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TURKCENIN KIRSEHIR'DE UYANAN CERAGL ASIK PASA
YAZMA ESER SERGISI
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Takdim

Kirsehir, sadece bir cografya pargas: degil; ayni za-
manda Anadolunun kalp atiglarinin, medeniyetimi-
zin derin k&klerinin ve kiiltlirel stirekliligimizin ha-
yat buldugu miistesna bir ilim ve irfan merkezidir.
Baba Ilyas, Yunus Emre, Haci Bektas-1 Velive AhT Ev-
ran-1 Velf gibi bliylik gbniil erlerinin izlerini tagtyan
bu topraklar, 14. ylizyilin en 6nemli sahsiyetlerinden
biri olan A§1k Paga’y1 da bagrindan ¢ikarmugtir. Onun
hayat1 ve eserleri, dogup biiylidiigli bu kadim gehirle
siki sikiya Oriilmiig bir destandir.

Agik Paga, Anadolu Selcuklu Devletinin zayifladig,
Mogol zulmiintin arttify ve idar! kargaganin hitkiim
slirdligi zorlu bir dénemde (670/1272) Kirsehir yo&-
resindeki Arapgirde diinyaya gelmistir. Mevlana'nin
halifelerinden Seyh Siileyman-1 Tirkmantden ders
almus; dénemin Snemli siyasi ve dinf gahsiyetleriyle
stirekli iligki icinde bulunmusg, etrafina ilim ve mu-
habbet bagiyla pek ¢ok miirid toplamigtir. Onun Kir-
sehirde yliriittligli irgad faaliyetleri, ddnemin “mu-
azzam bir fikrf ve edebl inkisaf” ortaminda gercek-
lesmis; sehir, ayn1 zamanda Mevleviligin, Hac1 Bek-
tag-1 Vell ve Aht Evran baghhginin gliclii bir gekilde

goriildiigti bir merkez haline gelmistir.

Agik Paga’y1 sadece yerel bir figlir olarak gdrmek,
onun Tirk kiiltlirli ve edebiyat: tizerindeki kalici et-
kisini gbz ard1 etmek olur. Yaklagik on iki bin beyit-
ten olusan en meshur eseri Garibndme, Anadolu’da
Tiirkce kaleme alinmug ilk biiyiik telif mesnevi ve ha-
cimli eser olarak edebiyatimizda bir doniim noktasi-

dur. Ttirk¢enin hentiz bir yazi dili olarak tam anlamiy-
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la yerlesmedigi, Arapca ve Farsganin revacta oldugu
bir cagda, Agik Paga Tiirkcenin sancagini Kirgehir'de
dalgalandirmig; bu dilin bir medeniyet dili olarak kk

salmasina onctiliik etmigtir.

Kirgehir Valiligi olarak bu sergi vesilesiyle, Agik Pa-
sa’min gehrimizdeki manevi varligini yalmzca metin-
ler tizerinden degil, mekansal hafiza {izerinden de
gliclendirmek amaciyla Agik Paga Tiirbesinin res-
torasyon c¢aligmalarini baglatmig bulunuyoruz. Kisa
stire i¢inde tamamlanmasi hedeflenen bu caligmalar
neticesinde tlirbe hem hemgehrilerimizin hem de til-
kemizin ve dlinyanin dort bir yanindan gelecek mi-
safirlerimizin istifade edecegi daha nitelikli bir ziya-
retgah olarak yeniden ihya edilecektir.

Bu katalogda yer alan Ahmet Siiheyl Unver’in Kirge-
hir ve Ahilikle ilgili defterleri, Agik Paga'nin da mensu-
bu oldugu diisiintilen Ahilik geleneginin Kirgehir'deki
somut izlerini; tekkeler, tlirbeler ve esnaf yapilanmala-
r1 baglaminda gozler dniine sermektedir. Bilyilik muta-
savvif ve miitefekkir Agik Paga’nin mirasini, onun ruh
diinyasini besleyen Ahilik kiiltlirliyle birlikte ele alan
bu yaklagim, ¢aligmanin ilmf ve kiiltiirel derinligini kat

kat arttirmaktadr.

Kiltlirtimiiziin bu egsiz hazinesini glin ylizline ¢ika-
ran, A§1k Paga’nin eserlerini ve Kirgehir’deki manevi
izini titizlikle belgeleyen bu katalog ¢aligmasini, aymni

zamanda bir vefa borcunun ifasi olarak gériiyorum.

Bu kapsamli sergi ve katalog ¢aligmasinin hayata ge-

cirilmesinde gosterdikleri ilmf hassasiyet ve kurum-




sal destek igin bagta Kiiltiir ve Turizm Bakanhgimiza;
yazma eserler alanindaki derin tecriibesiyle projenin
ilmi temelini saglamlagtiran Tlirkiye Yazma Eserler
Kurumu Bagkanligina, dzellikle de yol gosterici kat-
kilar1 ve yakin ilgisi icin TUYEK Bagkani Cogkun Yil-

maz hocama glikranlarimi sunuyorum.

Tiirk¢enin Kirgehir’de Uyanan Ceragu: A§1k Paga Yaz-
ma Eser Sergisinin fikri cercevesine katkilari, yon-
lendirici degerlendirmeleri ve engin birikimiyle calisg-
mamiza ayr1 bir derinlik kazandiran kiymetli ilim in-
san1 Prof. Dr. Thsan Fazliogluna; kataloga yazilariyla
deger katan Kemal Yavuz ve M. Fatih Koksal hocala-
rimiza Kirgehir halki adina gtikranlarimi sunuyorum.
Sergide emegi gecen tiim paydaslarimiza da icten te-

sekkiirlerimi ve minnettarhigimi arz ederim..

Bu kiymetli eserin hazirlanmasinda bilgi, birikim ve
mesailerini ortaya koyan biitlin aragtirmacilara, aka-
demisyenlere, serginin kiiratdrlerine, bilim kurulu-
na, sanat ve tasarim ekibine, Tlirkiye Yazma Eserler
Kurumu ¢alisanlarina ve katalogun her agamasinda
emegi gecen yazma eser uzmanlarina en igten tegek-

kiirlerimi sunuyorum.

Agik Paga'nin manevi huzuru ve edebi mirasi, bu ser-
gi ve katalog vesilesiyle Kirgehir’in en biiyiik zengin-

liklerinden biri olarak yagamaya devam edecektir.

Murat Sefa Demiryiirek
Kirsehir Valisi
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Foreword

Kirgehir is not merely a geographical location; it is an
exceptional centre of knowledge and wisdom where
the heartbeat of Anatolia, the deep roots of our civ-
ilization, and the continuity of our cultural heritage
have flourished. These lands bear the traces of great
masters of the spiritual path—Baba Ilyas, Yunus
Emre, Hac1 Bektag-1 Veli, and Ahi Evran-1 Veli—and
also brought forth one of the most significant figures
of the 14™ century, Agik Paga. His life and works form
a tightly woven narrative inseparable from this an-

cient city in which he was born and raised.

Agik Paga was born in 670/1272 in Arapkir near Kirge-
hir during a difficult era marked by the weakening of
the Anatolian Seljuk State, increasing Mongol oppres-
sion, and administrative turmoil. He studied under
Seyh Siileyman-1 Tlirkmani, one of the deputies of
Mawlana, maintained continuous relations with the
leading political and religious figures of his time, and
gathered around himself numerous disciples bound
to him with ties of learning and affection. His spiritual
guidance activities in Kirgehir unfolded within a pe-
riod characterized by “a remarkable intellectual and
literary flourishing” At the same time, the city was a
strong center of Mawlaw1 influence and of devotion to
both Haci Bektag-1 Veli and Ahi Evran.

To regard Asik Pasa merely as a local figure would
mean overlooking his lasting impact on Turkish cul-
ture and literature. His most renowned work, the ap-
proximately eleven-thousand-couplet Gharibnama,

is the first major original mathnaw? composed in
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Turkish in Anatolia and stands as a milestone in our
literary history. At a time when Turkish had not yet
become an established written language, and when
Arabic and Persian predominated in Anatolia, he
raised the banner of Turkish and played a pioneer-
ing role in establishing this language as a language

of civilization.

As the Kirgehir Governorship, and on the occasion
of this exhibition, we have initiated the restora-
tion of the Agik Paga Tomb in order to strengthen
the spiritual presence of Agik Pasa in our city not
only through texts but also through spatial memo-
ry. Once these works—aimed to be completed in a
short time—are finalized, the tomb will be revived
as a more dignified and well-appointed site of visi-
tation, serving both our fellow citizens and guests

arriving from across Tiirkiye and around the world.

The notebooks of Ahmet Siitheyl Unver included in
this catalogue reveal the tangible traces of the Ahi
tradition—of which Agik Pasga is also thought to
have been a member—within Kirgehir, particularly

in relation to lodges, shrines, and the guild tradition.

This approach, which examines the legacy of the
great Sufi and thinker Agik Pasa together with the
Ahi culture that nourished his spiritual world, great-
ly enriches the scholarly and cultural depth of the

work.

I extend my gratitude, first and foremost, to our
Ministry of Culture and Tourism for their scholar-

ly sensitivity and institutional support in bringing




this comprehensive exhibition and catalogue pro-
ject to life; to the Manuscript Institution of Tiirkiye
(TUYEK), which strengthened the scholarly founda-
tion of the project with its profound expertise in the
field of manuscripts; and especially to Mr. Cogkun
Yilmaz, President of TUYEK, for his guiding contri-

butions and close attention.

I would like to express my gratitude, on behalf of
the people of Kirgehir, to the scholar Thsan Fazliog-
lu, whose intellectual contributions, guiding eval-
uations, and profound knowledge added a distinct
depth to the exhibition’s conceptual framework, as
well as to our esteemed professors Kemal Yavuz
and M. Fatih Koksal, who enriched the catalogue

with their writings.

I offer my heartfelt appreciation to all researchers,
academics, the curators of the exhibition, the scien-
tific committee, the art and design teams, the staff of
the Manuscript Institution of Tilirkiye, and the man-
uscript specialists whose knowledge, dedication, and
efforts have contributed to every stage of the prepa-
ration of this valuable work. Through this exhibition
and catalogue, the spiritual presence and literary
legacy of Agik Paga will continue to live on as one of

Kirgehir’s greatest cultural treasures.

Murat Sefa Demiryiirek
Governor of Kirgehir
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Tiirkcenin Kirgehir’de Uyanan Ceragi:
ASIK PASA YAZMA ESER SERGisi

Cogkun Yilmaz*

Tiirk diline kimsene bakmag-id:
Tiirklere hergiz goniil akmazg-1d:

Ttiirk dahi bilmez-idi ol dilleri
Ince yoli ol ulu mengilleri

Bu Garfb-ndme anmin geldi dile
Kim bu dil ehli daht ma‘ni bile

Binlerce yillik tarihimizde, iz birakmus, eser vermis
binlerce ilim, fikir, edebiyat, kiiltlir, sanat, diiglince
adamu yetigtirmigiz. Fakat bunlarin kahir ekseriye-
tini tamimiyoruz. Onemli bir kisminin varhifindan
bile haberdar degiliz. Mazimizi inga edip, istikba-
limizi hazirlayan bu insanlari, hizmetlerini, fikirle-
rini, eserlerini tanima, tanitma, anlama, anlamlan-
dirma galigmalar1 sadece maziyi hatirlamakla sinir-
landirilamaz, sadece vefa ile izah edilemez. Maziye
yonelik farkindalik ve vefa duygusu son derece
anlamli olmakla birlikte sadece bunlarla yetinmek
meseleyi ¢ok dar bir cerceveye sigdirmaya kalkig-
maktir. Aslinda bunlar bugtlinle de yarinla da ilgi-
lidir ve ¢ok yonliidiir. Bu hususlar ge¢migte kalsa
da halen gilindelik hayatimizdan iktisadi ve igtimai
yasantimiza; ruhi, fikri, sosyal, kiiltiirel diinyamiza,
psikolojimize; tabiattan insana, devletten millete,
kendimizle irtibattan ailemizle baglarimiza; farkl
inan¢ mensuplariyla muamelemize, diinya ile kura-
cagimiz irtibata ve tasavvurlarimiza varincaya ka-
dar miiessirdir. FArabf, Ibni Riigd, Ibn Sin4, Gazzali,
Ibn Heysem, Ali Kugcu, Ahmed Yesevi, Mevlana,
Haci Bektag-1 Veli, Yunus Emre, Hac1 Bayram-1 Veli,
Aksemseddin, Imam MAturld], Buharl, Miislim,
Eb{l Hanife, Imam Safil, Zenbilli Ali Efendi, Niza-
miilmiilk, Ebussufid, Taskdpriiliizade gibi onlarca,

* Dr, Tilirkiye Yazma Eserler Kurumu Bagkani
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ylizlerce ismi tarihin herhangi bir zaman dilimine
ve belli bir alana hapsetmek miimkiin midiir?

Agik Paga (1272-1332) tarihimizin 6ncii gahsiyetlerin-
dendir. Sekiz asra yaklagan bir zamandan glinimii-
ze sOyleyecek sozil olan, kullandigimiz kelimelerden
fikriyatimiza, glindelik yagantimiza, devlet ve toplum
hayatimiza etkili mesajlariyla tesir eden, ismiyle bii-
tiinlesen bir alim, arif, mutasavvif ve bliyiik bir ga-
irdir.

O, Tirke¢enin Kirgehirde uyanan, biitlin Anadolu’ya
ve Osmanli cografyasina yayilan ceragidir. Oyle ki
sadece tarihte kalmamug, glinlimiize de uzanan s&-
zliyle, mesajiyla yol gstermeye devam etmektedir.
A§1k Paga, Baba IlyAs-1 Horasini, Mevlan4 Celéled-
din-i Rmf ve Yunus Emre’den etkilenmis; Yaziciza-
de Mehmed Bican, Kaygusuz Abdal, Siileyman Cele-
bi, Elvan Celebi, Egrefoglu Rimi, Baki ve Seyh Galib
gibi sahsiyetleri etkilemis; fikri, edebi, tasavvufi ve
kiiltlir hayatimizin dnclilerindendir.

Tilirk dilinin Anadoluwdaki en eski eserlerinden olup
yazilig gayesi dogrultusunda sade diliyle asirlarca ¢ok
genis bir okuyucu kitlesine hitap eden on iki bin beyit-
lik Garfondme’si hem dil hem de diislince diinyasinin
en temel kaynag ve bag eseridir. Glinay Kut hocami-
zin tespitiyle, “Dini, tasavvufl ve 6gretici bir eser olan
ve halki egitmek maksadiyla Tiirkge olarak yazilan
Garibndme, Anadoluda Tiirk tasavvuf edebiyatinin
en eski ve tesir dairesi ¢cok genig olmusg eserlerden
biridir. Sade dili dolayisiyla eser asirlar boyunca ¢ok
genis bir okuyucu ziimresine hitap etmigtir” Thsan
Fazhiogluwnun ifadesiyle de “Garfbndme, yiiksek IslAm
kiiltlirinti halk diizeyine indirdigi, fikriyat: hissiya-
ta doniistiirerek kamusallagtirdigy kadar Tiirkge’nin




grameri ve kullanimi agisindan da ¢nemli bir kaynak
niteligi tagir.” Eserin istinsahlarinin 2o0. ytizyilin bagla-
rina kadar devam etmesinin nedeni de budur.

Garibndme’nin en glizel ve en eski el yazmalari Tlr-
kiye Yazma Eserler Kurumu (TUYEK) Bagkanhg-
miza bagli kiitliphanelerde muhafaza edilmektedir.
Garfbndmenin merkeze alindifl sergimizde farklh
tarihlerde, farkl sebeplerle, &nde gelen devlet adam-
larinin talepleriyle, farkli yaz: tlirlerinde, farkli miis-
tensihler ve sanatkarlar tarafindan istinsah ve tezyin
edilen 6rnek niishalara yer verildi. Bu merkezin gev-
resine ise, Aglk Pagamin diger eserleri, fazlasiyla et-
kilendigi Mevlananin Mesnev7si ile Yunus Emre’nin
Divan’i, oglu ve torunu gibi aile fertlerinin ve onunla
bag kurmus bazi mielliflerin eserleri yerlestirildi.
Merhum Stiheyl Unver’in Kirgehir ve Ahilik ile ilgili
defterlerine, Agik Paga’dan bahsetmesi hasebiyle ilk
defa bu sergide yer verildi.

Asirlar once, “Ma&’nd ehli m@’ndnun kadrin biliir”
diyen A§1k Paga’y1 tanimak ve tanitmak bir yonily-
le kendimizle musahabe etmek, bir yoniiyle hakki
teslim etmektir... Mazi ile hasbihal, hil ile muhase-
be, istikbal ile selamlagmaktir... Tabi ki bu sergimiz
ve elinizdeki katalog kitabr tim bunlarn tahakkuk
ettiremez. Ancak bu yolculuk i¢in bir tamigma ve-
silesi olabilecegine, bu bulugmaya Snemli bir katki
saglayacagina inaniyorum. Kirgehir'in yetigtirdigi
bu biiylik ve dncil gahsiyetimizi tanimak, glinlimiiz
nesillerine tanitmak ve vefa borcunu 6demek icin
bliylik bir muhabbet, hiirmet ve gayretle caligan,
istisarelerimiz neticesinde Agik Paga’nin tiirbesi-
nin kapisimu ziyaretcilerine hemen agan, tlirbenin
onarimi i¢in gerekli adimlari atan, bu sergiye de ev

sahipligi yapan ve bagka caligmalar1 da planlayan
Kirgehir valimiz, aziz kardegim Murat Sefa Demir-
ylirek’e, VIII. Uluslararasi Ahilik Sempozyumu'nda
“Fiitlivvetnameler” sergimize ev sahipligi yaparak
bu serginin glindeme gelmesine vesile olan, daha
iyi korunmas: ve genis kitlelerin istifadesine sunul-
mast i¢in yazma ve nadir matbu eserlerini TUYEK’e
devreden Kirgehir Ahi Evran Universitesi Rektdrti
Mustafa Kasim Karahocagil hocamiza miitegekki-
rim. Kaleme aldiklar kiymetli yazilarla katalog kita-
bimiza fikrl derinlik kazandiran Kemal Yavuz, Meh-
met Fatih Koksal ve Thsan Fazlioglu hocalarimiza
minnettarim. Serginin hazirlanmas: ig¢in yogun bir
gayretle caligan Kirgehir vali yardimcisi Ismail Ce-
tinkaya'ya, Nadir Eserler Daire Bagkanimiz Ekrem
Aytar’a, Istanbul Bolge Miidlirimiiz Salih Sahin’e,
Ceviri ve Yayim Dairesi Bagkani Necmettin Azak’a,
Kirgehir 11 Kiiltiir ve Turizm Miidiirii Mustafa Do-
gan’a, Yazma Eser Uzmanimiz Recep Hisar ve kiin-
yede emegi gecen tiim caligma arkadaglarimiza te-
sekkiir ediyorum.

Agik Paga bagta olmak tizere, Kirgehir'in tarihi de-
rinligini de yansitan sehrimizle biitlinlegen, Osman-
I'min manevi kurucularindan Seyh Edebali’yi, Ahilik
tegkilatimin piri Ahi Evran-1 Velf'yi, Giilgehr?yi, Agik-
pasazdde’yi, Stileyman-1 Tirkman?yi Hiinkdr Hac
Bektag Veli'yi ve Nesat Ertag rahmet ve giikranla
aniyorum.

Hem Kerimsin, hem Rahimsin, hem Gafilr
Siikr icinde dut bizi sen ya Sekur
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The Cresset of The Turkish Language Kindled in Kirsehir:
THE A§IK PASA MANUSCRIPT EXHIBITION

Cogkun Yilmaz*

Tiirk diline kimsene bakmagz-1di

Tiirklere hergiz gontil akmaz-id:

Tiirk daht bilmez-idi ol dilleri
Ince yoli ol ulu mengilleri

Bu Garib-ndme anmin geldi dile
Kim bu dil ehli daht mani bile

(No one would pay heed to the Turkish language
Nor would any heart incline toward the Turks.

The Turks themselves knew not those languages
The subtle path and the lofty stations.

Thus this Gharibname came to be written in this
language

So that the people of this language, too, might know
its meaning)

Across our millennia-old history, we have raised
thousands of scholars, thinkers, writers, poets, art-
ists, and intellectuals who have left their mark. Yet
we are familiar with only a small portion of them;
many are scarcely known, and some are entirely for-
gotten. Efforts to recognize, introduce, understand,
and interpret the individuals who built our past and
prepared our future cannot be limited merely to re-
membering the past or explained solely by loyalty.
Although awareness of and gratitude for the past
are meaningful, relying on these alone confines the
matter to too narrow a frame. In truth, these issues
concern both today and tomorrow; their impact is
far-reaching. Even if they belong to the past, they
still influence our daily life, economic and social
structures, spiritual and intellectual world, psychol-
ogy, our relationship with nature, our connection
with ourselves and our families, our interaction with
people of different faiths, and even our engagement
with the world and our imagination of it. Can figures

* Dr,, President of the Manuscript Institution of Tiirkiye
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such as Farabi, Ibn Rushd, Ibn Sinid, Ghazzali, Ibn
al-Haytham, ‘All Kuscu, Ahmed Yesevi, Mawlana,
Hac1 Bektag-1 Vell, Yunus Emre, Hac1 Bayram-1 Velj,
Aksemseddin, Imam Maturidi, Bukhari, Muslim,
AbTi Hanifa, Imam Shafiq, Zenbilli ‘All Efendi, Nizam
al-Mulk, Ebussu‘td, or Tagkopriiliizade truly be con-
fined to any single period or discipline?

Agik Paga (1272-1332) is one of the pioneering figures
of our intellectual history. His words still speak to us
eight centuries later: through the vocabulary we use,
the concepts that shape our thinking, the moral and
spiritual messages that continue to influence our social
and communal life. He is a scholar, sage, Sufi, and great
poet whose name is inseparable from his legacy.

He is the cresset of the Turkish language that was kin-
dled in Kirgehir and spread throughout Anatolia and
the Ottoman world. His voice has not remained in the
past; with his word and message, he continues to guide
us today. Influenced by Baba Ilyas Horasani, Mawlana
Jalal al-Din Rami, and Yunus Emre, A§lk Paga in turn
influenced Yazicizade Mehmed Bican, Kaygusuz Abdal,
Stileyman Celebi, Elvan Celebi, Esrefoglu Romi, Baki,
and Seyh Galib—becoming a key figure in our intellec-
tual, literary, mystical, and cultural life.

Gharibnama, consisting of twelve thousand
couplets, is one of the oldest works of the Turkish lan-
guage in Anatolia, and—through its plain language in
accordance with its purpose of composition—it ad-
dressed a very broad readership for centuries; it is his
principal work and the most fundamental source of
both the linguistic and intellectual world. As Profes-
sor Glinay Kut has noted, “Gharibnama, a religious,
mystical, and didactic work written in Turkish with
the aim of educating the people, is one of the earli-
est works of Anatolian Turkish Sufi literature and
one whose sphere of influence has been remarkably




extensive. Because of its simple language, the work
appealed to a very broad readership for centuries.” As
Thsan Fazlioglu expresses it, “Gharibnama possesses
an important value not only because it brought the
high culture of Islam down to the level of the com-
mon people—publicizing it by transforming intellec-
tual concepts into sentiments—but also because it is
a significant source in terms of the grammar and us-
age of the Turkish language.

The finest and oldest manuscripts of the Gharibnama
are preserved in the libraries of the Manuscript Insti-
tution of Tiirkiye (TUYEK). In this exhibition centred
around the Gharibndma, we present manuscript cop-
ies produced at different times, for different reasons, at
the request of prominent statesmen, written and deco-
rated in various scripts by different scribes and artists.
Around this central axis, we have placed Agik Paga’s
other works; the Mathnaw? of Mawlana and the Diwan
of Yunus Emre, both of whom deeply influenced him;
as well as the works of his son and grandson and of
authors connected to him in various ways. For the first
time, we are also exhibiting Siiheyl Unver’s notebooks
on Kirgehir and Ahilik (Ahi tradition), as they contain
entries on Agik Pasa.

To know and introduce Agik Paga—who centuries ago
declared, “Ma‘na ehli ma‘nanun kadrin biliir” (Those
who possess meaning know the worth of meaning)—
is, in one sense, to engage in a conversation with our-
selves, and in another, to render what is due. It is a di-
alogue with the past, an accounting with the present,
and a greeting to the future. Naturally, this exhibition
and the catalogue in your hands cannot fulfil all of
this, but they may serve as a point of acquaintance, a
meaningful encounter.

Iextend my heartfelt gratitude to our Governor of Kirge-
hir, my esteemed colleague Murat Sefa Demirytirek,

who—with great affection, respect, and dedication—
has worked tirelessly to recognize this great and pio-
neering figure raised by Kirgehir, to introduce him to
today’s generations, and to fulfil our debt of gratitude.
Following our consultations, he promptly opened the
door of Agik Paga’s tomb to visitors, initiated the nec-
essary steps for its restoration, hosted this exhibition,
and has already begun planning further projects. I am
likewise grateful to Prof. Mustafa Kasim Karahocagil,
Rector of Kirgehir Ahi Evran University, who, by host-
ing our “Flitiivvetnameler (Futuwwatnamas)” exhi-
bition during the 8™ International Ahilik Symposium,
paved the way for this exhibition to come to fruition,
and who entrusted his manuscripts and rare printed
works to TUYEK so that they may be better preserved
and made accessible to wider audiences. I offer my sin-
cere thanks to Mehmet Fatih Kksal and Thsan Fazliog-
lu, whose valuable essays have added intellectual depth
to this catalogue; to our Director of Rare Works, Ekrem
Aytar; Istanbul Regional Director, Salih Sahin; Director
of Translation and Publications, Necmettin Azak; Man-
uscript Specialist Recep Hisar; my colleagues named in
the imprint; and all members of TUYEK and the Kirge-
hir Governorship for their devoted efforts in preparing
this exhibition.

I remember with mercy and gratitude Agik Paga and
the great figures who shaped the spiritual depth of
Kirgehir—§eyh Edebali, Ahi Evran Veli, Glilgehri,
A§1kpa§azéde, Slileyman-1 Tirkmani, Hiinkar Haci
Bektag Veli, and Neget Ertas.

Hem Kerimsin, hem Rahimsin, hem Gafur
Stikr i¢inde dut bizi sen ya Sekur

(You are the Generous, the Merciful, the Forgiving
Keep us ever in gratitude, O Most Appreciative)
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ASIK PASA VE GARIB-NAME

Kemal Yavuz*

Asil adi Alidir. 1272 yilinda Kirgehir yoresindeki
Arapkirde dogmustur. Babasi Muhlis Paga, Baba
Ilyas-1 Horasan?nin ogludur. Seyh Ilyas da denilen
Baba ilyas, Horasan’dan Anadolu’ya go¢ etmis, énde
gelen din alimi ve Stinn? bir mutasavviftir. Bu sebep-
le grencileri gitgide cogalmis, bu durum Sultan I.
Alaeddin Keykubati endigeye diiglirmiigtlir. Baba
Ilyas, insanlarin egitim ve gretimindeki hizmeti se-
bebiyle takdir edilmigtir. Baba Ilyas'n Omer, Yahya,
Mahmud ve Muhlis adinda dért oglu olmustur. Agik
Paga bunlardan Muhlis Paga’nin ogludur.

