYEK, Siileymaniye
(Murakkaat) 6

Manuscript  Library, Siileymaniye

35
Panel

Panel with ta'liq calligraphy on which the phrase “Ya Haqq”,
identified with archery, is written in the form of a bow and
arrow

Turkish, Ta’liq

TYEK, Siileymaniye Manuscript Library, Levhalar 116

36

Panel

Panel with jall thuluth calligraphy written by calligrapher
Mehmed Ragid Efendi from Bursa (d. 1334/1926) in 1302/1885

If I were straight as an arrow they would throw me into the wild
/ The straight arrow falls within range while the crooked bow
remains in the hand

Turkish, Jali Thuluth

TYEK, Siileymaniye Manuscript Library, Levhalar 303
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