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Takdim

“Sehzadeler Sehri” olarak gohret bulan Amasya; ilim,
irfan ve sanatla yogrulmus istisnai bir medeniyet hav-
zasidir. Osmanl Devletinde sehzadelerin idari tecriibe
kazanmasi igin gonderildikleri baghca merkezlerden
biri olan Amasya, sahip oldugu ilm? birikim, sanat ve
kiiltlirel derinlikle cografi sinirlarim agan bir etkiye ve
sohrete sahiptir. Tarih¢i Slikrullah’tan Tacl Bey’e, Mii-
eyyedzade Abdurrahman Celebiden Zenbilli Ali Efen-
di'ye, Sabuncuoglu Serafeddin’den daha nice alim, mu-
tasavvif, devlet adami ve sanatkira uzanan muazzam
silsile, Amasya’min ilim ve kiiltlir tarihimizdeki seckin
konumunu ortaya koymaktadir. Bu gliclii gelenegin en
parlak simalarindan biri de Osmanl: hat ekoliinlin ku-
rucusu Seyh Hamdullah'tir.

Buhara'dan Amasya’ya gd¢ eden bir ailenin oglu olan
Seyh Hamdullah, dogup bliylidiigi bu gehirde hem
ilim tahsil etmis, hem de megkini tamamlamig ve ta-
savvufl bir terbiye almigtir. O dénemde hat sanatinin
en canli merkezlerinden Amasya, Seyh Hamdullah'in
da sanatinda gelisip olgunlastig1 sehir olmustur.

Seyh Hamdullah'in sanat yolculugundaki en dnem-
li déniim noktasi, sehzadeligi déneminde Amasyada
bulunan Sultan II. Bayezid ile yakin iligki kurabilmig
olmasidir. Bu dénemde II. Bayezid’in onu kendisine
hat hocasi olarak tayin etmesi, padigah olduktan sonra
da Istanbula gelmesini saglayarak himayesine almas,
Seyh Hamdullah'in Amasya'da olgunlagan sanatinin
payitahtta bir ekole ddniigsmesini saglamustir. BSylece
Seyh Hamdullah, Osmanlh hiisniihat gelenegini asirlar
boyunca belirleyecek giiclii bir tislubun kurucusu ol-
mus ve tarihin her devrinde Refstilhattatin/Hattatlarin
Reisi olarak amlmigtir.

Islam hat tarihinin en {inlii {istadlarindan olan, yiizler-
ce eserde imzasi bulunan Seyh Hamdullah'in miras,
O8denmesi miimkiin olmayan bir vefa borcunu omuz-
larimiza yliklemektedir. Bu farkindalikla her zeminde
onun hatirasim yagatmayi, bir nebze de olsa vefamizin
geregini yerine getirmeyi gérev addediyoruz. Bu sebep-
ledir ki Tlirkiye Yazma Eserler Kurumu Bagkanligimiz

bu konuda 6nemli ¢aligmalara imza atmigtir. 2015de
Seyh Hamdullab’in Sultan II. Bayezid’in tilaveti icin
Ozel olarak yazdif, Topkap: Sarayrndaki Mushaf’inin
tipki basimi yapilmig ve bu yayin ¢ok biiylik bir ilgi gor-
miistiir. Vefatinin 505. senesi miinasebetiyle, 23 Aralik
2025te, dogup biiylidiigii gehirde “Amasya’dan Istan-
bula Seyh Hamdullah Yazma Eser Sergisimin agiligim
gerceklestirdik. Elinizdeki bu kitap ise serginin ziyaret-
cilerine sundugu eserlerin ve bilgilerinin Amasya ile si-
nirl kalmayip genig kitlelere ulagmasi ve gelecek yillar-
da da bunlarda istifade edilebilmesi i¢in hazirlanmigtir.

Biiylik hattatimizin vefatinin 505. yil déniimii vesile-
siyle TUYEK tarafindan yayina hazirlanan ve ingallah
2026'mn baginda okuyucuyla bulusacak olan diger
dnemli bir eser ise Seyh Hamdullah hatt1 olan Mega-
rikuw’l-Envarin-Nebeviyye isimli hadis kitabinin yazma
niishasiin tipki basimidir. Radiyyliddin es-Sagantnin,
Sahth-i Buharf ve Sahth-i Miislim'den sectigi hadisleri
terkip ederek viicuda getirdigi bu eser Osmanli medre-
se miifredatinin asirlar boyunca bagucu kitab1 olmus-
tur. Dolayisiyla gerceklestirdigimiz tipkibasim calig-
mast hem Seyh Hamdullah’in hat sanati hem de hadis
literatlirli agisindan biiylik 6nem tagimaktadir.

Buglin, kiiltlirel mirasimizi anlamanin ve yagatmanin
yolu, onu yalmzca muhafaza etmekten degil ilmi bir
bakigla yeniden degerlendirerek toplumsal hafizayla
bulugturmaktan gegmektedir. Bu gaye ile TUYEK’in,
bagta Istanbul olmak tizere Tiirkiye'nin dért bir yanin-
da gerceklestirdigi ve stirdiirdligli yazma eser sergileri
biiylik 6nem tagimaktadir. Sergilerimiz, sehirlerimizi
yazma eser mirastyla ve medeniyetimizin temellerinde
iz birakmug biiytik gahsiyetlerin hatirasiyla bulugtura-
rak genis Kitlelerin tarih ve kiiltlir birikimimizin temel
kisi ve unsurlariyla tanigmasini saglamayi, bunlarla ir-
tibatini kuvvetlendirmeyi hedeflemektedir. Bu dogrul-
tuda, kiitliphane raflarina sikigan ve bir anlamda bilin-
mezlige terk edilen ilim, fikir ve sanat tarihimizin egsiz
kaynaklarini gbriinlir ve istifade edilir kilmaktayiz. 19
Kasim’da Aksaray’da agilan, “Yazma Eserlerde Somun-




Foreword

Amasya, renowned as the “City of Sehzades,” is an ex-
ceptional center of knowledge, wisdom, and the arts.
As one of the main places where Ottoman princes
were sent to gain administrative experience, Amasya
possesses intellectual, artistic, and cultural depth that
has granted it influence and renown far beyond its
geographical boundaries. From the historian Siikrul-
lah to Tacl Bey, from Mieyyedzadde Abdurrahman
Celebi to Zenbilli Ali Efendi, and from Sabuncuoglu
Serafeddin to many other scholars, mystics, states-
men, and artists, this remarkable lineage demon-
strates Amasya’s distinguished position in the history
of knowledge and culture. Among the brightest fig-
ures of this strong tradition is Seyh Hamdullah, the
founder of the Ottoman school of calligraphy.

The son of a family that migrated from Bukhara to
Amasya, Seyh Hamdullah pursued his education and
completed his calligraphic training in the city where
he was born and raised, while also receiving a Su-
fi-oriented upbringing. At that time, Amasya—one of
the most vibrant centers of calligraphic art—became
the city where Seyh Hamdullah’s artistic skills devel-
oped and matured.

The most pivotal moment in $eyh Hamdullah’s artis-
tic journey was his ability to establish a close rela-
tionship with Sultan Bayezid II, who was in Amasya
during his princely training. At that time, Bayezid II
appointed him as his calligraphy teacher, and after as-
cending the throne, brought him to Istanbul under
his patronage. This allowed Seyh Hamdullah’s art-
istry, which had matured in Amasya, to develop into
a full-fledged school in the imperial capital. In this
way, he became the founder of a distinguished style
that would shape the Ottoman calligraphic tradition
for centuries and was revered in every era as Ra’ls
al-khattdtin—the Master of Calligraphers.

One of the most renowned masters in Islamic callig-
raphy, Seyh Hamdullah—whose signature appears
on hundreds of works—has left a legacy that places

a great debt of gratitude upon us. With this in mind,
we see it as our duty to honor his memory in every
way we can. For this reason, the Manuscript Institu-
tion of Tiirkiye (TUYEK) has carried out important
projects. In 2015, a facsimile of the Mushaf Seyh Ham-
dullah wrote for Sultan Bayezid II, kept at Topkapi
Palace, was published and drew much attention. On
the sosth anniversary of his passing, December 23,
2025, we opened the “From Amasya to Istanbul: Seyh
Hamdullah Manuscript Exhibition” in his hometown.
This book was prepared so that the works and infor-
mation from the exhibition can reach a wider audi-
ence beyond Amasya and continue to be appreciated
in the years ahead.

On the occasion of the 5o5th anniversary of our great
calligrapher’s passing, another significant work being
prepared for publication by TUYEK, which is expect-
ed to reach readers at the beginning of 2026, is the
facsimile edition of the manuscript of the hadith col-
lection Mashdarik al-Anwdr al-Nabawiyya, written
in Seyh Hamdullah’s calligraphy. Compiled by Radi
al-Din al-Saghani from selected hadiths from Sahih
al-Bukhari and Sahih Muslim, this work served as a
cornerstone text in the Ottoman madrasa curriculum
for centuries. Therefore, our facsimile project holds
great significance both for Seyh Hamdullah’s calligra-
phy and for the study of hadith literature.

Today, understanding and preserving our cultural
heritage does not only mean safeguarding it, but also
re-evaluating it through a scholarly perspective and
connecting it with the collective memory of socie-
ty. In line with this goal, the manuscript exhibitions
organized and sustained by TUYEK across Turkey,
particularly in Istanbul, hold great significance. Our
exhibitions aim to introduce cities to the legacy of
manuscripts and to the memories of prominent fig-
ures who left their mark on the foundations of our
civilization, thereby enabling a wider audience to en-
gage with the key individuals and elements of our his-




cu Baba ve Cevresi” sergisi, 21 Kasim’da Kirgehir'de ag1-
lan “Tlirk¢e’nin Kirgehirde Uyanan Ceragn: Agik Paga
Yazma Eser Sergisi” ve 27 Kasim'da Bursa'da, Ismail
Hakk: Bursevinin vefatimin 300. senesi miinasebetiyle
acilan “Balkanlardan Bursa’ya Hatt-1 IrgAd Ismail Hakki
Bursevi Yazma Eser Sergisi” biiyiik ilgiyle kargilanmug-
tir. Oyle ki farkh sehirlerimizden vali ve belediye bag-
kanlarimiz kendi gehirlerinde de sergiler agilmast igin
taleplerini TUYEK Bagkanlifimiza ilettiler. Hilihazirda
Bagkanligimiz bu taleplerin degerlendirme ve planla-
masini yapmaktadir.

Essiz sanati lizerinden Seyh Hamdullah anlatip yad
ederken Amasyanin ilim ve sanat tarihimizdeki konu-
munu da gozler dniine seren “Amasyadan Istanbula
Seyh Hamdullah Yazma Eser Sergisi” ¢ok degerli bir
calisma olmustur. Nihayetinde, biiyiik sanatkarimizin
son derece Snemli eserleri bu sergi ve katalog ile genig
kitlelerin istifadesine sunuluyor. Serginin Amasya’da,
Seyh Hamdullah’in talebesi ve hamisi olan Sultan II.
Bayezid'in yaptirdifi ve onun adini tagiyan kiilliye
icinde, Yazma Eser Kiitliphanemizin bulundugu tari-
hi medresede agilmasi da bu projeye ayr1 bir mana ve
mahiyet katmigtir.

Vefatinin 505. senesinde Reistilhattatin Seyh Hamdul-
lah’1 rahmetle aniyor; bu projeyi bagariyla planlayip
uygulayan TUYEK’in y&netici ve uzmanlarina, serginin
acilmasi icin destegini esirgemeyen Amasya Valiligine,
Amasya Universitesi Rektorltigiine ve emegi gecen her-
kese tegekkiir ediyorum.

Mehmet Nuri Ersoy
Kultir ve Turizm Bakan

torical and cultural heritage. In this way, we make the
unique sources of our history of knowledge, thought,
and art—often confined to library shelves and, in a
sense, left in obscurity—visible and accessible.

The exhibitions “Somuncu Baba and His Circle in
Manuscripts,” opened on November 19 in Aksaray;
“Awakening Light of the Turkish Language in Kirge-
hir: Asik Pasa Manuscript Exhibition,” opened on
November 21 in Kirgehir; and “The Line of Guidance
From the Balkans to Bursa: Ismaill Hakk: Bursevi
Manuscript Exhibition,” opened on November 27 in
Bursa on the 300th anniversary of his passing, were
all met with great interest. So much so that gover-
nors and mayors from various cities expressed their
requests to TUYEK for exhibitions to be held in their
own cities as well. TUYEK is currently reviewing and
planning these requests. The “From Amasya to Is-
tanbul: Seyh Hamdullah Manuscript Exhibition” has
been an invaluable project, commemorating Seyh
Hamdullah through his unparalleled artistry while
also highlighting Amasya’s prominent role in the his-
tory of our knowledge and arts. Ultimately, the exhi-
bition and its catalog make the master’s highly signifi-
cant works accessible to a wide audience. The opening
of the exhibition in Amasya, within the historic ma-
drasa of our Manuscript Library—part of the complex
that is named after its commissioner Sultan Bayezid
I1, Seyh Hamdullah’s student and patron, adds a spe-
cial meaning and significance to this project.

On the 5osth anniversary of his passing, we honor
Ra’ts al-khattdtin Seyh Hamdullah and thank to the
administrators and specialists of TUYEK who suc-
cessfully planned and executed this project, to the
Amasya Governorship and Amasya University Rec-
torate for their support in opening the exhibition, and
to all those who contributed.

Mehmet Nuri Ersoy
Minister of Culture and Tourism







Amasya’dan Istanbul’a

Seyh Hamdullah Yazma Eser Sergisi

Cogkun Yilmaz*

Seyh Hamdullah olup kiittdba kible pir-i hat
Rihletinde dil dedi tdrihini dayf-i ilGh
Miistakimzdde

Buhara’dan Amasya’ya gt¢ eden bir ailenin ¢ocugu
olarak diinyaya gelen Seyh Hamdullah, Amasya’dan
Istanbul’a uzanan hayat yolculugunda Isldm hat ta-
rihinde yeni bir ¢ifir agarak Osmanl hat {islibunun
kurucusu olmusg biiyiik bir sanatkardir. Onun sanatini
icra edisinde ve {islibunu inga ediginde, ayni zaman-
da icazet verdigi talebesi Sultan II. Bayezid’in himaye
ve tegviki belirleyici bir rol oynamigtir.

Sultanlar, sehzadeler, devlet adamlari, alimler, mega-
yih ve sairler bagta olmak {izere pek ¢ok talebe yetigti-
ren Seyh Hamdullah'in temsil ettigi mektep, Isldm hat
tarihinin en uzun 6miirlii olanidir. Onun tisl{ibu; 6nde
gelen talebeleri ve takipcisi bliylik {istatlar tarafindan
geligtirilerek kugaktan kugaga aktarilmis, gliniimiize
kadar canlihi@ini korumustur.

Seyh Hamdullah, yalmzca kurdugu lislipla degil, yaz-
dig1 eserlerin ¢oklugu ve &gretici niteligiyle de dncii
bir sahsiyettir. Genel kabule gore yaklagik 9o yil ya-
sayan Seyh Hamdullah; kaynaklara gbre Mushaf-
serifler, En‘dm, Kehf ve Nebe’ slireleri, evrad, ezkar
ve dua mecmualari, tomarlar, kit‘alar ve murakkalar
bagta olmak {izere—tibbl metinler dahil farkl: alanlar-
da—1000’i agkin eserin hattatidir.

Biiytiik biyografi alimi, mutasavwvif, sair ve hattat Miis-
takimzade, Seyh Hamdullah'in vefatina tarih diistir-
digli beytinde onu “kiittaba kible pir-i hat / katiplere
tevecclih noktas1” diye anar. Bu ifade ve kaynaklarda
kendisine nisbet edilen unvanlar, Seyh Hamdullah’in

* Dr, Tlirkiye Yazma Eserler Kurumu Bagkani

hat tarihimizdeki miistesna mevkiini agik¢a ortaya
koyar: Seyh, ibni’s-seyh, kibletiilkiittab, kutbiilkiittab,
seyhiirramiyan.

Bu unvanlardan &zellikle “seyhiirramiyan”, onun hat
sanatinin yani sira okculuktaki maharetine igaret eder.
Ok Meydan gelenegi icinde, tarihf Okgular Tekkesinin
da seyhleri arasinda zikredilen Seyh Hamdullah’in
dikkat cekilmesi gereken bir dier yonii ise tasavvufi
sahsiyetidir. Kaynaklarda Seyh Hamdullah'in, babasi
Stihreverdiyye seyhi Seyh Mustafa Dede’nin yaninda
seyr Ui slilikiinli tamamlayarak hildfet aldigy;, Smrii-
niin sonuna kadar da irgad hizmetini slirdiirdigii be-
lirtilir. Kaynaklarda ayrica Seyh Hamdullah'in, “Uskii-
dar’dan Sarayburnu’na ylizecek kadar iyi bir ylizlici”
ve “II. Bayezid i¢in ek yerleri belli olmayan bir kaftan
dikecek” kadar mabhir bir terzi oldugu da kaydedilir.

1520’'de bu diinyaya veda eden Seyh Hamdullah'in
aziz hatirasini yad etmek icin iki calisma planlanmis-
tir. Bunlardan ilki, Seyh Hamdullah tarafindan istin-
sah edilen ve Osmanli medrese miifredatinda asirlar
boyunca bagucu eserler arasinda yer alan Mesdri-
kwl-EnvarTn-Nebeviyyenin tipkibasimidir.

Radiyyliddin es-Sagantnin (6. 650/1252), Sahih-i
Buhdr? ve Sahih-i Miislim’den sectigi hadislerden te-
sekkiil eden Megsdriku’l-Enviri'n-Nebeviyye, ilm1 do-
lagimu ve tesiri bakimindan hadis literatiirlinlin miis-
tesna metinlerinden biridir. Hattat $eyh Hamdullah
tarafindan ancak mushaf kitabetinde miigahede edile-
bilecek bir estetik seviyede istinsah edilen bu kiymetli
niishanin tipkibasimina; eserin muhtevasini, miiellifi-
ni, hattatin1 ve yazmanin kodikolojik dzelliklerini ele
alan genig bir inceleme yazisi ile ayrintili bir dizinin
yer aldig1 miistakil bir kitap eslik edecektir. Hazirlik
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From Amasya to Istanbul

The Sheikh Hamdullah Manuscript Exhibition

Cogkun Yilmaz*

Sheikh Hamdullah, born as the son of a family that
migrated from Bukhara to Amasya, was a great art-
ist who, on his life journey from Amasya to Istanbul,
opened a new chapter in the grand history of callig-
raphy and became the founder of the Ottoman cal-
ligraphic style. In the practice of his art and in the for-
mation of his style, the patronage and encouragement
of Sul tan Bayezid II—who was also his student to
whom he granted an ijazah (license)—played a deci-
sive role.l

The school represented by Sheikh Hamdullah, who
trained many pupils—including sultans, princes,
statesmen, scholars, Sufi shaykhs, and poets—is
among the longest-lived and most influential tradi-
tions in the history of Islamic calligraphy. His style
was further developed by his distinguished students
and the great masters who followed him, transmitted
from generation to generation, and has remained a
living tradition to this day.

Sheikh Hamdullah was a pioneering figure not only for
the style he established, but also for the sheer volume
of his works and their didactic character. According
to general acceptance he lived for nearly ninety years;
and according to the sources he was the calligrapher
of more than a thousand works in a range of fields—
including medical texts—above all Quranic codices
(Mushaf-1 Sharif), copies of the Stras al-An‘am, al-
Kahf, and al-Naba’, collections of awrad, adhkdr, and
supplications, as well as scrolls, single-sheet pieces
(qit‘as), and murakka‘ albums.