Agik Paga, idarenin zayifladigl, Mogol zulmiiniin git-
gide artt1), idarf kargasa ve cekismelerin ¢ok oldugu
bir zamanda dogmus ve émriinii bu hadiseler icinde
gecirmistir. Agik Paga'min cocuklugu o devirde tnem-
li bir kiiltlir merkezi olan Kirgehir'de gecmistir. Seyh
Osman, Agik Paga’nin en iyi gekilde yetigmesini sagla-
mugtir. Boylece o, zahiri ve batini ilimlerde yetigmigtir.
Ayrica Arapga ve Farsca yaninda Ermenice ile Ibrani-
ce’yi de 6grenmistir. Kendi verdigi bilgilere gbre Hi-
zir da ona hocalik etmistir. Béylece lediinni ilmi 6g-
renmigtir. Devrinin ¢nde gelen bilginlerinden olmasi
hasebiyle blitlin miigkilleri ¢6zmektedir. Elvan Celebi,
onun i¢in; velilerdeki zevkler, fend makamina ulagsma
ile gafletten uzak olarak her an Hakki hatirlama ve
uyaniklik hali yaninda, kendinden ge¢me durumunu
A§1k Paganin bizzat yagadigini sdyler.. Ayrica A§1k
Pasanin i¢ ve dig glizellige sahip bulundugunu; giiler
ylzll, iyi ahlakh ve iyiliklerde herkesten ¢nde geldigi-

ni bildirir.

* Prof. Dr,, Istanbul Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati
Boliimii, Emekli Ogretim Uyesi
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Latiff onun arif, veli ve tarikat yolunda 6nde gelen
bir alim oldugunu, aslen Horasan’dan geldigini,
Hac1 Bektas ile cagdas olup goriistiiklerini zikreder.
O, Baba Ilyas-1 HorasanPnin Amasya’ya geldigini,
oglu Muhlis Paga'nin Kirgehirde yerlestigini, Agik
Paga’nin burada dogdugunu ve Hanefl mezhebinde
olduklarini belirtir. A§1k Paga’nin 1332/733 yilinda 63
yasinda vefat ettigini, tiirbesinin Kirgehir’de oldu-
gunu kaydeder. Agik Paga, 1272 yilinda dogduguna
gore cocuklugu III. Giyaseddin Keyhiisrev, genclik
yillar: II. Mesud ve III. Alaeddin Keykubat zaman-
larinda gecmigtir. Olgunluk devrini Osman Gazi
zamaninda yagayan A§1k Paga, 6mrlinlin son yedi
senesini de Orhan Gazi devrinde gecirmigtir. Bu
durumda o, li¢ Selguklu ve iki Osmanl hiikiimda-
r1 olmak lizere beg sultanin saltanat zamanlarinda
Omir sirmigtlr.

Agik Paga tahsiline Kirgehirde devam etti. Stiley-
man-1 Tlrkmaniden tasavvuf dersleri aldifi gibi
kayinpederi Seyh Osman’in derslerinde yetigti. Dev-
rinin siyasl sahsiyetleri yaninda alim ve seyhleri ile
temas kurdu. Haci Bektag-1 Velinin 6grenim halka-
sinda bulundu ve onun halifesi oldu. Osman Gazi'nin
istiklalini ildni sirasindaki torenlere katildi Kirge-
hirin Osmanl topraklarina ge¢mesinde biiyiik rol
oynadi. Burada ac¢tif1 zaviyede ilim &gretti. Kirgehir
beyi tayin edildi. Biitlin émriinii 6grenmek, yazmak
ve dgretmekle gecirmigtir.

Agik Paga'nin en 6nemli vasfi devrinin bir ideolo-
gu olmasidir. Yeni Tiirk devletinin kurulugunda te-
mel meseleleri 6ne siliren ve fikirler getiren bir bil-
gindir. Bu agidan bakildig1 takdirde Agik Paga, ige
Tlrkce’den baglar. Tlirk¢e icin fikirler getirir ve bir




ASIK PASA AND THE GHARIBNAMA

Kemal Yavuz*

His original name is ‘All. He was born in 1272 in Arap-
kir, near Kirgehir. His father, Muhlis Paga, was the son
of Baba Ilyas-1 Horasani. Known also as Seyh Ilyas,
Baba Ilyas had migrated from Khorasan to Anatolia
and was a prominent religious scholar and a Sunni
Sufi. For this reason, the number of his students grew
steadily, which caused Sultan ‘Alaeddin Keykubad I
to become uneasy. Yet Baba Ilyas was esteemed for
his service in educating and guiding people. He had
four sons: ‘Omer, Yahya, Mahmid, and Mubhlis. A§1k
Paga was the son of Muhlis Paga.

Asik Pasa was born during a turbulent period in
which political authority weakened, Mongol oppres-
sion intensified, and administrative strife prevailed.
His childhood passed in Kirgehir, an important cul-
tural centre of the time. Seyh Osman ensured that
he received an excellent education, and thus he was
trained in both the outward and inward sciences.
Besides Arabic and Persian, he also learned Armeni-
an and Hebrew. According to his own account, Kh-
idr served as one of his spiritual teachers, through
whom he acquired esoteric knowledge. Because he
was among the leading scholars of his age, he was
able to resolve all intellectual difficulties. Elvan Cel-
ebi states that Agik Paga personally experienced the
spiritual states characteristic of saints—such as at-
taining the station of self-annihilation, constant re-
membrance of God without heedlessness, and the
ecstatic loss of self. He also notes that Agik Paga
possessed both inner and outer beauty, was smil-
ing, virtuous, and excelled all others in kindness and
righteousness.

* Prof. Dr,, Professor Emeritus, Department of Turkish Language and
Literature, Istanbul University

According to Latifl, he was an enlightened schol-
ar, a saint, and a leading figure of the Sufi path,
originally from Khorasan, and contemporary with
Hac1 Bektas, with whom he met. Latifl states that
Baba Ilyas-1 Horasani came to Amasya, that his son
Muhlis Pasa settled in Kirgehir, that Agik Paga was
born there, and that they belonged to the Hanafl
school. He records that Agik Paga died in 1332/733
at the age of 63 and that his tomb is in Kirgehir.
Since Agik Paga was born in 1272, his childhood
overlapped with the reign of Giyaseddin Keyhiisrev
IIT; his youth with that of Mes‘td II and ‘Alaeddin
Keykubad III; he reached maturity during the era
of ‘Osman GazI and spent the final seven years of
his life under Orhan Gazi. Thus, he lived through
the reigns of five rulers—three Seljuks and two Ot-
tomans.

Asik Pasa continued his studies in Kirgehir. He
received Sufi training from Siileyman-1 Tlirkmani
and studied with his father-in-law, Seyh Osman.
He maintained contact not only with political fig-
ures of his age but also with its leading scholars
and mystics. He joined the teaching circle of Haci
Bektdg-1 Veli and became his deputy. He partic-
ipated in the ceremonies during which ‘Osman
Gazi proclaimed independence. He played a sig-
nificant role in the incorporation of Kirgehir into
Ottoman territory. In the lodge he founded in
Kirgehir, he taught the sciences. He was appointed
Bey of Kirgehir. He spent his entire life learning,
writing, and teaching.

Asik Paga’s foremost characteristic is that he was
the ideologue of his age, a scholar who articulat-
ed foundational ideas during the formation of the
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devlet i¢in dilin nemini belirtir. O bu noktadan ige
baglamakla bir bakima ge¢misin hatali yolunu da
kapatmig olur. Idare meselesinde hiikiimdarin bag-
ta asalet, bilgi, viicut sagligi, cesaret, comertlik ve
vefa duygusu gibi zelliklere sahip bulunmas1 ge-
rektigini sByler. Askerin ne sekilde yetistirilmesi ge-
rektigini, ordunun tegkilini, onlara gerekli harp alet-
leri ve silahlar1 zikreder. Ayrica halka yol gosterir.
Gergek insanin tagimasi gereken zellikleri anlatir.
Insanlan baglica ii¢ béliikte verir ve her bir bsliigi
{istlin, orta ve agag1 seklinde ele alir. Ona gore do-
kuz cesit insan vardur.

Agik Paga Garfbndme’sinde Tiirk kiiltiirliniin biitiin
devirlerine gider gelir. Ifade ve bilgi olarak Orhun
Abidelerine, Kutadgu Bilig’e, Dede Korkut’a, Mesne-
vi'ye ve Yunus’a giderken, bazi sozleri ile Siileyman
Gelebtyi yonlendirir ve Mevlid’in temelini olugturur.
Ayrica miracname ve mevlid gibi tlirlerin yazilma-
sinda da 6nciilitk eder. Agik Paga hikem? edebiyatin
da baginda yer alir. Onda akil, gozlem, diiglinme ve
hayat1 bu agidan gbrme esastir. Bu yonil ile hikemi
edebiyatin gigirini ¢eken ilk gairdir. O, Tlirk edebiya-
tinda Yusuf ile Zeliha, Leyla ile Mecnun gibi agk hika-
yelerinin de ilk yazarlarindandir.

Aslinda Agik Paga ile edebiyatimizin her caginda do-
lagmak miimkiindiir. Onun bir beyti bile bagta Sultan
Ahmet olmak lizere, Aziz Mahmut Hiidai gibi tekke
veya tasavvufl edebiyat icinde cesitli ilahflerin ya-
zilmasina yol agarken divan gairlerinin gazellerinde
redif veya nakarat geklinde yer alir. Agik Paga eserin-
de cok cesitli dgiitlerde bulunur; ana, baba, hoca ve
esnaf velisi olan ahilerden dua almay1 tavsiye eder.
Hizmeti, ilim 6grenmeyi, dogrulugu ve ihlas sahibi
olmaysi, halkin sikintilarini yiiklenip gidermeyi 6gtit-
ler. Birligin 6nemini vurgular ve bu fikri on hikdyede
igler. Ilme biiytik deger verir. Prof. Dr. Mehmet Kap-
lanin 6nemle igaret ettigi gibi, Osmanl Tiirklerinin
kurmus olduklar cihan devletinin ideolojik ve meta-
fizik temelini hazirlar. Ayrica edebiyatimizda tasav-
vuf alaninin ilk temsilcileri arasinda yer alir.
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Agik Paga, devrinde en biiyiikk mesnevi yazari-
dir. Ayrica gazeller de yazmugtir. Agik Paga’nin en
onemli eseri 10613 beyitten meydana gelen Gari-
b-ndme adli biiylik mesnevisidir. Garib-ndme’nin
on bolimiinde onar kissaya yer verir. Her b&lim-
deki kissalar on ile carpildig1 takdirde eserin en
azindan 550 konuyu igledigi anlagilir. Bdylece aci-
lan ve bu acilmada genigleyen, genisleyip biiylir-
ken de nizam ve intizamini koruyan, insani daha
Gtelere ceken hendest bir eserle karsilasiriz. Ese-
rin agik ve ¢ekici anlatimi, anlagilan bir dili vardir.
Arapga ve Farsca tamlamalara sadece gerek du-
yulunca, ¢ok az sayida yer verilmistir. Garfb-nd-
me’nin elde bulunan ilk niishalar1 on besinci yliz-
yila aittir. Asirlar boyunca istinsah edilmeye de-
vam eden Garib-ndme’nin ne derece kiymetli bir
eser oldugu anlagilir.

Agik Paga'nin Garfb-ndme’yi Tiirkge olarak kale-
me aliginin arka plani, yalmizca halkin anlamasini
kolaylagtirmak diiglincesi degildir; ayni zamanda
Osmanli diiglincesinin dil-varlik tasavvurunda
Tlirk¢e’nin yerini belirleme ¢abasidir. Osmanl bil-
ginlerinin fiziki, zihni, lisani ve hattl varlik ayri-
mu icinde dili bir “alet” olarak kabul etmeleri, dili
hakikatin suretine ve gercekligine gotiiren bir va-
sita konumuna yerlegtirir. Bu anlayiga gore haki-
kat, herhangi bir dilin tekelinde degildir; deldlet
edenler degigse de deldlet edilen degismez. Iste
Garib-ndme, bu diislincenin Tlirkge igin de gecerli
oldugunu ispatlamak isteyen bir bilginin eseridir.
Agik Paga’nin

Tiirk dilinde anlayalar ol Hak’1
T4 ki mahriim kalmaya Tirkler dahi

beyti, hem dénemin ictimal durumuna ve ihtiyaci-
na hem de hakikatin muhatabin diline gore aktaril-
masinin zaruretine igaret eder. Bdylece Garib-ndme
yalmizca bir tasavvuf kitabi degil, Tiirkce'yi yiiksek
IslAm kiiltiiriiniin ifadesine elverigli bir ilim ve hik-
met dili olarak kurma tegebblistidiir.




new Turkish state. From this perspective, Agik Paga
starts with the Turkish language itself. He offers
reflections on Turkish and emphasizes the impor-
tance of language for statecraft. By beginning here,
he closes the door on certain mistaken approach-
es of the past. Regarding governance, he asserts
that a ruler must possess qualities such as nobil-
ity, knowledge, physical health, courage, generos-
ity, and loyalty. He discusses how soldiers should
be trained, the structure of the army, and the nec-
essary weapons and tools of war. He also guides
the public, describing the essential traits of a true
human being. He divides people into three main
groups and each group into the superior, the mod-
erate, and the inferior. In total, he identifies nine
types of human beings.

In his Gharibnama, A§1k Paga moves back and forth
across all eras of Turkish culture. In his expression
and knowledge, he reaches back to the Orkhon In-
scriptions, the Kutadgu Bilig, Dede Korkut, the
Mathnawi, and Yunus Emre; through certain lines
he influences Stileyman Celebi and lays the founda-
tion of the Mawlid. He also pioneers the genres of
mi‘rdajnama and mawlid. Asik Paga stands at the be-
ginning of didactic (hikami) literature. For him, rea-
somn, observation, reflection, and viewing life through
these lenses are essential. Thus, he is the first poet
to open the path of didactic poetry. In addition, he is
among the earliest authors of love romances such as
Yasuf and Zeliha and Layld and Majnin in Turkish
literature.

Indeed, through Agik Paga, one may traverse all pe-
riods of our literature. Even a single couplet of his
inspired numerous hymns in Sufi and lodge liter-
ature—especially those of Sultan Ahmed and Aziz
Mahmud Hiidayi—and appears as refrain or repeat-
ed line in the ghazals of divan poets. In his work
he offers a wide range of advice: he urges people
to seek the prayers of mothers, fathers, teachers,
and the Ahi masters who guide craftsmen; he en-
courages service, learning knowledge, truthfulness,

sincerity, and helping those in distress. He empha-
sizes unity and treats this theme in ten stories. He
places great value on knowledge. As Prof. Dr. Me-
hmet Kaplan has pointed out, he prepares the ide-
ological and metaphysical foundation of the world
state later established by the Ottoman Turks. He
is also among the earliest representatives of Sufi
literature.

Agik Paga was the greatest mathnaw? poet of his age
and also composed ghazals. His most important work
is the Gharibnama, a monumental mathnowi of 10,613
couplets. The Gharibnama consists of ten chapters,
each containing ten tales. If the tales in each chap-
ter are multiplied by ten, it becomes evident that the
work treats at least 550 subjects. Thus, we encounter a
work that expands like a geometric structure—open-
ing layer by layer, widening yet maintaining order and
harmony, drawing the reader ever further. The work
is written in a clear and engaging style; its language is
accessible. Arabic and Persian compounds are used
only when necessary and sparingly. The earliest ex-
tant copies of the Gharibnama date to the fifteenth
century. Its continued copying over many centuries
attests to its value.

The reason Agik Pasa composed the Gharibnama in
Turkish was not merely to ease comprehension for the
common people; it was also an effort to establish the
place of Turkish within the Ottoman intellectual vi-
sion of the relationship between language and being.
Ottoman scholars, who viewed physical, mental, lin-
guistic, and scriptorial existence in distinct categories,
regarded language as an instrument, a medium leading
to the form and reality of truth. In this understanding,
truth is not the monopoly of any single language; the
signifiers may change, but the signified does not. The
Gharibnama is thus the work of a scholar who sought
to demonstrate that this principle applied equally to
Turkish. Agik Paga’s couplet:

Tiirk dilinde anlayalar ol Hak1
Ta ki mahvam kalmaya Ttirkler dahi
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Bu cabanin tarihi baglaminda, Arap¢anin yari-sem-
bolik bir ilim dili olarak iglev gtrdiigli, Farscanin
kiiltlirel ve edebi bir tist dil olarak yaygin bulundu-
gu bir dénemde A§1k Paga, halka ulagmanin yolunun
Tiirkce ile miimkiin olacagini kavrar. Onun

Kamu dilde ma‘nt vardur bilene
Ctimle yolda Hak bulund: bulana

anlayigl, Mevlan@dan Giilsehr'ye uzanan XIII.-XIV.
yizyil Anadolu diistincesinde dilin yalmizca bir arag
degil, hakikat arayiginin ortak zemini olduguna iga-
ret eder. Garib-ndme’nin gbze carpan en 6nemli hu-
susiyeti; sade Tlrkcesi ve drneklemeleri, hakikatin
her gbnle ve her sinifa ulagmasi hedefleyen bir
irgad tslubuna sahip olmasidir. Dil-varlik iligkisine
dair cerceve ile Garib-ndme’nin amag ve yontemi
birlegince, Agik Paganin Tiirkce’yi sistemli bir tasav-
vuf, diislince ve ahlak dili haline getirmede oynadig:
kurucu rol daha agik goriiniir.

Garfb-ndmenin hem dil hem diiglince tarihinde bu
merkezi konumu, eserin asirlar boyunca Anadolu
Tiirk toplumunun yasayigina, dini tecriibesine ve
kiiltlirel bellegine yon vermesini saglamistir. Yiiksek
Islam kiiltliriinlin soyut kavramlarim halkin kavra-
yigina uygun Srneklerle somutlagtiran Agik Paga, bir
bakima sfiret ile hakikati bulugturan bir tercliman
olarak ortaya ¢ikar. Bu durum, Osmanl ilim gelene-
ginin “dilin, hakikatin suretine delalet eden bir vasita
olusu” fikrini Garib-ndme’de miigahhas hale getirir.
Eserdeki kissalar, temsill anlatimlar, tabiat ve top-
lumdan alinan &rnekler, insanin hem dig hem i¢ diin-
yasina dair stirekli bir egitim gayesi tagir. Bu yoniiyle
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Garib-ndme bir nevi hayat dersi ihtiva eden bir eser
konumundadir.

Garfb-ndme’nin okunmasi ve yayimasy; Turk dili-
nin tarihf iglevinin, Osmanl diisincesinin kavram
drgiistiniin ve Agik Paga’nin séziindeki kurucu ni-
teligin yeniden hatirlanmasidir. Tarihi ve edebi ger-
cevesi birlikte diiglintildiiglinde Garib-ndme, hem
hakikatin hem de dilin, her ¢agda yeniden anlam
kazandig1 cok katmanl bir metin olarak karsimiza
¢cikar. Bu eser, Tlrk milletinin yedi yliz yili agan sii-
rede yagadig: kiiltiir stirekliliginin hem tamg1 hem
tagiyicisi olup, buglin de hem ilim hem irfan agi-
sindan temel bir kaynak ozelligi tagimaya devam
etmektedir.

Zikredilen bu zengin hususiyetleri tagiyan Gari-
b-ndme’nin terclime degil de telif olmasi ¢nemli-
dir. Bu durum bir bakima Tiirk edebiyatinin Far-
s¢a ve Arapga eserlerin terclimesi ile ige bagladif
gibi yanhsg iddialar1 ¢iiriitmektedir. Ttirkler Islami-
yet'ten sonra yeniliklere acilirken kendi zevki ve
tabiatina gore bir yol tutmus, kendine has orijinal
eserler vermigtir. Fakr-ndme, Vasf-1 Hdl, Hikdye,
Kimya Rislesi diginda Agik Paga’nin bagka man-
zum hikayeleri de vardir. Bunlarin toplam sayisi
simdilik sekiz olarak tespit edilmistir. Bu hikdyeler
Garib-ndme i¢ine girememis, Garib-ndme diginda
kalmig hikdyelerdir. Agik Paga’min Garib-ndme ve
diger eserlerinden bagka olarak yazdig1 gazeller bu-
lunmaktadair.




(So that they may understand the Truth in the
Turkish language,

And so that the Turks, too, may not remain de-
prived of it)

indicates both the social needs of the time and the
necessity of conveying truth in the language of its
audience. Thus, the Gharibndma is not merely a
Sufi treatise but an effort to establish Turkish as a
language capable of expressing the high culture of
Islam.

In the historical context of this endeavor—when Ar-
abic served as a semi-symbolic language of scholar-
ship and Persian prevailed as the dominant cultur-
al and literary language—Asik Paga perceived that
reaching the people would only be possible through
Turkish. His view:

Kamu dilde ma‘ni vardur bilene
Ctimle yolda Hak bulund: bulana

(Meaning resides in every language for those who
can perceive it;

On every path, the One who seeks has always
found the Truth)

reflects the XIII-XIV century Anatolian intellectual
understanding, from Mawlana to Gililsehri, that lan-
guage is not merely a tool but the common ground
in the search for truth. The most striking feature of
the Gharibnama is its plain Turkish, its illustrative
examples, and its instructive style aimed at bring-
ing truth to every heart and social class. When this
framework of the relationship between language and
being is combined with the purpose and method of
the Gharibnama, Agik Paga’s foundational role in
shaping Turkish into a systematic language of Su-
fism, thought, and ethics becomes even clearer.

The centrality of the Gharibnama in both linguis-
tic and intellectual history allowed it to shape the
life, religious experience, and cultural memory of

Anatolian Turkish society for centuries. By present-
ing the abstract concepts of Islamic high culture
through examples suitable to popular understand-
ing, Agik Paga emerges as a translator who brings
form and truth together. This makes tangible the
Ottoman scholarly notion that “language is a medi-
um indicating the form of truth.” The tales, allego-
ries, and examples drawn from nature and society
all serve the aim of continuous moral and spiritual
education—thus rendering the Gharibnama a work
that offers lessons in living.

Reading and disseminating the Gharibnama renews
awareness of the historical function of the Turk-
ish language, the conceptual network of Ottoman
thought, and the foundational quality of Agik Pasa’s
words. Considered within its historical and literary
context, the Gharibnama appears as a multilayered
text in which both truth and language gain renewed
meaning in every age. This work, the witness and
vehicle of the cultural continuity experienced by
the Turkish nation for more than seven centuries,
continues today to serve as a fundamental source of
both knowledge and wisdom.

It is important that the Gharibndma is not a transla-
tion but an original composition. This disproves the
mistaken claim that Turkish literature began with
translations from Persian and Arabic. After embrac-
ing Islam, the Turks opened themselves to new in-
fluences but followed their own tastes and nature,
producing original works. Beyond the Fakrnama,
Vasf-1 Hal, Hikaya, and Kimya Risalesi (Treatise
on Alchemy), Agik Paga also composed other verse
narratives—eight of which have been identified to
date. These stories were not included within the
Gharibnama and remain outside it. In addition to
the Gharibndama and his other works, Agik Paga also
wrote ghazals.
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ASIK PASA’NIN HAYATI VE ESERLER]

M. Fatih Koksal*

HAYATI

Agik Paga, Yunus Emre ve Giilgehri ile birlikte Ana-
dolu’da Tlrkgenin yazi dili olarak olugumu ve gelig-
mesinde en bliylik pay sahiplerinden biridir. Sadece
Tlirk kiiltlir ve edebiyatinda degil Tiirk siyasi tarihin-
de de derin izler birakmig koklii bir ailenin ferdi olan
Agik Paga'nin ceddi de Anadolu erenlerinin hemen

tamamu gibi Horasan’a dayanir.

A§1k Paga, XIIL yiizyilda Horasan'dan Anadolu’ya ge-
len bir aileye mensuptur. “Baba IlyAs” olarak bilinen
dedesi (6. 1240), beraberindeki Tlirkmenlerle birlikte
Horasan'dan gelerek Amasya yakinlarinda bugiin II-
yas adiyla bilinen Cat kdyline yerlegmis, baglilarina
Babal denilen {inlii bir geyhtir. Baba IlyAs, tarihe Babal
Isyanlari olarak gecen olaylar sonucunda Amasya’da
oldtiriilmtigtiir. Baba IlyAs'in sag kalan dérdiincti ve
en kiigtik oglu Muhlis (Paga) yanmakta olan zaviyede
alevler arasindan Serefeddin Hoca olarak bilinen biri
tarafindan kurtarilir. Amasya’da ve Misir'da yediger yil
kalan Muhlis, intikam almak i¢in 14 yaginda Anado-
lw'ya dner. Miicadeleler i¢inde bir émiir stiren Muh-
lis Paga, Mevlananin 61diigi yil (672/1273-74), oglu Alt
(Asik Paga) hentiz iki yagindayken vefat eder.

Agik Paga, 670 (1271-72) yilinda Arapgir'de dogmus-
tur. Onun dogum yihi ve &liim tarihi Kirgehir'deki
tlirbesinin girig kapisinin bulundugu cephenin duva-
rindaki Fars¢ca manzum kitabede kayithdir. Kitabe-

nin Tirkgesi goyledir:

* Prof. Dr,, Istanbul Kiiltiir Universitesi, Fen Edebiyat Fakiiltesi, Tiirk
Dili ve Edebiyati B&liimii, mfkoksal@gmail.com
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“Ey falan kisi! Seyh Ilyds oglu Muhlis’in oflu Seyh
Pasa’yr lediin ilmi (gizli hakikatleri konu alan ve bu
yolla insant ménevi kurtuluga ulagtirdigina inani-
lan ilim) sahibi, biricik tasavvuf dnderi ve Allah ada-
mi bil. Safer ayinin 13. Sal giiniiniin gecesi diinyaya

ha’ da geldi zelec’de tekrar go¢ etti”

Bu siirdeki ha’ () ibaresinin ebced hesabindaki kar-
sihg 670tir. Keza zelec (3) de vefat tarihini (733)
vermektedir. Kitabede agik¢a yazilan ¢lim tarihi ise
3 Kasim 1332 glinline tekabtil eden 13 Safer 730’dur.
Bu tarihler bizzat oglu Elvan Celebi tarafindan kale-
me alinan Mendkibu’l-Kudsiyye adli mesnevide de
aynen zikredilmektedir. A§1k Paga, Hz. Peygamber

gibi 63 y1l 6miir sirmiistiir

Asil adi, Hiiseyin Hiisameddin'e gore Aldaddin Al
diger kaynaklara gore Al’dir. Mahlasi olan A§1k, za-
manla adi gibi kullanilmaya baglandigindan Agik
Paga namuyla taninmigtir. Adina ekli “Paga” unva-
ni, kelimenin “bagaga”dan geldigi diislincesiyle kimi
aragtirmacilar tarafindan onun “babasimnin ik oglu
oldugu’na baglanmigsa da dort cocugu olan babasi o
hentiz iki yagindayken 6ldiigiine gtre Ali'nin ilk oglu
olmadigy, dolayisiyla da Paga unvaninin bu anlamla
iligkili olmadig1 agiktir. “Anadolu Selguklularinda ve
Osmanli Devleti'nin ilk ddnemlerinde savasg¢ilara
ve dint nitelik tagryan kimselere sayg: igin verilen
gayriresm? {invan” manast Agik Paga icin de uygun

gbriinmektedir.

Oglu Elvan Celebi, biiyiik bir bdliimiinde babasin-

dan stz ettigi ve babasina dair ilk agizdan bilgilere




A§IK PASA: HIS LIFE AND LITERARY LEGACY

M. Fatih Koksal*

LIFE'

Together with Yonus Emre and Gtilgehri, Agik Paga
is one of the leading figures who played a major role
in the formation and development of Turkish as a
written language in Anatolia. Agik Paga belonged
to a deeply rooted family that left significant traces
not only in Turkish culture and literature but also
in Turkish political history. Like almost all Anatolian
saints, his lineage goes back to Khorasan.

Asik Paga belonged to a family that came from
Khorasan to Anatolia in the 13™ century. His grand-
father, known as “Baba Ilyas” (d. 1240), came from
Khorasan with the Turkmen who accompanied him
and settled in today’s village of Cat—now known as
Ilyas—near Amasya. He was a famous shaykh whose
followers were called Baba’l. Baba Ilyas was killed in
Amasya as a result of the events known in history as
the Baba Revolts. Muhlis (Paga), Baba Ilyas’s fourth
and youngest surviving son, was rescued from the
burning lodge by someone known as Serefeddin Hoca.
Mubhlis stayed seven years in Amasya and seven years
in Egypt, returning to Anatolia at the age of fourteen
to take revenge. Muhlis Paga, whose life passed in
struggle, died in the same year Mawlana passed away
(672/1273-74), when his son ‘All (Asik Paga) was only
two years old.

Agik Paga was born in 670 (1271-72) in Arapkir. His
birth and death dates are recorded in the Persian in-

scription carved on the wall of the facade where the

* Prof. Dr., Istanbul Kiiltiir University, Faculty of Science and Letters,
Department of Turkish Language and Literature, mfkoksal@gmail.com

entrance door of his tomb in Kirgehir is located. The
inscription reads as follows:

“O such-and-such person! Know Seyh Paga, son of
Mubhlis, son of Seyh Ilyas, as a possessor of ilm al-la-
dun (the science of hidden truths believed to lead a
person to spiritual salvation), a unique Sufi leader,
and a man of God. On the night of Tuesday, the 13™
of the month of Safar, he came into the world with
kha’ (.>) and again departed in zalaj (3).”

In this poem, the phrase kha’ (x+) corresponds to
the year 670 in the abjad system, and likewise za-
laj (z3) gives the date of his death (733). The death
date explicitly written in the inscription is 13 Safar
730, which corresponds to 3 November 1332. These
dates are also mentioned verbatim in the Managib
al-Qudsiyya, the mathnawi written by his son Elvan
Celebi. Like the Prophet Muhammad (pbuh), Agik
Paga lived for 63 years.

According to Hilseyin Hilsameddin, his real name is
‘Ala’addin “All; according to other sources, it is simply
‘All. Because his pen name “Agik” came to be used
as his given name over time, he became known as
Agik Paga. Some researchers, based on the idea that
the title “Paga” derived from bag-aga (first-born son),
have connected it to his being the eldest son; how-
ever, since his father—who had four children—died
when he was only two, it is clear that ‘All was not
the first son, and that the title Paga is unrelated to
this meaning. The meaning “an unofficial title given
in the Anatolian Seljuk and early Ottoman periods to
warriors and those with religious distinction as a sign
of respect” appears more appropriate for Agik Pasa.
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ulagabildigimiz Mendkibw’l-Kudsiyye adli mesnevi-
sinde, Agik Paga’min ahlak ve faziletini uzun uzun
6verken hayatina dair fazla bilgi vermez. Ancak onun
fiziki ozelliklerini bir hilye tisllibuyla “glizel ve par-
lak cehreli, gbriilmemis giizellikte benlere, dag ardici
gibi uzun bir boya, glimilis gibi parlak ve yumugak

bir tene sahip gliler yiizlli biri” olarak niteler.

Mendkib’a gére Muhlis Paga, oliimiinden kisa bir
slire ¢nce babasiun halifelerinden $eyh Osman'in
Kirgehir'deki zaviyesinde yaptigl vasiyette ondan,
oglunun, élimiinlin tizerinden on yil gectikten sonra
Arapgir’den alimip Kirgehir’e getirilmesini ister. Seyh
Osman bu vasiyete uyarak AlPyi (Asik Paga) Arap-
girden Kirgehire getirtir. Onun gelisiyle “kir” olan

sehir, “Glilsehir” olmustur:

1k derslerini sonradan kayinbabasi olacak olan Seyh
Osmén'dan alan Agik Paga, Hiiseyin Hiisdmeddin'e
gore (1330: 2/470-471) Mevland'nin halifelerinden ve
Kirsehir'de bir Mevlevl hankahi kuran, buglin Kir-
sehirde Stileyman Tlrkmani olarak bilinen Seyh
StileymAn'in (8. 1298) tedrisinden de geger. Agik Pa-
sa’nin {inlli bir seyh oldugunu kaydeden Elvan Cele-
bi, babasinin tarikat mensubiyetine dair bir sey sdy-

lemez ancak birgok halifesinin adini tek tek zikreder.

Agik Paga'nin Tevdrih-i Ali Osmdn sahibi Agik
Pagazadenin dedesi Siileyman (veya Selman) ve
Mendkibw’l-Kudsiyye miellifi Elvan olmak tizere iki
cocugu bilinmekte idi. Cevat Hakki Tarim, tiirbe ha-
ziresindeki bir mezar tagindan hareketle Can adh bir
oglu daha oldugunu tespit etmigtir. Tarim, Agik Pa-
sa’nin bunlara ilaveten Kizilca adl bir oglu ile Melek
adinda bir kiz1 oldugunun vesikalardan ve mezar tagi
kitabelerinden anlagildifimi kaydeder. Melek’in me-
zar tag1 Kirgehir Miizesinde, Kizilca’ya ait mezar tagl
ise bugiin mevcut degildir. Tiirbe civarindaki Agik

Paga’nin yakinlar1 ve halifelerine ait olmasi gereken
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hazire ve mezarlar, zamanla duyarsizlik, ilgisizlik ve
cehalet sebebiyle yok edilmig, bazi mezar taglar ise
kadirbilir kigilerce kurtarilarak Kirgehir Miizesine

nakedilmistir.

A§1k Paga, Hac1 Bektag ve Ahi Evran’in manevi nii-
fuzunun giiclii oldugu, keza Seyh Siileyman vasi-
tasiyla Mevlevilik cereyaninin da hitkiim stirdligt,
Kopriili'niin ifadesiyle “muazzam bir fikri ve edebi
inkisdf”a sahne olan Kirgehir’de, yine ona gére muh-
temelen dedesi veya babasinin kurdugu zaviyede
etrafina bir¢ok miirit toplamigti. Kirgehirde uzun
miiddet ikamet eden Agik Paga'nin gerek Mevleviler
gerekse Haci Bektag baglilar1 ve gerekse de ydrenin
en etkin dinamigi olan Ahilerle irtibat icinde bulun-
duguna kugku yoktur. Nitekim Latiftnin ifade ettigi
“musahip” derecesinde bir yakinlik olmasa da Haci
Bektag'la goriismesi, Mevlana halifesi Seyh Stiley-
man’dan ders almasi, keza Garibndme’de fitlivve-
tin dnem ve degerine dair pek ¢ok beyit bulunmas;,
onun Mevleviler, Hac1 Bektag baghlar1 ve Ahilerle iyi

miinasebetinin igaretleridir.

Cagmin bu gilicli dinamikleriyle irtibatina ragmen
Agik Paga'min Kirgehir civarindaki bu olugumlarla bir
rekabet ve niifuz miicadelesi igine girmig olmasi da
muhtemeldir. K&priilil bu hususu daha agik bir tarz-
da ifade ederek (1965: 703) “Ad:i gegen biiyiik seyh-
levin o strada 6imils bulunmalary, Asik Pasa’nin bu
husustaki muvaffakiyetine elbette dmil olmugtur.
Fakat buna ragmen bir taraftan Bektagsilerin, bir ta-
raftan Ahi Evran ve Seyh Siileyman taraftariarinm
onun propagandasina mani olmak icin ¢aligtiklar:
siiphesizdir” der. Ozellikle oglu Elvan Celebinin Kir-
sehirden ayrilarak biiyiik dedesi Baba IlyAs'in Ana-
doluda ilk vatan tuttugu topraklara (Mecitdzil) yer-
lesmesi bu miicadelenin belki de ileride daha belirgin

hale gelmesinin bir neticesi olarak goriilebilir.




In the Manaqgib al-Qudsiyya, where his son Elvan
Celebi devotes a large section to him and provides
first-hand information, he praises his father’s mo-
rality and virtue at length but gives little informa-
tion about his life. However, he describes his father’s
physical features in the style of a hilya as “a per-
son with a beautiful and radiant face, moles of un-
matched beauty, a height as tall as a mountain juni-
per, skin soft and shining like silver, and a cheerful

expression.”

According to the Manaqib, shortly before his death,
Mubhlis Paga, in a will he made at the lodge of Seyh
Osman—one of his father’s deputies—in Kirgehir,
requested that after ten years had passed since his
death, his son be brought from Arapkir to Kirgehir.
Seyh Osman fulfilled this request and brought ‘Ali
(Asik Pasa) from Arapkir to Kirgehir. With his arriv-
al, the “kir” (wilderness) became “Glilgehir” (City of

Roses).

Agik Pasa received his first lessons from Seyh Os-
man, who would later become his father-in-law. Ac-
cording to Hilseyin Hiisameddin (1330: 2/470-471),
he also studied under $eyh Siileyman (d. 1298),
known today in Kirgehir as Slileyman Tlirkmani,
one of Mawland’s deputies who had established a
Mawlawl khangah there. Elvan Celebi records that
his father was a famous shaykh, though he does not
specify his order affiliation, but he lists individually
the names of many of his father’s disciples.

It was previously known that Agik Pasa had two
children: Slileyman (or Selman), the grandfather of
the historian Agik Pagazade, author of Tevarikh-i Al-i
‘Osman, and Elvan, the author of Manaqib al-Qudsi-
yya. Based on an inscription from a tombstone found
in the cemetery around the mausoleum, Cevat Hakk:
Tarim determined that he had another son named
Can. Tarim reports that documents and tombstone
inscriptions show that in addition to these, he also

had a son named Kizilca and a daughter named Me-
lek. Melek’s tombstone is in the Kirgehir Museum;
the tombstone attributed to Kizilca has not survived.
The cemetery around the tomb, which should have
contained the graves of Agik Paga’s relatives and dis-
ciples, was destroyed over time due to negligence,
indifference, and ignorance. Some tombstones were
saved by appreciative individuals and transferred to

the Kirgehir Museum.

In Kirgehir—a place where the spiritual influence of
Haci1 Bektag and Ahi Evran was strong and where,
through Seyh Siileyman, the Mawlawl order was
also active, and which Ko&priilli describes as a site
of “extraordinary intellectual and literary flourish-
ing”—Asgik Paga gathered many disciples around
him, likely in a lodge established by his grandfather
or father. There is no doubt that Asik Paga, who re-
sided in Kirgehir for a long period, had connections
both with the Mawlawis and the followers of Haci
Bektas, as well as with the Ahis, the most influen-
tial socio-religious group in the region. His reported
meeting with Haci Bektag (though not at the degree
of “musahib”), his receiving lessons from Mawlana’s
deputy Seyh Stileyman, and the numerous couplets
emphasizing the value of futuwwa in the Gharibna-
ma all indicate his positive relations with Mawlawis,
followers of Haci Bektas, and the Ahis.

Despite his connection with these powerful dynam-
ics of his age, it is also likely that Agik Paga entered
into a certain rivalry and struggle for influence with
these groups around Kirgehir. Koprilli express-
es this more directly (1965: 703): “The fact that the
aforementioned great shaykhs had already passed
away by that time undoubtedly contributed to Asik
Paga’s success in this matter. Nevertheless, it is cer-
tain that on one side the Bektasis and on the oth-
er the supporters of Ahi Evran and Seyh Siileyman
worked to prevent his influence” The fact that his
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Arapca ve Farscanin yani sira biraz Ermenice ve Ib-
ranice de bildigi anlagilan A§1k Paga hakkinda bilgi
veren kaynaklarin ittifak ettikleri husus; onun itikadi
tam, abid ve zahid bir miimin, Hak d181 bir mutasav-
vif, s6zll sohbeti sevilerek dinlenen, diger ilimlerin
yani sira lediin ilmini de 6grenmis bir alim, diinya
ile ahiret dengesini kurmasin bilen biiyilik bir geyh
oldugudur. Sairler Tezkiresi sahibi Latifi'ye gbre o,
“megdlyth-1 kiramin agniydsmdan ve sahib-diinyad-
sindan idi” Yine Latiff onu “slireti sahane”, “sireti
dervigane” olarak niteler. Elvan Celebi, onun 6limii-
ne biiytik kii¢lik, zengin fakir, kadin erkek, geng yagly,
Ermeni, Yahudi, Hiristiyan... her din ve kavimden in-
sanlarin {izliliip yas tuttugunu kaydeder. Kirgehir'de
Agik Paga ve hususiyle tiirbesi etrafinda olugmus
pek ¢ok menkabe ve bunlara bagh inanig ve uygula-

malar hala halk arasinda yagamaktadir.

ASIK PASA’NIN EDEBI KigiLIGI

Ag&k Paga, esas itibariyla gairlik iddiasindan ziyade,
-ddnemin hemen biitlin mutasavvifiar gibi- halk: ay-
dinlatmaya ¢aligirken anlattiklarinin akilda kalici ol-
masini saglamak amactyla “manzum” yazma yolunu
secmig bir mielliftir. Yagadig1 donemde Tiirkcenin
yeterince islenmis bir yazi dili / edebi dil olmama-
s1, Paga’nin kullandig1 aruzun o devir Anadolu’sunda
heniiz kivamini bulmamast gibi tabil ortam da dii-
stiniildiiglinde, onun ©zellikle Yunus Emre tesirinde
yazdig1 gazellerin bagarili tirlinler olarak addedilmesi
gerekir. Kdpriili'niin sanatkar yonii zayif oldugu icin
“cabuk unutulmus” bir sair oldugu iddiasinin hak-
sizhigini XV. ylizyildan baglamak tizere 19207l yillara
kadar istinsah edilegelen ve bugtin pek ¢ok diinya {il-
kesinin kiitliphanelerinde bulunan Garibndme niis-
halar agikca gOstermektedir. Sadece Garfbndme’si-
ne degil, miistakil siirlerine de pek ¢ok siir mecmuas

ve cOnkte rastlamak miimkiind{r.
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Agik Paga’nin kiigiik risaleleri ve miistakil giirleri de
bulunmakla birlikte, edebi kisiligini degerlendirir-
ken elbette bag eserinden yola ¢ikmak gerekir. Bir
mesnevi gairi olarak Agik Paga’min etkilendigi kisi-
lerin baginda kugkusuz Mevléna gelmektedir. Oyle
ki Kopriilil Garib-name icin “Agik Pasa’nin Tiirk-
ler arasmda ¢ok meshur olan ‘Garfbndme’si ddetd
Tiirkce bir Mesnevi gibidir” demektedir. O, Garib-
ndme’yi Mesnevi'yle ayn vezinde yazdigy gibi ese-
rinde Mesneviden bazi hikayelere de yer vermistir.
Kemal Yavuz, A§1k Paga’ya -dogrudan veya dolayli
olarak- tesir eden eserlerden bahsederken “Ifade
ve bilgi olarak Orhun Abideleri'ne, Kutadgu Bilig’e,
Dede Korkut'a, Mesnevi’ye, Yunus'a” gittigini kay-
detmistir. Sairin Mesnev?'yi okudugu, Yunus'u ¢ok
iyi bildigi kuskusuzdur. Nitekim gazellerinin pek co-
gunda Yunus etkisi acikca goriilmektedir. Agik Paga,
ozellikle Garfbndme’siyle edebiyatimiza pek ¢ok
saire hatta edebi tiire drneklik etmigtir. Siileyman
Celebi meshur Meviid’'inde onu &rnek almig, hatta
bircok beyti Garibndme’den aynen aktarmustir. Ke-
mal Yavugz, eserindeki kimi konular miinasebetiyle
onun ayni zamanda edebiyatimizda ilk Leyld ve Me-
cntin, ik Ydsuf u Ztileyhd yazari, mevlid ve miraciye
tlirlerinin de ilk uygulayicisi olarak tanitmigtir. Aglk
Paganin Tiirk edebiyatimi Sindn Paga’dan baglaya-
rak Yazicioglu Mehmed, Kaygusuz Abdal, Esrefoglu
R{im, Baki ve Seyh Galib’e uzanan genis bir yelpaze-
de “dili kullanigtan diislince sekillerine kadar” etkile-
digini sOyleyen Kemal Yavuz, Nabi ve onun okuluna
mensup sairlerin hikem? tarzlarinda da Paga’nin rolii

oldugunu iddia eder.

Agik Paganin dil hassasiyetini sadece dillere pele-

senk olmus;

Tiirk diline kimsene bakmag idi

Tiirklere hergiz goniil akmag idi




son Elvan Celebi left Kirgehir and settled in Me-
citézii—the first place where their ancestor Baba
Ilyas had settled in Anatolia—may be understood
as a consequence of this struggle, which may have

become more explicit in later periods.

Sources providing information about Agik Paga agree
on several points: that he was a believer of perfect faith,
a devoted worshipper and ascetic, a Sufi filled with di-
vine love, a scholar who had mastered not only other
sciences but also ilm al-ladun, and a great shaykh who
knew how to balance worldly life and the hereafter. Ac-
cording to Latifi, author of a biographical dictionary of
poets, he was “among the wealthy and worldly ones of
the noble shaykhs.” Latifl also describes him as “regal
in appearance” and “dervish-like in character” Elvan
Celebi records that people of all religions and groups—
young and old, rich and poor, men and women, Arme-
nians, Jews, Christians—mourned and grieved at his
death. Many legends, beliefs, and practices connected
with Agik Paga and especially his tomb still live on
among the people of Kirgehir.

THE LITERARY PERSONA OF

A§IK PASA

A§1k Paga, in essence, is a writer who—rather than
claiming the status of a poet—chose, like nearly all Su-
fis of his time, the path of composing in verse in order
to make what he taught more memorable as he sought
to enlighten the people. Considering the natural con-
ditions of the period—such as the fact that Turkish
had not yet become a sufficiently developed written
or literary language, and that the ‘artiz meter used by
Paga had not yet reached maturity in the Anatolia of
that age—his ghazals, especially those written under
the influence of Yinus Emre, must be regarded as suc-
cessful works. The claim made by K&priilii that he was
“quickly forgotten” due to the weakness of his artis-
tic side is refuted clearly by the numerous copies of
the Gharibnama, copied continually from the fifteenth

century until the 1920s and now found in libraries in
many countries around the world. It is possible to
encounter not only his Gharibnama but also his inde-
pendent poems in many poetry anthologies (majmua)
and notebooks (c&nk).

Although Agik Pasa also authored short treatises and
independent poems, evaluating his literary persona
naturally requires beginning with his principal work.
As a mathnawl poet, the foremost figure who influ-
enced him was undoubtedly Mawlana. Kopriilil even
states, regarding the Gharlbnama, that “A§1k Paga’s
Gharibnama, which is very famous among the Turks, is
almost like a Turkish Mathnawi.” Not only did he write
the Gharibnama in the same meter as the Mathnawi,
he also included some stories from the Mathnaw in his
own work. Kemal Yavuz, when discussing the works
that influenced Agik Paga—directly or indirectly—
notes that they go back to “the Orkhon Inscriptions,
the Kutadgu Bilig, Dede Korkut, Mathnawi, and Yanus.”
There is no doubt that the poet read the Mathnawt and
knew Yanus very well; indeed, in many of his ghazals

the influence of Ylinus is clearly visible.

Through his Gharibnama, in particular, Asik Paga
served as a model for many poets and even for var-
ious literary genres in our literature. Slileyman Cel-
ebi took him as an example in his famous Mawlid
and even transferred many couplets directly from
the Gharibnama. Because of certain themes in his
work, Kemal Yavuz identifies him as the first au-
thor of Layla and MajnQn, the first of Y@isuf and Zu-
laykh3, and also the first practitioner of the mawlid

and mi‘Tajiyya genres in our literature.

Kemal Yavuz, who argues that Agik Pasa influenced
Turkish literature “from linguistic usage to modes
of thought” across a broad spectrum—from Sinan
Paga to Yazicioglu Mehmed, Kaygusuz Abdal, Egre-
foglu Rami, Baki, and Seyh Galib—also claims that
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Tiirk dohi bilmeg idi bu dilleri

Ince yoli ol ulu mengzilleri

musralarina indirgemek haksizlik olur. Zira A§1k
Paga, Tiirk¢e hassasiyetini sadece bu sdzlerde birak-
mamig, uygulama sahasina da bagariyla ge¢irmigtir.
Onun Tirkge kelime kullanmasi, kavramlar Tlrkce
olaniyla aciklamasi elbette bilingli bir tercih olarak
gorilmelidir. 12 bin beyte yakin eserde sadece 400
civarinda Fars¢a yapili tamlamaya yer vermesi dik-
kat cekicidir. Bu, yaklagik 30 beyitte bir Farsca terkip

kullandigini g&stermektedir.

Eserlerinde ¢ogunlukla bir sohbet iislibunda gor-
diiglimiiz A§1k Paga, sik sik “gbrsene”, “baksana”,
“pil(in)” gibi kelimelerle okuyucuya dogrudan ses-
lenme yolunu tercih eder. O, bu anlatim metoduyla
stirekli okurla diyalog halindedir. Agik Paga'nin derdi
anlatmak istedigi diislinceleri okuyucuya en kolay,
en dogru ve en vazih bicimde anlayacag: bir dil, {is-
10p ve anlatim tarziyla ifade edebilmektir. Onun igin
Agik Paga'min dili 6zellikle Garfbndme’sindeki terci-
hi; kuru vaaz veren, dini sadece bir glinah-sevap, ha-
ram-heldl, cehennem-cennet tercihlerini 6ne stirerek
okuyucuyu korkutan ve bu korku tizerinden fikrini
anlatan bir nasihatciden ¢ok, egya-olay-kisi licleme-
sinde ¢evreden, glinliik hayattan 6rneklemelerle ikna
eden ve bdylece dogru yola yonlendiren bir anlayigin

Urtintidir.

Garfondmenin matematiksel formunun tesadiifi
yahut sirf bir sistematik blitlinllik olugturmak icin
kurgulanmadigini  diisliniiyoruz. O, “bab” dedigi
10 ana bolimtiin her birinin i¢inde yine onar “da-
sitan” (hikdye) anlatirken aslinda okuyucunun me-
rak dirtlislinli de harekete gecirmektedir. Birinci
babda “bir” sayisi, ikinci “babda” iki sayisi, nihayet
onuncu babda “on” sayisi ile ilgili konular iglerken

okuyucuya bir sonraki sayida nelerin anlatilacagini
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merak ettirerek zekice bir tasarim yaptigini gériiyo-
ruz. Anlatilan hikayelerde yasanan hayattan, cevre-
den, kéinattan, tarihten, esatirden, eski kitaplardan
yararlanan Agik Paga’min Garfbndme’sinin bir ahlak,
ibadet, tasavvuf kitab1 olmasinin yaninda bu yoniiyle
bir bakima yasadig1 cagin kiiltiir unsurlarinin izlerini

tagtyan dolgun bir envanter oldugunu sdyleyebiliriz.

Miistakil siirlerindeki Agik Paga da Garfbndme’deki
gibi vecdle, imanla, Allah agkiyla dolu bir g&nlii yan-
sitir. Yunus Emre etkisinin agikca goriildligli gazel-
lerinin bize gbre ¢ok dnemli ve ihmal edildigini gor-
diiglimiiz bir tarafi da klasik Tiirk siiriyle olan mii-
nasebetidir. Onun klasik Tiirk siirinin en ¢ok ragbet
goren nazim sekli olan gazelin -Giilsehr? ve kismen
Yunus ile birlikte- bir nazim formu olarak ilk bagla-
ticillarindan oldugunu rahatlikla sdyleyebiliriz. Onun
mecmualardaki siirlerinin cogu her ne kadar “ilahi”
baglig1 altinda verilmis olsa da hemen hepsi gazel na-

zim gekline birer Srnektir.

Ag&k Paga, bagta Garibndme olmak lizere mesnevile-
rinde, bu tiir eserlerin en 6nemli iki ayag: olan tasvir
ve tahkiyeyi bagariyla ve birini &tekine ezdirmeden
kullanmasiyla da dikkat ¢eker. Esas itibariyla o; di-
daktik gayeli bu mesnevilerinde yeri geldikce cogkun
bir sufi, yeri geldikce bir gtzlemci, yeri geldikce eg-
lendiren bir mizahgidir. Kisa mesnevilerindeki Agik
Pasa iislibu, daha farklidir. O, kisa mesnevilerinde
risalenin hacmini hesaba katarak carpici olaylar an-
latip ilging &rnekler vermek suretiyle hedefe daha

cabuk varmak ister gibidir.

ASIK PASA’NIN ESERLERI

1. Garibname: Agik Paga’nin en biiylik ve kendisine
asil gohretini kazandiran eseridir. Aruzun f&@’ildtiin
failatiin f@’iliin kalibiyla yazilan eser yaklagik 12.000
beyit tutarindadir. Niishalara gére farklhiliklar gos-

teren bu hacimli mesnevinin Kemal Yavuz negrine




Paga played a role in the hikami (didactic-moral)
style of Nab1 and the poets of his school.

Reducing Agik Pasa’s sensitivity toward language

solely to these well-known lines would be unjust:

“Tlirk diline kimsene bakmag idi

Tiirklere hergiz goniil akmag idi

Tiivk dahi bilmez idi bu dilleri
Ince yoli ol ulu mengilleri”

(No one would pay heed to the Turkish tongue;

Nor would any heart incline toward the Turks.

The Turks themselves knew not those languages,
The subtle path and the lofty stations.)

For Agik Paga did not leave his sensitivity to Turk-
ish merely in these words; he successfully put it into
practice. His preference for using Turkish words and
explaining concepts through their Turkish equiv-
alents must undoubtedly be seen as a conscious
choice. It is striking that in a work nearing 11,000
couplets he employs only around 400 Persian com-
pounds—meaning that he uses approximately one

Persian phrase for every thirty couplets.

Often adopting a conversational style in his works,
Agik Paga frequently chooses to address the read-
er directly with words such as “gtrsene,” (look!),
“baksana” (see!), and “bil(in)” (know!). Through
this narrative method, he remains in constant dia-
logue with the reader. Agik Paga’s concern is to ex-
press the ideas he wishes to convey in the easiest,
most correct, and clearest manner for the reader
to understand. Therefore, the language he uses—
especially in the Gharibnama—is not that of a mor-
alist who gives dry sermons, frightening the reader
by constantly presenting religious matters through
sin-reward, forbidden-permitted, or hell-paradise
dichotomies. Instead, his language belongs to an ap-

proach that persuades through examples drawn from

objects, events, and people—from the immediate
environment and daily life—and thereby guides the

reader toward the right path.