Miistakimzade—the great biographical scholar, Sufi,
poet, and calligrapher—composed a chronogram for
Sheikh Hamdullah’s death and, in that couplet, re-
ferred to him as “the gibla of scribes, the master of
the pen [ the point toward which copyists turn.” This
expression, together with the honorifics attributed to
him in the sources, makes Sheikh Hamdullah’s excep-
tional position in our calligraphic history unmistak-

* Dr., President of the Manuscript Institution of Tiirkiye

able: Shaykh, Ibn al-Shaykh, Qiblat al-Kuttab, Qutb
al-Kuttab, and Shaykh al-Ramiyan.

Among these honorifics, Shaykh al-Ramiyan in par-
ticular points to his skill in archery alongside his mas-
tery of calligraphy. Within the Ok Meydani (Archers’
Field) tradition, Sheikh Hamdullah is also mentioned
among the shaykhs of the historic Archers’ Founda-
tion (Okgular Vakfi). Another aspect that deserves
emphasis is his Sufi identity: it is stated that he com-
pleted his spiritual training (sayr u sultik) under his
father, Shaykh Mustafa Dede, a Suhrawardi shaykh,
received the khildfah (authorization), and contin-
ued his guidance (irshad) until the end of his life.
The sources further record that Sheikh Hamdullah
was “such a good swimmer that he could swim from
Uskiidar to Sarayburnu,” and “so skilled a tailor that
he could sew a caftan for Bayezid II with seams that
could not be discerned”

To reconnect Sheikh Hamdullah’s calligraphic leg-
acy—he passed away in 1520—with the city where
he was born and raised, to make visible the histori-
cal bond stretching from Amasya to Istanbul, and to
bring our manuscript culture onto a broader plane of
public interest and understanding, two undertakings
have been planned. The first of these is a facsimile
edition of Mashariq al-Anwar al-Nabawiyya, copied
by Sheikh Hamdullah and long regarded for centuries
as a bedside classic within the Ottoman madrasa cur-
riculum.

Mashariq al-Anwar al-Nabawiyya, compiled by Radi-
yy al-Din al-Saghani (d. 650/1252) from hadiths select-
ed from Sahih al-Bukhdr? and Sahih Muslim, is one of
the most distinguished texts in the hadith corpus in
terms of its scholarly circulation and influence. The
facsimile edition of this precious manuscript—copied
by the calligrapher Sheikh Hamdullah at an aesthetic
level that could be observed even in Qur’anic codex
transcription—will be accompanied by a separate
volume containing an extensive study of the work’s
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caligmalar: tamamlanmak lizere olan eser, 2026’nin ilk
aylarinda yayimlanacaktir.

Ikincisi ise, vefatinin 505. yili miinasebetiyle hazirla-
nan ve bir ilk olma vasfi tagiyan “Amasya’dan Istan-
bula Seyh Hamdullah Yazma Eser Sergisi” ile bu ser-
giye eglik eden elinizdeki katalogdur.

Amasya'da agtifimiz bu sergi ve ona eglik eden ka-
talog, Seyh Hamdullah’a ve dogup biiylidiigi sehre
duydugumuz vefanin miitevazi ama miihim bir yansi-
masidir. Buradaki “miitevazilik”, serginin &lceginden
degil; Seyh’in bliylikligli karsisindaki hiirmetimiz-
dendir.

Vefatinin 505. senesi miinasebetiyle hazirlanan
“Amasya’dan Istanbula Seyh Hamdullah Yazma Eser
Sergisi” bir ilktir. Bu serginin Amasya’da agilmasi son
derece manidar; hat tarihi agisindan ise ayrica kiy-
metli ve dikkat ¢ekici bir hadisedir. Nitekim serginin,
Amasyanin muhtegem tarihi yapilarindan Sultan II.
Bayezid Kiilliyesi icinde, bugiin TUYEK Yazma Eser
Kiitliphanesi olarak hizmet veren medresede gercek-
lestirilmesi; Seyh’in, Sultan’in ve Amasya’nin tarihf bir
bulugmasi olarak okunabilecek, sembolik degeri ylik-
sek bir anlam tagimaktadir.

Sergi, dort bélimde kurgulanmig 40 eserden olug-
maktadir. Sergide yer alan eserlerin tamamiy, elinizde-
ki katalogda da kayit altina alinmigtir.

Birinci béliimde, tilkemizin 6nde gelen hat listatlarin-
dan Mehmet Ozgay’in titiz se¢imiyle, Seyh Hamdul-
lah’a aidiyeti kesin olan 22 eser bir araya getirilmigtir.
Seyh Hamdullah’a ait eserleri bu dlgekte ve biitlinliik
icinde bir arada g&rmek, bugline kadar pek az kisiye
nasip olmustur.

Ikinci béliimde ise Seyh Hamdullah’in hattinin aile
ve mektep silsilesi takip edilerek; babasinin ismini
yagatan oglu ve talebesi biiylik hattat Mustafa De-
de’nin bir eseri, torunu Hattat Dervig Mehmed’in iki
eseri ve talebesi Ali b. Mustafa'nin bir eseri sergilen-
mektedir.

Uclincii bsliim, Seyh Hamdullah'in talebesi ve hami-
si olan, kendisine biiylik bir vefa ile bagli bulundugu
Sultan II. Bayezid’in Divani ile baglamakta; Sultan’in
hususi kiitliphanesi i¢in hazirlanan yazmalarla de-
vam etmektedir. Hem Sultanin yliksek himayesini
hem de Seyh’in hamisine duydugu siikrani goriinlir
kilmak amaciyla olugturulan bu béliimde; Fatih Sul-
tan Mehmed’in Istanbul’a getirmek {izere &zel elgiler
gondermesine ragmen muvaffak olamadigl Tiirkis-
tanli bliylik alim, mutasavvif ve sair Abdurrahman
Camrnin Sultan’a hediye olarak g&nderdigi bir eser;
yine ayni1 miiellifin Sultan’in husus? kiitliphanesi igin
istinsah edilen bir eseri; Fatih’in hocasi Molla Hiis-
rev’in Sultan’in hususi kiitliphanesi i¢in bizzat miiel-
lifi tarafindan istinsah edilen bir eseri; Sultan’in saray
hocasi olarak tayin ettigi At(ff'nin bir eseri; bliytik
mutasavvif KiibrevP'nin Sultan’in hususi kiitliphanesi
icin istinsah edilen bir eseri ve Ali b. Ndsir eg-Safitnin
Sultan’in husust kiitliphanesi igin miiellifi tarafindan
istinsah edilen bir eseri yer almaktadir.

Dordiincii ve son boliim ise $eyh Hamdullah’in haya-
tina, gahsiyetine ve sanatina dair bilgiler ihtiva eden
yazmalardan olugmaktadir.

Sultan II. Bayezid’in hususi kiitliphanesi icin hazir-
lanan bu niishalar, bir hitkimdarin kitaba gdsterdigi
ihtimamin; ilmf? derinliginin ve kitap {izerinden kuru-
lan kiiltiirel iligkilerin zarafetini bugline tagiyan birer
belge niteligindedir.

“Amasya’dan Istanbula Seyh Hamdullah Yazma Eser
Sergisi’nde yer alan Mushaf-1 erif niishalari, Seyh
Hamdullah tislibunun kemalini ve hattatin hayat se-
rlivenini somut bigimde g&riintir kilmaktadir. Nitekim
Seyh’in dmriinlin ahir devrine ait bir mushaf, ferag
kaydinda seksen dokuz yaginda oldugunu; metni ih-
tiyarlik doneminde, basinin titredigi bir zamanda ta-
mamladifini bizzat kaydetmesi bakimindan dikkat
cekicidir. Bu kayit, sanatin yalnizca genclik kudretiyle
sinirll olmadiing sabur, tecriibe ve disiplinin zaman
icinde nasil bir kemale doniigtiiglinii acik¢a ortaya
koymaktadir.
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contents, its author, its calligrapher, and the manu-
script’s codicological features, along with a detailed
index. Currently nearing completion, this publication
is scheduled to appear in the first months of 2026.

The second undertaking is the “From Amasya to Is-
tanbul: The Sheikh Hamdullah Manuscript Exhibi-
tion,” prepared on the occasion of the 5osth anniver-
sary of his death and conceived as a first of its kind,
together with the present catalogue that accompanies
the exhibition.

The exhibition we have opened in Amasya, together
with the catalogue that accompanies it, is a modest
yet meaningful expression of our loyalty to Sheikh
Hamdullah and to the city where he was born and
raised. Here, “modesty” derives not from the scale of
the exhibition, but from the reverence we feel in the
presence of the Sheikh’s greatness.

Prepared on the occasion of the sos5th anniversary of
his death, the “From Amasya to Istanbul: The Sheikh
Hamdullah Manuscript Exhibition” is a first of its
kind. That it is being held in Amasya is deeply fitting;
for the history of calligraphy it is an event of particu-
lar significance and note. Indeed, the choice to stage
the exhibition within the Sultan Bayezid II Kiilliye—
one of Amasya’s magnificent historic complexes—
specifically in the madrasa building that today serves
as the TUYEK Manuscript Library, carries a symbolic
meaning of high value: it may be read as a historical
meeting point of the Sheikh, the Sultan, and Amasya.

The exhibition is structured in four sections and com-
prises 40 works. All of the items on display are also
documented in the present catalogue.

In the first section, twenty-two works whose attribu-
tion to Sheikh Hamdullah is beyond doubt have been
brought together through the meticulous selection of
Mehmet Ozgay, one of the country’s leading masters
of calligraphy. To see Sheikh Hamdullah’s works as-
sembled at this scale and with such coherence has,
until now, been a rare privilege.

In the second section, the familial and school lineages
of Sheikh Hamdullah’s calligraphy are traced through
works by those closest to him: two pieces by his son
and student, the great calligrapher Mustafa Dede—
who carried forward his father’s name—one pieces by
his grandson, the calligrapher Dervis Mehmed, and
one piece by his student ‘All b. Mustafa.

The third section opens with the Divan of Sultan
Bayezid II—Sheikh Hamdullah’s student, patron,
and the ruler to whom he remained bound with pro-
found loyalty—and continues with manuscripts pre-
pared for the Sultan’s private library. Conceived to
make visible both the Sultan’s lofty patronage and the
Sheikh’s gratitude to his benefactor, this section in-
cludes: a work sent to the Sultan as a gift by the great
Turkestani scholar, Sufi, and poet ‘Abd al-Rahman
Jami—whom Mehmed the Conqueror had sought to
bring to Istanbul by dispatching special envoys, yet
without success; another work by the same author
copied for the Sultan’s private library; a work by Molla
Hiisrev, Mehmed the Conqueror’s teacher, copied by
the author himself for the Sultan’s private library; a
work by At(ff, whom the Sultan appointed as his pal-
ace tutor; a work by the great Sufi Kubrawi copied for
the Sultan’s private library; and a work by ‘Ali b. Nasir
al-Shafi7 copied by its author for the Sultan’s private
library.

The fourth and final section consists of manuscripts
containing information on Sheikh Hamdullah’s life,
personality, and art.

These copies prepared for Sultan Bayezid II’s private
library are, in effect, documents that carry down to
our own time the care a ruler showed to books, his
scholarly depth, and the refinement of the cultural re-
lationships forged through books.

The Qur’anic codices (Mushaf-1 Sharif manuscripts)
included in the “From Amasya to Istanbul: The Sheikh
Hamdullah Manuscript Exhibition” make tangible the
full maturity of Sheikh Hamdullah’s style and ren-
der the calligrapher’s life journey visibly concrete.
A codex from the final period of his life is particu-
larly striking in this regard: in its colophon (faragh
note), the Sheikh records in his own hand that he was
eighty-nine years old, and that he completed the text
in old age, at a time when his head was trembling.
This testimony makes clear that artistic excellence is
not confined to the vigor of youth; it shows how pa-
tience, experience, and discipline may, over time, be
transformed into consummate mastery.

That this manuscript was endowed (waqf) by Perte-
vniyal Valide Sultan carries an additional significance,
recalling how manuscripts were preserved throughout
history within the culture of endowments and how
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S8z konusu niishanin Pertevniyal Valide Sultan tara-
findan vakfedilmig olmasi ise yazma eserlerin tarih
boyunca vakif kiiltliri i¢inde nasil korundugunu ve
kurumsal hafizaya nasil dahil edildigini hatirlatan ayr:
bir degere sahiptir. Yine Seyh Hamdullah’a nispeti,
altinla yazilmig imzas1 ve sonraki donem hattatlari-
nin tasdik kayitlariyla pekigen diger mushaf drnekleri,
gelenegin kendi icindeki “dogrulama ve isnat” meka-
nizmasini gdstermesi bakimindan 6nem tagimaktadir.

Ote yandan, Seyh Hamdullah tarafindan yazimina
baglamp yaklagik ti¢ asir sonra Yahya Hilmi tarafindan
tamamlanan mushaf, yazma eserlerin bazen ylizyillar
asan bir “tamamlanma hikayesi” tagidigini;, metin ve
formun farkli donemlerde, farkli ellerde yeniden bir
araya gelebilecegini gbsteren carpici bir drnek olarak
One ¢ikmaktadur.

Sergide yer alan clizler ve En‘dm-1 Serifler, hat sanati-
nin glindelik hayatta dindarlikla kurdugu iligkiyi; oku-
ma pratiklerini ve dua kiiltiiriinil belgeleyen kiymetli
orneklerdir. Murakka‘lar ise yalnizca “glizel yazi par-
calari’ndan ibaret olmayip, bir dénemin zevkini, istif
anlayisini ve tezyin dilini alblim mantigiyla kayda geci-
ren egsiz kiiltlir belgeleridir. Seyh Hamdullah’'in fark-
Ii hatlarla yazdif1 kit‘a ve sayfalardan tegekkiil eden
murakka‘lary, kimi yerde “Ibnivs-Seyh” lakabiyla, kimi
yerde ise Sultan II. Bayezid’in katibi oldugunu belir-
ten “katibii’s-sultan Bayezid Han” imzasiyla karsimiza
¢ikar. Bu imzalar, yazi ile tarih arasinda dogrudan bir
bag kurar; sanatkarin devlet ve ilim cevreleriyle iligki-
sini, hat sanatindaki himaye ve iltifat mekanizmasini
goriintr kilar.

Katalogda ayrica, Seyh Hamdullahin istinsah ettigi
eserler lizerinden sultanlarin ve Osmanh saray ¢ev-
resinin ilim ve kitapla kurdugu baga; hangi metinle-
re, fikirlere ve irfan cizgilerine yakinlik duyduklarina
dair miihim ipuglan da takip edilebilmektedir. Sahih
hadislerden derlenen Megsdriku’l-Envdr, Gazzalinin
el-Munkizii mine’d-Daldl'i ile Ahmed el-GazzalTnin
et-Tecrid’i, beden ve ruh saghgin birlikte ele alan
Mesalihw’I-Ebdén ve’l-Enfiis gibi eserler, yalniz metin

secimi bakimindan degil; yazmalardaki vakif miihiir-
leri, istinsah kayitlar1 ve kiitiiphane izleri ile birlikte
okundugunda, ayni zamanda bir ilmf dolagim haritas:
da sunmaktadir.

Bu sergi ve elinizdeki kitap, sadece bliylik bir hattatin
6mriinii vakfettigi secme eserlerinin ve hayatinin ga-
hitleri degildir. Ayni zamanda IslAm hat sanatlari ta-
rihindeki bir doniim noktasinin belgeleri; Seyh Ham-
dullah’in inga ettigi Osmanl hat tislibunun kaynak-
lanidir. Zira §eyh Hamdullah'in yazilari, yalmz estetik
Ustlinligliyle degil, Osmanli hat tislibunun “kurucu
metinleri” olarak da kabul edilmektedir. Bu kurucu
etki; Mushaflardan En‘dm-1 Seriflere, clizlerden mu-
rakka‘lara, farkli alanlara ait yazmalardan kiiglik bir
karalama sayfasina kadar uzanan genis bir yelpazede
acikca izlenebilmektedir. Her bir par¢a hem bir sa-
natkdrin el izini hem de bir gelenegin dogusunu ayni
anda tagryan nadide birer belgedir.

Burada sergilenen miras, yalnizca Amasyali Seyh
Hamdullah'in eserlerinden ibaret de degildir; onun
etrafinda tegekkiil eden kiiltlir ve sanat ¢evresini de
aydinlatan, zengin ve katmanl bir medeniyet hafiza-
sidir. Seyh’in eserlerini; oglu, torunu ve talebesi gibi
birinci dereceden yakinlarinin kaleminden ¢ikan hem
aile silsilesini hem de mektebin {islibunu yagatan sa-
nat degeri yliksek yazmalar takip etmektedir.

Bu cizgiyi tamamlayan diger yazmalar ise, sehzadeli-
ginde ve sultanliginda bir bliylik sanatkarin zirve me-
saisine imkan hazirlayan; hat megk edip icazet alan,
kiiltlir ve sanat himayesiyle bir dénemin ufkunu acan
Sultan II. Bayezide duydugumuz slikranin da somut
belgeleridir.

Bu eserler; satirlara, renklere, kagitlara, ciltlere; ha-
rekelere, cezmlere, seddelere ve nakiglara iglenmis,
ehlinin kegfini—yahut kesif vaktini—bekleyen sirlar
gibidir. Bir zamanlar kendi ellerimizle kapadigimiz
kapilarin, raflara, sandiklara, kara topraga emanet et-
tigimiz; araya mesafeler koyup neticede yabancilagti-
gimiz kadim medeniyetimizin, bize yeniden uzattif:
altin anahtarlardir. Hem mazimizdir hem atimizdir.
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they were incorporated into institutional memory.
Other Qur’anic codices—whose attribution to Sheikh
Hamdullah is strengthened by his gilded signature and
by the certification notes left by calligraphers of later
periods—are likewise important, for they demonstrate
the tradition’s own internal mechanisms of “verifica-
tion and attribution” (tasdiq and isnad).

On the other hand, a Qur’anic codex begun by Sheikh
Hamdullah and completed nearly three centuries lat-
er by Yahya Hilmi stands out as a striking example,
showing that manuscripts may sometimes carry a
“story of completion” that spans centuries—and that
text and form can be brought together anew in differ-
ent periods and by different hands.

The juz’ parts and An‘am-1 Sharif booklets included in
the exhibition are valuable witnesses to the relation-
ship calligraphy maintained with everyday piety, doc-
umenting reading practices and the culture of suppli-
cation. Murakka‘ albums, by contrast, are not merely
“beautiful pieces of writing”; rather, they are unique
cultural documents that record, in an album-like log-
ic, the taste of an era, its conception of composition
(istif), and its language of ornamentation. Sheikh
Hamdullah’s murakka‘s—compiled from git‘as and
pages written in different scripts—appear at times
with the epithet “Ibn al-Shaykh,” and at others with
the signature “katib al-sultan Bayezid Khan,” indicat-
ing that he served as Sultan Bayezid II’s scribe. These
signatures establish a direct link between writing and
history: they render visible the artist’s connections to
the state and scholarly circles, and the mechanisms of
patronage and favor that shaped the art of calligraphy.

The catalogue also makes it possible to trace impor-
tant clues—through the works copied (istinsakh) by
Sheikh Hamdullah—about the relationship that sul-
tans and the Ottoman court milieu forged with schol-
arship and books, and about the texts, ideas, and lines
of ‘frfan (spiritual-intellectual tradition) toward which
they felt affinity. Works such as Mashariq al-Anwar
(compiled from sound hadiths), al-Ghazall's al-Mun-
qidh min al-Dalal, Ahmad al-Ghazall's al-Tajrid, and
Masalih al-Abdan wa’l-Anfus, which treats bodily and
spiritual well-being together, offer not only evidence
in terms of textual selection; when read alongside the
manuscripts’ waqf seals, copying notes, and library
traces, they also present a map of scholarly circula-
tion.

This exhibition and the present volume are not mere-
ly witnesses to a great calligrapher’s life and to a se-
lection of works to which he devoted that life. They
are also documents of a turning point in the history of
Islamic calligraphic arts—the sources of the Ottoman
calligraphic style that Sheikh Hamdullah built. For
Sheikh Hamdullah’s writings are regarded not only
for their aesthetic excellence, but also as the “foun-
dational texts” of the Ottoman style of calligraphy.
This foundational impact can be clearly traced across
a wide spectrum: from Qur’anic codices (mushafs) to
An‘am-1 Sharif booklets, from juz’ parts to murakka
albums, from manuscripts in diverse fields to a small
page of rough jotting. Each piece is a rare document
that carries, at once, both the imprint of an individual
master’s hand and the birth of a tradition.

The legacy displayed here is not confined to the
works of Sheikh Hamdullah of Amasya alone; it is
a rich and layered civilizational memory that also
illuminates the cultural and artistic milieu formed
around him. Following the Sheikh’s own works are
high-value manuscripts produced by the hands of his
closest circle—such as his son, his grandson, and his
students—manuscripts that sustain both the family
lineage and the stylistic character of the school.

The other manuscripts that complete this trajectory
are likewise tangible documents of our gratitude to
Sultan Bayezid II: a patron of culture and the arts
who, as prince and later as sultan, made possible the
summit of a great artist’s endeavor, who practiced cal-
ligraphy under the Sheikh and received an fjazah, and
whose patronage helped open the horizons of an age.

These works are like secrets inscribed into lines,
colors, paper, bindings—into vowels and diacritics,
jagms, shaddas, and ornament—waiting for those
qualified to discover them, or for the moment of dis-
covery to arrive. They are the golden keys that our
ancient civilization, from which we once placed dis-
tance and to which we ultimately grew estranged—af-
ter closing its doors with our own hands, entrusting
its treasures to shelves, chests, and dark earth—now
extends to us once again. They are both our past and
our future.

Therefore, these are far more than “40 historical books
of high artistic value” whose worth derives solely from
their calligrapher: they are the silent witnesses of peri-
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Dolayistyla bunlar, kiymetini yalniz hattatindan alan
“sanat degeri yiiksek 40 tarihi kitap” olmaktan ¢ok
daha fazlasidir: Zirveye ulagtigimiz dénemlerin sessiz
taniklaridir; diinyaya yeniden sdyleyecek sozli olan
bir medeniyetin, kesfedicisini bekleyen sahitleridir.
Niyazimiz, bu sergi ve katalogun, ziyaretciyi ve oku-
yucuyu yazma eserlerin sessiz ama derin diinyasina
davet eden kalic1 bir hatira olmasidur.

Vefatinin 505. senesinde Seyh Hamdullah rahmetle
aniyor; ylzlerce yillik yazma eser mirasimizin en iyi
sekilde korunmas, yagatilmasi ve istifadeye acilmasi
icin Ttirkiye Yazma Eserler Kurumu Bagkanhigini ku-
ran ve caligmalarimizi yakindan takip eden Cumhur-
bagkanimiz Sayin Recep Tayyip Erdogan’a; sergimizin
aciligini gerceklestiren her zaman destegini esirge-
meyen Kiltliir ve Turizm Bakanimiz Sayin Mehmet
Nuri Ersoy’a; yazisiyla kitabimiza zenginlik katan hat
tarihimizin duayeni M. Ugur Derman’a; Seyh Hamdul-
lah eserlerinin aidiyetinin tespitinde ve eser secimi-
ne katkida bulunan hattat Mehmet @zgay’a; serginin

Amasya'da gerceklegtirilmesine verdikleri destekten
dolay1 Amasya Valisi Sayin Onder Kalkan’a ve Amas-
ya Universitesi Rektdrii Sayin Ahmet Hakki Turabi’ye;
Amasya 11 Kiiltiir ve Turizm Miidiirlimiiz Yaser Er-
glin’e, Amasya Yazma Eser Kiitliphanesindeki mesai
arkadaglarimiza, valilik ve liniversiteden katkida bu-
lunan, emegini esirgemeyenlere; Daire Bagkanlarimiz
Ekrem Aytar ve Necmettin Azak’a; Aragtirma ve Egi-
tim Merkezi CMiidiirtimiiz Emine Oztlirk’e; eserle-
rin aragtirilmasi, belirlenmesi ve metinlerin yazimim
bagariyla yliriliten yazma eser uzmammiz Ahmet Ci-
nar’a; sergi kurulumunu gerceklestiren yazma eser
uzmanimiz Muhammet Kasim Gfliltekin’e; restoras-
yon siireclerinde emek veren restoratdrlerimiz Dilek
Karayel Bozyigit ve Clineyt Adivar’a ve emegi gecen
tim caligma arkadaglarimiza ve kurumumuz uzman-
larina ictenlikle tegekkiir ediyorum.




ods in which we reached our zenith; they are testimo-
nies awaiting the discoverer of a civilization that still
has something to say to the world. It is our hope that
this exhibition and its catalogue will remain as a lasting
keepsake—one that invites visitors and readers into the
quiet yet profound world of manuscripts.

On the sosth anniversary of his passing, we remem-
ber Sheikh Hamdullah with mercy, and I would like
to express my sincere gratitude to: His Excellency
President Recep Tayyip Erdogan, who established
the Presidency of the Tiirkiye Manuscript Institution
(TUYEK) to ensure that our centuries-old manuscript
heritage is preserved in the best possible manner,
sustained, and opened for scholarly use, and who
continues to follow our work closely; His Excellency
Minister of Culture and Tourism Mehmet Nuri Ersoy,
who honored us by inaugurating the exhibition and
who has never withheld his support; M. Ugur Der-
man, the doyen of our calligraphic history, whose con-

tribution has enriched this volume; the calligrapher
Mehmet Cjzgay, whose valuable assistance shaped
the selection of works and the determination of their
attribution to Sheikh Hamdullah; His Excellency
Governor of Amasya Onder Kalkan, and the Rector
of Amasya University Ahmet Hakk: Turabi, for their
support in making this exhibition possible in Amasya;
our department heads Ekrem Aytar and Necmettin
Azak; our Director of Research and Education Emine
Oztiirk; our manuscript specialist Ahmet Cinar, who
successfully carried out the research, identification
of the works, and the writing of the texts; our man-
uscript specialist Muhammet Kasim Giiltekin, who
oversaw the installation of the exhibition; our conser-
vators Dilek Karayel Bozyigit and Clineyt Adivar, for
their efforts in the restoration processes; and all our
colleagues who contributed to this undertaking.



Seyh Hamdullah (6. 926/1520)

Ugur Derman

Hat sanatina Osmanli givesini kazandiran Seyh
Hamdullah'in 505. senesi miinasebetiyle Tiirkiye
Yazma Eserler Kurumu Bagkanligl tarafindan
Amasya’da bir sergi tertib edilmektedir.

Seyh Hamdulldh'in nadide eserlerini ihtiva edecek
serginin Amasya’dayapiliyor olmasida gok manidardur.
Zira Amasya, Seyh’in dogdugu, bliylidligl ve {istad
Hayreddin Mar‘agTden hat sanatini 6grendigi sehirdir.

Seyh Hamdullah'in san‘atindaki kudretini ibraz etmesi
noktasinda en biiylik sahidi olan ve seksen dokuz
yasinda baginin titredigi bir devirde yazdig1 mushaf-1
serif bagta olmak flizere ii¢ mushaf-1 gerif, endam-
serifler, murakkalar, Fatih Sultan Mehmed ve Sultan
II. Bayezidin husis? kiitlibhaneleri igin istinsah
ettigi eserler ile talebeleri tarafindan istinsah edilen
eserler, sergiyi Osmanli hat san‘atinin terakkisini ve
husfisen Seyh Hamdullah’in hat san‘atindaki mevkiini
en sasa‘al bir slirette nazarlara arz etmesi cihetinden
ehemmiyetli kilmaktadir.

XIV. asrn sonlarinda Osmanli idaresine gecen
Amasya, bir ilim ve san’at merkezi haline geldikden
sonra, bircok Buharall Tiirk’lin hicret yeri olmugdu.
Bunlar arasinda, “Stihreverdi” tarikatine mens(ib olan
Mustafa Dede isimli bir geyh de vardi Bu zat, Islam
Peygamberinin “Evleniniz, cogalimz” tavsiyesine,
sahsi icin uyma zamaninin geldigine herhalde kanaat
getirmig olmaliyd: ki, bir glin Amasya’da gezerken
rastladig1 kesfi acik mubarek bir zat, onun kalbinden
gecenleri okuyup: “Ey Dede! Senin evlenecegin, filan
mahallede bir fakir kadinin kizidir; ondan bagkas:
degildir. Almakda tereddiid etme!” dedi.

Mustafa Dede, hemen bu emri yerine getirerek o
fakir kizini buldu ve evlendi. Sonra, o kesfi acik zat
ile tekrar goriigdiiglinde sdzlerinin sebebini sordu. O
mubirek adam, bu defa ellerini kaldird: ve: “Madem

ki, sen o fakirenin kizini aldin. Allah, sana ondan Gyle
bir ¢ocuk versin ki, kemalat, irfani ve giizelligi, her
yerde bilinip s6ylensin. Nami, kiyamete dek kalsin,
ismi de Hamdullah olsun” diye dui etdi.

igte, Hamdullah ismini verdikleri istikbilin bu hat
dehdsi, muhtemelen 833/1429 senesinde Amasya’da
dogdu. Biiyliylip de, ilim tahsilinin yani sira, hiisn-i
hatta da aldkasi artinca -o siralarda Amasya’da
bulunan- Hayreddin Mar‘agiden (8.874/1470'den
sonra) Yakatiyl-Mustdsimi (8.698/1298) vadisinde
aklam-1 sitteyi 6grendi; Abdulldhii’s-Sayrafinin
(6.745/1344’den sonra) yazilarim da dikkatle inceledi.
O esndda, Fatih'in sehzadesi Bayezid (saltanati: 1481-
1512), Amasya Sancagina vali olarak gelmigdi. Gerek
Mustafa Dede’ye, gerekse ogluna kars1 yakinlik duydu.
Hamdulldh Efendiden hiisn-i hat &grendi. Hattd,
babasi Fatih Sultan Mehmed’in husfisi kiitlibhanesi
icin bazi eserleri de ona istinsah etdirdi.

Fatih'in 1481deki 6limii {izerine, Sehzadde Bayezid,
Osmanli tahtina oturmak {izere Istanbul’a geldi, hocasi
Hamdulldh Efendi'yi de buraya cagirdi Hareminde
ona bir yer verip, “saray katibi” ve “yazi muallimi”
olarak, hiisn-i hatla istedigi gekilde ugragmasim
sagladL. Yazarken, Seyh’in hokkasini tutar, rahat etsin
diye sirtin1 yastiklarla beslerdi.

O zamanlar, aklam-1 sitte dedigimiz alt1 cins yazida
(stiliis, nesih, muhakkak, reyhani, tevk?, rika”) daima
Yakatil-Mustdsim?nin  geligdirdigi sive makb{l
sayilirds, tabiatiyle Seyh Hamdullah da bu vadide
yazardi. Bir glin Hamdulldh Efendi’yle sohbeti
esnasinda -ki, bu tahminen 890/1485 yilina rastlar-
Sultan II. Bayezid, Hazine’den yedi aded enfes Yakat
yazisi ¢ikarttirip hocasina gosterdi ve: “Bu tarzdan
gayr1 bir vadi ihtird olunsaydi iyi olurdu” diye tegvik
etdi. Bunun tlizerine Seyh, bir “yazi cilesi’ne girmek




Seyh Hamdullah (d. 926/1520)

Ugur Derman

To mark the 505" anniversary of Seyh Hamdullah,
who imparted an Ottoman character to the art of cal-
ligraphy, the Manuscript Institution of Tlirkiye is or-
ganizing an exhibition in Amasya.

The fact that the exhibition, which will feature rare
works by Seyh Hamdullah, is being held in Amasya is
also highly meaningful, as Amasya is the city where
the master was born and raised, and where he learned
the art of calligraphy from his teacher Hayreddin
Mar‘agl.

Among the works on display are three Quran man-
uscripts—foremost among them the Qur’an manu-
script that stands as the greatest testimony to Seyh
Hamdullah’s mastery, written at a time when his hand
trembled at the age of eighty-nine—as well as An‘am-i
sharifs, muragga‘s, works he copied for the private
libraries of Sultan Mehmed II and Sultan Bayezid II,
and manuscripts copied by his students. Together,
these works render the exhibition particularly signifi-
cant, as they present in the most splendid manner the
advancement of Ottoman calligraphy and, above all,
the distinguished position of $eyh Hamdullah within
the art of calligraphy.

After Amasya came under Ottoman rule towards the
end of the fourteenth century and developed into a
center of learning and the arts, it became a place of
migration for many Turks from Bukhara. Among them
was a shaykh named Mustafa Dede, who was affiliat-
ed with the Suhrawardiyya order. It appears that this
individual had come to the conviction that the time
had arrived for him personally to follow the Prophet
of Islam’s exhortation, “Get married and multiply.” One
day, while walking in Amasya, he encountered a bless-
ed man endowed with spiritual insight, who read what
was in his heart and said to him: “O Dede! The woman
you are to marry is the daughter of a poor woman liv-
ing in such-and-such a quarter; she is none other than
her. Do not hesitate to take her in marriage.”

Mustafa Dede immediately carried out this command,
found the poor girl, and married her. Later, when he

encountered that spiritually perceptive man once
again, he asked him about the reason for his words.
Thereupon, the blessed man raised his hands and
prayed: “Since you have taken the daughter of that
poor woman in marriage, may God grant you from
her a child whose perfection, wisdom, and beauty
shall be known and spoken of everywhere; may his
name endure until the Day of Resurrection, and may
his name be Hamdullah.”

Thus, this future genius of calligraphy, to whom the
name Hamdullah was given, was most likely born in
Amasya in 833/1429. As he grew older, and as his in-
terest in the fine art of calligraphy increased alongside
his scholarly studies, he learned the six scripts (aqlam
al-sitta) in the tradition of Yaqat al-Musta‘simi (d.
698/1298) from Hayreddin Mar‘agi (d. after 874/1470),
who was then residing in Amasya. He also carefully
studied the writings of ‘Abdullah al-Sayrafi (d. after
745/1344). At that time, Bayezid, son of Sultan Mehmed
II—later Sultan Bayezid II (r. 1481-1512)—had come
to Amasya as governor of the province. He showed
particular favor both to Mustafa Dede and to his son,
learned calligraphy from Hamdullah Efendi, and even
commissioned him to copy certain works for the pri-
vate library of his father, Sultan Mehmed II.

Following the death of Sultan Mehmed II in 1481, Se-
hzade Bayezid came to Istanbul to ascend the Otto-
man throne and invited his teacher, Hamdullah Efen-
di, to the capital as well. He granted him a place with-
in his imperial household and enabled him to devote
himself fully to the art of calligraphy by appointing
him as a “palace scribe” and “instructor in calligra-
phy.” While Hamdullah was writing, the Sultan would
hold his inkwell and support his back with cushions
so that he might work in comfort.

At that time, in the six scripts known as the aglam
al-sitta—thuluth, naskh, muhaqqaq, rayhani, tawqi’,
and riqa‘—the style developed by Yaqait al-Musta‘simi
was invariably regarded as the accepted norm; natu-
rally, Seyh Hamdullah also wrote within this tradition.
One day, during a conversation with Hamdullah Efen-




izere birkag ay Alemdagrnda inzivaya cekildi ve
“Hizir Aleyhisseldm’'in da yardimiyla” kendisine
hads yazi Uslibunu buldu, daimd o vadide eser
vermege bagladi. Ondan sonra, yazi san’atimizda
bu “Seyh vadisi” hakim olup, arada yetigen biiyiik
istadlar eliyle, daha da sliziilerek saflagdi ve
en milkemmel gekliyle asrimiza kadar geldi. Bu
sebeble Seyh Hamdulldh igin “kibletiVl-kiittab”
(vazicilarin tevecciih noktast) tabiri kullanilir. Onun
hat san’atindaki mevkiini gdstermesi bakimindan
milhim olan su beyit de kayda deger:

Seyh oglu Hamdi hatt1 ta kim buldu zuhur
Alemde bu muhakkak, nesh oldu hatt-1 Yak{it

Sultan II. Bayezid’in, sahsT tildvetiicin Seyh'e yazdirdig1
iki mushaftan biri hilen Topkap: Saray: Miizesi
KiitliphAnesi, A5 ve digeri Istanbul Universitesi
NAadir Eserler Kiitliphanesi, A. 6662’'dedir. Hamdullah
Efendi’nin annesi 1508 yili baglarinda - herhalde yiiz
yasgina yaklagmug olarak - vefat ettiginde, Sultan’in,
5000 akge ve nadide bir elbise hediyesi ile Seyh’i
teselli ettigi, arsiv kayitlarindan anlagilmaktadir.

San’atkarimiz, Kur'’an-1 Kerfm (47 adet), en‘am-1 serif,
Kuran clizleri, dud mecmf{alari, kit‘a ve murakkalar,
megk mecmfialar: v.s. ile dmriin{i degerlendirmigdir.
Eserlerinden, zamammiza kadar gelenler, miize,
kiitibhdne ve husfisl koleksiyonlarin bagkdsesinde
yer alir. Hamdullah Efendi, eserlerinde daima “Ibm‘i’§—
Seyh” (Seyhoglu) kiinyesini belirtir. “Seyh Hamdullah”
seklinde imzAs1 goriilmemigdir. Bayezid (Istanbul ve
Edirne), Firuzaga, Davud Paga cdmilerinin kitabeleri
onun cell siiliis hattina 6rnek olarak verilebilirse de,
bu yazilar, sonraki celi telakkisine gbre ¢ok ibtidai
kalir,

Hamdulldh Efendinin yetigtirdigi talebenin kesin
adedini tesbite imkan yoktur. Fakat en basta
gelenleri, kendi babasinin ismini verdigi oglu
Mustafa Dede (900/1495-945/1538) ve damadi
Stikrullah Halife’dir (6.950/1543'den sonra). Bunlarin
cocuklar1 ve torunlari da hiisn-i hat ile mesggil
olarak, yeni nesillere 8gretmiglerdir. Yazi san’ati
tarihinde en ¢ok hattat yetigtiren aile her halde Seyh
Hamdullah'inkidir.

Daha Amasya’da iken kemankeglige (=okguluk) merak
saran Seyh Hamdulldh Istanbula geldikden sonra,
bir fetih yadigar: olarak tesis edilen Ok Meydanrnda
ok idmanlarina devdm ederdi. Onun bu hiinerini
bilen Bayezid Han, meydamn vakfimi geligdirmig
ve kendisini, burada kurulan Aticilar Tekkesinin
seyhlifine tayln etmisdir. Esdsen, Hamdulldh
Efendinin isminin basindaki “Seyh” tinvani -tarfkat
mens{ibu olmakla beraber- tarikat geyhliginden
ziyade, Aticilar Tekkesi Seyhi olusundan gelmekdedir.
Nitekim, o911/1505 yilinda, Ok Meydanrnda namina
dikilen menzil tasinda, kendisi “Reisil-hattatin,
Seyhiir-rdmiyan” (= hattatlarin reisi, okcularin
seyhi) olarak tanitilmakdadir. Hat san’atinda da
“Seyh” kelimesi yalniz bagina kullanildig vakit bu,
Hamdulldh Efendi’ye deldlet eder. Hattatimizin
terzilik ve ylizliclilikde de maharet sahibi olduguna
dair rivayetler vardir.

Sehzade Selim’in, babasini tahtdan indirerek,
1512 yiinda padisah olugundan sonra, Bayezid-i
Vell'ye son derece bagl bulunan $eyh Hamdulldh,
bu hareketden hognlid kalmadifini belirtircesine,
Alemdagrnin Sarikad: (Sarigazi) koylinde inzivaya
cekildi ve rivayete gtre, Yavuz'un vefdtina kadar
(1520) Istanbul’a inmedi. Seyh hattina merakl olanlar,
gecen asirda bile, onun yazilarindan bulmak imidiyle
bu kdye giderlermis.