We do not consider the mathematical structure of
the Gharibnama to be coincidental or devised mere-
ly to form a systematic whole. When he narrates

S~

ten “dastan” (stories) within each of the ten main
sections he calls “bab,” he simultaneously activates
the reader’s sense of curiosity. While treating sub-
jects related to the number “one” in the first bab, to
“two” in the second, and finally to “ten” in the tenth,
he cleverly leads the reader to wonder what will be
discussed under the next number. Beyond being a
book of ethics, worship, and Sufism, the Gharibna-
ma—through its stories drawing upon life, the en-
vironment, the cosmos, history, legend, and ancient
books—serves also as a rich inventory that bears the

cultural traces of the age in which Agik Paga lived.

In his independent poems, as in the Gharibnama,
A§1k Paga reflects a heart filled with rapture, faith,
and the love of God. A very important and, in our
view, largely neglected aspect of his ghazals—which
clearly show the influence of Yonus Emre—is their
relationship with classical Turkish poetry. It may
be stated with confidence that he—together with
GililgehrT and, to some extent, Yinus—was among
the first initiators of the ghazal, the most favoured
verse form of classical Turkish poetry. Although
most of his poems found in majmuas are presented
under the heading “/lahz” almost all of them are, in
fact, examples of the ghazal form.

Agik Paga, particularly in his mathnawfs, including the
Gharibnama, draws attention for his successful use
of description (faswir) and narration (tahkiyya)—the
two essential pillars of this literary form—without al-
lowing one to overshadow the other. In these didac-
tic mathnawis, he appears at times as an ardent Sufi,

at times as an observer, and at times as a humourist
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(2000) gore beyit sayisi 10 bin 613’tlir. Farsca kisa
bir mensur mukaddimeyle baglayan eser, miiellifin
“bab” dedigi 10 ana bdliim lizerine tertip edilmistir.
Her babda da 10 hikdye anlatilmig ve kaginci bab ig-
leniyorsa o sayiyla ilgili hususlar dile getirilmigtir.
Garibndme’nin bu sistematik yapisini, kayda deger
etkilenmeler oldugu icin Mevland'nin Mesnevisiy-
le kargilagtiran Kopriili “Mevidnd Mesnevi'sinin
dagmik, tertipsiz, istitratlar ve hikdyelerle vahdeti
ddima bozulan sekline zid olavak, Garibnidme ddetd

hendes? bir intizama maliktir” demektedir.

Garibndme tercime degil, telif ve tamamen orijinal
bir eserdir. Bu yoniiyle Anadoluda telif edilmis ha-
cimli ilk eser sayilir. Esas itibariyla tasavvufi olup Al-
lah’a ulagma yollarinin anlatildifi Garfbndme’nin en
kayda deger 6zelligi, hi¢c kuskusuz Tiirk dilinin hor-
landig1 bir dénemde bu dille yazilmasi ve bunun da
Ozellikle vurgulanmasidir. Garibndme; Divin-1 A;szk
Pasa, Ma‘Grifndme, Muhammediyye ve Gencndme

adlariyla da amilmugtir.

Garibndme’nin 120 civarinda niishasinin varligi
bilinmektedir. Bizim tespit edebildigimiz kada-
riyla Garfbndme’nin en eski niishasi, Samsun 11
Halk Kitliphanesi Nr. 829’da kayith olup buglin
Milli Kiitliphane koleksiyonunda bulunan niisha-
dir. Evasit-1 Cemaziyeldhir 826 tarihinde (10-20
Mayis 1423) istinsah edilen niisha 284 varak tuta-
rinda olup epeyce eksiktir. Bu niisha, Képriillii’'niin
“en eski nlisha” kaydiyla bahsettigi Beyazit Umumi
Kiitliphanesi Nr. 3633 niishasindan 35 yil dnce ¢o-
galtilmigtir. En eski “tam” niisha ise Ankara Adnan
Otliken 11 Halk Kiitliphanesi 320 numarada kayitl,
830 (1426-27) tarihli yazmadir. Keza 838’de (1434-
35) istinsah edilmig IBB Atatiirk Kitaplifi M. Cevdet
Yazmalar1 Nr. 54’te kayith olan yazma da en eski

niishalardandir.
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Gartbndme metni {izerinde irili ufakh tez ve Kkitap
caligmalar1 yapilmigsa da eser tam olarak dnce Bedri
Noyan (Dedebaba) (1998), daha sonra Kemal Yavuz
tarafindan (2000) yayimlanmigtir. Noyan'in negri yu-
karida zikredilen Ankara niishasi esas alinarak yapil-
mug popliler mahiyette bir caligmadir. Yavuz'un bir
niishanin tipkibasimi, harf ¢evrimi ve sadelegtirilmis
metni birlikte verdigi dort ciltlik caligmas: ise tenkitli
metin negridir. Ayrica TDK tarafindan eserin biiyiik

boy prestij basim bir tipkibasimi da yayimlanmuigtir.

Islamiyet tesirine girdikten sonra yazilan eserlerimi-
zin ¢cogunun terctime olduguna dair yaygin bir kana-
at vardir. Aslinda Tiirk edebiyatinin IslAm medeni-
yeti icindeki ilk biiyiik eserleri telif olarak kargimiza
¢ikar. Yavuz’a gére bu durum XI. ylizyilda Kutad-
gu Bilig ile kendisini g@sterir. Garfbndme de tertip
bakimindan Kutadgu Bilig’e benzer. O devir Tiirk
hayatina yer veren A§1k Paga, gbriip gecirdiklerini,
tecrlibelerini, hayalini, yagayisini ve ilmini Garfbnd-
me ile gosterir. Eserin icine girilince gairimizin Tlirk
milletinin hayatina, gecmisi ve gelecegi ile ne derece
niifuz ettigi hemen anlagilir. O, Orhun Abidelerin-
den baglayarak Kutadgu Bilig’e ve Dede Korkut’a ka-
dar gelen, bagka bir dilde bile yazilsa Mesnevideki
duruma kadar biitlin Ttirk hayatini bilen ve yagayan

bir gairdir.

Mehmet Kaplan, “Agik Paga ve Birlik Fikri” baglikli
makalesinde (1976) “Garibndme’nin biitiin olarak
dini, tasavvufi ve didaktik bir eser oldugu dogrudur.
Fakat, boyle olsa bile, onun sosyal ve politik bir md-
nast da vardw.” der ve Garibndme’nin ilk babini yo-
rumlarken “Metin dikkatli olarak incelenirse gbriiliir
ki, Asik Pasa, vahdet’ fikrine dini ve tasavvufi mana
yaninda, politik ve sosyal, hattd pratik bir ména do
vermistir. Agik Pasa, eserinin birinci béliimiinde in-

sanlarin bagari, saadet ve hakikate ‘virlik’ sayesinde




who entertains. His style in his short mathnawis is
different: in these brief treatises, taking their small
scope into account, he seems to aim at reaching his
goal more quickly by recounting striking incidents

and giving interesting examples.

THE WORKS OF ASIK PASA

1. Gharibnama: This is Agik Paga’s greatest work
and the one that earned him his principal fame. Writ-
ten in the fafglatun fafglatun faglun meter of the ariz
prosody, the work comprises approximately 10,500
couplets. According to the edition by Kemal Yavuz
(2000), the number of couplets in this voluminous
mathnawi, which varies across manuscripts, is 10,613.
Beginning with a short Persian prose preface, the work
is arranged into ten main sections that the author
calls bab. Each bab contains ten stories, and whatever
bab is treated, matters related to that number are dis-
cussed accordingly. Because of its systematic struc-
ture and the notable parallels, K&priili compares
Gharibndma with Mawland’s Mathnawl and says:
“Contrary to the scattered, unarranged form of
Mawland’s Mathnawi, whose unity is constantly dis-
rupted by digressions and stories, Gharibnama pos-

sesses an almost geometric order.”

Gharibnama is not a translation but an original com-
position, and in this respect it may be considered
the first extensive authored work produced in Ana-
tolia. Essentially a Sufi work describing the paths
to reaching God, its most noteworthy feature is un-
questionably that it was written in Turkish at a time
when the language was belittled, and that this choice
is explicitly emphasized. Gharibnama has also been
referred to as Diwan-1 A§1k Paga, Ma‘arifnama, Mu-

hammadiya, and Gencnama.

Approximately 120 manuscripts of the Gharibnama
are known to exist. As far as we have identified, the

oldest manuscript is the copy recorded in Samsun

Provincial Public Library No. 829, now held in the Na-
tional Library collection. Copied in mid-Jumada 826
(10-20 May 1423), the manuscript consists of 284 folios
and is considerably incomplete. It was copied 35 years
before the manuscript in Beyazit Public Library No.
3633, which Kopriilil noted as the “oldest copy” The
oldest “complete” copy, however, is the manuscript
recorded in Ankara Adnan Otiiken Public Library No.
320, dated 830 (1426-27). Likewise, the manuscript re-
corded in Istanbul Metropolitan Municipality Atatlirk
Library, M. Cevdet Manuscripts No. 54, copied in 838
(1434-35), is among the earliest copies.

Although various theses and books have been pro-
duced on the Gharibnama text, the full work was
first published by Bedri Noyan (Dedebaba) (1998),
and later by Kemal Yavuz (2000). Noyan’s edition
is a popular-style work based on the Ankara man-
uscript mentioned above. Yavuz’s four-volume edi-
tion, which presents a facsimile, transliteration, and
simplified text together, is a critical edition. The
Turkish Language Association has also published a

large-format prestige facsimile edition.

There is a widespread belief that most works composed
in the Islamic period are translations. Yet the first major
works of Turkish literature within Islamic civilization
were original compositions. According to Yavuz, this
becomes evident with Kutadgu Bilig in the 11" century.
In terms of arrangement, Gharibnama resembles Ku-
tadgu Bilig. Reflecting the Turkish life of his age, Agik
Paga presents his experiences, observations, imagina-
tion, way of life, and knowledge through Gharibnama.
Once one enters the work, it becomes clear how deeply
the poet penetrated the life of the Turkish nation, both
past and future. Beginning with the Orkhon Inscrip-
tions and continuing through Kutadgu Bilig and Dede
Korkut, he is a poet who knows and lives the entirety of
Turkish life, even that which appears in the Mathnawr,

regardless of the language in which it was written.
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ulagabileceklerini Grnekler vererek ortaya koymus-
tur. Agik Pasa’nin “vahdet’ fikrine vermis oldugu bu
mdna, ddeta Osmanh Tiirklerinin kurmug olduklar
‘cihan devieti’nin ideolojik ve metafizik temelini ha-
2irlar” tespitinde bulunur. Agik Paga’y1 edebi kudret
ve tesirleri bakimindan Mevlana ve Yunus Emre’yle
kargilagtiran Kaplan yazisinin devaminda Agik Pa-
sa’y1 Mevlana ve Yunus karsisinda sdyle konumlan-
dirir: “Mevldna eserlerini Fars¢a, Yunus Emre ve
Agik Paga Tiirkge soylemiglerdir. Yunus'un siirleri
lirik ve vecizdir. Bundan dolay: Agik Pasa’ninkiler-
den daha giizeldir. Fakat Agik Pasa, ddeta o devrin
ideologudur. Fikirlevini ortaya koyarken halk: ikna
edici deliller ve 6rnekler verir. Bundan dolayt onun,
cagma Mevidna ve Yunus Emre’den daha ¢ok tesir

etmis olmasit muhtemeldir”

Garibndme, sadece Tiirk edebiyatinin ilk biiyiik te-
lif eserlerinden biri degil, hendes! bir zeka tirtinii
olan benzersiz teknik kurgusuyla tlirlinlin ilging
bir &rnegi, halki egitmek, geligtirmek, irsat etmek,
toplumun biitlin dinamiklerini harekete gecirmek,
iman ve ahlak esaslarina bagliligin yaninda onlari
caligmaya ve Uretime tegvik etmek, ayni zamanda
icinde yasadig1 toplumun ve dolayisiyla mensubu
bulundugu Tiirk milletinin her bakimdan birlik ve
dirligini temin i¢in siir dilinin ve devrinin biitiin
6gretim imkan ve tekniklerinin akillica kullanildig:
bir didaktik eser, hepsinden onemlisi de Anado-
lwda Sultan Veled’le baglayip Yunus’la halka yayi-
lan “Tiirkge siir sByleme/yazma” gelenegini “devri-
nin roman1” mesabesindeki edebi tlir olan mesnevi
vadisinde kurumsallagtirma gibi bir gérevi hakkiyla
yerine getirmis, siyasi iradenin artik garsida, pazar-
da, dergahta, bargahta konusulmasini istedigi Tiirk
dilinin edebf sahadaki uygulayicisi ve yayicisi olan

bliylik bir kitaptir.
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2. Fakrname: Aruzun f@’ildtin fa’ildtin f&’iltin
kalibiyla yazilmig 161 beyitlik kisa bir mesnevidir.
Iki niishas: (Roma Biblioteca Casanatense Turca,
Nu. 2054 ve Manisa Muradiye Kiitliphanesi Nu.
1153) bilinen eserin Vasf-1 HAl'le birlikte varliklar
ilk kez Rossi tarafindan bildirilmis (1949), Levend
de bir dil incelemesi yaparak metni sairin diger ese-
ri Vasf-1 Hal ile birlikte yayimlamugtir (1954). Bu ta-
savvufil eserde “alcakgdniilliiliik”, Tanr tarafindan
cesitli renklere bezenmig Fakr adli bir kug olarak

tasvir edilmistir.

3. Vasf-1 Hal: Bu da Garibndme ve Fakrndme gibi
failatiin faildtiin f&’iliin kahbinda 39 beyitlik kiictik
bir mesnevidir. Fakrndme ile ayni yazma niishalarda
bulunmaktadir. Dlinyanin mazi, hal ve istikbal olarak
i¢c zamani oldugu, insanin en ¢ok “hal”e kiymet vere-
rek Hakk’a siikretmesi gerektigi konusundadir. Fakr-

ndme ile birlikte yayimlanmigtir (Levend 1954).

4. Hikaye: Raif Yelkenci’ye ait olan ve su an nere-
de oldugu bilinmeyen bir Garfbndme niishasinin
sonunda yer alan bu eser de Paganin yine fa’ildtin
f&ildtiin f&’iliin kalibinda kaleme aldig1 kisa mesne-
vilerindendir. 59 beyit uzunlugundaki manzumede
aslinda zeki olmayan kigilerin kendilerini zeki imig
gibi gostermelerinin sonucu mizah? bir tarzda anla-

ulmigtir. Hikdye, A. Sirr1 Levend tarafindan yayim-

lanmugtir (1955).

5. Kelam-1 A§1k Paga: Milll Kiitliphane Yz. A 3103/6
numarada kayith bir risaleler mecmuas: icinde yer
alan eserin adi bulunmadif icin baglktaki ibareyi
eser adi olarak kabul ettik. Aruzun mefd’1liin mefd’i-
liin fe’tiliin kalibinda kaleme alinan 158 beyitlik bu
kisa mesnevi Zeki Kaymaz tarafindan bir sempoz-
yum bildirisiyle tanitilmig ve yayimlanmigtir (2008).
Esere muhtevasi géz dntinde bulundurularak “Risa-

le-i Anisir-1 Erba’a” demek de mimkiindiir.




In his article “Agik Paga and the Idea of Unity” (1976),
Mehmet Kaplan states: “It is true that Gharibnama,
taken as a whole, is a religious, Sufi, and didactic
work. Yet even so, it also possesses social and po-
litical meaning.” Commenting on the first bab of the
Gharibnama, he adds: “If the text is carefully exam-
ined, it will be seen that Agik Paga, in addition to
the religious and Sufi meaning of the idea of ‘uni-
ty’ (wahdat), also assigns political, social, and even
practical meaning to it. In the first section of his
work, he demonstrates—by giving examples—that
people attain success, happiness, and truth through
unity. This meaning that Agik Pasa attributes to the
concept of ‘unity’ almost prepares the ideological
and metaphysical foundation of the ‘world-state’ es-
tablished by the Ottoman Turks” Comparing Agtk
Paga with Mawlana and Yonus Emre in terms of
literary power and influence, Kaplan positions him
as follows: “Mawlana composed his works in Per-
sian; Yonus Emre and Agik Paga spoke in Turkish.
YQinus’s poems are lyrical and concise, and therefore
more beautiful than Asik Paga’s. Yet Agik Paga is al-
most the ideologue of that age. When presenting his
ideas, he gives persuasive arguments and examples.
For this reason, it is likely that he influenced his era

more than Mawlana and YGnus Emre.”

Gharibnama is not only one of the earliest major
original works of Turkish literature; with its unique
technical design produced by geometric intellect, it
is also a remarkable example of its genre. As a di-
dactic work that intelligently employs all the peda-
gogical means and techniques of its age alongside
poetic language, it aims to educate, refine, and guide
society, mobilize all social dynamics, encourage dili-
gence and productivity while grounding life in faith
and morality, and—above all—ensure the unity and
cohesion of the Turkish nation to which the author

belonged. Most importantly, it accomplished—fully

and effectively—the mission of institutionalizing,
within the mathnawi genre (the “novel” of its age),
the tradition of “writing/speaking Turkish poetry,”
which began in Anatolia with Sultan Veled and spread
among the people through Ytanus Emre. It stands as
the great book that became the literary practition-
er and disseminator of the Turkish language, which
political authority now wished to be spoken in the

marketplace, in the lodge, and in public life.

2, Fakrnama: A short mathnawi of 161 couplets
written in the faflatun fafqlatun fa‘glun meter. Two
manuscript copies of the work are known: Roma
Biblioteca Casanatense Turca No. 2054 and Manisa
Muradiye Library No. 1153. Its existence, together
with that of Vasf-1 Hal, was first reported by Rossi
(1949), and Levend later published both works along
with a linguistic analysis (1954). In this Sufi work,
“humility” is depicted as a bird named Fakr, adorned

in various colours by God.

3. Vasf-1 Hal: Like Gharibnama and Fakrnama,
this is also a short mathnawl written in the fa‘latun
failatun fa‘dlun meter, consisting of 39 couplets. It
is found in the same manuscripts as Fakrnama. The
work concerns the idea that the world has three
times—past, present, and future—and that a person
must value the “present” most and give thanks to
God. It was published together with the Fakrnama
(Levend 1954).

4. Hikaya: Located at the end of a Gharibnama
manuscript once owned by Raif Yelkenci (whose cur-
rent location is unknown), this work is another short
mathnawi written by Pasa in the fafglatun faflatun
fa‘qlun meter. This poem of 59 couplets narrates—
humorously—the consequences of individuals who
are in fact unintelligent attempting to present them-
selves as clever. The Hikaya was published by A. Sir-
r1 Levend (1955).

L THE LAMP OF TURKISH SHINING FORTH FROM KIRSEHIR: ASIK PASA MANUSCRIPT EXHIBITION 29



6. Fiirkatname: Agik Paga’nin bir bagka kiigiik mes-
nevisidir. Aruzun mef@’liin mefd’iltin fe’tiltin kalibry-
la yazilmug 56 beyitten olugmaktadir. Berlin Kraliyet
Miizesi Kiitiiphanesi Nr. 337de kayitli XV. yiizyil son-
larinda derlenmig bir mecmuada (170b-173b) bulun-
maktadir. Orhan Kemal Tavukcu tarafindan (1995)
yayimlanan eser, adindan anlagilacag: {izere “ayrilik”

temasinin iglendigi bir manzumedir.

7. Elifname: Elif’ten y@ya kadar lamelif de dahil
olmak {izere, blitlin misralar1 Arap alfabesindeki 29
harfin her biriyle baglayan yediger beyitlik 29 gazel-
den (203 beyit) ibarettir. Ergun ve Golpinarly, Elifnd-
me’yi olugturan boliimlerin her birini ayr1 birer gazel
olarak diiglinmiiglerdir. Fakat birbiriyle hem gekil
hem anlam yoniinden bagh olan bu siirlerin, kayith
oldugu bir mecmuada bagliklandirildigr gibi Elifnd-
me adiyla ayr1 bir eser olarak degerlendirilmesi daha
dogru olacaktir. Eser, Ergun tarafindan kismen (1936:
129-144), Abdiilbaki Golpinarli (1961), Zeki Kaymaz
(1995) ve Mustafa Demirel (2005) tarafindan tam

metin halinde negredilmigtir.

8. Risale fi Beyani’s-Sema‘ (Semd" Risdlesi): Agik
Paga’nin bilinen tek mensur eseridir. Risalenin Anka-
ra niishasina dayali bir tamtim, -miiellifi ve yazilig
zamanina dair yanlig tespitlerle de olsa- Tecer tara-
findan yapilmigtir (1958-59). Yer yer Agik mahlasinin

bulundugu manzum pargalarla da siislenen Semd*
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Risdlesi, eserin Agik Paga’ya aidiyetine dair tespitle-
rin de yer aldig1 ayrintili bir incelemeyle birlikte ten-
kitli metin halinde M. Fatih Ktksal ve Saban Kirli
tarafindan yayimlanmigtir (2013). Risale, Isldm diin-
yasinda Oteden beri tartigma konusu olagelen sema’
ve raksin heldl / miibah olusu hakkindadir. Garib-
ndme’nin de girisinde muhteva olarak ayni bahsin
mevcut oluguna nazaran Agik Paganin Snemsedigi
bu hususu bir de nesir diliyle kaleme aldig1 diiglinii-
lebilir.

Siirleri: Basta Cdmi'u'n-Nezd’ir olmak {izere en
eski siir mecmualarinda da daha yakin zamanlarda
diizenlenen mecmualarda hatta conklerde de Ag&k
Paga’min sgiirlerine rastlanmaktadir. Sairin kisa mes-
nevileriyle Elifndme’deki 29 gazeli hari¢ olmak tizere
bugtline kadar 57 manzumesi tespit edilerek yayim-
lanmigtir. Bu giirlerden dérdil kaside, ikisi murabba’,
digerleri gazel nazim gekliyle yazilmigtir. Kasidelerin

tamamu “tevhid” tarzindadir.




5. Kalam-1 Asik Paga: Found within a miscella-
ny recorded in the National Library, Yz. A 3103/6.
Because the work bears no title, we have accepted
the phrase in the heading as the title. This short
mathnawl of 158 couplets, written in the mefa‘Tlun
mefaTlun felun meter, was introduced and pub-
lished by Zeki Kaymaz in a symposium paper (2008).
Considering its content, it could also be called Risa-
la-i Anasir-1 Arba‘a.

6. Furqatnama: Another short mathnawl by
Agik Paga. Comprising 56 couplets and written in
the mefailun mefaTlun fe‘Glun meter, it is found
in a majmua compiled in the late 15™ century (fols.
170°-173") held in the Berlin Royal Museum Library
No. 337. Published by Orhan Kemal Tavukcu (1995),
the poem—as its title indicates—treats the theme of

“separation.”

7. Elifnama: Consisting of 29 ghazals (203 cou-
plets), each comprising seven couplets beginning
with one of the 29 letters of the Arabic alphabet, in-
cluding lam-alif, from alif to ya. Ergun and Gélpinarl
considered each section of the Elifnama as a sep-
arate ghazal. However, because these poems are
interconnected in form and meaning, it is more
appropriate to regard them as a unified work titled
Elifnama, as labeled in the majmua in which they
were recorded. The work was partially published by
Ergun (1936: 129-144) and later in full by Abdiilbaki
Golpmnarli (1961), Zeki Kaymaz (1995), and Mustafa
Demirel (2005).

8. Risale fi Bayani’s-Sama‘ (Treatise on
Sama‘- Sema‘ Risalesi): Agik Paga’s only known
prose work. A presentation based on the Ankara
manuscript—though with incorrect assessments
regarding authorship and date—was made by Tecer
(1958-59). Embellished in places with poetic passag-
es containing the pen name “A§1k,” the Treatise on
Sama‘ was later published in a critical edition, ac-
companied by a detailed study establishing its attri-
bution to A§1k Paga, by M. Fatih Ktksal and $aban
Kirli (2013). The treatise concerns the permissibility
of sama‘ and dance, long-debated subjects in the Is-
lamic world. Considering that the same theme also
appears in the introduction of the Gharibnama, it
may be inferred that Agik Paga deemed it important
enough to address once more in prose.

Poems: Asik Paga’s poems appear not only in Jami*
al-Naza’ir, one of the earliest majmuas, but also in
later anthologies and even in ctnks. Excluding his
short mathnawis and the 29 ghazals in the Elifna-
ma, 57 poems of the poet have been identified and
published to date. Four of these are gasidas, two are
murabba’, and the rest are ghazals. All of the gasidas
are in the “tawhid” style.
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Garibname: Osmanl: Bilgininin Dil Tasavvurunda

Tﬁrkge’nin Yeri

Ihsan Fazlioglu*

Osmanl kiiltlirlinde dil, Varlik kavramiyla iligki-
si gercevesinde ele alinir. Sa‘deddin Taftazani (G.
1390) ile Tagkdpriiliizade’ye (8. 1561) dayanarak bu
cerceve soyle 6zetlenebilir: Varlik, fizik (ayn?), zihin
(hatti, kitdb?) olmak tizere dort slirette tezahiir eder.
Fizikte varolan (el-vuciidu’l-ayn?), nesnenin ger-
cekligini (hakikatu’s-sey), zihinde varolan (el-vu-
clidu’z-zihn?) nesnenin sQretini (sdretu’s-sey),
dilde varolan (el-vuctidu’l-lisén?) nesnenin adini
(ismu’s-sey), yazida varolan (el-vuctidu’l-hatt?) ise
“nesnenin” adinin resmini (sdiretu’l-ism) verir. An-
cak bu dort sliretdeki her bir varlik alani birbirine
deldlet eder; bagka bir deyigle bu dort sliret arasin-
da Mutlak Varlik kavrami gercevesinde bir birlik
vardir. Buna gore, yazida varolan dilde varolana,
dilde varolan zihinde varolana, zihinde varolan ise
fizikte varolana deldlet eder. Mutlak Varlik kavrami-
na nisbetle dort varlik sQireti arasinda bulunan bir-
lige ragmen yazida ve dilde varolan uzlagimsaldir.
Bu durum dort varlik sferinin birbirine deldletinin

icerigini de belirler.

Buna gbre; nesnenin adi (dilde varolan) hem nes-
nenin ‘siretine’ (zihinde varolana) hem de nesne-
nin gercekligine (fizikte varolan) ‘ses’ ve ‘anlam
(kavram)’ yoniinden baghdir; bu ‘bag’ ise nesne-
nin adimin resminde ‘nakg’edilir. Yazida ve dilde
varolanda, yazilar ve alfabeler farkli oldugun-
dan yani uzlagimsal oldugundan ‘deldlet eden’

(dal) degisebilir; ancak zihindeki varolana delalet

* Prof. Dr., IMU Bilim Tarihi Enstitiisti Miidiirii
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ettiklerinden, zihindeki ‘delalet edilen’ (medldl)
degismez; ¢linkli delillerin degismesiyle nesneye
iligkin sureti farklilagmaz. Benzer gekilde nesne-
nin suretinin dillere gore farkl adlandirilmas: ve
bu adlarin farkli yazimi, nesnenin suretinin nes-

nenin gercekligine olan delaletini farklilagtirmaz.

Ozet bir gekilde serimlenen ve tarihf arkaplani Ibn
Sind - Gazzali - Fahruddin Razl cizgisine dayanan
Osmanl bilginin dil anlayiginda dil alani uzlagimsal
oldugundan milletlere, hatta ¢aglara gore degige-
bilir. Bu &zelligiyle dil nesnenin adini verir; ayrica
hem nesnenin dig diinyadaki gercekligiyle hem de
zihindeki suretiyle alakalidir. Oyleyse dil nesnenin
gercekligini de suretini de aktaran, temsil eden
bir vasitadir, bir alettir. I§te bundan dolayidir ki,
Osmanl medreselerinde dil bilimleri nesnenin su-
retine ve gercekligine ulagtiran dlet ilimleri olarak
siniflandinlmig ve okutulmustur. Nitekim Kan{ini
Sultan Siileyman ddneminin inlii miiderrisi ve fi-
lozofu Tagkdpriiliizade, Miftdhu’s-sa‘dde ve misbd-
hu’s-siydde adli meghur eserinde ilimleri yukarida
6zetlenen Varlik anlayigina gére simiflandirmig ve
dil ilimlerini alet ilimleri olarak incelemistir. Bagka
bir deyisle Tagkdpriiliizdde, nce nesnenin adinin
resmi olan yazr'ya iligkin bilimleri; sonra nesnenin
suretinin adi olan dil’e iligkin bilimleri; daha son-
ra nesnenin sfiretinin formel ingasini gerceklesti-
ren mantik bilimlerini; en nihayetinde de nesnenin
gercekligini aragtiran bilimleri ve alt dallarini ele

almigtir.




The Place of Turkish in the Ottoman Scholar’s
Conception of Language: The Case of the Gharibnama

Thsan Fazhoglu*

In Ottoman scholarly culture, language is exam-
ined within its relationship to the concept of Being
(Varlik). Based on Sa‘d al-Din al-Taftazani (d. 1390)
and Tagkopriiliizade (d. 1561), this framework may
be summarized as follows: Being manifests in four
modes—physical (‘aynI), mental (zihn), linguistic
(lafz1 / lisani / lughawi / ibarew?), and written (hatt
/ kitabi). The physical mode gives the reality of the
thing (hagigat al-shay’); the mental mode gives its
form (sQrat al-shay’); the linguistic mode gives its
name (ism al-shay’); the written mode gives the “im-
age of the name” (stirat al-ism). These four modes of
Being mutually signify one another; thus forming a
unity grounded in Absolute Being. Accordingly, that
which exists in writing signifies that which exists in
language; that which exists in language signifies that
which exists in the mind; and that which exists in
the mind signifies that which exists in the physical
world. Despite the unity among these four modes of
existence in relation to the concept of Absolute Being,
that which exists in writing and that which exists in
language are conventional. This condition also deter-
mines the content of the mutual signification among
the four spheres of existence.

Accordingly, the name of an object (that which ex-
ists in language) is connected both to the object’s
form (that which exists in the mind) and to its re-
ality (that which exists in the physical world) in
terms of “sound” and “meaning (concept).” This
“connection” is inscribed in the written image of the
object’s name. Since that which exists in writing and
that which exists in language are conventional—be-
cause scripts and alphabets differ—the “signifier”

* Prof. Dr., Director of the Institute for the History of Science, IMU

(dal) may change; however, because they signify
that which exists in the mind, the mental “signified”
(madlal) does not change, for the form of the object
does not vary with changes in the signs. Likewise,
the fact that the form of an object is named differ-
ently in different languages and that these names are
written differently does not alter the signification of
the object’s form in relation to its reality.

Within this framework—whose intellectual back-
ground extends to the Avicennan-Ghazalian-Razian
tradition—the linguistic realm, being conventional,
may vary according to peoples or eras. Language gives
the name of the object and is connected both to its ex-
ternal reality and its mental form. Thus, language is a
medium, an instrument (alet) that conveys and repre-
sents both the reality and the form of a thing. For that
reason, linguistic sciences were classified and taught in
Ottoman madrasas as instrumental sciences (‘ulim-i
alet) that lead to the form and reality of things. In his
celebrated Miftah al-Sa‘dada wa-Misbah al-Siyada, the
eminent scholar and philosopher Tagkdpriiltizade—ac-
tive during the reign of Sultan Siileyman I—classifies
the sciences precisely according to this ontology of Be-
ing and classified linguistic sciences as instrumental
sciences. That is to say, he first addressed the scienc-
es related to writing, which is the image of the object’s
name; then the sciences related to language, which is
the name of the object’s form; thereafter the logical
sciences, which construct the formal structure of the
object’s form; and finally the sciences that investigate
the object’s reality and their sub-branches.

A crucial point regarding the formal structure and
function of the language designated as “Arabic” during
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Osmanli déneminde ‘Arapca’ denilen ve hakikat ile
sliretinin kendisiyle temsil edildigi dilin formel ya-
pist ile fonksiyonu hakkinda dikkat edilmesi gere-
ken en ¢nemli nokta “yari-sembolik” bir 6zelligi haiz
olmasidir. Nasil ki glinlimiizde fen bilimleri ‘mate-
matik’ ad: verilen sembolik bir dille temsil ediliyor-
sa klasik Isldm medeniyetinde Varhik’a iligkin bilgi
kategorik-formel bir hdle getirilmis, kisaca mantik-
lagtinlmig bir dille, Arapga’yla temsil edilmistir. Bu
yari-sembolik dil, Ibn Sin4 - Ibn Heysem tefekkiir
anlayiginin Gazzali - Fahruddin Razi - Nasiruddin
T{st stizgecinden gecgen, Necmuddin Kazvini - Sira-
ceddin Urmevi - Kutbuddin RazInin ¢aligmalariyla
som halini kazanan, hakikate iligkin her t{irlii bil-
ginin kendisiyle temsil edildigi bir alet-dildir. Dini,
dil ve felsefl-hikem? tiim bilim dallarinin, hatta fizik
biliminin bile anilan mantik-dili'yle yapildig1 dikka-
te alinirsa bu dénemde s6z konusu olan Arapganin
bizatihi Arap dili olmaktan ¢ok, yukarida &zellikleri
belirtilen, hakikat ile sQiretinin kendisiyle temsil edil-
digi yari-sembolik dil oldugu acgikliga kavusur.

Boyle bir anlayis ‘saf dil kavramrna dayansa da si-
niflandirmanimn dénemin bilim ve kiiltlir dili Arap-
ca’ya gore yapildig1 disiiniilecek olursa, su soru
kendiliginden karsimiza cikacaktir: Bu dil tasavvu-
runda Tlrkce’nin yeri nedir? Bu sorunun cevabi her
seyden &nce yukarida serimlenen anlayigin igerisin-
de mevcuttur: Dil hem nesnenin gercekligini hem de
suretini ‘ses’ ve ‘anlam’ yonilinden temsil eden bir
alet oldugundan dilin degismesi ne nesnenin gercek-
ligini ne de suretini degigtirir. Oyleyse gercekligin ve
bu gercekligin suretinin farkh dillerde ifade edilmesi
yalmzca bu dilleri konugan insanlar acisindan be-
lirli bir nemi haizdir. Oyleyse hakikat (gergekligin
ve dogrunun) ile siretinin (méahiyetinin) belirli bir
dile dokiilmesi o dili konugan insanlarin bu hakikat
ile sfireti ‘isitmesi’ ve ‘anlamast’ agisindan zorunlu-
dur. Bu durumda yapilacak iki sey vardir: Ya insan-
lara bu donemde hakikat ile s{iretini temsil eden,
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yukarida belirtilen ozellikleri haiz Arap¢a’y1 ‘anla-
yacak’ sekilde gretmek ya da hakikat ile s{iretini
temsil eden Arapg¢a’dan bagka bir dile yani Tiirkce’ye
aktarmaktir. Clink{i hakikat ile sliretinin onunla mu-
hatab olan kigiler bakimindan anlagilmasi i¢in bdyle
bir aktarim zorunludur. Oyleyse Osmanli dénemin-
de hakikat ve s{iretini temsil eden Arapca, Farsca,
Latince, Fransizca vb. hem kismen alfabesi hem de
dili farkli olan bir metni Tlirk¢e’ye ya da bagka bir
dile hem telif hem de terclimeyle aktarma anlayigi-
nin anahtar kavrami, bu aktarmaya ‘muhatab olan’
kigidir. Bagka bir deyigle aktarimi zorunlu kilan, bu
aktarima ‘muhatab olan’ kiginin dilidir. Kisaca sdyle-
mek gerekirse, hakikatin hangi dille temsil edilecegi
sorunu, hakikatin ulastirildig1 insanin hangi dili ko-
nustugu sorusuna verilecek cevaba baglidir.

Bu dénemde yiiksek Isldm kiiltiirliniin dili Arapga
olunca yani hakikatin temsil edildigi dil Arap¢a olun-
ca, Ust-kiiltlirlin egitimini alan kisi de Arapca tize-
rinden hakikati elde eder ve onunla iligki kurar. Ha-
kikatin ulagtirildif1 kisi Tlirkce konusan bir kisi ise,
anlama sorununu agmak icin, hakikatin Tlirkce’yle
temsil edilmesi gerekir. Nitekim ilk dénem Osmanli
bilginleri bu gercegi tespit etmiglerdir.

A§1k Paga (6. 1332), eski ve yeni bilginlerin Arapga ve
Farsca pek ¢ok eser yazmasina karsin Garfbndme’de
sOyle der:

“.. ve simdi $6yle bil kim bizim zamanmizda hal-
kin cogu idrdk-1 ma’nd nice kim gerekdir idemez ve
besdtin-i ma’rifetten bir giil dide bilmez; ve biilbiil
avazm gtilistan iginde igidemez. Zariret iktizd itdii
kim bir kitdb Tiirk dilince tertib ola..”

Agik Pasa, “Ve md erselnd min resilin ill& bi-lis-
ni kavmihi [Biz her elgiyi kendi milletinin dili tizere
gonderdik]” dyetini anar ve ekler:

Tiivk dilinde anlayalar ol Hak1
Ta ki mahriim kalmaya Tiirkler dahi




the Ottoman period is its quasi-symbolic nature. Just
as the natural sciences today are represented through
a symbolic language called “mathematics,” in classical
Islamic civilization knowledge concerning Being was
rendered categorical and formal—briefly, logicalized—
and was represented through the language of Arabic.
This quasi-symbolic language, crystallized through the
intellectual lineage of Ibn Sind and Ibn al-Haytham,
refined by al-Ghazali, Fakhr al-Din al-Razi, and Nasir
al-Din al-Tasi, and systematized by Najm al-Din al-Ka-
zwini, Sirdj al-Din al-Urmawi, and Qutb al-Din al-Razi,
served as the instrumental language through which all
knowledge of reality was expressed. When it is taken
into account that all the religious, linguistic, and phil-
osophical-sapiential sciences—and even the science of
physics—were conducted through this logic-language,
it becomes clear that the Arabic in question during
this period was not, strictly speaking, the Arabic lan-
guage itself, but rather the quasi-symbolic language—
described above—through which reality and its form
were represented.

Although such an understanding is based on the
‘concept of pure language, when we consider that
the classification was made according to Arabic—the
scientific and cultural language of the period—the fol-
lowing question naturally arises: What is the place of
Turkish within this conception of language? The an-
swer to this question lies, above all, within the frame-
work outlined above: since language is an instrument
that represents both the reality and the form of an
object in terms of “sound” and “meaning,” the change
of language alters neither the reality of the object nor
its form. Thus, expressing a reality and its form in
different languages matters only for the people who
speak those languages. Therefore, the expression of
truth (reality and correctness) and its form (essence)
in a particular language is necessary for the speak-
ers of that language to “hear” and “understand” this
truth and form. In this case, there are two possible
courses of action: either to teach people Arabic—the
language that, at that time, represented truth and its

form with the characteristics described above—in
such a way that they may understand it; or to transfer
truth and its form from Arabic into another language,
namely Turkish. For such a transfer is necessary in
order for truth and its form to be understood by those
who are addressed. Thus, in the Ottoman period, the
key concept in the practice of transferring—whether
through composition or translation—a text written
in Arabic, Persian, Latin, French, etc., whose alphabet
and language differed at least partially from Turkish,
into Turkish or another language was the “addressee
(mukhatab).” In other words, what made translation
necessary was the language of the one addressed. Put
briefly, the question of which language should repre-
sent truth depended on the answer to the question of
which language the person receiving that truth spoke.

When the language of high Islamic culture—and
thus the language representing truth—was Arabic,
one who received elite education accessed truth
through Arabic. If the person to whom truth is con-
veyed is a Turkish speaker, then in order to over-
come the problem of comprehension, truth must be
represented in Turkish. Indeed, the early Ottoman
scholars recognized this reality.

Asik Pasa (d. 1332), despite the abundance of Arabic
and Persian works written by earlier and contempo-
rary scholars, states in the Gharibnama:

“... ve gimdi gdyle bil kim bizim zamanimizda halkin
cogu idrak-1 ma'na nice kim gerekdir idemez ve bega-
tin-i ma'rifetten bir giil dide bilmez; ve biilbiil avazin
glilistan icinde igidemez. Zar{iret iktiza itdii kim bir
kitab Tirk dilince tertib ola..”

(... and now know this: in our time most of the peo-
ple cannot grasp meaning as it ought to be grasped,
and they cannot perceive even a single rose from the
gardens of knowledge; nor can they hear the night-
ingale’s voice within the rose garden. Thus necessi-
ty required that a book be composed in the Turkish

language...)
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Agik Pasa, hedefini tayin ettikten sonra hakikati
temsil etmede diller arasinda ilkece bir fark olmadi-
S Geellikle vurgular:

Kamu dilde ma‘ni vardur bilene

Ctimle yolda Hak bulundu bulana

Agik Paga'ya gére aslinda biitiin dillerde bir tek haki-
kat (mand) styler:

Méni bir dilden sanman ne hemdn

Ciimle dil ile sGylenir bi-giiman

Benzer goriiglere farkli baglamlarda Hoca Mesud
b. Ahmed, Giilgehr], Erzurumlu Mustafa Darfir,
Seyhoglu Sadruddin Mustafa, Devletoglu Yusuf,
Yazicioglu Ahmed Bican, Serefeddin Sabuncuog-
lu, Sinan Paga gibi pek ¢ok Osmanl diislinliriiniin
eserlerinde rastlamak miimkiindiir. Agik Paga’nin
Garifbndme’si 6rnegindeki bu eserler bilinebilir bir
diinyanmin yam sira -hatta daha ziyade- yasanabilir
bir diinyadan bahseden ¢ok katmanli metinlerden
ibarettir. Bu yoniiyle belirli bir yontem dahilinde
belirli bir gerceklik hakkindaki yorumlar: ihtiva
eden tek katmanl formel felsefe eserlerden ayrigir.
Garibndme ve benzeri eserlerin ise, muhatabinin
irtibat kurdugu katmana, yani ontolojik tabakaya
bagli olarak Meggal-Igraki felsefe, teorik-pratik ta-
savvuf ve dil gibi farkli baglamlarda degerlendiril-
mesi miimki{indiir. Tim bu baglamlarin ortak nok-
tast ise “kiin” fikrinin sudirunu ifade eden ve yer-
ylzinlin imarim destekleyen hayat diiglincesine,
Ekberf diiglince ve pratik tasavvufla desteklenen
kendilik felsefesine, dlemi ilimle déniistlirebilmenin
imkani olarak bilgi anlayisina, siyasi ve ekonomik
yikimdan kurtulmanin tek yolu olarak birlik fikrine
ve Osmanh metafizigine dayali devlet anlayigina ya-
pilan vurgudur.
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Garibnéme, yiiksek IslAm kiiltiirlinii halk diizeyine
indirdi8i, fikriyat1 hissiyata ddniigtlirerek kamusal-
lagtirdif1 kadar Tlirk¢e’nin grameri ve kullanimu aci-
sindan da dnemli bir kaynak niteligi tagir. Bu bakim-
dan Garibndme her geyden 6nce bir dil metnidir ve
siire gdbmiill olan ilk dénem Tiirk diiglincesi ancak
bu tlirden metinler sayesinde agiga ¢ikartilabilir.




Recalling the Qur’anic verse “wa-ma arsalnd min
rastlin illa bi-lisani qawmih1” (We sent every mes-
senger only in the language of his people), he adds:

Tiirk dilinde anlayalar ol Hak1
Ta ki mahram kalmaya Tirkler dahi

(Let them understand the Truth in the Turkish tongue,
So that the Turks, too, may not remain deprived)

Astik Paga, having identified his aim, emphasizes that
there is no essential difference between languages in
representing truth:

Kamu dilde mani vardur bilene
Ctimle yolda Hak bulundu bulana

(Meaning resides in every language for those who
can perceive it;

On every path, the One who seeks has always
found the Truth)

For him, all languages ultimately express one and
the same truth:

Mant bir dilden sanman ne heman

Ciimle dil ile sdylenir bi-gliman
(Do not suppose that meaning is spoken by only
one language;
Without a doubt, it is expressed through all lan-
guages)

It is possible to encounter similar views, in differ-
ent contexts, in the works of many Ottoman think-
ers such as Hoca Mesud b. Ahmed, Giilgehr, Erzu-
rumlu Mustafa Darlr, Seyhoglu Sadruddin Mustafa,
Devletoglu Yusuf, Yazicioglu Ahmed Bican, Serefed-
din Sabuncuoglu, and Sinan Paga. The works of this
kind—including the example of Agik Paga’s Gharib-
nama—are multilayered texts that speak not only of
a world that can be known, but—indeed, even more
so—of a world that can be lived. In this respect, they
differ from single-layer, formal philosophical works
that contain interpretations of a particular reality
within a particular method. Gharibnama and similar

works may be evaluated in different contexts—such
as Peripatetic-Illuminationist philosophy, theoret-
ical-practical Sufism, or language—depending on
the layer with which the addressee establishes a
connection, that is, the ontological stratum. What is
common to all these contexts is the emphasis on the
idea of “kun” and the emanation it expresses; on a
life-oriented thought that supports the cultivation of
the world; on a philosophy of selfhood reinforced by
Akbarian thought and practical Sufism; on an under-
standing of knowledge as the means by which the
world can be transformed through learning; on the
idea of unity as the only path out of political and
economic collapse; and on a conception of the state
grounded in Ottoman metaphysics.

Gharibnama, by bringing the high culture of Islam
down to the level of the public and transforming
abstract thought into sentiment, thereby making it
communal, is also an important source for the gram-
mar and usage of Turkish. In this respect, Gharibna-
ma is above all a linguistic text, and the early Turkish
thought embedded in poetry can be revealed only
through texts of this kind.
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Siiliis

240 yaprak, 11 satir
410X300-290%210 mm.
Istinsah Tarihi: 882/1477

Anadolu’da yazilan ilk hacimli Tlirkge telif eser
sayilan ve Allah’a ulagmak icin tekamiil yollarini
konu alan Garibnadme’nin bu niishasi, Memluk
emirlerinden Yag Beg’in (v. 910/1504) kiitliphanesi
icin iki cilt halinde hazirlanmig olup en gérkemli
niishalardan biridir. Bu yaprakta niishanin kiinye
bilgisinin yer aldigi Memluk tarzinda tezhipli

zahriye sayfasi gériilmektedir.

TUYEK, Siileymaniye YEK, Laleli 1752-M2

Turkish/Thuluth

240 folios, 11 lines
410%X300-290X210 mm.
Copy Date: 882/1477

This copy of Gharibnama—considered the first
substantial original Turkish work composed in
Anatolia and dealing with the paths of spiritual
perfection leading to God—was produced in
two volumes for the library of the Mamluk amir
Yas Beg (d. 910/1504). It is also among the most
splendid surviving manuscripts of the work.
This page features a Mamluk-style frontispiece

containing the codicological details of the copy.

TUYEK, Siileymaniye Manuscript Library,
Laleli 1752-M2

TUYEK, Stleymaniye YEK, Laleli 1752-M2, 1*/ TUYEK, Siileymaniye Manuscript Library, Laleli 1752-M2, 1* =
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Garibname
Gharibnama

A§lk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Siiliis

284 yaprak, 11 satir
410X300-290X210 mm.
Istinsah Tarihi: 882/1477

Garlbname’nin Memluk emirlerinden Yag

Beg’in (v. 910/1504) kiitliphanesi i¢in hazirlanan
niishasinin ikinci cildi. “Bir”lilerin gBsterildigi bu
ilk kisimda her anlamda “birlik” ele alinmigtir.
Garibname’de en ¢ok vurgulanan konulardan biri
“pirlik”tir. “Tanrrnin birligi”, “Tanrr’y1 birlemek”
ve insanlarin “birlegmesi” kissalar iginde birbiriyle
oriillir. Garibname’nin birinci babinda birlegenler
oviiliirken ikilige ve ayriliga diisenler yerilir. Bu
bolimde A§1k Paga birligi; Hakk’a ermenin yolu,
devlete kavugmanin nigani olarak gosterir ve
insanlara birlegmeyi ogiitler:

Birikenler buldular girtti murdd
Mahkum oldu bunlara bilis ve ydd

Birlige bitmek hak’a ermek olur
Padiséhun lutfuna girmek olur

Turkish/Thuluth

284 folios, 11 lines
410X300-290%X210 mm.
Copy Date: 882/1477

Gharibnama, second volume of the manuscript
prepared for the library of Yag Beg (d. 910/1504), one
of the Mamluk amirs. In this first section, which
presents the “Ones”, the concept of “oneness” in
every sense is addressed. One of the themes most
emphasized throughout the Gharibnama is “unity”™
the “oneness of God”, “affirming God’s oneness”, and
the “union of people” are woven together through
the tales. In the first chapter of the Gharibnama,
those who unite are praised, while those who fall into
duality and division are reproached. In this section,
Agik Paga presents unity as the path to reaching the
Truth, as the sign of attaining felicity, and he advises
people to come together in unity.

Birlige bitmek nigdndir devlete
Layik eyler ddemini Hazret'e

Ey yarénlar birlik eylen yar ile
Kim varasiz diinyadan ikrdr ile

Birikip bile varavug yar ile
Dahi sol gergek gelen dostlar ile

TUYEK, Siileymaniye YEK, Laleli 1752-M

TUYEK, Siileymaniye Manuscript Library,
Laleli 1752-M

TUYEK, Stleymaniye YEK, Laleli 1752-M, 1* / TUYEK, Siileymaniye Manuscript Library, Laleli 1752-M, 1* =
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Garibname
Gharibnama

A§lk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Garibname’nin fthristi

Tiirkce/Nesih

342 yaprak, 15 satir
200X150-140X100 mm.
Istinsah Tarihi: 1159/1746

TUYEK, Siileymaniye YEK,
Celebi Abdullah 293

-

TUYEK, Siileymaniye YEK, Celebi Abdullah 293, 1°-22/ TUYEK, Stleymaniye Manuscript Library, Celebi Abdullah 293, 1%-2*4
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The index of Gharibnama

Turkish/Naskh

342 folios, 15 lines
200X150-140X100 mml.
Copy Date: 1159/1746

TUYEK, Siileymaniye Manuscript
Library, Celebi Abdullah 293
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
42-115 yaprak, 39 satir
355X250-245x180 mm.

Garibname’de birlilerin anlatildig kismin birinci
bélimd. Birligin ve tevhidin methedildigi, tek
olanlarin &viildiigli bu babda, tefrikaya diigmenin
de zararlar1 anlatilmakta, Peygamberin yolundan
giden sahabelerin birlik, fedakarlik ve iman dolu
hayatlar1 dvillmektedir.

Asik Paga ikilikten birlige varmayt iki goziin elde
ettigi glicli misal vererek giitler. Iki gz ayr1
yonlere bakmaz, birlikte hareket eder, “birlikte
bit’er ve bdylelikle sevgilinin ylizlinli gbrme
saadetine erigir:

Hig iki gbz iki yana bakamag
Oyle bitmigdir bir birini komaz

Uyhuya varsa dahi bile varir
Uyanicak yine bile uyanir

Turkish/Naskh
42-115 folios, 39 lines
355%250-245%180 mm.

This is the first section of the chapter on “the
Ones” (birliler) in Gharibnama. In this chapter,
the author praises divine oneness (tawhid)

and extols all that is “one,” and emphasizes the
harms of division and discord. He celebrates

the unity, sacrifice, and faith-filled lives of the
Prophet’s companions, who followed his path with
unwavering devotion.

Agik Pasa urges the reader to journey from duality
to oneness, using the example of the two eyes:
they do not look in different directions but move
together, “becoming one,” and thus attain the joy of
beholding the Beloved’s face.

Aglayicak ikisi aglar bile
Dinse dahi hem yine diner bile

Gor ne devlet verdi Tanr: bunlara
Layik etdi bakmaga didarina

Sen dahi birlik edersen yair ile
Sad olasimn dkibet diddr ile

TUYEK, Siileymaniye YEK, Hamidiye 550-2

TUYEK, Siileymaniye Manuscript Library,
Hamidiye 550-2

TUYEK, Stilleymaniye YEK, Hamidiye 550-2, 1°/ TUYEK, Suleymaniye Manuscript Library, Hamidiye 550-2, 1" -
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih

249 yaprak, 20 satir
300X240-240X148 mm.
Miistensih: Ahmed b. Ali

Birlilerin anlatildig1 béliimden altinct hikayenin
gosterildigi bu sayfada, Yiice Allah’in suyu gokten
indirdigi ve onu yeryliziinde bir araya getirdigi
anlatilmaktadir. ingilizceye cevir.

A§1k Paga bir velinin etegine yapigip Hak
dostlariyla beraber Hakk’a ulagmayi, akarsularin
birlegerek denize erigmesine benzetir:

Kendi gibi bir su ile erigir
Birlik eyler onun ile karigir

Turkish/Naskh

249 folios, 20 lines
300X240-240X148 mm.
Scribe: Ahmed b. Ali

On this page, which presents the sixth story from
the section devoted to the ‘Ones; it is described
how the Almighty God sent the water down from
the sky and gathered it upon the earth.

Agik Paga likens holding on to the hem of a
saint’s garment and reaching God together with
the friends of God to running waters joining and
flowing into the sea.

Birlik ile sol kadar kuvvetleniir
Kim ulu rmaga degin katlanur

Ciinki erer karigir irmak ile
Hig giimdnsiz yolun ilter menzile

TUYEK, Siileymaniye YEK, Yazma Bagislar 1851

TUYEK, Siileymaniye Manuscript Library,
Yazma Bagislar 1851

TUYEK, Stleymaniye YEK, Yazma Bagislar 1851, 124>-125° / TUYEK, Suleymaniye Manuscript Library, Yazma Bagislar 1851, 124*-125° =
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
322 yaprak, 17 satir
298x197-235X124 mm.