Kan{inl Sultan Siileyman Eyliil 1520 sonlarinda
Osmanli tahtina ciktiktan hemen sonra, Seyh
Hamdullaht huzliruna kabul edip, kendisi igin
bir Kurdn-1 Kerfm yazmasini istedi. Yaglihif:
ve hastaliklar1 sebebiyle &zlir beyan eden o1
yagindaki hattatimiz, mushafi yazmasi igin
hemsehrisi Muhyiddln AmasTyi tavsiye ederek
huzurdan ayrildi. 926/1520 yili nihayetine dogru
vefat ettiginde, cendzesi -namazi Ayasofya
Camiinde kilinarak- Uskiidardaki Karacaahmed
kabristanina defnolundu. Hattatlarin bir kismi
“Seyh sofas1” denilen ve hald duran bu mahallin
civarina gdmiilmeyi seref saymiglar; bu san‘ata
yeni baglayanlar arasinda da onun kabir topraginda
bir hafta bekletdikleri kalemle hat 8grenmekden
manevi feyz umanlar ¢ikmigdir.
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di—an event that may be dated to around 890/1485—
Sultan Bayezid II had seven exquisite specimens of
Yaqut’s calligraphy brought from the Imperial Treas-
ury and showed them to his teacher, encouraging
him by saying: “It would be good if a different man-
ner from this style were to be devised.” Thereupon,
Seyh withdrew into seclusion on Alemdag: for sev-
eral months, submitting himself to a rigorous and
self-imposed ordeal of writing, and—“with the assis-
tance of Khidr, peace be upon him”— arrived at a cal-
ligraphic style uniquely his own, thereafter producing
his works consistently in accordance with this new
course. From that point onward, this “Seyh course of
calligraphy” came to dominate Ottoman calligraphy
and, through the hands of successive great masters,
was further refined and purified, reaching our own
age in its most perfected form. For this reason, Seyh
Hamdullah is referred to as the qiblat al-kuttdb—the
point of orientation for calligraphers. The following
couplet, which aptly conveys his position within the
art of calligraphy, is also worthy of note:

geyh oglu Hamdi hatti td kim zuhur buldu
Alemde bu muhakkak nesh oldu hatt-1 Yakiit

Meaning, “Since the script of Hamdi, son of the
shaykh, has come to light, the calligraphy of Yaqut
has surely been superseded in this world.”

One of the two Quran manuscripts that Sultan
Bayezid II commissioned from Seyh Hamdullah for
his personal recitation is today preserved in the Li-
brary of the Topkap: Palace Museum (A.5), while the
other is housed in the Istanbul University Library
of Rare Books (Istanbul Universitesi Nadir Eserler)
(A.6662). Archival records further indicate that when
Hamdullah Efendi’s mother passed away in the early
months of 1508—apparently at nearly one hundred
years of age—the Sultan consoled Seyh by granting
him five thousand ak¢e and the gift of a rare garment.

Our artist devoted his life to the production of Quran
manuscripts (forty-seven in total), Andm-i sharifs,
Quran sections, prayer compilations, calligraphic
panels (qit‘@), muraqqa‘s, model-books of calligra-
phy (mesk mecmilast), and similar works. Those of
his works that have survived to our own time occupy
a place of honor in museums, libraries, and private
collections. In his works, Hamdullah Efendi consist-
ently used the appellation “Ibnii’g-Seyh” (Son of the
Shaykh); no signature in the form “Seyh Hamdul-
lah” is known to exist. While the inscriptions of the
Bayezid (Istanbul and Edirne), Firuz Aga, and Davud

Paga mosques may be cited as examples of his jall
thuluth script, these inscriptions appear rather ru-
dimentary when judged by later conceptions of jali
calligraphy.

It is not possible to determine the exact number
of students trained by Hamdullah Efendi. Among
the foremost of them were his son Mustafa Dede
(900/1495-945/1538), whom he named after his own
father, and his son-in-law $iikrullah Halife (d. after
950/1543). Their children and grandchildren likewise
engaged in the art of fine calligraphy and passed it on
to subsequent generations. In the history of calligra-
phy, the family that produced the greatest number of
calligraphers is undoubtedly that of Seyh Hamdullah.

Seyh Hamdullah, who had developed an interest in ar-
chery (kemankeslik) while still in Amasya, continued
his archery practice after coming to Istanbul at the Ok
Meydani (Archery Field), which had been established
as a memorial of conquest. Aware of his skill in this
art, Sultan Bayezid II expanded the endowment of the
field and appointed him as the shaykh of the Aticilar
Tekke (Lodge of Archers) founded there. Indeed, al-
though Hamdullah Efendi was affiliated with a Sufi
order, the title “Seyh” preceding his name derives not
so much from spiritual leadership within a tariga as
from his position as the Shaykh of the Aticilar Tekke.
Accordingly, on the range stone (menzil tagl) erect-
ed in his name at the Ok Meydani in 911/1505, he is
described as “Ra’ts al-Hattdtin, Shaykh al-Ramiyan”
(Chief of Calligraphers and Shaykh of Archers). In the
art of calligraphy, moreover, when the word “Seyh” is
used on its own, it refers specifically to Hamdullah
Efendi. There are also reports indicating that he pos-
sessed skill in tailoring and swimming.

After Sehzade Selim deposed his father and ascend-
ed the throne in 1512, $eyh Hamdullah—who had
been deeply devoted to Bayezid-i Veli—withdrew
into seclusion in the village of Sarikad: (Sarigazi) on
Alemdag, evidently to express his displeasure with
this action. According to tradition, he did not return
to Istanbul until the death of Yavuz Sultan Selim in
1520. Those with an interest in the Seyh’s calligraphic
style are said to have visited this village even in the
previous century, in the hope of finding examples of
his handwriting.

Shortly after ascending the Ottoman throne in late
September 1520, Sultan Siileyman I received Seyh
Hamdullah in audience and requested that he copy
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Mustafa Dede’ye, oglu Hamdullah igin daha dogmadan
dud eden mubarek pirin kerameti stirlip gidiyor. Zira
vefati tizerinden tam bes yliz bes yil gecen Seyh
Hamdulldht buglin de hayirla ve hayranlikla yad
etmeyi slirdiirliyoruz; diinya durdukea da, elbet yle
olacakdur.

Kaynaklar:

Gelibolulu Mustafa All, MenAkib-1 Hiinerveran (ngr.
Ibniilemin Mahmud Kemal), Istanbul 1926, s.24;
Mistakimzade Siileyman Sadeddin, Tuhfe-i Hattatin
(ngr.Ibniilemin Mahmud Kemal), Istanbul 1928, s.185-
187; Mirza Habib, Hatt u Hattatan, Istanbul 1305, s.
79; Nefeszide Seyyid Ismail, GiilzAr-1 Savab (nsr.
Kilisli Rif‘at Bilge), Istanbul 1938, s.48; Suyolcuzade
Mehmed Necib, Devhatii'l-Kiittdb (nsr. Kilisli Rif‘at
Bilge), Istanbul 1942, s.8; Hilal Kazan, XVI. Asirda
Sarayin San’ati Himéayesi, Istanbul 2010, 5.48, 141-142;
M.Ugur Derman, Doksandokuz Istanbul Mushaf,
Istanbul 2010, 8.22-32.




a Quran for him. Our calligrapher, then ninety-one
years old, excused himself on account of his advanced
age and ailments, and, upon taking his leave, recom-
mended his fellow townsman Muhyiddin Amasi to un-
dertake the task. When Seyh Hamdullah passed away
toward the end of 926/1520, his funeral prayer was
performed at the Hagia Sophia Mosque, and he was
he was buried in the Karacaahmed cemetery in Uskii-
dar. Some calligraphers regarded it as an honor to be
buried near the area known as the “Seyh precinct”
(Seyh sofasi), which still survives today; and among
those newly embarking upon the art, there were even
individuals who hoped to receive spiritual inspiration
by leaving their pens for a week in the soil of his grave
and using that very pen to learn calligraphy.

The blessing of the venerable saint who prayed for
Mustafa Dede’s son Hamdullah before his birth still
continues strong. Indeed, even five hundred and five
years after his passing, Seyh Hamdullah is remem-
bered with reverence and admiration, and, he shall re-
main so remembered for as long as the world stands.
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Kur’an-1 Kerim
Qur'an Manuscript

379 yaprak, 13 satir
200X130-130X75 mm.
Nesih

Seyh Hamdullah tarafindan nohudi renkli Dogu
kagidi tizerine nesih hattiyla yazilan bu Mushaf-1
Serif, hattatin ahir 6mriindeki eserlerindendir. Seyh
Hamdullah, ferag kaydinda seksen dokuz yaginda
oldugunu; metni ihtiyarlik devrinde ve baginin
titredigi bir zamanda tamamladigini belirtmektedir.

Mushaf-1 Serif, Sultan Abdiilaziz'in validesi
Pertevniyal Valide Sultan tarafindan, Istanbul
Aksaray’da inga ettirdigi camiin kiitiiphanesine
vakfedilmigtir. Ferag kaydinin altinda, tezhip i¢inde
Pertevniyal Valide Sultan’in “Han-1 Mahm{id-i
AdITnin Goncasi Abdiilaziz Efendi Validesi” ibareli

mithrii bulunmaktadir.

Fatiha Sfresi ile Bakara S{iresi’nin ilk ayetlerinin
yer aldif1 béliim ile stire baglari, hizb, agir ve secde
glilleri tezhiplidir. S{ire baglar1 icaze hattiyla, altin ve
Ustlibe¢ miirekkep kullanilarak yazilmigtir.

TUYEK, Siileymaniye YEK, Pertevniyal 19
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379 folios, 13 lines
200X130-130X75 mim.
Naskh

This Qur’an manuscript, written in naskh script

by Seyh Hamdullah on chickpea-colored Eastern
paper, is among the works produced in the later
years of the calligrapher’s life. In the colophon, Seyh
Hamdullah states that he was eighty-nine years old
and notes that he completed the text in his old age,
at a time when his head was trembling.

The Mushaf was endowed by Pertevniyal Valide
Sultan, the mother of Sultan Abdiilaziz, to the
library of the mosque she commissioned in
Aksaray, Istanbul. Beneath the colophon, within the
illumination, appears the seal of Pertevniyal Valide
Sultan bearing the inscription “Han-1 Mahmid-i
‘AdITnin Goncast Abdiilaziz Efendi Validesi (The
Rosebud of Mahmud-i ‘Adli Han, Mother of
Abdtilaziz Efendi).”

The section containing Strat al-Fatiha and the
opening verses of Stirat al-Baqara, as well as the
stira headings and the hizb, ‘ashir, and sajda rosettes
are illuminated. The stira headings are written in
ijaza script, using gold and lead white ink.

TUYEK, Siileymaniye Manuscript Library,
Pertevniyal 19
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Kur’an-1 Kerim
Qur'an Manuscript

368 yaprak,13 satir
210x148-138x78 mm
Nesih

Bu Mushaf-1 Serif Seyh Hamdullah tarafindan
nesih hattiyla nohudi rengi dogu kagic tizerine
yazilmigtir. Seyh Hamdullah'in altinla yazdig: ferag
kaydinda “Ketebehu’l-fakir Hamdullah el-ma‘vif
bi’'bni’s-Seyh” (Cendb-1 Hakk'in her tiirlii ihsanina
muhta¢ Seyh’in oglu diye taninan Hamdullah
yazdi) seklinde imzas1 bulunmaktadir. Mushafin
sonunda hattat Ibrahim Namuk (8. 1180/1766) ve
Yahya Fahreddin’in (6.1168/1754) mushafin Seyh
Hamdullah hatt1 olduguna dair tasdik kayitlar1 yer
almaktadir.

Zahriyede yer alan madalyonlar icerisine rika“
hattiyla Vakia Sliresi’nin 77-80. ayetleri yazihidir.
Mushaf-1 gerifin sonunda hatm-i gerif duasy, hilye-i
serife metni ve salavat-1 serife de yer almaktadir.

Zahriye sayfasi, Fatiha S{iresi ile Bakara Sliresinin
ilk ayetlerinin yer aldig1 boliim ile sire baglari, hizb,
asir ve secde giilleri tezhiplidir. S{ire baglar icaze
hattiyla, altin ve Uistlibe¢ miirekkep kullarularak
yazilmigtir.

TUYEK, Milli Kiitiiphane Yazmalar,
06 Mil Yz A 6375

28 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

368 folios,13 lines
210x148-138x78 mm
Naskh

This Mushaf is written in naskh script by Seyh
Hamdullah on chickpea-colored Eastern paper. In
the colophon, written in gold, $eyh Hamdullah signs
as “Katabahi al-faqir Hamdullah al-ma7raf bi
ibn al-Shaykh (written by the humble Hamdullah,
known as Ibnii’g-Seyh, in need of all the bounties
of the Exalted Lord).” At the end of the mushaf are
authentication notes by the calligraphers Ibrahim
Namik (d. 1180/1766) and Yahya Fahreddin (d.
1168/1754), affirming that the Mushaf is written in
the hand of §eyh Hamdullah.

Within the medallions on the frontispiece
illumination, verses 77-80 of Stirat al-Wagi‘a are
written in 7iga“ script. At the end of the mushaf, the
khatm al-sharif supplication (supplication for the
completion of the Qur’an), the hilya al-sharifa text
describing the Prophet Muhammad, and salawat
al-sharifa (sending blessings upon the Prophet) are
also included.

The frontispiece, the section containing Stirat al-
Fatiha and the opening verses of Stirat al-Bagara,
as well as the sfira headings and the ‘ashir, hizb and
sajda rosettes are illuminated. The stira headings are
written in jjaza script, using gold and lead white ink.

TUYEK, Milli Kiitiiphane Yazmalar,
06 Mil Yz A 6375
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Kur’an-1 Kerim
Qur'an Manuscript

347 yaprak, 12 satir
330X220-200X130 mm.
Nesih

Seyh Hamdullah tarafindan baglanarak Ibrahim
Sliresi’nin 22. dyetinin yarisina kadar yazilan bu
Mushaf-1 Serif son devir hattatlarindan Yahya
Hilmi (8. 1325/1907) tarafindan tamamlanmigtir.
Mushaf-1 Serif nesih hattiyla krem ve nohud? renk
Dogu kagid1 lizerine siyah ve kirmizi miirekkep
kullanilarak yazilmigtir.

Yahya Hilmi ferag kaydinda Mushaf-1 Serif’in divan-1
sultani beylik kesedar: Hasan Ziver Efendinin
tegvikiyle geri kalan kismini yazmaya karar verdigini
1289/1897 tarihinde tamamlandigini ifade etmektedir.
Ayrica devrin en 8nemli hat sanatkirlarindan
Kazasker Mustafa Izzet Efendi, Mehmed Hulusi
Efendi ve Mehmed Sevki Efendi’nin Mushaf-1
Serif’in Ibrahim Sfiresinin 22. &yetinin yarisina
kadar olan kismin $eyh Hamdullah’a ait olduguna ve
Yahya Hilmi tarafindan tamamlandigina dair tasdik
kayitlar yer almaktadir.

Fatiha Slresi ile Bakara S{iresi’nin ilk ayetlerinin
yer aldif1 serlevha ile sfire baglari, hizb, agir ve
secde giilleri tezhiplidir. Mushaf-1 Serif’in sonunda
miizehhip Zithdnin imzasi yer almaktadir. Stre
baslari icaze hattiyla, istiibe¢ miirekkep kullanilarak
yazilmigtir.

TUYEK, TIEM Yazma Eser Koleksiyonu 3907

32 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI ¢

347 folios, 12 lines
330%220-200X130 mm.
Naskh

This Mushaf, begun by Seyh Hamdullah and written
up to the midpoint of verse 22 of Stirat Ibrahim,
was completed by the late-period calligrapher Yahya
Hilmi (d. 1325/1907). The Mushaf is written in naskh
script on cream and chickpea-colored Eastern paper,
using black and red ink.

In the colophon, Yahya Hilmi states that, at the
encouragement of Hasan Ziver Efendi, the beylik
kesedar (treasurer) of the divan-1 sultan? (imperial
council), he decided to write the remaining portion
of the mushaf and that he completed it in 1289/1897.
In addition, authentication notes by Kazasker
Mustafa Izzet Efendi, Mehmed Hulusi Efendi, and
Mehmed Sevki Efendi—among the most eminent
calligraphers of the period—attest that the portion
of the mushaf written up to the midpoint of verse 22
of Strat Ibrahim belongs to Seyh Hamdullah, and
that the rest was completed by Yahya Hilmi.

The illuminated frontispiece containing Strat al-
Fatiha and the opening verses of Stirat al-Baqara,
as well as the stira headings and the hizb, ‘ashir,
and sajda rosettes, are illuminated. At the end of
the mushaf appears the signature of the illuminator
Ztihdi. The stra headings are written in fjaza script,
using lead white ink.

TUYEK, TIEM Yazma Eser Koleksiyonu 3907
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Stretii’l-Kehf
Surat al-Kahf

13 yaprak, 10 satir
242X173-150X95 mm.
Nesih

Kehf Sliresi'nin yazili oldugu bu cliz, Seyh
Hamdullah tarafindan nohudi renk Dogu kagidi
{izerine nesih hattiyla yazilmigtir. Ferag kaydinda
Seyh Hamdullah'in “Ketebehu’l-fakir Hamdullah
b. Mustafa Dede el-ma‘rilf bi’bni’s-Seyh” seklinde
imzasi yer almaktadur.

Sultan I. Mahmud'un Ayasofya Cami-i Serifinde
tesis ettigi kiitliphaneye vakfettigine dair vakif
kaydi ve vakif miihri ile evkaf-1 haremeyn miifettisi
Seyhzdde Ahmed Efendi'nin miihrii yer almaktadur.

Slire bag1 ve durak isaretleri tezhipli olup sfire ismi
altin ile yazilidir. Biitlin yapraklara altin ve siyah
miirekkeple cetvel ¢ekilmigtir.

TUYEK, Siileymaniye YEK, Ayasofya 19-5M, 1°-2?

36 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGiSI ¢

13 folios, 10 lines
242X173-150X95 mm.
Naskh

This Qur’anic section containing Sarat al-Kahf

is written in naskh script by Seyh Hamdullah on
chickpea-colored Eastern paper. In the colophon
appears Seyh Hamdullah’s signature, “Ketebehu’l-
fakir Hamdullah b. Mustafa Dede al-ma‘riif bi ibn
al-Shaykh (written by the humble Hamdullah, son
of Mustafa Dede, known as Ibni’s-Seyh”

The manuscript bears an endowment record and
endowment seal indicating that it was endowed to
the library established by Sultan Mahmud I at the
Ayasofya Mosque, as well as the seal of Seyhzade
Ahmed Efendi, the inspector of the Awqaf al-
Haramayn.

The stra heading and verse markers are illuminated,
and the stra title is written in gold. All folios are
ruled in gold and black ink.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 19-5M, 1°-22
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Amme Cizu
Juz' Amma

26 yaprak, 9 satir
175X130-120xX85 mm.
Nesih

Kur’an-1 Kerim’in otuzuncu ctiziinii ihtiva eden

bu niisha $eyh Hamdullah tarafindan krem rengi
Dogu kagid1 lizerine nesih hattiyla yazilmigtir. Ferag
kaydinda Seyh Hamdullah’in siyah miirekkeple
yazili “Ketebehu’l-faklr Hamdullah el-ma‘vif
bi’bni’s-Seyh” seklinde imzas1 yer almaktadir.

Stire baglar1 ve durak igaretleri tezhipli olup sfire
isimleri Ustlibe¢ miirekkep ile yazilidir. Biitlin
yapraklara altin ve siyah miirekkeple cetvel
cekilmigtir.