Ikililerin anlatildig1 béliimden, rahman? ve seytani
meclislerin ele alindi1 besinci kisim. Alemdeki
ikililerin zikredildigi bu béliimde iyi ve k&t
sohbetlerin insan {izerindeki etkisi; dogru arkadas
se¢iminin &nemi anlatilmaktadir.

A§1k Paga Dlinyada olan her geyin insanda mevcut
oldugunu, kendini bilmenin diinyay: bilmek
anlamina geldigini su dizelerle anlatir:

Bilimedin sen seni kim sen nesin
Kendbdziinde sen dahi bir diinyasin

Ne ki var diinydda var sende dahi
Bir elif ekstik degiil Tanr: hak:

TUYEK, Siileymaniye YEK, Sehid Ali Paga 1515

Turkish/Naskh
322 folios, 17 lines
208x197-235X124 mm.

From the chapter on “the Twos” (ikililer), this is
the fifth part, which discusses divine and satanic
gatherings. In this passage—where the pairs
that exist in the universe are described—the text
explains how good and bad company influence a
person and stresses the importance of choosing
one’s companions wisely.

Asik Pasa expresses that everything found in the
world also exists within the human being, and that
knowing oneself is the key to understanding the
world.

Sen eger kendbziini bilmez isen
Ben diyeyiim ger melill olmag isen

Kim bilesin sen seni, hem diinyay:
Hem bilesin sendeki her nesneyi

TUYEK, Siileymaniye Manuscript Library,
Sehid Ali Paga 1515

TUYEK, Siileymaniye YEK, Sehid Ali Paga 1515, 27°-28%/ TUYEK, Siileymaniye Manuscript Library, Sehid Ali Paga 1515, 27°-28" «
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Garibname
Gharibnama

A§1k Paga, Ali b. Mubhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkge/Nesih
383 yaprak, 15 satir
256x170-188x113 mm.

Ikililerin anlatildig1 béliimden, her geyin cift
yaratilmasinin konu edildigi sekizinci kisim.
Giftlilerin zikredildigi bu béliimde, Zariyat
Suresinin 49. dyet-i kerimesinde gecen “Her
seyden cift cift yarattik” kisminin izahiyla alemdeki
denge ve hikmet gosterilmek istenmisgtir.

Agik Paga bu bliimde, diinyada bulunan her geyin
Gift yaratildigini ve bu ciftlerle beraber her geyin
insanda mevcut oldugunu anlatir. Gk-yer, gece-

glindliz, nemli-kuru, yaz-kig ve daha nice zithiklar
insanin tabiatinda kendine yer bulur:

Diinyada gok var ise, sende goniil
Sen dahi ol gbk gibi s8yle gen ol

Diinyada yer var ise, sende viicid
Sen dahi ol yer gibi kilgil sticiid

TUYEK, Siileymaniye YEK, Ali Nihat Tarlan 44

Turkish/Naskh
383 folios, 15 lines
256x170-188x113 mm.

From the chapter on “the Twos” (ikililer), this

is the eighth part, which discusses the principle
that everything has been created in pairs. In this
passage—where paired beings are described—Agtk
Paga points to the balance and wisdom woven into
the universe, drawing on the 49" verse of Strat
al-Dhariyat (Qur’an 51:49): “We created all things
in pairs”

Here, Agik Paga explains that everything in the
world has been created in twos, and that these
pairs also exist within the human being. Sky and
earth, night and day, moist and dry, summer
and winter—countless opposites all have their
reflections in human nature:

Diinyada ars varsa sende can ve dil
Diinyada fers varsa sende su ve kil

Diinyada yaz varsa hem sende safd
Diinyada kig var ve hem sende cefd

TUYEK, Siileymaniye Manuscript Library,
Ali Nihat Tarlan 44

TUYEK, Siilleymaniye YEK, Ali Nihat Tarlan 44, 35"-36* / TUYEK, Stileymaniye YEK, Ali Nihat Tarlan 44, 35*-36° =
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Garibname
Gharibnama

A§lk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirk¢ce/Nesih
247 yaprak, 25 satir
290X170-210X190 mm.

Ucliilerin anlatildifi bu boliimde, mebde - mead

- meas yani insan dmriiniin “cocukluk - genclik

- yaghlik” geklinde ti¢ bdliime ayrilmig olmasi,
“ademden 4lem, 4lemden insan, insandan
keldm™1n yaratilmig olmasi, insanoglunun
ruhlarinin ti¢ mertebe lizerinde olmas: gibi konular
anlatilmaktadir.

Alem ademden (yokluk), ddem de dlemden
dogmustur. Ademden ise kelam dogar. Iyi kotii her
sey insanla bilinir:

Pes bu Glem kamusu kim halk bilir
Eyii yavuz ne ki dilde s&ylenir

Ol ‘ademden dogdu bilin bi-gtimdn
Bi-nisdndan geldi bu ciimle nigin

Hem bu ddem dlem ogludur yine
Ata ana yer ve goktiir bu tene

TUYEK, Siileymaniye YEK, Celebi Abdullah 292

Turkish/Naskh
247 folios, 25 lines
290X170-210X190 mm.

In this section on “the Threes” (tigliiler), Asik Pasga
discusses several triadic principles: the division of
human life into childhood-youth-old age (mabda,
ma‘ad, ma‘dsh); the sequence “non-existence,
cosmos, human, speech”; and the idea that human
souls exist on three spiritual levels.

The cosmos is born from non-existence, and the
human being is born from the cosmos. From the
human, speech arises. Everything—good and
bad—is known through the human being.

Atast gbk anasi yer ddemin
Oyle olsa oglu olur Glemin

Ctlinki dlem ogludur ddem beyin
Dogdu ddemden dahi bu s6z ayin

Adem ile ma‘lim oldu i kamu
Eyii yavuz, hayr u ser, ugmak tamu

TUYEK, Siileymaniye Manuscript Library,
Celebi Abdullah 292

TUYEK, Siileymaniye YEK, Celebi Abdullah 292, 31°-32%/ TUYEK, Siileymaniye Manuscript Library, Gelebi Abdullah 292, 31"-32° =
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Garibname
Gharibnama

Aglk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih

330 yaprak, 17 satir

260x177-188x126 mm.

Miistensih: Ahi Yusuf b.Ahi ibrahim.
Istinsah Tarihi: 871/1467

Ugliilerin anlatildif: béliimden, {i¢ tlirlti varh@in
konu edildigi dokuzuncu kisim. Bu kistmda Agik
Paga diinyada {i¢ béliik insan oldugunu anlatmistir.
Bunlardan bir baliigiin iyilige kotiiliikle kargilik
veren miinafik huylu kimseler; ikinci b&liglintin
iyilige iyilik kotiilige kotiiliikle kargilik veren
miimin kimseler oldugunu sdyler. Uglincti bir
béliik daha vardir ki iyilige de kotiiliige de iyilikle
mukabele ederler, igte Tanr’nin has kullarn
bunlardir. Ugiincti bsligiin ahvali gu beyitlerde
anlatilmigtir:

Bunlara diipdiiz-durur ctimle cihdn
Ne ki varsa dgikdre ve nihdn

Goredurken ctimle ¢irkin huylar:
Oyle iken hog tutarlar bunlar:

Turkish/Naskh

330 folios, 17 lines
260x177-188x126 mm.

Scribe: Ahi Yusuf b. Ahi ibrahim.
Copy Date: 871/1467

From the chapter on “the Threes” (i¢liiler), the
ninth part concerns the three kinds of human
beings. In this passage, Asik Paga explains that
humanity is divided into three groups. The first
consists of hypocrite-natured people who repay
goodness with evil. The second group is made up
of believers who return good for good and evil
for evil. Then there is a third group—those who
respond to both good and evil with goodness.

These are the elect servants of God.

Cirkin il gbkgek kamu bivdir ona
Hig yerer mi kimseyi bir baksand

Tanrr’nin hds kullavidir pes bular
Kim bular yavuzluga iylik katar

Tanrvmn erenleridiir ol kigi
Eylik etmekdir yavuzluga isi

TUYEK, Siileymaniye YEK, Yazma Bagiglar 7858

TUYEK, Siileymaniye Manuscript Library,
Yazma Bagislar 7858

TUYEK, Stileymaniye YEK, Yazma Bagislar 7858, 5657 / TUYEK, Siileymaniye Manuscript Library, Yazma Bagislar 7858, 56*-57° «
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Garibname
Gharibnama

A§1k Paga, Ali b. Mubhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkge/Nesih

327 yaprak, 17 satir
267x180-192x120 mm.
Miistensih: Ismail b. Mahmud
Istinsah tarihi: 882/1477

Dordiincli boliimiin birinci kissasinin yer aldigi
bu kisimda: Unsurlarin; kiiglik dlemin dort temeli
oldugunu ve biiylik lemin hakikatinde; kaldirma,

koyma, cekme ve hareketsizlik gibi birbirine
benzeyen dort temel durumun bulundugunu,
buna gére insanin kendini bilmesini anlatip
“siikrederseniz artiririm” (Ibrahim Suresi, 7. dyet-i
kerime) ayetini igaret etmektedir.

Agik Paga bu béliimde ayrica &lemin toprak, su,
rlizgdr ve ategle kdim oldugunu, insana nimet
olarak verilen bu dort unsurun Hakk’a kulluk

etmek icin vesile olmasi gerektigini styler:

Ciinkim ol Allah sana verdi viiciid
Toprak ve su yel ve od kildz sticlid

Odu gor kim yiiregtinde yanadir
Issitligin od degil mi ya nedir

Yel dahi geldi sana oldu nefes
Kim onunla divi yiiriiy bu kafes

TUYEK, Haci Selim Aga YEK, Hiidai Efendi 479

Turkish/Naskh

327 folios, 17 lines
267x180-192x120 mm.
Scribe: ismail b. Mahmud
Copy Date: 882/1477

This passage contains the first tale of the fourth
chapter. Here, Agik Paga explains that the four
elements form the foundation of the “small world,”
and that in the reality of the “great world” there
exist four corresponding states—lifting, placing,
drawing, and stillness. Through these parallels,

he urges the reader toward self-knowledge and
alludes to the Qur’anic verse, “If you are grateful, I
shall surely increase you” (Qur’an 14:7).

Agtik Pasa also emphasizes that the cosmos stands
upon four elements—earth, water, wind, and fire—
and that these elements, granted as blessings to
humankind, should serve as means for devotion to
the Divine.

Suyu gor kim damarmda kan-durur
Hem igersen susayicak kandurur

Toprag: hem gbr ki n’etdi ol 11dh
Kim sentingiin eyledi hbg tahtgdh

Ciin bu dord nesne kulundur ey safd
Sen dahi hak agkimna kilgil vefd

TUYEK, Hac1 Selim Aga Manuscript Library,
Hiidai Efendi 479

TUYEK, Haa Selim Aga YEK, Hiidai Efendi 479, 54°>-55* / TUYEK, Haci Selim Aga Manuscript Library, Hiidai Efendi 479, 54°-55° -
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
253 yaprak, 21 satir
260x170-220X120 mm.

Dérdlinci bélimiin dordiinct kissasininin
gosteridigi bu kisimda: Yiice Allah'in insam

dort derecede yarattig1 anlatilmaktadir. Birinci
mertebede olanin bagina peygamberlik tacini
koyup “onlar diinyada bazi kavimlere tistliin kildik”
demesi, ikinci mertebeye velilik elbisesi giydirerek,
Allah’in “dostlarima korku yoktur” buyurmasi,
liclincll derecedekilere itaat verdi; “Allah’a ve
peygambere itaat edenler” demesi, dordiincli
mertebede olanlari azap miilhril ile miihiirleyip
“zira Allah onlarin kalplerini ve kulaklarini
mithiirlilyor ve gdzlerine de bir ¢esit perde
cekilmigtir” buyurmasi delil gosterilmektedir.

Bu mertebelere mensup her fert, kendi megrebince
Allah'in feyzinden nasiplenir. lyiler iyiligini, ktiiler
kotliliiglind artirir. Nitekim yagmur damlast,

sedef icinde inciye donerken yilan agzinda zehre
dontiglir:

Enbiydnin mu‘cizdtin arturur
Kim onunla igbu yol kdim-durur

Evliyddan hog kerdmetler kopar
Kim gorenler kul olur Hakk’a tapar

Mi’minin hem artirir ilhdnmini
Din i¢inde berkitir akdamini

Turkish / Naskh
253 folios., 21 lines
260X170-220X120 mm

In this section, which presents the fourth story of

the fourth chapter, it is explained that Almighty Allah
created man in four stages. It is cited as evidence that
those in the first rank are crowned with prophethood,
as He said “We gave them superiority over many
peoples in the world”; that those in the second rank
are adorned with the robe of sainthood, as He said
“My friends shall have no fear”; that those in the third
rank are granted obedience, as He said “those who
obey Allah and the Messenger”; and that those in the
fourth rank are sealed with the mark of punishment,
as He said “God has sealed their hearts and their
ears, and over their eyes is a veil”

Every individual belonging to these ranks receives
a share of the divine abundance according to their
own disposition. The good increase in goodness,
while the wicked increase in wickedness. For just as
a drop of rain turns into a pearl within an oyster, it
turns into poison in the mouth of a serpent.

Kdfir it miinkir miindfik gbr n’eder
Ger gbremegzsen gbrenden sor haber

Kim sadefde diirr olur yagmur suyu
Sundan eyler Padisdh ol liililyii

Ol yilanlar kursagmda zehr olur
Her kim ona satagirsa kahr olur

Ikisinin ash bir yagmur-durur
Lile onu biri g6yle déndiiriir

TUYEK, Siileymaniye YEK, Hiisrev Paga 542
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TUYEK, Siileymaniye Manuscript Library,
Hiisrev Paga 542



TUYEK, Stileymaniye YEK, Hiisrev Pasa 542, 51°-52¢ / TUYEK, Stileymaniye Manuscript Library, Hiisrev Paga 542, 51%-524
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. lyas el-Kirgehri, 733/1332

Tiirkce/Nesih

358 yaprak, 11 satir
250X%170-165X130 mm.
Istinsah tarihi:861/1457

Dordiinci bdliimiin beginci kissasinin
gosterildigi bu kisimda: Bitki, hayvan, insan ve
melek anlatilir ve her birinin cegitli mertebeleri
bildirilir ve insanin viicudunu okuyanlarca

belli ve gercek olana, kim hangi sifat ile bu dort
nitelikten sifatlanmigsa, o gekilde hagrolunacag:
anlatilmaktadir.

Asgik Paga kiside hangi cevher galib ise kulun o hal
ile hagrolacagini styler. Her bir cevherin ahvalini
bildirdikten sonra muhatabina kendi 6ziine
bakmasini, melek ve insan huylarini edinmeye
gayret edinmesini 6gtitler. Kisinin ahlakina
hayvan ve bitki cevherleri galib gelirse insanken
hayvana donligmtig olacak, bu dlinyadan bagka
bir hayata eremeyecektir.

Moa‘lum oldu her viiclidun asli ne
Nice doner her birisi aslhina

Gor senin ashn dahi kangisidur
Sendeki huy kangisinin huyudur

Ger melek hulkun tutarsan ey saft
Akibet peyvest olasm ol safa

TUYEK, Beyazit YEK, Beyazit 3300

Turkish / Naskh

358 folios, 11 lines
250%170-165X130 mm
Copy date: 861/1457

In this section, corresponding to the fifth tale of
the fourth chapter, plants, animals, humans, and
angels are discussed, and the various ranks of each
are described. It is stated that it is evident and

true for those who examine the human body that
each person will be resurrected according to the
particular attribute by which they are characterized
among these four qualities.

Agik Paga states that a person will be resurrected in
accordance with whichever essence predominates
in them. After explaining the conditions of each
essence, he advises his audience to examine their
own nature and to strive to acquire the qualities of
angels and humans. If the animal or plant essences
prevail in a person’s character, they will have turned
into an animal while still human and will not be able
to attain life beyond this world.

Yéhud insén dirligiyse dirligin
Ol erenlerle birike birligin

Yoksa ger hayyvén huyuysa huy sana
Adem-iken hayvén oldun yii sana

Vay eger tutdun ise hulk-1 nebdt
Ctin blesin ummagil ayrik haydt

TUYEK, Beyazit Manuscript Library, Beyazit 3300

TUYEK, Beyazit YEK, Beyazit 3300, 76°-77* / TUYEK, Beyazit Manuscript Library, Beyazit 3300, 76"-77" -
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
142 yaprak
200x127-150x80 mm.

Besinci béliimiin birinci kissasinin gosterildigi

bu kisimda: “Yerler ve gtkler Allah'in azametinde
ancak asl bir ceviz gibidir” hadisi ele alinmakta

ve dlem-i sugrd ile dlem-i kiibradan Grnek
gosterilmekte; yani insan viicudunun, ytice alem ile
stiflf dleme simetrik yaratildif1 anlatilmaktadur.

Allah alemi beg kat yaratmigtir ki bu haliyle dalinda
asili duran bir cevize benzer. Alemin katlar1; nebat,
hayvan, insan, melek ve Tanrrmin sirr1 geklinde
stifliden ulviye siralanir. Cevizin de buna muvazi
olarak digtan ige, kabuktan &ze beg tabakasi vardir:
“gtk renkli” dig kabuk, sert kabuk, &z, yag ve yagin
gizledigi nur. Insanda da 4lem gizli oldugundan bu
beg tabakanin mukabili insanda da mevcuttur: Ten,
nefs, can, akil ve nur.

Ten kozun gbk kabidur nefs kati kap
Kagan 6&lse olisar bunlar hardb

Cdn igidir ‘akl u cin iginde yag
Padisdh agki-durur anda ¢erdg

TUYEK, Nuruosmaniye YEK, Nuruosmaniye 2381

Turkish / Naskh
142 folios
200x127-150X 80 mm

In this section, corresponding to the first tale of
the fifth chapter, the hadith “The heavens and

the earth in God’s grandeur are but like a single
walnut” is discussed. Examples are drawn from the
microcosm (al-‘alam al-sugrd) and macrocosm (al-
‘alam al-kubra), illustrating that the human body
is created symmetrically with both the exalted and
the lowly realms.

God created the universe in five layers, which,

in this form, resemble a walnut hanging from its
branch. The layers of the universe, from the lowly to
the exalted, are classified as plant, animal, human,
angel, and the secret of God. Correspondingly, the
walnut has five layers from the outside in: the “sky-
coloured” outer shell, the hard shell, the kernel, the
oil, and the light concealed within the oil. Similarly,
since the universe is hidden within the human
being, these five layers correspond in humans as
well: flesh, soul, life, intellect, and light.

Yag icinde gizlenir ol ndlr ki var
Sol muhabbetdiir kim o Allah sever
GOrseniz nice yanipdir ey safd

Hak nurundan ol ¢erdg-1 Mustafd

TUYEK, Nuruosmaniye Manuscript Library,
Nuruosmaniye 2381

TUYEK, Nuruosmaniye YEK, Nuruosmaniye 2381, 38°-39* / TUYEK, Nuruosmaniye Manuscript Library, Nuruosmaniye 2381, 380-39° «
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkge/Nesih

254 yaprak, 21 satir
235X170-200X120 mm.
Istinsah tarihi:883/1478

Garibndme’nin bu boliimiinde mahliik'un

Halik’a yolculugu kulun sultana yolculuguna
benzetilerek bu yolculugun beg agamasi beg ilimle
Ozdeglegtirilir: geriat, tarikat, marifet, hakikat ve
ilm-i ledlin. Sultanin huzuruna varmay: dileyen
kisi &nce yol hazirlig1 yapar, bu geriattir, sonra bir
yoldag bulup yola ¢ikar, bu tarikattir; yolda nice
tehlikeleri atlatip bir menzile varir ki bu menzil
marifettir. Bu menzilde bir ‘Bey’in kapisina varir,
onun etegine yapisir. Enbiya ve evliyanin temsili
olan bu beylerin beyi ise Mustafd'dir (a.s). Bey onu
nice perdelerden gecirir ve nihayet kul, sultanin
huzuruna erer; onun cemalini goriir. Bu ise
hakikattir. Bundan sonra hiikim sultanindir, kimse
s6z styleyemez, enbiya ve evliya burada acizdir, bu
lediin ilmidir.

Bu serfat sol-durur kim ad ola
Bil ve kil kim yolda sana 2dd ola

Pes tarikat ol yola gitmek-durur
Yol emegin ihtiydr etmek-durur

Ma‘rifet menzildir onda cén iner
Durak eyler bir zamdn onda konar

Dinle beglerbedi kimdir ey safd
Mustafd’dr Mustafd’dr Mustafa

TUYEK, Hac1 Selim Aga YEK, Kemankeg 232

TURKGENIN KIRSEHIR'DE UYANAN GERAGI: ASIK PASA YAZMA ESER SERGiSi &

Turkish / Naskh

254 folios, 21 lines
235X170-200X120 mm
Copy date: 883/1478

In this section of the Gharibnama, the journey of the
creation toward the Creator (al-Khaliq) is likened to

a servant’s journey to a sultan, and this journey is
identified with five stages, each corresponding to a
form of knowledge: Shari‘at, tariqat, ma‘rifat, haqgiqat,
and GIm al-ladun. A person who wishes to reach the
sultan’s presence first makes preparations for the
journey, which represents shar7a; then he sets out
with a companion, which corresponds to tariqat; after
overcoming many perils on the path, he reaches a
station, which is ma%ifat. At this station, he arrives

at the gate of a ‘Bey’ and clings to his hem. The Bey

of these Beys, representing the prophets and saints,

is Mustafa (peace be upon him). The Bey leads him
through many veils, and finally the servant reaches
the sultan’s presence and beholds his beauty; this
represents haqiqat. Thereafter, the sultan alone issues
judgment, and no one else may speak; the prophets
and saints are powerless here—this is ‘iIm al-ladun.

Ctin hakikat gbredurur dost yiizin
Pes hakikat demek odur seksizin

“Min-lediin” oldur ki htikm eder Calab
Kul iginde kalmadi ayrik taleb

OI hiikiimden ileri kul gegcemez
Hi¢ kimesne onda agzin agamaz

Enbiyd vii evliyd dciz kalur
Ne kim Allah dilegiyse ol olur

TUYEK, Hac1 Selim Aga Manuscript Library,
Kemankeg 232



TUYEK, Hac1 Selim Aga YEK, Kemankes 232, 78"-79* / TUYEK, Hact Selim Aga Manuscript Library, Kemankes 232, 78794
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. ilyas el-Kirgehri, 733/1332

Tiirkce/Ta’lik
278 yaprak, 16 satir
200x%140-180xX100 mm.

Altina béliimiin birinci kissasinin gosterildigi bu
kisimda: cihanin alt1 glinde yaratiligi, zaman, mekan
ve alt1 yon (ges cihet) anlatilmaktadir. Bu cihan
nimet ve ibretlerle dolu bir evdir. Kimi nimete
dalar kimi de ilimle hikmet arar. G6zlin gérdiigli
sanatkarin kendisi degil onun sanatidir. Onu
bulmak dileyen onun sanatiyla kanaat edemez. Seg
ciheti yaratan Tanr geg cihetten miinezzehtir. Su
halde kul ses ciheti yikmal, kalbini Hakk’a baglayip
ona vasil olmalidir:

Sun‘udur halk gordiigii Sini‘ degil
Onu seven sun‘una kdni‘ degil

Ses cihetden nesne kim halidiir ol
Pes ona nice bula kimsene yol

Turkish / Ta‘liq
278 folios, 16 lines
200x140-180x 100 mm

In this section, corresponding to the first tale of
the sixth chapter, the creation of the universe

in six days, as well as time, space, and the six
directions (ses cihet), is discussed. This universe
is a house full of blessings and lessons. Some are
absorbed in its gifts, while others seek knowledge
and wisdom. What the eye sees is not the Creator
but His art; one who wishes to find Him cannot
be satisfied by His art alone. The God who created
the six directions is transcendent above them.
Therefore, the servant must overcome the six
directions, bind their heart to God, and reach Him:

Ses ciheti sen daht yiksan gerek
Yo‘ni bu endiseden ¢iksan gerek

Sag u sol u 2ir i bAld pis il pes
Isbu fikvi kenddziinden kiilli kes

Gonliinti cem‘ eyleytiben ba-hodd
T meger vuslat bulasm bd-Hudd

TUYEK, Siileymaniye YEK, Izmir 558

TUYEK, Siileymaniye Manuscript Library,
Izmir 558

TUYEK, Stleymaniye YEK, [zmir 558, 113114/ TUYEK, Siileymaniye Manuscript Library, Izmir 558, 113%-114"
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirk¢e/Nesih
375 yaprak, 15 satir
205X140-170X105 mm.

Garibname’nin bu béltimiinde alt1 peygamberin
(Ibrahim, Ismail, Ylisuf, Yunus, Eyy{ib, Cercls
[a.s]) dlicar oldugu bela ve imtihanlar ve bu
imtihanlari ah ile yad edisleri hikaye edilir. Bu ah
dolu hatirlayiglar o mihnet anlarina duyduklari
ozlem yiizlindendir. Zira her biri ac1 ve mihnetin
en giddetli aninda iken miraci bulmusg, Allah’a yakin
olmuslardir. Ibrahim ategin icinde, Ismail bicagin
agzinda, Ylisuf kuyunun dibinde, Yunus baligin
karninda, Eyy{ib yaralar i¢inde, Cercls igkenceler
arasinda iken Hakk'in didarim hicapsiz gdrmiistiir.

Her kim ol Hak agkima verdi goniil
Ne ki Hak’dan geldise kildi kabiil

Kahr u lutfu her ne kim geldi ona
Kamusun nils eyledi dnden sona

Hig Hazret’den yiiziin dondiirmedi
Onda kim baknug idi goz irmadi

TUYEK, Siileymaniye YEK, Carullah 1650

Turkish / Naskh
375 folios, 15 lines
205X140-170X105 mm

In this section of the Gharibnama, the trials and
tribulations faced by six prophets—Ibrahim, Ismail,
Yusuf, Yunus, Ayyub, and Jirjis (peace be upon
them)—are recounted, along with their lamenting
remembrance of these ordeals. These recollections,
filled with sighs, stem from their longing for those
moments of trial, for each of them attained spiritual
ascension and nearness to God at the very peak of
their suffering. Ibrahim in the fire, Ismail at the edge
of the knife, Yusuf at the bottom of the well, Yunus
in the belly of the fish, Ayyub amidst his wounds,
and Jirjis amid tortures—all beheld the Divine
Presence without any veil.

Belki minnet tuttu kendi cAnina
Andan evdi derdinin dermdnima

Pes bilin kim kahr i¢inde lutfi var
Sunu bilen kildi kahr: ihtiydr

Onun igin sabr eden her bir ige
Her ne kim olursa demez bu nige?

TUYEK, Siileymaniye Manuscript Library,
Carullah 1650

TUYEK, Siileymaniye YEK, Carullah 1650, 128>129°/ TUYEK, Sileymaniye Manuscript Library, Carullah 1650, 128"-129°
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tlirkce/Nesih
282 yaprak, 15 satir
100X140-160X100 mim.

Garlbname’nin bu boliimiinde yedi kat gok ve

yedi kat yerin yaratiigindan bahsedilmekte, gtksel
cisimlerin insan lizerindeki tesiri anlatilmaktadir.
Kul bu tesirlerden kurtulmali ve kendisi igin
yaratilmig olan dleme aynaya bakar gibi bakmal,
“kendini bilen Rabbini bilir” hadis-i serifi
diisturunca kendini bilip Rabbini bulmalidir.

Yeri gbgii Hak senin-¢iin eyledi
Hem senin-¢iin eyledim deyip sdyledi

Sen sol asidansmn Ghir kim Celil
Senden 6trii Iblis’i kild: zelil

TUYEK, Siileymaniye YEK,
Hacit Mahmud Efendi 3297

Turkish / Naskh
282 folios, 15 lines
190X140-160X100 mim

In this section of the Gharibnama, the creation of
the seven heavens and seven earths is discussed,
along with the influence of celestial bodies on
humans. The servant must free themselves from
these influences and contemplate the universe,
created for them, as if looking into a mirror;
following the principle of the hadith “He who
knows himself knows his Lord,” they should know
themselves and thereby find their Lord.

N’edeyim kim bilemezsin sen seni
Yavu kildin bulimagsin sen seni

Pes bu ‘Glem gozgiidiir bir baksana
Ne gortirsen sensin ol, bir bak sana

TUYEK, Siileymaniye Manuscript Library, Haci
Mahmud Efendi 3297

TUYEK, Siileymaniye YEK, Hact Mahmud Efendi 3297, 250°-251¢ / TUYEK, Siileymaniye Manuscript Library, Hact Mahmud Efendi 3297, 250>-251° =
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirk¢ce/Nesih
289 yaprak, 21 satir
250xX165-200X115 mm.

Garlbname’nin bu boliimiinde yine kainatin
viicuda getirilisi ve insanin varlik alemindeki
mevkii anlatilir. Allah'in ilim ve kudretinin
cebriyle yokluk miilkiinden yer ve gtk ve
onlardan da biitlin bir varlik dlemi meydana
gelmigtir. Yani insanin anasi ve atasi yer ve
goktlir, bunlarda ne varsa (yedi iklim, yedi
yildiz, yedi cehennem...) insanda vardir. Insana
kendinden daha yakin bir nesne yoktur kendini
kendinde tanimali nerede olsa orada Hak’la
beraber oldugunu idrak etmelidir. Bdylece
biitlin ikilikler ortadan kalkacak, kesret, vahdet
denizine gark olacaktir. Agik Paga kendi
sahsinda muhatabina su 8gtidii verir: Kendini
yok et ki Varlik’1 bulasin.

Beglik ve kulluk kamu yeksdn ola
Ne wak yakin ne “in” il “Gn” ola

Turkish / Naskh
289 folios, 21 lines
250x%165-200%115 mm

In this section of the Gharibnama, the creation of
the universe and the human being’s place within
the realm of existence are again discussed. By the
power and knowledge of God, from the realm of
nonexistence, the heavens and the earth, and from
them the entire universe, have come into being. In
other words, the mother and father of humanity
are the earth and the heavens, and whatever
exists in them—seven climates, seven stars, seven
hells—is also found in humans. There is no object
closer to a person than themselves; one must
recognize oneself within oneself and realize that
wherever one is, one is with God. Thus, all dualities
will vanish, and multiplicity will be submerged in
the sea of unity. Agik Paga gives his audience this
counsel: annihilate yourself in order to find the
Divine Being.

Ciimle varlik savf ola ol birlige
Kamu &lmek deggirile divlige

Orta yerden gotriile bu sen ve ben
O denizde garka vara cin ve ten

TUYEK, Beyazit YEK, B3633

TUYEK, Beyazit Manuscript Library, B3633

TUYEK, Beyazit YEK, B3633, 129>-130 / TUYEK, Beyazit Manuscript Library, B3633, 129-130° -
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Garibname
Gharibnama

A§1k Paga, Ali b. Mubhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih

331 yaprak, 19 satir
208x130-160x90 mm.
Istinsah Tarihi: 1030/1621

Yedinci boliimiin yedinci kissasinin gosterildigi
bu kisimda degerli, bliylik ve tistlin yedi
nesnenin bulundugu, onlar: yiice Allah’in
kullarina egit sekilde ihsan edip bagisladig:
anlatilmaktadir.

Allah’in nimetleri sayisizdir. Bu nimetler arasinda
yedi nimet vardir ki bunlara paha bicilemez,
kimse tarafindan alinip satilamaz. Bunlar: nefes,
glines, gbrme yetenegi, muhayyile (fikir), uykuda
diig gbrmek, bir isme sahip olmak ve Tanrrya
aidiyettir. Sayilan yedi nimetin yedincisinde A§1k
Paga olagan sayilan bir vakianin ne miihim bir

nimet oldugunu bize hatirlatir. Zengin-fakir, biiytik-

kiliglik herkes Tanrr’y1 “kendinin” bilir ve “Benim
Tanrm” der. Boyle demekten kimse kimseyi men
edemez, “Nerden senin Tanrin oluyor?” denemez.
Bu emeksizce elde edilen ve glikril gerektiren bir
nimettir:

Kimse demeg nen-durur Tanri seniin
Yohsa hod ne ldyikisin sen onun

Rdayegdndir o benim Tanrim demek
Hem ben onun demege yokdur emek

Kimi s6yler ben seninim, sen benim
Senin ile diri yiiriir bu tenim

TUYEK, Siileymaniye YEK, Carullah 1719
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Turkish / Naskh

331 folios, 19 lines
208x130-160x90 mm
Copy date: 1030/1621

In this section, corresponding to the seventh tale
of the seventh chapter, it is explained that there
are seven precious, great, and exalted objects,
which God generously bestows and grants equally
to His servants.

The blessings of Allah are innumerable. Among

these blessings, there are seven that are priceless

and cannot be bought or sold by anyone. These

are: breath, the sun, the ability to see, imagination
(thought), dreaming during sleep, having a name,

and belonging to God. In the seventh of these seven
blessings, Agik Paga reminds us of how extraordinary
a blessing what is ordinarily taken for granted truly is.
Rich or poor, great or small, everyone knows God as
“their own” and says, “My God.” No one can prevent
another from doing so, nor question, “How can He be
your God?” This blessing is obtained effortlessly and
calls for gratitude.

Ctimle millet bilir onu kendinin
Ol-durur sermdyesi ctimle dinin

Pes bu ig Hak’dan bize rahmet-durur
Bi-hesdb u bi-bahd ni‘met-durur

Kani bu ni‘metlere siikr eyleyen
Stlkr ile Allah adin zikr eyleyen

TUYEK, Siileymaniye Manuscript Library,
Carullah 1719
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirk¢e/Nesih
173 yaprak, 15 satir
220x157-165%108 mm.

Eserin bu béliimiinde cennette olan her geyin
insanin gonliinde de mevcut oldugu anlatilir.
Insanin gonlii cennettir. Cennette bulunan burak,
kogk, tiiba agaci ve kevser irmagy; insanin gonliinde
agk, glizel huy, akil ve comertlik halinde mevcuttur.
Cennette nasil su, sarap, stit ve bal irmaklar1 varsa
insanda da ahlak, marifet, ilim ve hilim vardir.
Ahirette cennete varmay1 dileyen bu diinyada
gonil cennetini bulmalidir:

Goniil ol ugmaga bendesdir ‘aydin
Ugmak ehli bunda vardir bi-giiméan

Iste ol ugmag: bugtin bunda bul
Kim olasmn yarn ugmakda kabill

Goresin diddr: yarin seksizin
Ger goriirsen bunda bugiin dost yiizin

TUYEK, Siileymaniye YEK, Nuri Arlasez 83

Turkish / Naskh
173 folios, 15 lines
220%157-165%108 mm

In this section of the work, it is explained that
everything found in paradise also exists in the
human heart. The human heart is a paradise. The
burdq, pavilions, the Tuba tree, and the River
Kawthar in paradise correspond, within the
human heart, to love, virtuous character, intellect,
and generosity. Just as there are rivers of water,
wine, milk, and honey in paradise, so too are there
ethics, gnosis, knowledge, and meekness within a
person. One who wishes to reach paradise in the
hereafter must first discover the paradise of the
heart in this world.

Bu géniil bugiin nazargahtir ona
Manzar ola yarm ol ugmak sana

Bes bu naks: gor bugtin bunda oku
Kim goresin yarm onda ol Hakt

Her ki bugtin bunda ona ermeye
Bilin onda yarin onu gérmeye

TUYEK, Siileymaniye Manuscript Library,
Nuri Arlasez 83

TUYEK, Siilleymaniye YEK, Nuri Arlasez 83, 4°-5° / TUYEK, Siileymaniye Manuscript Library, Nuri Arlasez 83, 4'-5° =
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. lyas el-Kirgehri, 733/1332

Tiirkge/Nesih
212 yaprak, 19 satir
207x173-208%X141 mm.

~

Bu béliimde Allah'in “gant” kildig1 sekiz tlir
insandan ve bunlarin sahip olmasi gereken
hasletlerden bahsedilir. Bunlardan birincisi uzun
Omiirlll insandir ki 6mrii Hakk’a ibadetle gecer.
Ikincisi Allal'in kendisine ¢ok mal verdigi ancak
gozii gonlii tok olan insandir. Uglinciisti akil sahibi
insandir ki her igini Allah’in rizasina uygun yapar.
Dordiinclisii nesebi pak ve halk i¢inde seckin
insandir ancak kendini halk icinde toprak gibi bilip
algakgoniillil olur. Begincisi alim kimsedir ki hakki
batildan ayirip halka yol g&sterir. Altincisi devlet
sahibi olup kibre kapilmayan ve halkin génlini
hos tutan kimsedir. Yedincisi kanaat sahibi insandir
ki katinda var-yok birdir, daima Allah’a giikreder.

Sekizincisi de glizel ahlak (“gtrkliil hulk”) sahibi
insandir ki kime stz s8ylese faydal olur, fakir
zengin herkes onun ahlakina agiktir. Onun glizel
ahlakindan kafirler imana gelir. Bu nimet Hazret-i
Peygamber’e nasip olmusg, Allah kitabinda onun
ahlakini dvmistlir. Kim glizel ahlak ile gani
kilindiysa ona digerlerinden daha fazla devlet
verilmig demektir:

Kime degse hulk ulu deviet-durur
Padisdhdan kullara ni‘met-durur

Her kime kim degdise isbu nasib
Halk iginde ol kisi old: habib

TUYEK, Siileymaniye YEK, Lala Ismail 214

86 TURKGENIN KIRSEHIR'DE UYANAN GERAGI: ASIK PASA YAZMA ESER SERGiST ¥

Turkish / Naskh
212 folios, 19 lines
207x173-208xX141 mm

In this section, eight types of people whom God
has made “self-sufficient” (ghant) and the qualities
they should possess are discussed. The first is the
long-lived person, who spends their life in worship
of God. The second is the one whom God has
granted abundant wealth but whose eyes and heart
are content. The third is the wise person, who
conducts every action in accordance with God’s
pleasure. The fourth is one of pure lineage and
distinction among people, yet humble, considering
themselves as lowly as the soil among the masses.
The fifth is the scholar, who distinguishes truth
from falsehood and guides the people. The sixth is
the ruler who is not overcome by pride and keeps
the hearts of the people pleased. The seventh is
the contented person, for whom existence and
nonexistence are alike, always grateful to God.

The eighth is the person of excellent character
(gorklii hulk), whose words benefit whomever
they address; both rich and poor are enamored
with their virtue. Even unbelievers are guided to
faith through their good character. This blessing
was granted to the Prophet, and God praised his
character in the Qur’an. Whoever is made self-
sufficient through excellent character is granted
greater honour and authority than others.

Kamulardan artuk onun hilrmeti
Hulkdur ol iki cihdnun ni‘meti

Baydir ol bu diinyada hig seksizin
GOrmek ister kamu halk onun yiizin

TUYEK, Siileymaniye Manuscript Library, Lala
Ismail 214
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
270 yaprak, 17 satir
243X152-210X135 mm.

Sekizlilerin anlatildig: sekizinci babda agikligin
sekiz alameti, kerametin sekiz ¢esidi gibi konular
yer almaktadir. GOsterilen bu kisimda ise yerden

biten tlirlii nimetlerin sekiz gey olmadan var
olamayacag1 ve Hakk’in halifesi olan aklin bu sekiz
seyi bulup ortaya koyacag: anlatilmaktadur.

A§1k Paga burada agkiyla meghur, agk icinde
makam sahibi sekiz ¢ift varhgin agkin tek tek
anlatir. Bunlar: Yer ve gglin agky; ay ve giinesin
asky, Ziileyh@'nin Y{isuf’a olan agki, Hz. Hatice’nin
Hz. Muhammed’e olan agki, Leyld ve Mecn{in'un
agki, Glil ve Biilblil'lin agk: sadefin yagmur
damlasina duydugu agk ve son olarak can ve tenin
agk1 Kendine dsik olan evveld Cenab-1 Hak'tir. O
hem &sik hem de maguktur. Aksini dlem aynasina
salmig; agkini aksine havale etmigtir. Felegi
dondiiren, sular1 akitan, yliregi kaynatan hep agktir:

Agik oldu kendi kendi yiiziine
Ma‘silk oldu kenddzi kend Gztine

Bakidiir bu agk ezelden td-ebed
Agki kendi sagdi miilke ol Ahad

Agk degil mi carhi sevgerddn kilan
Ay ve giinii durmadan gerddn kilan

TUYEK, Siileymaniye YEK,
Haci1 Mahmud Efendi 3284
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Turkish / Naskh
270 folios, 17 lines
243X152-210X135 mm

In the eighth chapter, which discusses “the eight
things”, topics such as the eight signs of the
lover and the eight kinds of miracles (karama)
are included. In the section presented here, it is
explained that the various blessings that emerge
from the earth cannot exist without these eight
elements, and that the human intellect, as God’s
vicegerent, discovers and manifests them.

A§1k Paga then recounts, one by one, the love of
eight pairs of beings renowned for their love and
possessing a station within it. These are: the love
of earth and sky; the love of the moon and sun;
Zuleikha’s love for Yusuf; Lady Khadijah’s love for
the Prophet Muhammad; the love of Layla and
Majnun; the love of the rose and the nightingale;
the love of mother-of-pearl for a drop of rain; and
finally, the love of the soul and the body. The first
to be in love with itself is God Himself, who is both
lover and beloved. He has reflected this love into
the mirror of creation and entrusted its reflection
to it. It is love that sets the heavens in motion,
makes the waters flow, and stirs the heart.

Agk degil mi yeli diin giin yeldiiren
Akitip suyu denizler dolduran

Agk degil mi yeri bir yerde tutan
Tiirlii ni‘metler olup yerden biten

Agk degil mi sol yiirekler kaynatan
Mal: yagma buyurup bas oynatan

TUYEK, Siileymaniye Manuscript Library,
Haci Mahmud Efendi 3284



TUYEK, Stileymaniye YEK, Hact Mahmud Efendi 3284, 158"-159° / TUYEK, Siileymaniye Manuscript Library, Hact Mahmud Efendi 3284, 158>-159° %

L THE LAMP OF TURKISH SHINING FORTH FROM KIRSEHIR: ASIK PASA MANUSCRIPT EXHIBITION

89



Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Ta’lik
382 yaprak, 15 satir
140xX90-100x60 mm.

Garlbname’nin bu bélimiinde N{ir-i Muhammed?nin
(Akl-1 Kiil) yaratiligi ve ondan dokuz kat felek ve
cismani dlemin viicQida getirilisi anlatilmaktadur.
Allab’in “kiin” (ol) emriyle 6nce Akl-1 Kiil (N{r-i

Muhammed?) yaratilmig ondan Nefs-i Kiil meydana
gelmigtir. Nefs-i Kiil'den dokuz felek, yer ylizii, dort
unsur (su, ates, hava, toprak) zuhura gelmis; maden,
bitki ve hayvan ve nihayet Adem diinyaya gelmigtir.

Adem diinyaya “Mustaf&’nin nuruyla” birlikte gelmis

ve bu nur Hz. Isa’ya kadar bir peygamberden digerine
nakledilmigtir. Peygamberimizin diinyay: tegrifi
mukarrer oldugunda Akl-1 Kiil (N{ir-i Muhammed)
Arg’tan KiirsT'ye inmis ve oradan Zuhal, Miigterf,
Mirrih, Glines, Ziihre, Utarid ve Kamer’den her
birinin hizmet ve tazimlerini kabul ederek yedi

felegi inmis, bunlarin sonuncusu olan Kamer
menzilinde bir zaman karar etmigtir. Bundan sonra
diinyada peygamberlerle taginagelen nurun Hz.
Muhammed’in babasi Hz. Abdullah’ta yer edinisi ve
Hz. Muhammed’in diinyaya gelisi anlatilir. O, manada
Akl-1 Kiil, surette Mustafa’dir.

Moa’nada ol ‘akl-1 kiilldiir ey safd
Stret igre adi kimdir Mustafd

dostluguy¢tin ver saldvat ‘agk ile
Ta sana yarm sefd‘at ol kila

Hak anm sevdi ann var eyledi
Pes habibim deyip ikrvdr eyledi

TUYEK, Siileymaniye YEK, Mihrigah Sultan 249
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Turkish / Ta‘liq
382 folios, 15 lines
140 x 90 mm- 100 x 60 mm

In this section of the Gharibndma, the creation of

the Nar-i Muhammed: (the Universal Intellect, ‘Akl-1
Kull) and, from it, the bringing into being of the nine
celestial spheres and the corporeal world are narrated.
By God’s command “kun” (“Be”), first the Universal
Intellect (NTr-i Muhammedt) was created, and from it
the Universal Soul (Nefs-i Kull) came into existence.
From the Universal Soul emerged the nine spheres,
the earth, and the four elements (water, fire, air,
earth); then minerals, plants and animals, and finally
Adam came into the world. Adam came to the world
together with “the light of Mustafa”, and this light was
transmitted from one prophet to another until Jesus.

When the advent of our Prophet to the world became
decreed, the Universal Intellect (Nar-i Muhammed?)
descended from the Throne (‘Ars) to the Footstool
(Kursi), and from there it descended through the
seven spheres, receiving the service and veneration of
each of Saturn, Jupiter, Mars, the Sun, Venus, Mercury,
and the Moon; it then remained for a time at the
station of the Moon, the last of these spheres. After
this, the settling of the light—carried by the prophets
through the ages—in the person of the Prophet
Muhammad’s father, ‘Abdullah, and the Prophet’s birth
into this world are recounted. In meaning he is the
Universal Intellect; in outward form he is Mustafa.

Asl oldur ciimle peygdmberlerin
Serveri oldur kamu serverlerin

Evliyd hem ciimle onun fer‘idiir
Kamusuna ol geragdan degdi niir

Halikufi sol gizli gencin agan ol

G0steren hem halka oldur dogru yol

TUYEK, Siileymaniye Manuscript Library,
Mihrigah Sultan 249
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. lyas el-Kirgehri, 733/1332

Tiirkce/Nesih
170 yaprak, 15 satir
254X170-172X110 mm.

Dokuzuncu babim bu béliimiinde Agik Paga hem
diinya hem din iginde bahadirhgin (alphgin)
sartlarindan ve hallerinden bahseder. Diigmana
kars1 yigitce savagip miilk ve devleti koruyan alp
ve bahadir kimselerde dokuz nesne bulunmalidir,
bunlar: muhkem ylirek, kol ve beden kuvveti,
gayret, iyi bir at, saglam bir zirh, yay, kilig, stingii
ve arkadastir. Kimde bu dokuz nesne varsa o, “alp”
adiyla cagrihr.

M.

Aglk Paga “zahir alphig1’nin vasiflarini anlattiktan
sonra, isi “nefs” diigmanini yenmek olan “din
alp"nda olmasi gereken dokuz nesneden bahseder,
bunlar: veldyet, riyazet, kifdyet, agk, tevekkiil, seriat
sadaki, ilim, himmet ve dogru yol arkadasidir (yar).
Hakk’1 bulanlar bir yar ile bulmus, dogru yola bir
yar ile varmiglardir.

Bolimiin nihayetinde A§1k Paga kiginin ya diinya

yahut din i¢inde “er” olmas: grektigini yoksa
hesaba katilmayacagini sdyler.

Yar iledir yol evinin revnaki
Yar ile buldu bulanlar ol Hak’t

Yar ile vard: yolu dogru varan
Yar: elden komadi girtii even

Turkish / Naskh
170 folios, 15 lines
254 x 170 mm- 172 X 110 mm

In this part of the ninth chapter, A§1k Paga speaks of
the conditions and qualities of bravery (alplik) both
in the worldly realm and within the religious sphere.
According to him, nine qualities must be present in
an alp or warrior who fights the enemy with courage
and protects the realm and the state. These are: a
steadfast heart, strength of arm and body, zeal, a
good horse, a sturdy armor, a bow, a sword, a spear,
and a loyal companion. Whoever possesses these
nine qualities is called an alp.

After describing the attributes of “external bravery,”
A§1k Paga then speaks of the nine qualities required
in the “spiritual warrior,” whose task is to overcome
the enemy of the nafs (the lower self). These are:
sainthood (veldyet), ascetic discipline (riyazet),
sufficiency (kifdyet), love, trust in God (tevekkiil),
fidelity to the SharI‘a, knowledge, spiritual aspiration
(himmet), and a true companion (yar). Those

who have found the Truth have found it with a
companion; those who have reached the right path
have reached it with a companion.

At the end of the section, A§1k Paga states that a
person must be an “er” either in the worldly sense or
in the religious sense; otherwise, he is of no account.

Y4 kigi dilnyd icinde er gerek
Ya din igre hdkim Ui server gerek

Yoksa bilsin gelmedikdir sagisa
Omrii gegdi ermedi bir sag ige

Her kim ol iste degildir er degil
Yoga saygil sen onu kim var degil

TUYEK, Siileymaniye YEK, Nuri Arlasez 1
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TUYEK, Siileymaniye Manuscript Library,
Nuri Arlasez 1
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Garibname
Gharibnama

A§lk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih
141 yaprak, 15 satir
268x175-210x128 mm.

Dokuzuncu boliimiin dokuzuncu kissasinin
goterildigi bu kisimda: Pehlivan ve yigitlerin
halleri; yigitlerin dokuz sey ile mal ve miilklerine
konduklarini ve Allah adamlarinin da yine dokuz
sey ile din dligmanlar1 ve geytan boliikleri ile
savagtiklar1 anlatilmktadur.

Agik Paga burada bir degirmenin dokuz aksamini
ve igleyis bicimini anlatir ve degirmeni olug

ve bozulug aleminin misli sayar. Bu alem bir
degirmendir, Hakk'in emri ve iradesiyle nice ddem
bu degirmende &glitiiliir. Siyah saglar énce bozlagir
sonra toza doner.

Bir degirmen gordiim isbu dlemi
Taglar: yer gbk ve unu ddemi

Akl ile gbrsene sen bu taslar
Un gibi eyler nice kat1 baglar

Bu degirmen nice renkler dondiirtir
Nicge halk: 6gtidiiben indiviir

Turkish / Naskh
141 folios, 15 lines
268 x 175 mm- 210 x 128 mm

In this section, which shows the ninth tale (kissa)
of the ninth chapter, the states of wrestlers and
champions are described: how worldly champions
seize others’ goods and property through nine
means, and how men of God, likewise by nine
means, fight against the enemies of religion and the
armies of Satan.

Here again, Agik Paga explains the nine parts and
working mechanism of a mill, and considers the
mill as an image of the realm of coming-to-be

and passing-away. This world is a mill; by God’s
command and will, countless human beings are
ground in this mill. Black hair first turns grey and
then becomes dust.

Ey nice saglar sakallar oldu boz
Ey nice ak ylizler iizre kondu toz

Ey nice serverleri kim diin Ui glin
Cevriniben bu degirmen eyler un

Bu degirmen danesi halktir aydn
Ogiintir hi¢ durmadan bellil beydn

Sag sakal ilkin karayken boz olur
Sonra §byle 68tiniir kim toz olur

TUYEK, Siileymaniye YEK, Resid Efendi 1452

TUYEK, Siileymaniye Manuscript Library,
Resid Efendi 1452
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. lyas el-Kirgehri, 733/1332

Tiirkce/Nesih

7+167 yaprak, muhtelif satir
248x156-180x120 mm.
istinsah Tarihi: 790/1388

Onuncu béliimiin dérdiincli kissasinin gosterildigi
bu kisimda insan nefsi ele alinmaktadur. Agik
Paga’ya gbre insanin nefsi aklin perdesidir; insanin
akli ilim &grenen bir cocuga, diinya ilim dgrenilen
okula, ilahi feyiz de 6gretmene benzer ki Hakk'in
ilmini kendi viicut kitabindan okur ise onun i¢in
glicliik kalmamugtir.

Agik Paga bu bliimde diinyay1 bir mektebe
benzetir. Insan ise bu mektepte on bab1 olan bir
kitap gibidir. Bu baplar sirasiyla: kulak, goz, burun,
ag1z, el, ayak, nefs, akil, goniil ve agktir.

Insan kitabinin onuncu babi olan agk; Agiklar
caninin mihrabidir, can orada kiyamsiz ritkusuz ve
viicutsuz sekilde secdeye kapanir; beden, can, akil
ve zat orada kendini kaybeder.

Bu kitdbin ask onuncu babidir
Sol dgiklar canimin mihrdbidir

Geldi ol mihrdba cin kild: sticiid

Bi-kiydm u bi-riikd* u bi-viicid

TUYEK, Siileymaniye YEK,
Haci Mahmud Efendi 3286

96 TURKGENIN KIRSEHIR'DE UYANAN GERAGI: ASIK PASA YAZMA ESER SERGiST ¥

Turkish / Naskh

7 + 167 folios, varying lines
248 x 156 mm- 180 x 120 mm
Copy Date: 790/1388

In this section, which shows the fourth tale of the
tenth chapter, the human soul (nefs) is discussed.
According to Asik Paga, the human soul is the veil
of the intellect; the intellect is like a child learning
knowledge, the world like the school where
knowledge is learned, and the divine effusion like
the teacher. If a person reads God’s knowledge
from the book of his own being, no difficulty
remains for him.

In this chapter, Agik Paga likens the world to a
school. The human being, within this school, is
like a book consisting of ten chapters (bab). These
chapters are, in order: ear, eye, nose, mouth, hand,
foot, soul, intellect, heart, and love.

Love, which is the tenth chapter of the human
book, is the mihrab of lovers’ souls; the soul there
falls in prostration without standing, bowing, or
bodily form; body, soul, intellect, and self are all
lost in that place.

Gordii onda ctimle dsik can yiiziin
Secdeye vurmug unutmug kenddziin

Kamu varlik olmug ol menzilde mat
Yavu varmig cism ti cin ve akl u 2dt

TUYEK, Siileymaniye Manuscript Library,
Haci Mahmud Efendi 3286



TUYEK, Stileymaniye YEK, Hact Mahmud Efendi 3286, 105>-106° / TUYEK, Siileymaniye Manuscript Library, Hact Mahmud Efendi 3286, 105"-106°4
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Garibname
Gharibnama

A§1k Paga, Ali b. Muhlis b. ilyas el-Kirgehri, 733/1332

Tiirkce/Ta’lik
309 yaprak, 15 satir
182%144-140%x86 mm.