TUYEK, Bursa Inebey Kiitiiphanesi, Genel 5551

38 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

26 folios, 9 lines
175%X130-120xX85 mim.
Naskh

The manuscript containing the thirtieth juz’ of the
Qur’an is written by Seyh Hamdullah in naskh script
on cream-colored Eastern paper. In the colophon
appears Seyh Hamdullah’s signature, written in
black ink, reading: “Katabaht al-fakir Hamdulloh
al-ma‘raf bi ibn al-Shaykh (written by the humble
Hamdullah, known as Ibni’g-Seyh”

The stira headings and pause markers are
illuminated, and the stira titles are written in lead
white ink. All folios are ruled with gold and black
ink.

TUYEK, Bursa inebey Library, Genel 5551
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Suretii’l-En‘am
Surat al-An‘am

28 yaprak, 11 satir
242X173-150X95 mm.
Nesih

En‘dm Sfiresi’nin yazili oldugu bu cliz, Seyh
Hamdullah tarafindan 897/1491 tarihinde nohudi
renk Dogu kagidi lizerine nesih hattiyla yazilmigtir.

Ferag kaydinda Seyh Hamdullah’in “Ketebehti men
16 kadra lehtl veld kidra veld nahle bi-vadihi veld
sidrahtl ad‘afu’l-ktittdb ve ekallithum ve edne’l-
fukard ve erzeluhum Hamdullah el-mtigtehir
bi’bni’g-Seyh” (Bunu kadriikiymeti olmayan, bir
dikili agac1 bulunmayan katiblerin en gli¢siizii ve en
yeteneksizi, kullarin Cenab-1 Hakk’a en fazla muhtag
olan ve ona kars: en miitevazi olani Seyh’in oglu
demekle sthret bulmug Hamdullah yazdi.) seklinde
imzasi yer almaktadur.

Sultan I. Mahmud'un Ayasofya Cami-i Serifinde
tesis ettigi kiitliphaneye vakfettigine dair vakif
kaydi ve vakif miihri ile evkaf-1 haremeyn miifettisi
Seyhzdde Ahmed Efendinin miihrii yer almaktadur.

Slire bag1 ve durak isaretleri tezhipli olup sfire ismi
altin ile yazilidir. Biitlin yapraklara altin ve siyah
miirekkeple cetvel ¢ekilmigtir.

TUYEK, Siileymaniye YEK, Ayasofya 19-1M

40 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI ¢

28 folios, 11 lines
242X173-150X95 mm.
Naskh

This juz’ containing Strat al-An‘am is written by
Seyh Hamdullah in 897/1491 in naskh script on
chickpea-colored Eastern paper.

In the colophon appears Seyh Hamdullah’s
signature reading:

“Katabahti man la qadra laht wa-la qidra wa 10
nahla bi-wadihi wa 1a sidraht, ad‘afu al-kuttab
wa-aqalluhum wa-adnd al-fuqoard wa-arzaluhum,
Hamdullah al-mushtahir bi ibn al-Shaykh,”
meaning: “Written by one who has neither worth
nor power, who owns not a single planted tree—the
weakest and least capable of scribes, the poorest
and most humble of servants before the Exalted
Lord: Hamdullah, known as Ibni’s-Seyh.”

It bears an endowment inscription and seal
recording its endowment to the library founded by
Sultan Mahmud I in the Ayasofya Mosque, together
with the seal of Seyhzade Ahmed Efendi, the
inspector of the Awqaf al-Haramayn.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 19-1M
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Suretii’l-En‘am
Surat al-An‘am

26 yaprak, 8 satir
242%173-150X95 mm.
Nesih

En‘dm Sfiresi’nin yazili oldugu bu ciiz, Seyh
Hamdullah tarafindan nohudi renk Dogu kagidi
{izerine nesih hattiyla yazilmigtir. Ferag kaydinda
Seyh Hamdullah'in “Ve ketebe Hamdullah el-ma‘rif
bi’bni’s-Seyh” geklinde imzasi yer almaktadir.

Clizlin muhtelif yerlerinden Sultan II. Bayezid’in
miihril yer almaktadir. Ayrica Sultan I. Mahmud'un
Ayasofya Cami-i Serifinde tesis ettigi kiitliphaneye

vakfettigine dair vakif kaydi ve vakif miihrti ile
evkaf-1 haremeyn miifettisi Seyhzade Ahmed
Efendinin miihr{i yer almaktadur.

Stire bagy, hizb, asir ve durak isaretleri tezhipli olup
slire ismi altin ile yazilidir. Biitlin yapraklara altin ve
siyah miirekkeple cetvel ¢ekilmigtir.

TUYEK, Siileymaniye YEK, Ayasofya 19-6M

42 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGiSI ¢

26 folios, 8 lines
242X173-150X95 mm.
Naskh

This juz’ containing Strat al-An‘am is written by
Seyh Hamdullah in naskh script on chickpea-
colored Eastern paper. In the colophon appears
Shaykh Hamdullah’s signature reading: “Wa
katabahu Hamdullah al-ma7af bi ibn al-Shaykh
(written by the humble Hamdullah, known as
Ibnivg-Seyh.”

The juz’ bears the seal of Sultan Bayezid II in
various places. It also contains an endowment
inscription and wagf seal recording its endowment
to the library founded by Sultan Mahmud I in the
Hagia Sophia Mosque, together with the seal of
Seyhzade Ahmed Efendi, the inspector of the Awqaf
al-Haramayn.

The stira opening, hizb and ‘ashir rosettes, as well as
the verse markers are illuminated, and the sQra title
is written in gold. All folios are ruled with gold and
black ink.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 19-6 M
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Suretii’l-En‘am
Surat al-An‘am

30 yaprak, 8 satir
225%X130-120X75 mm.
Nesih

En‘dm S{resi'nin yazili oldugu bu ctliz, $eyh
Hamdullah tarafindan nohudi renk Dogu kagidi
lizerine nesih hattiyla yazilmigtir. Ferag kaydinda
Seyh Hamdullah’'in “Ketebehu’l-fakir Hamdullah
el-ma‘rif bi’'bni’s-Seyh” seklinde imzas1 yer
almaktadir.

En‘am-1 Serif’in kenarlarinda sirenin ne surette ve
nasil okunacagini ifade eden kayitlar yer almaktadur.

Slire bag1 ve durak isaretleri tezhipli olup asir ve
hizb ifadeleri altin, slire ismi ise {istiibe¢ miirekkep
ile yazihidir. Biitlin yapraklara altin ve siyah
miirekkeple cetvel cekilmistir.

TUYEK, Siileymaniye YEK, Nuri Arlasez 245

44 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI ¢

30 folios, 8 lines
225%X130-120X75 mm.
Naskh

This juz’ containing Strat al-An‘am is written by
Seyh Hamdullah in naskh script on chickpea-
colored Eastern paper. In the colophon appears
Seyh Hamdullah’s signature reading: “Katabaht al-
fakir Haomdullah al-ma‘raf bi ibn al-Shaykh (written
by the humble Hamdullah, known as Ibnii’s-Seyh.”

Along the margins of this An‘dm-i Sharif are
annotations indicating the manner and method of
the stira’s recitation.

The stira opening and pause markers are
illuminated; the ‘ashir and hizb indications are
written in gold, while the stra title is written in lead
white ink. Text areas in all folios are ruled with gold
and black ink.

TUYEK, Siileymaniye Manuscript Library, Nuri
Arlasez 245
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Suretii’l-En‘am
Surat al-An‘am

1-125 yaprak, 5 satir
167x115-100X55 mm.
Nesih/Muhakkak/Rika‘

Seyh Hamdullah'in nesih hattiyla Fatiha, En‘am,
Yasin, Miilk, Nebe, Thlas, Felak ve Nas S{ireleri ile
muhakkak hatli Muharrem hildlinin goriildiiglinde
yapilacak duanin yer aldig1 bu cliz nohud? renk
Dogu kagidi tizerine yazilmistir. Seyh Hamdullah'in
ferag kaydinda siyah miirekkeple rika‘ hattiyla
“Ketebehu’l-fakir Hamdullah el-ma‘rif bi’bni’s-
Seyh” geklinde imzasi yer almaktadur.

Niishanin baginda La‘lizdde Mehmed Masum’un
niishanin $eyh Hamdullah hatt1 oldugunu gosteren
tasdik kaydiyla 1159/1746 tarihli temelliik kayds,
Silahdar Mustafa Aga'nin 1243/1827 tarihli temelliik
kaydi ve Ali Emiri Efendi’nin vakif miihrii yer
almaktadur.

Stire baglar1 ve durak igaretleri tezhipli olup sfire
isimleri altin ve {istiibe¢ miirekkeple yazilidir. Ayrica
bilitlin yapraklara altin ve siyah miirekkeple cetvel
cekilmigtir.

TUYEK, Millet YEK, Ali Emiri Arabi o10/1-2

46 AMASYA'DAN ISTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGiSi ¢

1-125 folios, 5 lines
167x115-100X55 mm.
Naskh/Muhaqqaq/Riqa‘

This juz’, containing Strat al-Fatiha, al-An‘am, Ya

Sin, al-Mulk, al-Naba’, al-Ikhlas, al-Falag, and al-Nas
written in naskh script by Seyh Hamdullah, together
with a prayer to be recited upon sighting the crescent
of Muharram written in muhaqqaq script, is written
on chickpea-colored Eastern paper. In the colophon
appears Seyh Hamdullah’s signature, written in

black ink in 7iga“ script, reading: “Katabahti al-fakir
Hamdullah al-ma‘raf bi ibn al-Shaykh (written by
the humble Hamdullah, known as Ibnii's-Seyh”

At the beginning of the manuscript are an
authentication note by La‘lizade Mehmed Ma‘sim
identifying the copy is indeed written in the hand of
Seyh Hamdullah, a possession note dated 1159/1746,
a possession note dated 1243/1827 belonging to
Silahdar Mustafa Aga, along with the endowment
seal of Ali Emir1 Efendi.

The stra headings and verse markers are
illuminated, and the stra titles are written in gold
and lead white ink. Text areas in all folios are ruled
with gold and black ink.

TUYEK, Millet Manuscript Library, Ali Emiri
Arabi 010/1-2
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Murakka“
Muraqgqga’

4 yaprak
408x318 mm.
Siiliis/Nesih/Rika“

Seyh Hamdullah’in mubhtelif hatlarla yazdig: kita

ve sayfalardan olugan bu murakka‘ dokuz sayfadan
olugmaktadir. Bu yazilardan siiliis/nesih hattiyla
yazili 4. yazinin sonunda “Ketebehdl Ibnii’s-Seyh”
kaydi bulunmaktadir. Murakka‘daki 6. yazinin
sonunda da “Ketebehil Hamdullah” 7. yazida

ise “Ketebehil el-miignib Hamdullah el-ma‘rif
bi’bni’g-Seyh” ifadesiyle Seyh Hamdullah’in adi ve
yazilarinda kullandif “Ibnii’s-Seyh” lakab: birlikte
yer almaktadir. Murakka‘daki nesih hatli 9. son
yazida da Seyh Hamdullah'in kendini Sultan II.
Bayezid’in katibi olarak tavsif ettigi uzun bir imza ile
yazinin sonunda 901/1495 tarihi yer almaktadir.

Murakka‘n mubhtelif sayfalarinda Sultan III.
Mustafa’nin mithrii bulunmaktadir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2429

50 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

4 folios
408x318 mm.
Thuluth/Naskh/Riqa‘

This muraqgqa‘, composed of panels and pages
written by Seyh Hamdullah in various scripts,
consists of nine pages. At the end of the fourth
piece, written in thuluth/naskh, appears the
inscription “Katabahi Ibnii’s-Seyh.” At the end

of the sixth piece is the inscription “Katabaht
Hamdullah,” while in the seventh piece the name
of Seyh Hamdullah appears together with his
epithet “Ibnii’g-Seyh” in the phrase “Katabahi al-
mudhnib Hamdullah al-ma‘rif bi ibn al-Shaykh.”
In the ninth and final piece, written in naskh script,
there appears a lengthy signature in which Seyh
Hamdullah describes himself as the scribe of Sultan
Bayezid II, followed at the end of the inscription by
the date 901/1495.

On various pages of the muragqa‘ appears the seal
of Sultan Mustafa III.

TUYEK, TIEM Yazma Eser Koleksiyonu 2429
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Murakka“
Muraqgqga’

8 yaprak
328x222-228x152 mm.
Siiliis/Nesih

Seyh Hamdullah tarafindan yazilan siiliis-nesih
kitalar ile siillis iki kita olmak lizere 14 parca
yazidan olugan bu murakkada 13. yazinin sonunda
“Ketebehil Hamdullah”, 14. yazimin sonunda ise
“Ketebeh(l Hamdullah el-ma‘7if bi-Ioni’s-Seyh”
seklinde imza yer almaktadir.

Sultan I. Mahmud tarafinda Ayasofya Cami-i
Serifinde tesis ettigi kiitliphaneye vakfedilen
murakka‘da Sultan I. Mahmudun vakif kayd: ve
vakif mithrii ile Seyhzadde Ahmed’in miithrii yer
almaktadur.

Kitalarin koltuk kisimlari ile siiliis satirlar arasi
tezhiplidir. Sayfa kenarlari ebruludur.

TUYEK, TIEM Yazma Eser Koleksiyonu 2450
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8 folios
328x222-228x152 mm.
Thuluth/Naskh

This muragqa‘, consisting of fourteen calligraphic
pieces—including thuluth-naskh pieces and two
thuluth pieces—is written by Seyh Hamdullah.

At the end of the thirteenth piece appears the
signature “Ketebehtt Hamdullah,” and at the end of
the fourteenth piece the signature reads “Katabahti
Hamdullah al-ma‘riaf bi ibn al-Shaykh.”

The muraqga‘, which was endowed to the library
founded by Sultan Mahmud I in the Ayasofya
Mosque, bears Sultan Mahmud I’s endowment
inscription and seal, as well as the seal of Seyhzade
Ahmed.

The vertical and triangular panels as well as
the interlinear spaces of the thuluth lines are
illuminated. The page margins are marbled.

TUYEK, TIEM Yazma Eser Koleksiyonu 2450
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Murakka“
Muraqga’

10 yaprak
278x204 mm.
Nesih

Seyh Hamdullah tarafindan Kur’an-1 Kerim ve
hadis-i geriflerin yazili oldugu 10 parca yazidan
olusan murakka‘n 10. pargasinda “Sevvedehil
Ibni’s-Seyh” geklinde imza yer almaktadir.

Sultan I. Mahmud tarafinda Ayasofya Cami-i
Serifinde tesis ettigi kiitliphaneye vakfedilen
murakka‘da Sultan I. Mahmud’un vakif kayd: ve
vakif miithrii ile Seyhzade Ahmed’in miithrii yer
almaktadir.

Her sayfada yazi kenarlar zerefsanl renkli kagitlar
ve ebru ile slislenmigtir. Bazi sayfalarda beynessutur
tezhibi yer almaktadir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2453
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10 folios
278x204 mm.
Naskh

In the tenth piece of this muragga‘, which
consists of ten calligraphic pieces written by Seyh
Hamdullah containing passages from the Qur’an
and Prophetic hadiths, appears the signature
“Sawwadaha Ion al-Saykh (written by Ibniv’s-

seyh).”

The muraqga‘, which was endowed to the library
founded by Sultan Mahmud I in the Ayasofya
Mosque, bears Sultan Mahmud I’s endowment
inscription and seal, together with the seal of
Seyhzade Ahmed.

On each page, the text margins are decorated
with gold-sprinkled (zarafshan) colored papers
and marbling. Some pages are ornamented with
interlinear cloudbands.

TUYEK, TIEM Yazma Eser Koleksiyonu 2453
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Murakka“
Muraqgga’

o yaprak
335%260 mm.
Siiliis/Nesih

Seyh Hamdullah’in stiliis, nesih hatlariyla
karalamalar1 ve Tugratnin meshur Lamiyyetil’l-
Acem Kasidestnin yer aldigy, 16 parca yazidan
olugan bu murakka‘in son pargasinda “Ketebehil
Hamdullah el-ma‘rilf bi'bni’g-Seyh” seklinde imza
yer almaktadir.

Sultan I. Mahmud tarafinda Ayasofya Cami-i
Serifinde tesis ettigi kiitiphaneye vakfedilen
murakka‘da Sultan I. Mahmud’un vakif kayd: ve
vakif mithrii ile Seyhzade Ahmed’in miihrii yer
almaktadir.

Her sayfada yazi kenarlar: renkli kagitlar ve ebru ile
slislenmistir. Bazi1 sayfalarda beynessutur tezhibi
yer almaktadir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2458

58 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

o folios
335%x260 mm.
Thuluth/Naskh

This muraqqa‘, consisting of sixteen calligraphic
pieces and containing draft writings by Seyh
Hamdullah in thuluth and naskh scripts, as well as
Tugra’Ts famous Lamiyyat al-‘Ajam, bears at the end
of its final piece the signature “Katabaht Hamdullah
al-ma‘rof bi ibn al-Shaykh (written by Hamdullah,
known as Ibnii’g-Seyh?”

The muraqgga‘, which was endowed to the library
founded by Sultan Mahmud I in the Ayasofya
Mosque, bears Sultan Mahmud I's endowment
inscription and seal, along with the seal of Seyhzade
Ahmed.

On each page, the text margins are decorated with
colored papers and marbling. Some pages are
ornamented with interlinear cloudbands.

TUYEK, TIEM Yazma Eser Koleksiyonu 2458
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Murakka“
Muraqqga’

5 yaprak
240x170 mm.
Siiliis/Nesih

Seyh Hamdullah tarafindan gesitli hadis-i gerifler

ile Emevi hitkimdar1 Higam b. Abdulmelik’in bir
sozliniin yazih oldugu 9 parca stiiliis/nesih kitadan
olugmaktadir. Murakka‘in son pargasinda “Ketebehil
el-fakir Hamdullah el-ma‘if bi’'bni’s-Seyh” seklinde
imza yer almaktadur.

Sultan I. Mahmud tarafinda Ayasofya Cami-i
Serifinde tesis ettigi kiitiiphaneye vakfedilen
murakka‘da Sultan I. Mahmud’un vakif kayd: ve
vakif mithrii ile Seyhzadde Ahmed’in miithrii yer
almaktadur.

Kitalarin koltuk kisimlari ile siilils satirlar arasi
tezhiplidir. Sayfa kenarlar1 zerefsanl kagit ile
stislenmigtir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2465

60 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

5 folios
240X170 mm.
Thuluth/Naskh

It consists of nine thuluth/naskh panels written

by Seyh Hamdullah, containing various Prophetic
hadiths as well as a saying attributed to the
Umayyad ruler Hisham b. ‘Abd al-Malik. In the
final piece of the muraqga‘ appears the signature
“Katabaht al-fakir Hamdullah al-ma‘vif bi ibn al-
Shaykh (written by the humble Hamdullah, known
as Ibnivg-Seyh.”

The muraqga‘, which was endowed to the library
founded by Sultan Mahmud I in the Ayasofya
Mosque, bears Sultan Mahmud I’s endowment
inscription and seal, together with the seal of
Seyhzade Ahmed.

The vertical panels and the interlinear spaces of the
thuluth lines are illuminated. The page margins are
decorated with gold-sprinkled (zarafshan) paper.

TUYEK, TIEM Yazma Eser Koleksiyonu 2465
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Murakka*
Muraqqga’

8 yaprak
265%190 mm.
Siiliis/Nesih

Seyh Hamdullah tarafindan hadis-i geriflerin
stiliis/nesih hattiyla yazili oldugu 8 parca kitadan
olugmaktadir. Murakka‘in son pargasinda “Ve ketebe
efkaru ibadillahi’r-Radlf Hamdullah el-ma7if
bi’bni’s-Seyh” (Ralf olan Allah’'in en muhtag kulu
Ibnivs-Seyh diye bilinen Hamdullah yazdr) geklinde
imza yer almaktadir.

Sultan III. Mustafa'nin, Laleli Cami-i Serifinde tesis
ettigi kiitliphaneye vakfettigi murakka‘in muhtelif
yerlerinde, padigahin kendi vakif miihrii yer
almaktadur.

Kitalarin koltuk kisimlari zerefganl kagit ve ebru ile
stislenmigtir. Durak igaretleri tezhiplidir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2487

62 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI ¥

8 folios
265%190 mm.
Thuluth/Naskh

It consists of eight panels written by Seyh
Hamdullah in thuluth/naskh script, containing
Prophetic hadiths. In the final piece of the muragga‘
appears the signature “Wa katabahi afqaru
‘Gbadillahi’r-Ra’af Hamdullah al-ma‘rif bi ibn al-
Shaykh (written by the most needy of the servants
of God, the Most Compassionate: Hamdullah,

known as Ibnii’s-Seyh).”

On various parts of the murakka‘ endowed by
Sultan Mustafa III to the library he founded in the
Laleli Mosque, the sultan’s own endowment seal
appears.

The vertical panels on two sides of the pieces

are decorated with gold-sprinkled (zarafshan)
paper and marbling, and the sentence markers are
illuminated.

TUYEK, TIEM Yazma Eser Koleksiyonu 2487
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Murakka¢
Muraqqga’

9 yaprak
204%150 mm.
Siiliis/Nesih/Rika‘/Ta‘lik

Seyh Hamdullah tarafindan muhtelif hatlarla yazih
hadis-i gerifler ile Hz. Alj, Erdegir b. Babek, Eflatun,
Ibrhim b. Edhemden giizel s6zlerin yer aldif

8 parca kitadan olugmaktadir. Murakka‘in son
parcasinda “Ketebehtl Hamdullah b. Mustafa Dede”
seklinde rika‘ hatli imza yer almaktadir.

Sultan III. Mustafa’nin, Laleli Cami-i Serifinde tesis
ettigi kiitliphaneye vakfettigi murakka‘in muhtelif
yerlerinde, padigahin kendi vakif miihrii yer
almaktadur.

Durak igaretleri tezhipli olup yazi kenarlarina altin
ve siyah miirekkeple cetvel ¢cekilmigtir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2475
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g folios
204%150 mm.
Thuluth/Naskh/Riqa‘/Ta‘liq

The muraqqga‘ consists of eight git‘as (calligraphic
panels) containing hadiths written in various scripts
by Seyh Hamdullah, together with beautiful sayings
attributed to ‘Ali, Ardashir b. Babak, Plato, and
Ibrahim b. Adham. The last piece of the muraqga‘“
bears the signature “Katabahi Hamdullah b.
Mustafa Dede” in rigd‘ script.

This muraqqa‘ endowed by Sultan Mustafa III to
the library he established in the Laleli Mosque bears
the sultan’s own endowment seal in various areas.

The sentence markers are illuminated, and the text
area is rule-framed with gold and black ink.

TUYEK, TIEM Yazma Eser Koleksiyonu 2475
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Murakka“
Muraqga’

22 yaprak
265x130 mm.
Siiliis

Seyh Hamdullah'in stiliis hattiyla iki kita halinde
imzasinin yer aldig1 bu murakka‘ muhtelif
hattatlarin farkl yazi cesitleriyle yazdig 22

parca kitadan olugmaktadir. Murakka‘in 3. ve

4. pargalarinda “Ketebehil men 14 kadra lehil

veld kidra veld nahle bi-vadihi veld sidrahil
ad‘afw’l-kiittdb ve ekallithum ve edne’l-fukard

ve erzeluhum Hamdullah b. Mustafa Dede el-
miistehir bi’bni’s-Seyh” (Bunu kadriikiymeti
olamayan bir dikili agac1 bulunmayan katiblerin en
glicstizll ve en yeteneksizi Cenab-1 Hakk’a en fazla
mubhtag olan ve ona kargi en miitevazi olam Seyh’in
oglu demekle gthret bulmug Hamdullah b. Mustafa
Dede yazdu.) seklinde $eyh Hamdullah’in imzasi
yer almaktadir.

Okgular Tekkesi seyhlerinden Fethizade Mustafa
Efendi'nin Siileymaniye Cami-i Serifine vakfettigi
eserler arasinda yer alan murakka‘n muhtelif
yerlerinde kendisinin vakif miithril yer almaktadir.

TUYEK, Siileymaniye YEK, Siileymaniye
Murakka 1
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22 folios
265x130 mm.
Thuluth

This muraqqga’, bearing Seyh Hamdullah’s signature
written in thuluth script in two panels, consists of
twenty-two git‘as (calligraphic panels) executed

in various scripts by different calligraphers. On

the third and fourth panels of the muraqqga‘, the
signature of Seyh Hamdullah appears as follows:
“Katabahti man la qadra lahu wald qidra wald
nahla bi-wadihi wald sidvaht, ad‘af al-kuttdb wa
aqalluhum wa adnad al-fuqard wa arzaluhum
Hamdullah b. Mustafa Dede al-mushtahir bi ibn al-
Shaykh.” (This is written by Hamdullah b. Mustafa
Dede, known as Ibnii’s-Seyh, the weakest and most
incompetent of the scribes, who had no standing
tree of value, who was most in need of God and the
most humble towards Him.).

The seal of the endowment of Fethizade Mustafa
Efendi, one of the shaikhs of the Okcular Tekke,
appears in various areas of the muraqgqga‘, which is
among the works he endowed to the Siileymaniye
Mosque.

TUYEK, Siileymaniye Manuscript Library,
Siileymaniye Murakka 1
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Mesarikw’l-Envari’n-Nebeviyye min
Sithahi’l-Ahbari’l-Mustafaviyye
Mashariq al-Anwar al-Nabawiyya min
Sihah al-Akhbar al-Mustafawiyya

Ebw’l-Feza’il Radiyyiiddin Hasan
b. Muhammed b. Hasan es-Sagani, 650/1252

200 yaprak, 15 satir
224%X145-184%68 mm.
Nesih

Seyh Hamdullah tarafindan istinsah edilen bu

eser Radiyylinddin es-Sagantnin derledigi bazi

sahih hadisleri nahiv konularina gére diizenledigi
Mesdrikw’l-Envdr isimli eseridir. Niisha nesih
hattiyla krem rengi Dogu kagid1 {izerine yazilmigtir.
Niishanin sonunda Seyh Hamdullah'in “Ve ketebehil
ad‘afu ibadillahi tedld ve ehvecihim il@ afvihi ve
gufranihi Hamdullah b. Mustafa Dede” (Allah’'in
kullarinin en zayifi ve onun af ve magfiretine en
muhtag olan1 Mustafa Dede oglu Hamdullah yazdr)

seklinde imzasi yer almaktadir.

Sultan I. Mahmud'un Ayasofya Cami-i Serifinde
tesis ettigi kiitliphaneye vakfettigi niishanin baginda
kendisinin vakif kaydi ve vakif miihrii ile evkfaf-1
haremeyn miifettisi Seyhzdde Ahmed’in miihrii yer
almaktadur.

Fasil bagliklari ile eserdeki hadislerin kaynak
rumugzlar altin miirekkeple yazili olup kenarlari
siyah tahrirlidir. Unvan tezhibi i¢inde altin
miirekkeple k{iff hatli besmele yer almaktadir.
Biitlin sayfalara altin ve siyah miirekkeple cetvel
cekilmigtir.

TUYEK, Siileymaniye YEK, Ayasofya 898
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Abi al-Fada’il Radi al-Din Hasan
b. Muhammad b. Hasan al-Saghani (d. 650/1252)

200 folios, 15 lines
224%x145 mm-184x68 mm.
Naskh

This manuscript, copied by Seyh Hamdullah, is
Rad1 al-Din al-Saghant’s compilation of authentic
(sahih) hadiths, organised according to grammatical
(nahw) topics, entitled Mashariq al-Anwar. It is
written in naskh script on cream-coloured Eastern
paper. At the end of the manuscript appears Seyh
Hamdullah’s signature reading: “Wa katabaht
ad‘afu ‘ibadillani ta‘ala wa ahwajuhum ild ‘afwihi
wa ghufranihi Hamdullah b. Mustafa Dede”
(Written by Hamdullah, son of Mustafa Dede, the
weakest of God’s servants and the one most in need
of His pardon and forgiveness).

At the beginning of the manuscript, which Sultan
Mahmud I endowed to the library he established
in the Hagia Sophia Mosque, there appear his
endowment statement and endowment seal, along
with the seal of Seyhzade Ahmed, the inspector of
the Awgaf al-Haramayn.

The section headings and the source abbreviations
of the hadiths in the work are written in gold ink
and outlined in black. Within the titlepiece appears a
basmala written in kaff script in gold ink. All pages
are rule-framed in gold and black ink.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 898
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Eb{i HAmid Hiiccetii’l-islam Muhammed b.
Muhammed b. Muhammed et-Tiisi el-Gazzaili,
505/1111

II+1b-64b - 118b+II yaprak, 10 satir
180x%130-100X70 mm.
Nesih

Seyh Hamdullah tarafindan 903/1497 tarihinde
istinsah edilen bu iki eser, Imam Gazzal?nin kendi
fikriyatindaki geligimi anlattigy, hicri beginci asrin
dint ve fikr? hareketlerini degerlendirdigi el-Munkizii
mine’d-Daldl isimli eseri ile Ebuw’l-Fiit(th Ahmed el-
GazzalP’nin Kelime-i Tevhid’in kelami ve tasavvufl
acidan ele aldig1 et-Tecrid fi Kelimeti't-Tevhid isimli
eseridir.

Ntisha krem rengi Dogu kagid1 lizerine siyah ve
altin miirekkep kullanilarak nesih hattiyla istinsah
edilmigtir. Nlishanin sonunda madalyon igerisinde

Seyh Hamdullah'in “Ene’l-fakir Hamdullah el-
marif bi'bni’s-Seyh” seklinde imzasi yer almaktadir.

Niishada eserlerin isimlerinin yazili oldugu
madalyonlarda eserlerin Sultan II. Bayezid’in
hususi kiitliphanesi i¢in istinsah edildigi kaydi yer
almaktadir.

Ustlibe¢ miirekkeple besmele yazili unvan sayfast ile
madalyonlarin yer aldif sayfalar tezhiplidir. Ayrica
blitlin sayfalara altin ve siyah miirekkeple cetvel
cekilmigtir.

TUYEK, Arkeoloji Yazmalar1 957/1
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el-Munkizii mine’d-Dalal ve’l-Miifsihu ani’l-Ahval
al-Mungidh min al-Dalal wa al-Mufsih ‘an al-Ahwal

Abt Hamid Hujjat al-Islam Muhammad b.
Muhammad b. Muhammad al-Tus1 al-Ghazali

(d. 505/1111)
II+1b-64b; 118b+I1I folios, 10 lines

180x130-100X70 mm.,
Naskh

These two works, copied by Seyh Hamdullah in
003/1497, are Imam al-Ghazalls al-Mungqidh min
al-Dalal, in which he traces the development of his
own intellectual thought and evaluates the religious
and intellectual movements of the fifth century

of the Hijri calendar, and Abti al-Futth Ahmad
al-Ghazal’'s work entitled al-Tajrid fi Kalimat al-
Tawhid, which examines the Kalima al-Tawhid (the
declaration of Divine Unity) from theological and
Sufi perspectives.

The manuscript is copied in naskh script on cream-
coloured Eastern paper, using black and gold ink.
At the end of the manuscript, within a medallion,
appears $eyh Hamdullah’s signature reading “Ana
al-faqir Hamdullah al-ma‘af bi ibn al-Shaykh”.

The medallions bearing the names of the works in the
manuscript contain a note stating that the works were
copied for the private library of Sultan Bayezid II.

The title page bearing the basmala written in lead
white ink and the pages containing the medallions
are illuminated. All pages are rule-framed in gold
and black ink.

TUYEK, Arkeoloji Yazmalar1 957/1
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Mesalihu’l-Ebdan ve’l-Enfiis
Masalih al-Abdan wa al-Anfus

Ebii Zeyd Ahmed b. Sehl el-Belhi, 322/934

140 yaprak, 15 satir
283x152-200X092 mm.
Nesih

Seyh Hamdullah tarafindan istinsah edilen bu eser
Ahmed b. Sehl el-BelhTnin beden ve ruh sagligini
konu edinen Mesdlihw’l-Ebddn ve’l-Enftis isimli
eseridir. Niisha krem rengi Dogu kagidi tizerine
siyah ve altin miirekkep kullanilarak nesih hattiyla
istinsah edilmistir. Seyh Hamdullah eseri bizzat
Fatih Sultan Mehmed’in miitalaas: ve hususi
kiitliphanesi icin istinsah etmigtir. Niishanin
sonunda Seyh Hamdullah'in “An yed’l-fakir
Hamdullah el-miistehir bi’bni’s-Seyh” geklinde
imzasi yer almaktadur.

Sultan I. Mahmud'un Ayasofya Cami-i Serifinde
tesis ettigi kiitliphaneye vakfettigi niishanin baginda
kendisinin vakif kaydi ve vakif miihrii ile Sultan II.
Bayezid ve evkaf-1 haremeyn miifettigi Seyhzade
Ahmed’in miihril yer almaktadir.

Niishanin baginda Fatih Sultan Mehmed’in
miitalaasi i¢in hazirlandifina dair kaydin yer

aldig1 madalyon ile icerisinde {istiibe¢ miirekkeple
besmelenin yazildif1 unvan sayfas: tezhiplidir.
Ayrica yazi alanina altin ve siyah miirekkeple cetvel
cekilmigtir.

TUYEK, Siileymaniye YEK, Ayasofya 3740
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Abii Zayd Ahmad b. Sahl al-Balkhi (d. 322/934)

140 folios, 15 lines
283%152-200X02 mm.
Naskh

This work, copied by Seyh Hamdullah, is Ahmad
b. Sahl al-Balkh?s Masalih al-Abddan wa al-Anfus,
which addresses physical and mental health. The
copy is written in naskh script on cream-coloured
Eastern paper, using black and gold ink. Seyh
Hamdullah personally copied this work for the
perusal and private library of Sultan Mehmed the
Conqueror. At the end of the copy appears Seyh
Hamdullah’s signature reading “An yad al-faqir
Hamdullah al-mushtahir bi ibn al-Shaykh”.

At the beginning of the manuscript, which Sultan
Mahmud I endowed to the library he established
in the Hagia Sophia Mosque, there appear his
endowment statement and endowment seal,
together with the seals of Sultan Bayezid II and
Seyhzade Ahmed, the inspector of the Awqgaf al-
Haramayn.

At the beginning of the manuscript, the medallion
recording that it was prepared for the perusal of
Sultan Mehmed the Conqueror and the title page
bearing the basmala written in lead white ink are
illuminated. Furthermore, the text panel is rule-
framed in gold and black ink.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 3740
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Tezkireti’l-Imim Zeynelabidin
Tadhkirat al-Imam Zayn al-'Abidin

imam Zeynelabidin Ebw’l-Hasen Ali
b. Hiiseyin b. Ali el-Hagimi, 94/712

11 yaprak, 9 satir
220%160-110X100 mm.
Nesih

Seyh Hamdullah tarafindan istinsah edilen bu
eser Imam Zeynelabidin'in Tezkire isimli eseridir.
Niisha krem rengi Dogu kagid {izerine altin

ve siyah miirekkep kullanilarak nesih hattiyla
yazilmugtir. Niishanin sonunda $eyh Hamdullah’in
altin miirekkeple yazili dig1 siyah miirekkeple
tahrirlenmis “Ketebehil Hamdullah ibnil’s-Seyh”
seklinde imzasi yer almaktadir.

Sultan III. Mustafa’nin, Laleli Cami-i Serifinde tesis
ettigi kiitliphaneye vakfettigi murakka‘in muhtelif
yerlerinde, padigahin kendi vakif miihrii yer
almaktadur.

Iginde altinla yazilmig ve siyah miirekkeple
tahrirlenmis besmelenin bulundugu unvan sayfasi
ile ferag kaydi tezhiplidir. Ayrica blitlin yapraklara

altin ve siyah miirekkeple cetvel ¢ekilmigtir.

TUYEK, TIEM Yazma Eser Koleksiyonu 2180
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Imam Zayn al-‘Abidin Abii al-Hasan ‘Ali
b. Husayn b. ‘Al1 al-Hashimi (d. 94/712)

11 folios, 9 lines
220%160-110X100 mm.
Naskh

This work, copied by Seyh Hamdullah, is Imam
Zayn al-‘Abidin’s work entitled Tadhkira. The copy
is written in naskh script using gold and black ink
on cream-coloured Eastern paper. At the end of the
manuscript appears Seyh Hamdullah’s signature,
written in gold ink and outlined in black, reading
“Katabaht Hamdullah ibn al-Shaykh”.

The muraqqa‘ endowed by Sultan Mustafa III to the
library he established in the Laleli Mosque appears
the sultan’s own endowment seal in various areas.

The title page bearing a basmala written in gold
and outlined in black, as well as the colophon, are
illuminated. In addition, all folios are rule-framed in
gold and black ink.

TUYEK, TIEM Yazma Eser Koleksiyonu 2180
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Kita
Qit'a

1 yaprak, 14 satir
335%265-152x78 mm.

Seyh Hamdullah tarafindan nesih hattiyla yazilan bu
eser ismi tespit edilemeyen bir eserin ferag kaydidur.
Seyh Hamdullah’in bir kelimeyi hatali yazmasi
neticesi sayfay: kenara alarak yeniden yazdig:
anlagilmaktadir. Hatal kelimenin bulundugu bu tarz
eserlere muhre¢ sayfa denilmekte olup daha sonraki
devirlerde gesitli murakka‘larin i¢ine dahil edilmekte
bazen de miistakil olarak tezhibi yapilmaktadir.

Hicri gon tarihinde Istanbul'da yazildifina dair
kaydin yer aldif ferag kaydinda Seyh Hamdullah
kendisini Sultan II. Bayezid'in katibi olarak
zikretmektedir.

Kitanin koltuklarn tezhipli olup kenarlarina altin ve
siyah miirekkeple cetvel cekilmigtir. Pervazlar neftli
battal ebru ile stislenmigtir.

TUYEK, Siileymaniye YEK, Levhalar 210
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1 folio, 14 lines
335%265-152x78 mm.

This work, written in naskh script by Seyh
Hamdullah, is the colophon of a work whose

title cannot be identified. It appears that Seyh
Hamdullah set the page aside after writing a word
incorrectly and rewrote it. Works containing
incorrect words are called mukhraj pages; in later
periods, they were included in various muraqqa‘s
or, at times, illuminated as independent pieces.

In the colophon, which records that the work is
written in Istanbul in 9o1 AH, Seyh Hamdullah
refers to himself as the scribe of Sultan Bayezid II.

The vertical panels of the qit‘a are illuminated, and
the edges are rule-framed in gold and black ink. The
borders are decorated with battal marbled paper
with turpentine.

TUYEK, Siileymaniye Manuscript Library,
Levhalar 210
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Kur’an-1 Kerim
Qur'an Manuscript

361 yaprak, 13 satir
221%135-153x83 mm.
Nesih

Bu Mushaf-1 Serif, Seyh Hamdullah’in oglu ve
talebesi olan Mustafa Dede (8. 945/1538) tarafindan
krem rengi Dogu kagidi tizerine nesih hattiyla
yazilmigtir. Mustafa Dede’nin {istiibe¢ miirekkeple
yazili ferag kaydindaki imzas1 “Ketebehu Mustafo
Dede b. Hamdullah el-ma‘if bi’bni’s-Seyh”
seklindedir.

Pertev Mehmed Paga'nin Uskiidar Kiiciik Selimiye
Camif'nde inga ettigi Selimiye Dergdhi Kiitliphanesi
vakfedilen Mushaf-1 Serif’te dergahin vakif miithrii
yer almaktadir.