Onuncu bélimiin altinci kissasinda: Miimin
dostlarin diinyada on ¢esit arkadaglarinin
bulundugu, bu arkadaslar ylizlinden diinyada
rahat olup emniyet i¢inde yagadiklari, bu sebeple
ahirette affa kavugacaklar1 anlatilir. GOsterilen
bu kisimda ayrica edilen, “bilinmeyen gizli

bir hazine idim, bilinmek istedim” geklinde

hadis olarak da rivayet edilen ibare giir yoluyla
aciklanmaktadir.

Garibndme’nin bu bolimiinde miimin kimsenin
on dostundan bahsedilir ki bunlar dlinyada
huzura ahirette rahmet ve magfirete vesile
olurlar. Bu dostlar: Allah, Hz. Peygamber (sav),
dort imam, evliya, ulema, seyh (miirsid-i kamil),
seyhten el almig bir yol arkadagi, anne baba,
sanat dgreten iistat ve adil bir sultandur.

Agik Paga’ya gére sultan; akli olgun, gonlii zengin
olmali, memleketi dligmandan saklayip halkin
dirligine ¢aligmali ayni1 zamanda dinin hizmetkar:
olmalidur.

Kendi ola akli kdmil gonlii bay
Ni‘metinden halk doya yil on iki ay

11i giinil saklaya ol yagidan
Halki dere, olmaya ol dagitan

Turkish / Ta‘liq
309 folios, 15 lines
182 x 144 mm- 140 x 86 mm

In the sixth tale of the tenth chapter, it is related
that believers have ten kinds of companions in this
world, that they enjoy peace and security thanks
to these companions, and that for this reason

they will attain forgiveness in the Hereafter. In the
part shown here, a phrase also transmitted as a
hadith—*“I was a hidden treasure unknowrn;

I desired to be known”—is explained in verse.

In this section of the Gharibnama, ten friends of
the believer are mentioned; through them, one
attains tranquility in this world and mercy and
forgiveness in the Hereafter. These friends are:
God; the Prophet (peace be upon him); the four
imams; the friends of God (awliy); the scholars
(‘ulama); the shaykh (a perfected spiritual guide);
a companion who has received initiation from the
same shaykh (el almig); one’s parents; a master
who teaches a craft; and a just ruler.

According to A§1k Paga, such a ruler must have a
mature intellect and a generous heart, must protect
the land from the enemy and work for the welfare
of the people, and must at the same time be a
servant of religion.

Ola ol sultén bu diinyd diregi
Baglana onunia halkin yiiregi

Hem ola ol pdsbdn isbu dine
T4 ki nehy atlanmaya din esbine

Isi onun adl ile ihsén ola
Dertliler derdine ol dermdn ola
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Agik Paga on béba ayirip her bibinda on kissa ~ Having divided his Gharibnama into ten chapters
anlattifl Garibndme’sinin hatime (sonug)  and narrated ten tales in each chapter, Agik Paga,
béliimiinde eserini Tlirkge yazma sebebini anlatir.  in the concluding (hatime) section, explains why
Tlrk diline kimse bakmaz, Tlirklere goniil veren he wrote his work in Turkish. At a time when
olmazken Agik Paga Tiirk dilini konuganlar Hakk1 ~ no one valued the Turkish language and no one
anlasin Tiirk ve Tacik yoldas olsunlar diye Tiirkge ~ showed affection for the Turks, Asik Pasa wrote
yazmugtir:  in Turkish so that those who spoke Turkish might
understand the Truth, and so that Turks and T&jiks
might walk the same path as companions.

Gergi kim sdylendi bunda Tiirk dili Tiirk dahi bilmez-idi ol dilleri

Ille ma‘lum oldu ma‘nd menzili Ince yolu ol ulu mengilleri

Ciin bilesin ctimle yol mengzillerin Bu Garib-ndme anin geldi dile
Yermegil sen Tiirk i Tdcik dillerin Kim bu dil ehli daht ma‘nd bile
Tiirk diline kimsene bakmag idi Tiirk dilinde ya‘ni ma‘nd bulalar
Tiirklere hergiz goniil akmag idi Ttirk i Tdcik ctimle yoldas olalar

Té ki mahriim kalmaya Tiirkler dah
Tiirk dilinde anlayalar ol Hak1

TUYEK, Siileymaniye YEK, = TUYEK, Siileymaniye Manuscript Library,
Haci Mahmud Efendi 3410  Haci Mahmud Efendi 3410
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Sema’ Risalesi

Sema’ Risalesi (Treatise on Sama’)

A§1k Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Nesih

103-107 yaprak, 23 satir
215%135-115X65 mm.
Istinsah Tarihi: 1137/1725

Agik Paga’nin bilinen tek mensur eseri olan
Semad’ Risdlesi'nde kdinatin yaradilisi ile musiki-
semad’ iligkisi tizerinde durulmakta ve raks

ile sem&’1n Isldmiyet’te miibah olmasi konu
edilmektedir.

TUYEK, Siileymaniye YEK, Fatih 5335/5

Turkish / Naskh

folios 103-107, 23 lines

215 x 135 mm- 115 x 65 mm
Copy Date: 1137/1725

In Treatise on Samd’, Asik Pasa’s only known
prose work, the creation of the cosmos and
the relationship between music and sama‘ are
discussed, and the permissibility of dance and
sama‘ within Islam is treated.

TUYEK, Siileymaniye Manuscript Library,
Fatih 5335/5

TUYEK, Siileymaniye YEK, Fatih 5335/5, 101%-102¢ / TUYEK, Suleymaniye Manuscript Library, Fatih 5335/5, 101%-102° =
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Kimya Risalesi

Kimya Risalesi (Treatise on Alchemy)

A§lk Paga, Ali b. Muhlis b. Ilyas el-Kirgehri, 733/1332

Tiirkce/Talik

26-31 yaprak, 17 satir
171X114-148x%87 mm.
Istinsah tarihi:1201/1787

Agik Paga'nin kimya ilmi hakkinda kaleme aldig1
kiiclik bir mesnevidir. “Kimya” terimi bu eserde
yalnizca fiziki kimya degil, sembolik olarak
“maddenin méana tagina déntigmesi”, “insanin
Hakk’a ylikselmesi/seyr-i stiliku” gibi anlamlar1

cagristirmaktadir

TUYEK, Siileymaniye YEK,
Bagdatl1 Vehbi 1012-003

Turkish / Ta‘liq

folios 26-31, 17 lines

171 x 114 mm- 148 x 87 mm
Copy Date: 1201/1787

A short mathnaw? composed by Asik Paga on

the science of alchemy (kimya). In this work, the
term “kimya” refers not only to physical chemistry,
but symbolically evokes meanings such as “the
transformation of matter into the stone of meaning”

and “the human being’s ascent to God (seyr-i siiltk)”.

TUYEK, Siileymaniye Manuscript Library,
Bagdatl1 Vehbi 1012-003

TUYEK, Stileymaniye YEK, Bagdatl Vehbi 1012-003, 2627+ / TUYEK, Siileymaniye Manuscript Library, Bagdath Vehbi 1012-003, 26>-27 =
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Kimya Risalesi

Kimya Risalesi (Treatise on Alchemy)

A§1k Paga, Ali b. Muhlis b. ilyas el-Kirgehri, 733/1332

Tiirkce/Talik
65-68 yaprak, 19 satir
179X133-150X90 mm.

Agik Paga’nin kimya ilmi hakkinda kaleme aldifi
kiiclik bir mesnevidir. “Kimya” terimi bu eserde
yalnizca fiziki kimya degil, sembolik olarak
“maddenin méana tagina doniigmesi”, “insanin
Hakk’a ylikselmesi/seyr-i stilliku” gibi anlamlari

cagrigtirmaktadir.

TUYEK, Siileymaniye YEK,
Karacelebizade 359-011

Turkish [/ Ta‘liq
folios 65-68, 19 lines
179 x 133 mm- 150 x 90 mm

A short mathnaw? composed by Agik Paga on

the science of alchemy (kimya). In this work, the
term “kimya” refers not only to physical chemistry,
but symbolically evokes meanings such as “the
transformation of matter into the stone of meaning”

and “the human being’s ascent to God (seyr-i siiliik)”.

TUYEK, Siileymaniye Manuscript Library,
Karacelebizade 359-011

TUYEK, Stileymaniye YEK, Karacelebizade 359-011, 65"-66° / TUYEK, Siileymaniye Manuscript Library, Karagelebizade 359-011, 65"-66° =
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Camiu’n-Nezair
Jami al-Nazair

Egirdirli Hac1 Kemal

Tiirk¢e/Ta’lik ve Nesih
455 yaprak, 21 satir
280x175-160x85 mm.

ilk dénem divan siirinin temsilcilerinden, Agik
Paga’nin oglu Elvan Celebinin, gliniimiize ulagan
tek eseri 2081 beyitlik Mendkibu’l-Kudsiyye adli
mesnevisidir. Divani oldugu sdylense de niishasi
bulunmamaktadir. Yine de giirlerin ve nazirelerin
toplandig1 bu eserde Elvan Celebinin siirlerinden
ornekler goriilmektedir. Sergilenen bu sayfada
Agik Paga’nin siiri ve oglu Elvan Celebinin

naziresi gosterilmektedir.

Turkish / Ta‘liq and Naskh
455 folios, 21 lines
280 x 175 mm- 160 x 85 mm

Elvan Celebi, the son of A§lk Paga and one of the
representatives of early Ottoman diwan poetry,

is known today by a single surviving work: a
mathnawi titled Manadkib al-Qudsiyya, consisting
of 2,081 couplets. Although he is said to have had
a diwan, no manuscript of it has come down to us.
Nonetheless, in this collection of poems and poetic
counter-works (nazire), examples of Elvan Celebi’s
poetry can be found. On these pages, Agik Paga’s
poem and his son Elvan Celebi’s nazire (poetic
response) are presented.

Agik Pasa’nin Sen oturmussun imdi hog cihdne
Giines yiiziin verir bahti ciliine” beytiyle baslayan siirine naziresi:

Elvan Celebi’s response (nazire) to his father Asik Pasa’s poem that begins with
“Sen oturmussun imdi hog sehdne / Giines yiiziin verir bahti cihdne”:

Bu ciimle nesneye agkdir bahane
Bahane ask u hem agkdir bahane
Bu agk iginde birdir cm u sak?
Bu agsk i¢cinde birdir dam u dine

Bu agkdir k@’il-i 14fz-1 ene’l-Hakk
Bu agkdir k@’il-i Manstr ydne

Bu agkdir kdsif-i esrar: gonliin
Bu agkdan agilir mand bu cine

Bu agk dyinleri bu agk icinde
Gortintir zat-1 ma’stika aydne

Bu agkdir dsik u ma’siika olan
Salddur dsik u magik olana

Bu agkdir ol ezel gencin kilan fas
Bu agk oldu nigin ol bi-nisine

Nice kilsin bu bir s6z agk:r malim
Ki serhi sigmadi bir ddsitine

Hele Elvan fidd kil din i deyni
Bu gk iginde kalma hdniimdna

Dilersen kim sana senden tecelll
Zuhtlra gele kala caviddna

Bu 1skun bin siftindan birisi
Beydna gelmedi sigmaz lisana

TUYEK, Beyazit YEK, B5782
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Tevarih-i Al-i Osman
Tawarih-i Al-i Osman

Asikpagazade Dervig Ahmed el-Agiki el-Amasi, 889/1484’ten sonra

Tiirkce/Nesih
132 yaprak, 13 satir
205X145-130x80 mm.

Agik Paga’nin torunu olmast hasebiyle
“Agikpagazade” olarak anilan 6nemli Osmanli
tarih¢isinin, Osmanl Devletinin kurulugundan
Fatih devri sonlarina kadar gelen olaylar1 anlattig
eseri.

TUYEK, Siileymaniye YEK, Ayasofya 3018

Turkish / Naskh
132 folios, 13 lines
205 x 145 mm- 130 x 80 mm

The work of the prominent Ottoman historian
known as “Agikpagazade” by virtue of being a
grandson of Agik Paga. It narrates events from the
foundation of the Ottoman state up to the final
years of the reign of Sultan Mehmed II (Fatih).

TUYEK, Siileymaniye Manuscript Library,
Ayasofya 3018

TUYEK, Stileymaniye YEK, Ayasofya 3018, 1>-2* / TUYEK, Siileymaniye Manuscript Library, Ayasofya 3018, 1%-2% =
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Divan-1 Kebir
Diwan-i Kabir

Mevlana Celaleddin-i Rimi, Muhammed b. Muhammed b. Hiiseyin el-Belhi

el-Konevi er-Riimi, 672/1273

Farsga/Nesih

511 yaprak., 25 satir
220X145-140X75 mm.
Istinsah Tarihi: 718/1318

Mevland'nin, bagta gazel ve rubal olmak tizere
kaside, terci‘ ve kisa mesnevi pargalarini da ihtiva
eden farkli nazim gekillerindeki giirlerinin bir araya
getirildigi divanidir. Niishanin ikinci kisminda
Mesnev-i Manevi yer almaktadir. Bu niisha

1218 tarihli istinsahi ile Mevlan&nin eserlerinin
bulundugu en eski niishalardan biridir.

Agik Paga'nin Garibnamesi, XIII-X1V. yiizy1l
Anadolu’sunda, 6zellikle Konya-Kirgehir hattinda
sekillenen tasavvufi ve edebi sahanin bir mahsulii

olarak ortaya ¢ikar; bu ortamda Mevlevilik, Vefa],
Kalenderi ve Babal geleneklerinin miigterek bir
dil geligtirdigi goriiliir. Agik Paga da Mevlan&'y1
takiben hikayeler ve temsill hikayeler yoluyla
6gretici mesnevi gelenegini benzer sekilde
slirdlirmiigtiir. Garibnamedeki kissa yapisi,

nefis ve ruh terbiyesini ele alig bigimi ve dgretici
islup, dénemin ortak irfan ikliminin dogal bir
yansimast olarak degerlendirilir. Bdylece eser,
Mevlana sonrasindaki Anadolu’'da &gretici mesnevi
geleneginin siirekliligini gbsteren dnemli bir halka
olarak ne ¢ikar.

TUYEK, Beyazit YEK, Veliyiiddin V1680

Persian / Naskh

511 folios, 25 lines
220X145-140X75 mm
Copy Date: 718/1318

This is the diwan in which Mawlanad’s poems—
primarily ghazals and ruba‘is, along with gasidas,
tarji‘s, and short mathnawi passages—are brought
together in various poetic forms. The second

part of the manuscript contains the Mathnawi-yi
Ma‘nawr. With its 1318 copy date, this manuscript
is among the oldest extant copies of Mawlana’s
works.

Agik Paga’s Gharibnama emerges as a product of
the mystical and literary milieu of 13"-14" century
Anatolia, especially along the Konya-Kirgehir axis,
where the Mawlawi, Wafa‘T, Kalandari, and Baba‘1
traditions developed a shared spiritual language.
Following Mawlana, Agik Paga continued the didactic
mathnawi tradition through narrative and allegorical
stories. The structure of exempla in the Gharibnama,
its treatment of the purification of the soul and
spirit, and its instructive tone are seen as natural
reflections of this common intellectual and spiritual
climate. Thus, the work stands out as an important
link demonstrating the continuity of the didactic
mathnawi tradition in post-Mawlana Anatolia.

TUYEK, Beyazit Manuscript Library, Veliyiiddin
V1680

TUYEK, Beyazit YEK, Veliyiddin V1680, 4° / TUYEK, Beyazit Manuscript Library, Veliyiiddin V1680, 1° -

112 TURKGENIN KIRSEHIR'DE UYANAN GERAGI: ASIK PASA YAZMA ESER SERGiSi &



L THE LAMP OF TURKISH SHINING FORTH FROM KIRSEHIR: ASIK PASA MANUSCRIPT EXHIBITION 113



Mantiku’t-Tayr
Mantik al-Tayr

Giilgehri, 717/1317°den sonra / Giilgehri, after 717/1317

Tiirkce/Nesih

159-256 yaprak, 17 satir
260x183-195%113 min.
Istinsah tarihi:894/1489

Agik Paga ile Kirgehir'de yakin dénemde yagamig
olan GiilsehrTnin, Ferldiiddin Attdr'in tasavvufl
mesnevisi olan ve otuz kugun “Simurg” adli
efsanevi kusu bulmak {izere yolculuga ¢ikiglarin,
yolun sonunda aradiklart Simurg'un kendileri
oldugunu, yani Hakikat’in insanin kendi 6ziinde
sakli bulundugunu anlamalarini konu alan ayni
isimli eserden ilhamla yazdig1 mesnevisidir.

TUYEK, Siileymaniye YEK, Fatih 2557-002

Turkish / Naskh

folios 159-256, 17 lines

260 x 183 mm- 195 x 113 mm
Copy Date: 894/1489

Giilgehri, a near contemporary of Asik Paga who
lived in Kirgehir, composed this mathnaw? inspired
by the work of the same name by Fariduddin

‘Attar. In Attar’s famous Sufi mathnawi, thirty
birds set out on a journey to find the legendary bird
“Simurg”, only to discover at the end of the path
that the Simurg they seek is their own collective
self—that is, that Truth is hidden within the very
essence of the human being. GlilsehrTs work re-tells
this mystical journey in Anatolian Turkish verse.

TUYEK, Siileymaniye Manuscript Library,
Fatih 2557-002

TUYEK, Stileymaniye YEK, Fatih 2557-002, 159>-160¢ / TUYEK, Siileymaniye Manuscript Library, Fatih 2557-002, 159"-160" -
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Kitabii’l-Miibtega fi’l-Fikh
Kitab al-Mubtegha fi al-Figh

Isa b. Muhammed b. Inanc el-Kirgehri el-Hanefi

Arapca/Talik

139 yaprak, 19 satir
264x170-165X105 mm.
Istinsah tarihi:850/1446

Agik Paga ile ayn1 dénemde Kirgehir'de

yasamug olan dnemli 4lim Isa el-Kirgehr?nin,
kiitliphanelerimizde ¢ok sayida yazmasi bulunan
ve Hanefl mezhebine gore fikhin “fur(y” (ibadat
ve muadmelat, nikah, miras vb.) béltimlerini pratik
ve 8zIU bicimde ele alan el kitabi niteligindeki
eseridir.

TUYEK, Siileymaniye YEK, Fatih 2056

Arapca [ Ta‘liq

139 folios, 19 lines

264 x 170 mm- 165 x 105 mm
Copy Date: 850/1446

The work of the important scholar ‘Isa al-Kirgehri,
who lived in Kirgehir in the same period as Agik
Paga and whose manuscripts are numerous in

our libraries. Written according to the Hanafl
school, it is a concise handbook that treats the
“branches” (furi‘) of Islamic law—acts of worship,
transactions, marriage, inheritance, etc.—in a
practical and succinct manner.

TUYEK, Siileymaniye Manuscript Library,
Fatih 2056

TUYEK, Siilleymaniye YEK, Fatih 2056, 1>-2¢ / TUYEK, Suleymaniye Manuscript Library, Fatih 2056, 1-2° -
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Divan
Diwan

Yunus Emre, 720/1320 [?]

Tiirkce/Nesih
210 yaprak, 11 satir
170X125-125X75 mm.

Yunus Emre’nin, Osmanli 6ncesi Anadolu
Tiirkcesiyle yazilmig tasavvufl manzumelerden
olugan divamdir. Divanin bu niishasi yaz stili,

imla ve kagit dzellikleri agisindan XV. ylizyil
Ozellikleri tagimakta ve “en muteber” niisha olarak
degerlendirilmektedir.

TUYEK, Siileymaniye YEK, Fatih 3889

Turkish / Naskh
210 folios, 11 lines
170 x 125 mm- 125 x 75 mm

The diwan of Yunus Emre, consisting of Sufi
poems written in pre-Ottoman Anatolian Turkish.
In terms of script style, orthography, and paper
features, this manuscript reflects characteristics
of the 15™ century and is regarded as the “most
authoritative” copy of the work.

TUYEK, Siileymaniye Manuscript Library,
Fatih 3889

TUYEK, Stileymaniye YEK, Fatih 3889, 1>-2:/ TUYEK, Suleymaniye Manuscript Library, Fatih 3889, 1-2° -
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Makalat
Magalat

Haci Bektag-1 Vell

Tiirk¢ce/Nesih
117 yaprak, 7 satir
270x180-175%105 mm.

Haci Bektas-1 VelPnin, klasik tasavvuf literatiirtinde
“Dort Kapi - Kirk Makam” anlayigi cercevesinde,
inang, ibadet, ahlak ve insanin Allah’a manevi
yiikselig stirecini sade ve didaktik bir dille igledigi
risalesidir. Seriat kapisi, dinin zahirf hitklimlerine
uymaysl, tarikat kapisi, nefsi terbiye edip miirside
baglanmay1, marifet kapisy, ilah? bilgiyi ve hikmeti
6grenmeyi, hakikat kapisi ise, Hakk’a vuslati ve
insan-1 kamil olmay: ifade eder. Bu dért kapinin her
biri on makamdan olugur; kisi bu kirk basamag:
gecerek Allah’a yaklagir.

TUYEK, Beyazit YEK, Bg272

Turkish / Naskh
117 folios, 7 lines
270 x 180 mm- 175 x 105 mm

This treatise by Haci Bektag-1 Vell expounds, in a
clear and didactic language, the process of faith,
worship, ethics, and the human being’s spiritual
ascent to God within the framework of the
classical Sufi doctrine of the “Four Gates and Forty
Stations” (Dort Kapr - Kirk Makam). The “gate of
shari‘at” signifies adherence to the outward rulings
of religion; the “gate of tariqat” means disciplining
the soul and binding oneself to a spiritual guide;
the “gate of ma‘rifat” is the acquisition of divine
knowledge and wisdom; and the “gate of haqigat”
denotes union with God and becoming the
perfected human (insan-1 kamil). Each of these
four gates consists of ten stations; a person draws
closer to God by ascending these forty steps.

TUYEK, Beyazit Manuscript Library, B9272

TUYEK, Beyazit YEK, B9272, 1°-2¢ / TUYEK, Beyazit Manuscript Library, B9272, 1-2* -
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Siiheyl Unver - Kirgehir ve Ahilikle Ilgili
Defterleri - Ahilik 1
Stiheyl Unver - Notebooks on Kirsehir

and Ahilik

Ahmet Siiheyl Unver, 1986

1975
Tiirkce/Rika

Stiheyl Unver’in Kirgehire iligkin tuttugu
defterlerde, sehrin ahilige dair somut kalintilarin,
tekkeler-tlirbeler ve esnaf gelenegine iligkin
gbzlemlerini, yerel kigi ve toponimlere dair
kayitlarini not ve ¢izimlerle aktarmaktadir;
Unver’in bu defterlerinde hem mimari/aritmetik
betimlemeler hem de sozlii tarih niteliginde kisa
notlar yer almaktadir

Stiheyl Unver’in bu defterleri Kirgehir'de Ahilik
izlerini tespit etmek icin birincil kaynak gérevi
gorecek kadar kiymetlidir. Caligmada Unver’in

temel amaci, Ahilik kiiltlirlinlin Kirgehir’deki
uygulamalarini detayli bigimde tespit etmek ve
sonraki aragtirmalara kaynak saglamaktir. Notlar,
hem esnaf 6rglitlenmesi, hem meslek ahlaki,

hem de toplumsal diizen lizerindeki etkileriyle
Ahiligin mikro-tarihsel izlerini agi8a ¢ikarir. Boylece
defterler, Kirgehir’in Ahilik agisindan énemli bir
merkez oldugunu gostermekte ve folklorist-tarihgi
bakigiyla saha gtzlemi ile yazma kaynaklarini
birlegtiren degerli bir akademik belge niteligi
tagimaktadur.

TUYEK, Siileymaniye YEK,
Siiheyl Unver Defter 1122
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1975
Turkish / Riga

In his notebooks on Kirgehir, Stiheyl Unver
records, through notes and sketches, his
observations of the city’s concrete remains related
to Ahilik (Anatolian guild tradition), its lodges and
shrines, and its craft-guild traditions, as well as

his data on local figures and place names. These
notebooks contain both architectural/arithmetical
descriptions and brief notes with the character of
oral history.

Stiheyl Unver’s notebooks are valuable enough to
function as primary sources for tracing the traces
of Ahilik in Kirgehir. Unver’s main aim in this work
is to document in detail the practices of Ahi culture
in Kirgehir and to provide a basis for subsequent
research. His notes reveal the micro-historical
traces of Ahilik in terms of guild organization,
professional ethics, and its effects on social

order. In this way, the notebooks demonstrate
that Kirgehir was an important center of Ahilik
and constitute a significant scholarly document
that combines field observation with manuscript
sources from the perspective of a folklorist-
historian.

TUYEK, Siileymaniye Manuscript Library,
Siiheyl Unver Defter 1122



TUYEK, Suleymaniye YEK, Siiheyl Unver Defter 1122, s. 18-19. / TUYEK, Siileymaniye Manuscript Library, Siiheyl Unver Defter 1122, p. 18-194
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Siiheyl Unver - Kirgehir ve Ahilikle Ilgili
Defterleri - Ahilik 2
Stiheyl Unver - Notebooks on Kirsehir

and Ahilik

Ahmet Siiheyl Unver, 1986

1975
Tiirkce/Rika

TUYEK, Siileymaniye YEK,
Siiheyl Unver Defter 1123

1975
Turkish / Riga

TUYEK, Siileymaniye Manuscript Library,
Siiheyl Unver Defter 1123

TUYEK, Stileymaniye YEK, Stiheyl Unver Defter 1123, s. 6-7. / TUYEK, Siileymaniye Manuscript Library, Sitheyl Unver Defter 1123, p. 6-7. 4
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Siiheyl Unver - Kirgehir ve Ahilikle Ilgili
Defterleri - Ahilik 3

Stheyl Unver - Notebooks on Kirsehir
and Ahilik

Ahmet Siiheyl Unver, 1986

1975 1975
Tiirkce/Rika  Turkish / Riqa

TUYEK, Siileymaniye YEK, = TUYEK, Siileymaniye Manuscript Library,
Siiheyl Unver Defter 1124  Siiheyl Unver Defter 1124

TUYEK, Stileymaniye YEK, Siiheyl Unver Defter 1124 / TUYEK, Stileymaniye Manuscript Library, Siiheyl Unver Defter 1124 %
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Siiheyl Unver - Kirgehir ve Ahilikle Ilgili

Defterleri - Ahilik 4

Stiheyl Unver - Notebooks on Kirsehir

and Ahilik

Ahmet Siiheyl Unver, 1986

1975
Tiirkce/Rika

TUYEK, Siileymaniye YEK,
Siiheyl Unver Defter 1125

1975
Turkish / Riga

TUYEK, Siileymaniye Manuscript Library,
Siiheyl Unver Defter 1125

TUYEK, Stileymaniye YEK, Sttheyl Unver Defter 1125, s. 9-10 / TUYEK, Stileymaniye Manuscript Library, Sitheyl Unver Defter 1125, p. 9-10. 4
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