Serlevhasi, slire bagliklari, hizb ve agir gtilleri
ile durak igaretleri tezhiplidir. S{ire isimleri rika
hattiyla tistlibe¢ miirekkeple yazihidir.

TUYEK, Siileymaniye YEK, Pertev Paga 1
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361 folios, 13 lines
221%X135-153x83 mm.
Naskh

This mushaf is written in naskh script on cream-
colored Eastern paper by Mustafa Dede (d.
945/1538), son and student of Seyh Hamdullah. His
colophon, inscribed in lead white ink, bears the
signature: “Katabaht Mustafa Dede b. Hamdullah
al-maaf bi ibn al-Shaykh”

The manuscript was endowed to the library of
Selimiye Lodge, established by Pertev Mehmed Paga
at the Uskiidar Kiiclik Selimiye Mosque; the lodge’s
endowment seal appears in this Qur’an manuscript.

The headpiece, stira headings, hizb and ‘ashir
rosettes, as well as verse markers, are illuminated.
Stira names are written in rigd“ script with lead
white ink.

TUYEK, Siileymaniye Manuscript Library,
Pertev Paga 1
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Kur’an-1 Kerim
Qur'an Manuscript

278 yaprak, 15 satir
242x150-150x85 mm.
Nesih

Mushaf-1 Serif Seyh Hamdullah'in torunu Dervig
Mehmed b. Mustafa Dede (8. 1001/1593) tarafindan
Saban 964/Mayis 1557 tarihinde krem rengi Dogu
kagid1 lizerine nesih hattiyla yazilmigtir. Ferag
kaydinda Dervig Mehmed'in “Ketebehil Dervig
Mehmed b. Mustafa Dede b. Hamdullah el-ma‘if
bi’bni’s-Seyh” geklinde imzas1 yer almaktadir.

Sultan I. Mahmud tarafindan Fatih Cami-i Serifinde
tesis ettigi kiitiphaneye vakfedilen Mushaf-1 Serif’te
Sultan I. Mahmud’un vakif kayd: ve vakif mithrii

ile evkaf-1 Haremeyn miifettisi Dervig Mustafanin
milhri yer almaktadir.

Serlevha, hizib, agir ve secde giilleri, duraklar ile
stire bagliklar: tezhipli olup sfire isimleri istlibeg
miirekkeple rika‘ hattiyla yazilidir.

TUYEK, Siileymaniye YEK, Fatih 00013

88 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

278 folios, 15 lines
242x150-150x85 mm.
Naskh

This mushaf was copied in naskh script on cream-
coloured Eastern paper by Dervig Mehmed b.
Mustafa Dede, grandson of Seyh Hamdullah

(d. 1001/1593), in Sha‘ban 964 | May 1557. In the
colophon he signs himself as: “Katabahti Dervig
Mehmed b. Mustafa Dede b. Haomdullah al-ma‘vif bi
ibn al-Shaykh.”

Endowed by Sultan Mahmud I to the library he
founded in the Fatih Mosque, the manuscript bears
the sultan’s endowment statement and seal, together
with the seal of Dervig Mustafa, the inspector of the
Awqaf al-Haramayn. The headpiece, verse markers,
marginal rosettes marking the end of each five-page,
twenty-page and ten-verse group, and stira headings
are all illuminated; the stra titles are written in rika*
script with lead white ink.

TUYEK, Siileymaniye Manuscript Library, Fatih
00013
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Enfesii’l-Cevahir
Anfas al-Jawahir

Ebwl-Fazl Miisa b. Hiiseyin b. Isi el-izniki el-
Bursevi, 838/1435

386 yaprak, 21 satir
280x186-186x99 mm.
Nesih

Seyh Hamdullah'in torunu Dervig Mehmed b.
Mustafa Dede tarafindan istinsah edilen bu eser
Ebu’l-Leys es-Semerkandi tefsirinin tercimesidir.
Niisha krem rengi Dogu kagidi tizerine siyah ve
kirmizi renk miirekkep kullanilarak nesih hattiyla
Receb 998/Mayis 1589 tarihinde istinsah edilmigtir.

Ntiishanin baginda siiliis hattiyla “Vakf-1 Ibrahim
Paga 998” geklinde bir kayit yer almaktadur.

Unvan sayfasi tezhipli olup ayni sayfada yer alan
Arapca ibareler altinla yazilidir. Yazi alanina siyah,
lacivert ve altinla cetvel ¢ekilmistir.

TUYEK, Siileymaniye YEK, Yazma Bagiglar 9210

92 AMASYA'DAN iSTANBUL'A SEYH HAMDULLAH YAZMA ESER SERGISI %

Abii al-Fazl Misa b. Husayn b. ‘Isa al-izniki
al-Bursawi (d. 838/1435)

386 folios, 21 lines
280x186-186x99 mm.
Naskh

Copied by Dervig Mehmed b. Mustafa Dede,
grandson of $eyh Hamdullah, this work is a
translation of Abt al-Layth al-Samarqandr’s Quran
commentary. The manuscript is written in naskh
script with black and red ink on cream-coloured
Eastern paper in Rajab 998 /| May 1589.

At the beginning of the volume, a thuluth inscription
reads “Wagqf-i Ibrahim Paga 998.

The title page is illuminated, and the Arabic
inscriptions on this page are written in gold. The
text area is enclosed in rule-frames in black, navy
blue, and gold ink.

TUYEK, Siileymaniye Manuscript Library,
Yazma Bagislar 9210
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Kur’an-1 Kerim
Qur'an Manuscript

II+303+II yaprak, 15 satir
245%x160-170X90 mm.
Nesih

Seyh Hamdullah’in talebelerinden Ali b. Mustafa
tarafindan krem rengi Dogu kagid1 izerine nesih
hattiyla 8 Safer 962/2 Ocak 1555 tarihinde Antalya’da
yazilmigtir.

Serlevha ve durak isaretleri tezhipli olup sfire
isimleri rikd‘ hattiyla altinla yazilmigtir. Yazi alanina
siyah, kirmizi ve altinla cetvel cekilmisgtir.

TUYEK, TIEM Yazma Eser Koleksiyonu 182
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II+303+II folios, 15 lines
245%x160-170X90 mm.
Naskh

This Qur'an manuscript was copied in naskh
script by ‘Ali b. Mustafa, one of Seyh Hamdullah’s
students, on cream-coloured Eastern paper in
Antalya, on 8 Safar 962 / 2 January 1555.

The headpiece and verse markers are illuminated,
and the stra titles are written in gold ink in riga“
script. The text area is enclosed in rule-frames in
black, red and gold.

TUYEK, TIEM Yazma Eser Koleksiyonu 182
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SULTAN II. BAYEZID
(6. 918/1512)

MESAYRU'S- SUARA

TUYEK, Millet YEK, Ali Emiri
Tarih 772, 26".

TUYEK, Millet Manuscript
Library, Ali Emiri Tarih 772, 26°



Divan-1 Adli
Diwan-i ‘Adli

Adli, Sultan II. Bayezid, 918/1512

41 yaprak, 11 satir, 2 stn.
182x113-125%X75 mm.
Nesih

Seyh Hamdullah’in Osmanli hat tislubunu ortaya
koymasi i¢in azami gayret gdsteren ve bizzat
kendisine talebelik yapan Sultan II. Bayezid’in, Adli
mahlasiyla yazdi1 siirlerini ihtiva etmekte olan bu
niisha nesih hattiyla krem rengi Dogu kagid1 tizerine
yazilmigtir.

no.

Niishanin muhtelif yerlerinde Ali Emir'nin vakif
miihril yer almaktadir.

Unvan sayfas: tezhipli olup yazi alanina siyah ve
altinla cetvel ¢ekilmigtir.

TUYEK, Millet YEK, Ali Emiri Manzum 274
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‘Adli, Sultan Bayezid II (d. 918/1512)

41 folios, 11 lines, 2 columns
182x113-125X75 mm.
Naskh

This copy, containing the poems composed by
Sultan Bayezid II under his pen name ‘Ad/, is
written in naskh script on cream-coloured Eastern
paper. Bayezid II, who studied directly with

Seyh Hamdullah and did his utmost to promote
the Ottoman style of calligraphy, had a special
connection with this tradition.

Various folios of the manuscript bear the
endowment seal of Ali Emiri.

The title page is illuminated, and the text area is
enclosed in black and gold rule-frames.

TUYEK, Millet Manuscript Library, Ali Emiri
Manzum 274
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Silsiletii’z-Zeheb
Silsilat al-Zahab

Molla Cami, Niireddin Abdurrahman
b. Ahmed b. Muhammed el-Cami, 898/1492

I+146+1 yaprak, 14 satir, 2 stn.
176xX109-124-61 mm.
Ta‘lik

Meshur mutasavvif, sdir Abdurrahman Caminin
Sultan II. Bayezid’e hediye olarak génderdigi
Silsiletii’z-Zeheb isimli eserinin birinci defterini
ihtiva eden bu ntisha krem rengi Dogu kagidi
tizerine ta‘lik hattiyla yazilmigtir. Niishanin baginda
yer alan ti¢ sayfalik siir bizzat Molla Cam?nin
hattiyladur.

Ntiishada Ag,ir Efendinin vakif kayd: ve miihrti ile
Sultan II. Bayezid ve Kanuni Sultan Stileyman’in
miihiirleri yer almaktadur.

Molla Camt'nin hattryla olan kisim ile eserin unvan
sayfasi tezhipli olup yazi alanina siyah, lacivert ve
altinla cetvel gekilmigtir.

TUYEK, Siileymaniye YEK, Agir Efendi 159
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Molla Jami, Nur al-Din ‘Abd al-Rahman
b. Ahmad b. Muhammad al-Jami (d. 898/1492)

I+146+I folios, 14 lines, 2 columns
176xX109-124-61 mm.
Ta‘liq

This manuscript contains the first volume of Silsilat
al-Zahab by the renowned Sufi poet ‘Abd al-Rahman
Jami, sent as a gift to Sultan Bayezid II. It is written
in ta‘liq script on cream-coloured Eastern paper.
The opening three pages of verse are written in the
hand of Molla Jami.

The manuscript bears the endowment statement
and seal of Agir Efendi, together with the seals of
Sultan Bayezid IT and Sultan Siileyman L.

Both the section in Jamr's handwriting and the title
page are illuminated, and the text area is enclosed in
rule-frames in black, navy blue, and gold.

TUYEK, Siileymaniye Manuscript Library, Agir
Efendi 159
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Levaih
Lawa'ih

Molla Cami, Niireddin Abdurrahman
b. Ahmed b. Muhammed el-Cami, 898/1492

35 yaprak, 9 satir

237X149-135%85 mm.
Ta‘lik

Meshur mutasavvif ve gair Abdurrahman Camfnin
Levaih adli eserinin, Sultan II. Bayezid’in hususi
kiitiphanesi i¢in istinsah edilen bu niishasi, krem
rengi Dogu kagid1 {izerine ta‘lik hattiyla yazilmigtir.
Niisha, Hiiseyin eg-$irazi tarafindan $aban 9oo/
Nisan 1495 tarihinde hem istinsah edilmig, hem
tezhiplenmig hem de ciltlenmigtir.

Sultan I. Mahmud tarafindan Fatih Cami-i Serifinde
tesis ettigi kiitliphaneye vakfedilen niishada Sultan
II. Bayezid’in miihrii, Sultan I. Mahmud'un vakif
kayd1 ve vakif miithrii ile evkaf-1 Haremeyn miifettisi
Dervig Mustafamin mithril yer almaktadur.

Unvan sayfasi ile Sultan II. Bayezid’'in hususi
kiitliphanesi icin istinsah edildigi kaydinin yer aldig
zahriye sayfasi tezhiplidir. Yazi alani ile mensur ve
manzum metinler arasina siyah ve altin ile cetvel
cekilmigtir.

TUYEK, Siileymaniye YEK, Fatih 4062
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Molla Jami, Nur al-Din ‘Abd al-Rahman
b. Ahmad b. Muhammad al-Jami (d. 898/1492)

35 folios, 9 lines

237X149-135%X85 mm.
Ta‘liq

This copy of Lawa’ih by the celebrated Sufi poet
‘Abd al-Rahman Jami is written specifically for the
private library of Sultan Bayezid II. It is written in
ta‘liq script on cream-coloured Eastern paper and
was copied, illuminated, and bound by Huseyn al-
Shirazi in Sha‘ban 9oo [ April 1495.

Later, Sultan Mahmud I endowed the volume to
the library he founded in the Fatih Mosque; the
manuscript bears the seal of Sultan Bayezid II, as
well as Sultan Mahmud I's endowment statement
and seal and the seal of Dervig Mustafa, the
inspector of the Awqaf al-Haramayn. The title page
and the opening page noting that it was copied for
Sultan Bayezid II's private library are illuminated.
The text area and the spaces between prose and
verse passages are enclosed in rule-frames in black
and gold.

TUYEK, Siileymaniye Manuscript Library, Fatih
4062
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Mirkatii’l-Vusil ila Ilmi’l-Us{l
Mirgat al-Wustl ila ‘Ilm al-Ustl

Molla Hiisrev, Mehmed b. Feramurz b. Ali er-
Riim1i el-Hanefi, 885/1480

1-20 yaprak, 23 satir
225%160-155%88 mm.
Ta‘lik

Fatih Sultan Mehmed’in hocalarindan meghur
Osmanl fakihi Molla Hiisrev’in fikih usuliine

dair kaleme aldif1 Mirkdtii’l-Vusil isimli eserinin
Sultan II. Bayezid'in hususi kiitliphanesi igin bizzat
mulellifi tarafindan $aban 885/Subat 1471 tarihinde
istinsah edilmig olan bu niishasi krem rengi Dogu
kagid1 lizerine ta‘lik hattiyla yazilmigtir. Niishanin
baginda Fatih Sultan Mehmed’in bir diger hocasi ve
devrin ¢nde gelen ulemasindan Molla GliranTnin
eseri ve miiellifini meth ettigi bir manzume de yer
almaktadur.

Niishanin muhtelif yerlerinde Damad Ibrahim
Paga’'nin vakif miihiirleri ile Sultan II. Bayezid'in
miihrli bulunmaktadur.

Sultan II. Bayezid’'in hususi kiitliphanesi i¢in
istinsah edildigine dair kaydin yer aldig1 zahriye
sayfasi ile unvan sayfasi tezhiplidir. Yaz: alanina

siyah ve altin ile cetvel ¢ekilmigtir.

TUYEK, Siileymaniye YEK,
Damad Ibrahim Paga 479
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Molla Hiisrev, Mehmed b. Feramurz b. Ali er-
Riumi el-Hanefi1 (d. 885/1480)

1-20 folios, 23 lines
225%160-155%88 mm.
Ta‘liq

This copy of Mirqat al-Wusal ila ‘lim al-Ustl, a
treatise on the principles of figh by the famous
Ottoman jurist Molla Hiisrev—one of Sultan
Mehmed IT’s tutors—was transcribed by the author
himself in Sha‘ban 885 / February 1471 for the
private library of Sultan Bayezid II. It is written in
ta‘liq script on cream-coloured Eastern paper. At the
beginning of the manuscript is a panegyric poem by
Molla Giirani, another of Mehmed II’s teachers and
a leading scholar of the period, praising both the
work and its author.

Various folios bear the endowment seals of Damad
Ibrahim Paga alongside the seal of Sultan Bayezid II.

The opening page and the title page recording that
it was copied for Sultan Bayezid II's private library
are illuminated, and the text area is enclosed within
black and gold rule-frames.

TUYEK, Siileymaniye Manuscript Library,
Damad Ibrahim Paga 479
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Kitabii’l-Utas
Kitab al-‘Utas

Atiifi, Hayreddin Hizir b. Mahmiid b. Omer
el-Merzifoni, 948/1541

38 yaprak, 9 satir
232X145-146x84 mm.
Ta‘lik

Sultan II. Bayezid tarafindan saray hocasi olarak
tayin edilen At(iffnin hadisler cercevesinde
aksirmanin fikhi ve tibbl boyutuyla alakali kaleme
aldig1 Kit@bii’l-Utds isimli eserinin bu niishasi bizzat
miiellif tarafindan ta‘lik hattiyla istinsah edilmistir.
Mtiellif mukaddimede eseri Sultan II. Bayezid’e
hizmet gayesiyle kaleme aldigini ifade etmektedir.

Sultan I. Mahmud tarafindan Fatih Cami-i Serifinde
tesis ettigi kiitiphaneye vakfedilen niishada Sultan
II. Bayezid ve Sultan I. Selim’in miihr{i, Sultan I.
Mahmud'un vakif kaydi ve vakif miihril ile evkaf-1
Haremeyn miifettigi Dervig Mustafa’nin miihril yer
almaktadir.

Ustlibe¢ miirekkeple besmelenin yazili oldugu
unvan sayfast tezhipli olup sayfaya siyah ve altinla
cetvel ¢ekilmigtir.

TUYEK, Siileymaniye YEK, Fatih 3556
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Atufi, Khayraddin Khidir b. Mahmud b. Umar
al-Marzifoni (d. 948/1541)

38 folios, 9 lines
232X145-146x84 mm
Ta‘liq

This copy of Kitab al-Utds, a work concerning the
jurisprudential and medical aspects of sneezing
within the framework of hadiths, was authored by
AtQfi, who was appointed as a court tutor by Sultan
Bayezid II, and was personally transcribed by the
author in ta‘lig script. In the preface, the author
states that he composed the work with the intention
of serving Sultan Bayezid II.

The copy, which was endowed by Sultan Mahmud
I to the library he established within the Fatih
Mosque, bears the seals of Sultan Bayezid II

and Sultan Selim I, the endowment record and
endowment seal of Sultan Mahmud I, as well as the
seal of Dervig Mustafa, the inspector of the Awqaf
al-Haramayn.

The illuminated title page, where the basmala is
written in lead white ink, features borders drawn in
black and gold.

TUYEK, Siileymaniye Manuscript Library,
Fatih 3556
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Mirsadiv’l-ibad mine’l-Mebde’ ile’l-Me‘ad

Mirsad al-Thad min al-Mabda’' wa al-Ma'ad

Necmeddin-i Daye, Ebii Bekir Abdullah b.
Muhammed b. $ahaver er-Razi el-Esedi,
654/1256

197 yaprak, 19 satir

250x167-170X100 mm.
Ta‘lik

Meshur mutasavvif, Kiibrevi seyhi ve miifessir
Necmeddin-i Daye’nin tasavvufun nazar ve amell
konularini ele aldig1 eserinin Sultan II. Bayezid’in
hususi kiitliphanesi i¢in istinsah edilmig bu niishasi
krem rengi Dogu kagidi tizerine ta‘lik hattiyla
yazilmigtir.

Sultan III. Osman’in Nuruosmaniye Cami-i
Serifinde tesis ettigi kiitliphaneye vakfedilen
niishada III. Osman’in vakif kaydi ve vakif miihrii ile
evkaf-1 haremeyn miifettigi Ibrahim Hanif’in miihrii
yer almaktadur.

Sultan II. Bayezid’in hususi kiitliphanesi igin
istinsah edildigine dair kaydin yer aldif1 zahriye
sayfasi ile unvan sayfasi tezhiplidir. Yazi alanina

siyah ve altin ile cetvel ¢ekilmigtir.

TUYEK, Nuruosmaniye YEK, Nuruosmaniye 2586
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Najm al-Din Daya, Abii Bakr Abdullah b.
Muhammad b. Shahawar al-Razi al-Asadi

(d. 654/1256)

197 folios, 19 lines
250x167-170X100 mm.
Ta‘liq

This copy of the work by the famous sufi, Kubrawi
sheikh, and exegete Najm al-Din Daya, which
explores the theoretical and practical aspects of
Sufism, was scribed for the private library of Sultan
Bayezid II in ta‘liq script on cream-colored Eastern

paper.

Endowed by Sultan Osman III to the library he
established within the Nuruosmaniye Mosque, the
copy bears the endowment record and endowment
seal of Osman 111, as well as the seal of Ibrahim
Hanif, the inspector of the Awqaf al-Haramayn.

The title page, which contains the record stating it
was scribed for Sultan Bayezid IT's private library,
and page 1b contain illuminations. The text area
features borders drawn in black and gold.

TUYEK, Nuruosmaniye Manuscript Library,
Nuruosmaniye 2586
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Idrakatii’l-Varakat

Idrakat al-Waraqgat

Ali b. Nas1ir es-Safi‘i el-Mekki

65 yaprak, 17 satir
180x131-131x87 mm.
Nesih

Ali b. Nésir eg-Safi?nin Idrdkati’l-Varakdt isimli
eserinin bu niishast Sultan II. Bayezid’in hususi
kiitiphanesi i¢in miellifi tarafindan istinsah
edilmigtir. Eser Im&mil-Haremeyn el-Cliveynfnin
(6. 478/1085) fikih usulline dair risalesi el-Varakat
lizerine yazilmig gerh tlirlinden bir eserdir.
Niishanin baginda Ali b. Abdullah eg-$afiTnin takrizi
yer almaktadur.

Sultan I. Mahmud tarafinda Ayasofya Cami-i
Serifinde tesis ettigi kiitliphaneye vakfedilen
nlishada Sultan I. Mahmud'un vakif kayd ile Sultan
II. Bayezid ve evkaf-1 haremeyn miifettisi Seyhzade
Ahmed’in mithril yer almaktadir.

Sultan II. Bayezid'in hususi kiitliphanesi i¢in
yazildigini ifade eden kaydin bulundugu zahriye
sayfasi tezhiplidir.

TUYEK, Siileymaniye YEK, Ayasofya 997
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¢Ali b. Nasir al-Shafi< al-Makk1

65 folios, 17 lines
180x131-131x87 mm.
Naskh

This copy of Ali b. Nasir al-ShafiTs work, Idrakat
al-Waraqat, was scribed by the author for the
private library of Sultan Bayezid II. The work is

a commentary on al-Waraqadt, a treatise on the
principles of Islamic jurisprudence (ust! al-figh) by
Imam al-Haramayn al-Juwayni (d. 478/1085). The
beginning of the copy features a commendatory
preface by Ali b. Abdullah al- Shafi1.

Endowed by Sultan Mahmud I to the library he
established within the Hagia Sophia Mosque,

the copy bears the endowment record of Sultan
Mahmud I, along with the seals of Sultan Bayezid II
and Seyzade Ahmed, the inspector of the Awqaf al-
Haramayn.

The titlepage, which contains the record stating that
it is written for Sultan Bayezid 1T’s private library, is
illuminated.

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 997
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Mega‘irii’s- Su‘ara
Masha'ir al-Shu'‘ara

okl

Aglk Celebi, Pir Mehmed b. Ali b.
Zeynelabidin el-Prizreni, 979/1572

403 yaprak, 23 satir
247%149-179x86 mm.
Nesih

Agik Celebinin Sultan II. Selim’e takdim ettigi

Tiirk edebiyat: tarihinde en ¢n sirada gelen gair
tezkirelerinden Mesd ‘irii’s-Su‘ard’nin bu niishasi
krem rengi Dogu kagidi tizerine nesih hattiyla
istinsah edilmigtir. Niishanin baginda daha sonradan
eklenen bir fihrist yer almaktadir.

Osman Gazi'den baglayarak Sultan II. Selim’e kadar
olan padigahlar ve devirlerinde yagayan sairleri konu
edinen eserin bu niishasinda bagta padigahlar olmak
{izere diger sairlerin minyatiirleri yer almaktadir.
Ayrica Tlirk siirinin en 6nemli temsilcilerinden Ali $ir
Nevarnin (6. 906/1501) minyatiiriinti barindirmasi
bakiminda da ehemmiyet arz etmektedir.

Niishanin mubhtelif yerlerinde Ali Emir? Efendi’nin
vakif mithrli bulunmaktadir. Niishanin unvan
sayfasi tezhipli olup biitlin yapraklara siyah ve altin
ile cetvel cekilmigtir.

TUYEK, Millet YEK, Ali Emiri Tarih 772
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Asik Celebi, Pir Mehmed b. Ali b.
Zeynelabidin el-Prizreni (d. 979/1572)

403 folios, 23 lines
247X149-179x86 mm.
Naskh

This copy of Masha‘ir al-Shu‘ard, one of the
foremost poet biographical dictionaries in the
history of Turkish literature, presented by Agik
Celebi to Sultan Selim II, was written in naskh
script on cream-colored Eastern paper. A table of
contents, added at a later date, is included at the
beginning of the manuscript.

This copy of the work, which covers the Ottoman
sultans from Osman Gazi to Sultan Selim II as
well as the poets who lived during their reigns,
contains miniatures of the sultans in particular,
along with those of other poets. Ali Emir1 Efendi’s
endowment seal appears in various parts of the
manuscript.

The title page of the manuscript is illuminated, text
areas are ruled in black and gold.

TUYEK, Millet Manuscript Library, Ali Emiri
Tarih 772
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Menakib-1 Hiinerveran
Managqib-i Hunarwaran

Gelibolulu Mustafa Ali, Mustafa b. Ahmed b.
Abdulmevli, 1008/1600

50 yaprak, 21 satir
226X142-161x82 mm
Nesih

Gelibolulu Mustafa AlPnin hat ve hattatlar,
miizehhip, nakkas ve miicellitlere dair kaleme aldig1
eserinin bu niishasi krem rengi Avrupa kagidi
tizerine kirmizi ve siyah miirekkep kullanilarak
nesih hattiyla istinsah edilmigtir.

Gelibolulu Alf eserinde Anadolu'daki yedi
hat {istadindan bahsederken “Vilayet-i Rlm
hattatlarinin dahi istddan-1 seb‘asi vardir ki

evveli Mevlana Hamdullah el-ma‘r(if bi'bni’s-Seyh
Amastdir” seklinde Seyh Hamdullah’ birinci sirada
zikretmigtir.

TUYEK, Siileymaniye YEK, Muglali Hoca
Mustafa Efendi 172
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Gelibolulu Mustafa Ali, Mustafa b. Ahmed b.
Abdulmevla (d. 1008/1600)

50 folios, 21 lines
226X142-161x82 mm
Naskh

This copy of Gelibolulu Mustafa Al’s work, which
concerns calligraphy and calligraphers, illuminators,
painters, and bookbinders, was scribed in naskh
script on cream-colored European paper using red
and black ink.

In his work, while mentioning the seven masters of
calligraphy in Anatolia, Gelibolulu Ali ranks Seyh
Hamdullah first, stating: “The calligraphers of the
Province of Rum also have their seven masters,

the first of whom is Mevlana Hamdullah, known as
Ibniv’g-Seyh of Amasya.

TUYEK, Siileymaniye Manuscript Library,
Muglali Hoca Mustafa Efendi 172
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Giilzar-1 Savab
Gulzar-1 Sawab

NefeszAde, ibrahim b. Mustafa b. Nefes el-
istanbuli el-Hiiseyni el-Kuresi, 1060/1650

86 yaprak, 17 satir
206x130-140%X70 mm.
Nesih

NefeszAde Ibrahim’in hattatlarin hal terclimeleriyle
ahar, miirekkep, boya, kagit ve kalem gibi hat
malzemelerini tanittig1 Giilzdr-1 Savdb isimli eserin
bu niishas: kirmizi ve siyah miirekkep kullanilarak
krem rengi Dogu kagid1 {izerine nesih hattiyla
istinsah edilmigtir.

NefeszAde Ibrahim, kendi dénemine kadar yagayan
bliytik hattatlarin hayatina dair kaleme aldig1 ilk
kisimda Seyh Hamdullaha da uzunca bir b&lim
ayrrmustir. Seyh Hamdullah'in Sultan II. Bayezid

ile alakasina dair de birkag hadiseyi hikdye etmesi
bakimindan ehemmiyet arz etmektedir.

“Seyh oglu Hamdi hatt1 td kim guhur buldu
Alemde bu muhakkak nesh oldu hatt-1 Yakat”

TUYEK, Siileymaniye YEK, Yazma Bagislar 4376
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Nefeszade, Ibrahim b. Mustafa b. Nefes el-
istanbuli el-Hiiseyni el-Kuresi (d. 1060/1650)

86 folios, 17 lines
206x130-140%X70 mm.
Naskh

This copy of Gulzar-i Sawab, a work in which
Nefeszade Ibrahim introduces the biographies

of calligraphers as well as calligraphy materials
such as sizing, ink, pigments, paper, and pens,
was transcribed in naskh script on cream-colored
Eastern paper using red and black ink.

In the first section, dedicated to the lives of the
great calligraphers who lived up to his own period,
Nefeszade Ibrahim allocates an extensive chapter
to Seyh Hamdullah. The work is of particular
significance for recounting several anecdotes
regarding Seyh Hamdullah’s relationship with
Sultan Bayezid II.

“Seyh oglu Hamdi hatt1 td kim zuhur buldu
Alemde bu muhakkak nesh oldu hatt-1 Yakit”

Meaning, “Since the script of Hamdji, son of the
shaykh, has come to light, the calligraphy of Yaqtt
has surely been superseded in this world.”

TUYEK, Siileymaniye Manuscript Library,
Yazma Bagiglar 4376
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Tuhfe-i Hattatin
Tuhfa-i Khattatin

Miistakimzade, Siileyman Sa‘deddin b.
Mehmed Emin b. Mehmed Miistakim el-
istanbuli, 1202/1788

229 yaprak, 27 satir
220%160-135%175 mm.
Nesih

Seyh Hamdullah’in hayatindan bahseden eserlerin
basinda gelen Miistakimzade’nin hat ve hattatlara
dair kaleme aldif1 eserinin bu niishasi krem rengi
Avrupa kagid1 lizerine kirmizi ve siyah miirekkep

kullarularak nesih hattiyla istinsah edilmigtir.

Damadzade Murad Molla'nin Fatih Cargamba'da
insa ettigi kiitliphaneye vakfedilen eserlerden
olan niishada Murad Mollamin vakif mithrii yer
almaktadar.

Unvan sayfast tezhipli olan nlishamn biitiin
yapraklarina lacivert miirekkeple cetvel ¢ekilmistir.

TUYEK, Siileymaniye YEK, Murad Molla 1448
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Miistakimzade, Siileyman Sa‘deddin
b. Mehmed Emin b. Mehmed Miistakim
el-Istanbuli (d. 1202/1788)

229 folios, 27 lines
220x160-135%175 min.
Naskh

This copy of Milstakimzade’s work concerning
calligraphy and calligraphers, which is one of the
primary sources describing the life of Seyh Hamdullah,
was transcribed in naskh script on cream-colored
European paper using red and black ink.

The copy, which is among the works endowed to
the library established by Damadzade Murad Molla
in Fatih Cargamba, contains the endowment seal of
Murad Molla.

The title page of the copy is illuminated, and rule-
frames have been drawn in navy blue ink on all
folios.

TUYEK, Siileymaniye Manuscript Library,
Murad Molla 1448
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Silsiletii’l-Hattatin

Silsilat al-Khattatin

Miistakimzade, Siileyman Sa‘deddin
b. Mehmed Emin b. Mehmed Miistakim
el-istanbuli, 1202/1788

08-106 yaprak; 25 satir
209X142-157X75 mm.
Nesih

Miistakimzade’nin talebelerin hat icazetlerinde
bulunan silsileyi 6grenmek istemeleri izerine
kaleme aldig1 bu eser krem rengi Avrupa kagidi
tizerine Mehmed b. Ahmed tarafindan istinsah
edilmigtir.

Miistakimzade hat sanatinin degerine dair dyet,
hadis ve keldm-1 kibardan delilleri zikrettigi
mukaddimesinden sonra Hz. Ali'den baglayarak
kendi zamanina kadar olan hat sanati {istatlarini
zikretmigtir.

TUYEK, Siileymaniye YEK, Esad Efendi 1684
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Miistakimzade, Siileyman Sa‘deddin
b. Mehmed Emin b. Mehmed Miistakim
el-istanbuli (d. 1202/1788)

08-106 folios, 25 lines
209X142-157X75 mm.
Naskh

This work, composed by Miistakimzade in response
to the request of students wishing to learn the
calligraphic lineage (silsila) found in calligraphy
diplomas (ijaza), was transcribed on cream-colored
European paper by Mehmed b. Ahmed.

Following a preface in which Miistakimzade cites
evidence regarding the value of the art of calligraphy
from verses, hadiths and aphorisms, he mentions
the masters of calligraphy starting from ‘Ali b. Ab1

Talib up until his own era.

TUYEK, Siileymaniye Manuscript Library, Esad
Efendi 1684
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Ferahu’r-Ruh
Farah al-Ruh

ismail Hakk: Bursevi, ismail Hakki b.
Mustafa el-Bursevi el-Celveti, 1137/1725

323 yaprak, 19 satir
202X140-195X95 mm.
Nesih

Yazicizdde Muhammed Efendi'nin (v. 855/1451)
Osmanl dini-tasavvuff kiiltiiriiniin olugmasina
katkida bulunan Muhammediyye isimli eserine
Ismail Hakki Bursevi tarafindan yazilan Ferdhu’r-
R{h isimli gerhin miiellif hatti niishasidir. Isméil
Hakki Bursevl Muhammediyye'nin “Hem ol yazdi
cihanda hatt1 evvel” misraimin gerhinde sozii
Seyh Hamdullah’a getirerek onun hakkindaki
manzumesini de burada zikretmektedir.

“Bu climleden sonra Amasyali Hamdullah hattat -ki
Seyh demekle meghurdur- gelip cevdet-i hat anda
tamam oldu. $8yle ki makd{ir-i beger mertebesi gayetin
buldu. Amin fevkinde hattat olmak daire-i imkandan
bir(in gibidir. Amngiin andan sonra gelenler hep anin
maidesinin tufeyli ve dairesinin dahilidir.

Ne kadar medhin olunsa ifrdt
Sana benzer gelir mi bir hattdt

Kaleminden nebdt olur cAri
Boyle olsun olunca hat bari

Urmasan bag-1 hatta bdyle kalem
Bilinir miydi ntikte-i “allem™1

Erse kdn-1 kemdline Yakdt
Vasfini eyler idi cnima kit

Ibn-i Mukle géreydi hattin eger
Sarf ederdi o hatta nilr-1 basar

Hésili hatt-1 htimdydn oldur
Hat-niivisin o hatta hep kuldur”

TUYEK, Bursa Iinebey YEK, Genel 59

1 Alak Slresi “O, kalemle yazmay1 6gretendir.” dyetine telmihte
bulunulmugtur.
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ismail Hakk: Bursevi, ismail Hakki b.
Mustafa el-Bursevi el-Celveti (d. 1137/1725)

323 folios, 19 lines
202X140-195X95 mm.
Naskh

This is the author’s autograph copy of Farah

al-Rith, a commentary written by Ismail Hakki
Bursevi on Yazicizade Muhammed Efendi’s (d.
855/1451) Muhammadiyya, a work that significantly
contributed to the formation of Ottoman religious
and Sufi culture. In his commentary on the verse
from Muhammadiyya that reads “He was the first to
write calligraphy in the world,” Ismail Hakk: Bursevi
directs the discussion to Seyh Hamdullah and
records his poem dedicated to him in this section:

“Bu ciimleden sonra Amasyalt Hamdullah hattat -ki
Seyh demekle meghurdur- gelip cevdet-i hat anda
tamam oldu. S&yle ki makdiir-i beser mertebesi
gayetin buldu. Amin fevkinde hattat olmak ddire-i
imkéndan biriin gibidir. Aningtin andan sonra gelenler
hep armn mdidesinin tufeyli ve dairesinin dahilidir.

Ne kadar medhin olunsa ifrdt
Sana benzer gelir mi bir hattdt

Kaleminden nebdt olur cAri
Bdyle olsun olunca hat bari

Urmasan bag-1 hatta bdyle kalem
Bilinir miydi niikte-i “allem”1

Erse kdn-1 kemd@line Yakdt
Vasfi eyler idi cAnina kit

Ibn-i Mukle gbreydi hattin eger
Sarf ederdi o hatta nilr-1 basar

Hésili hatt-1 htimdydn oldur

Hat-niivisin o hatta hep kuldur”

TUYEK, Bursa Inebey Manuscript Library,
Genel 59

1 Alak Sfresi “O, kalemle yazmay: 6gretendir.” dyetine telmihte
bulunulmustur.
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Murakka“
Muraqgga'

Ali el-Hamd1

26 yaprak, 4 satir
255x188-177x128 mm.
Siiliis/Nesih

Seyh Hamdullah’in hayatindan ve hat sanatindaki
maharetini konu edinen Hattat Ali el-Hamdr'nin
Cemaziyelahir 1251/ tarihli bu murakka? siliis ve nesih
hattiyla krem rengi Avrupa kagidi {izerine yazilmugtir.

Hat sanatinda umumiyetle hadis-i gerifler, kelam-1
kibar ve kasidelerin siiliis/nesih hattiyla yazilip
murakka‘ yapilarak bir alblim olugturulmasi bir

gelenek halini almigtir. Seyh Hamdullah'in hayati ve
sanat anlayiginin degerlendirildigi bu murakka' ise
digerlerinden farklilik arz etmektedir.

Yazi kenarlari ve satir aralarina siyah ve altin ile
cetvel cekilmigtir.

“Ionii’s-Seyh diye bilinen Hamdullah, dogum yeri
olmast bakimindan Amasyali, hayatini devam
ettirdigi ve ebedi istirahate ¢ekildigi yer itibariyle de
Uskitidarlidir. Bir tarikat ehli olarak da Nakgibend;
tarikatina mensuptur. Sanat ehli arasimda yoaygimn
olan hat kaidelerini unutturup hat sanatmdo
kaybolmus olan hattin giizelliklerini yeniden ihya
etti. Onun hat sanatindaki yontemi, geometrik
olciilere tam uygunlugu, temiz ve diizgiin yazilig:
bakimindan en yliksek seviyededir ve tabiata en
uygun olan sekliyle ortaya gikmigtir.

Onun sanatindaki tistiinliikleri idrak etmek
ustalarin bile giciinti agngtir; anlam inceliklerini
kavramak ise daha zayif seviyedekiler igcin miimkiin
olmamigtiy. Basiret sahibi olanlara ve hakikatten
uzak olmayanlardan hicbirine, onun yazisinin
tagzeligini ve diizeninin giizelligini gizli kalmaz.
Allah onlarm ruhlarim: nurlandivsm.”
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Ali el-Hamdi

26 folios, 4 lines
255x188-177x128 mm.
Thuluth/Naskh

This muraqqa‘ album by the scribe Ali el-Hamdj,
dated Jumada al-Akhira 1251, is written in thuluth
and naskh scripts on cream-colored European

paper.

In the art of calligraphy, it has generally become a
tradition to create an album by compiling hadiths,
aphorisms, and gasidas written in thuluth and naskh
scripts into a muraqqa‘. Howevet, this muraqqas,
which evaluates the life and artistic approach of Seyh
Hamdullah, differs from other examples in this regard.

Rule-frames in black and gold have been drawn
around the text areas and between the lines.

“Hamdullah, known as Ibni’s-Seyh [the son of

the Shaykh], was from Amasya by birth, and from
Uskiidar by virtue of where he lived and where he was
laid to his eternal rest. As a member of a sufi order,

he belonged to the Nagshbandi path. He rendered the
calligraphic rules common among artists forgotten and
revived the lost beauties of the art of calligraphy. His
method in calligraphy is at the highest level in terms
of full compliance with geometric proportions and
clean, orderly execution; it emerged in a form most
suited to nature. Even for the masters, it has been
beyond their power to fully perceive the excellences

of his art; grasping the subtleties of its meaning has
been impossible for those of lesser skill. For those
possessed of insight and for those not distant from the
truth, the freshness of his script and the beauty of its
order remain hidden from none. May Allah enlighten
their souls.”
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